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Womanhood all over the
country kaow that AFGHAN
SNOWVY combines rare qualities,
Iz cleanses, soothes and beavti-

fies the complexion, leaves

behind a hovering fragrance.

AFGHAN

SNow

FOR LASTING BEAUTY

Sole Agents ; PATANWALA LTD.,

VAbdul Rehman Streer, BOMBAY.
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Coitorial: g1 1 us ANOTHER,

%

N our last month's issue we published a part

of a speech of Ir. Rajendra Prasad on sex
and morals and of owr Ifcalth DMinister
Rajkumari Amrit Kaour on prostitution. We
refrained from making any comments on that at
that time for want of space since we wished to
deal at length with them. At no time in the
history of any nation have so many words been
‘gndied about for uplifting .morals, purifying
souls and white-washing sins. Cur leaders when
they splash their kighly coleured morals all around
them, succead too well in painting the people
black. From all this superior talk of our leaders
cmerges the picture of India sunk into the lowest
deptk of sin, vice, corruption and degradation ard
from which it is the sacred duty of our leaders
to save us before we sink inlo final perdition.
They give the impression that we are the danned
and they are the crnsaders of evil seat as the
saviours of souls to draw ws away Irom the brink

~of Hell, The zeal and relish with which {hey

carry cut their self-ordained task wonld arcuse
the envy and cveke Lhe admiration of a diligent
and an  enthusiastic Social Worker. Having
nothing better 1o do, our leaders scem to talke
mlense pleasure in this pastime of moral mania
which seems to have become a national hobby
with 1hemn.

4 Lest any misunderstanding be created in the
minds of our readers we would like to make it
clear that we are not against high merals and
good behavicur. But we would preler to scc
more colierency and better legie in the utterances
of our leaders. Rajkumari Awmrit Kaur demands
hundreds of Josephine Bakers, better housing,
a raisc in the standard of life, education, and
propaganda and then goes back to her Delhi
Secretariat office to sit back and think of another
speech. Dr. Rajendra Prasad slashes left and
right at the film industry, whilst inasgurating the
conference of an organisation whose aim is to
cradicate comunercialised vice, as if the film
fndusiry is a commercialised vice.

Too many brickbats have been hurled during
these last couple of years atf our film industry from
ali quarters though no one has come forward to
give bouguets to it whenever it deserved. But
grossly aftacking it at o conference feld to erndi-

MR. PRESIDENT »

cate commercialised vice, is a bit thick even coming
from the President of India. Tlis attack on the
so-called “ sex appeals ™' of films is more unwelcome
when Dr. Prasad knows nothing about Alms, The
nucleus of Dr. Prasad’s speech seemed (¢ conderhn
sex in any aspect.  In the President’s opinior the
very word sex seemed to be a driving force towards
creating a havoc in society and that social inter-
course between men and women to be a germ of
evil spreading its terrible disease in the healthy
minds of our youths and maidens,

We cannol say for certain what the word “ sex ”
is associated with in the mind of our President.
Bat judging from the tone of contempt with which
it is so often used we are inclined to believe that
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the Prezident thinks it to bc something dirty and
With <1 anlng a generation
un the interpretations of that word,
d exhibits deep jgnorance when he
samere valgarily to that word. Physical
i xual relation
butesofsex. Whare progressa
¢ uoals of other nations the ng
a’s penduluni i3 Zathering  momentum to-
Where other nations are
Irl[)ld \Uldea towards an ilumination of
nld attainment of frez thoug)
its way into ¢linos and
wiater,

swing ol

The whole lert and intellectual structure
of our society is Luiil ¢n a free and healthy associa-
tion between men and woiieit. Tt was our youths

ing side by side and brushing
the feld that fought behind our
leaders for our freedut. Woulcl the Presi
have s believe Ihat they were cormapt and
o because ti ixed freely
if nat hen surely the recent outbursts of morality
by various leaders arve cither the outcome of
narrew minds or dulled wits.  When Dr. Prasul
be would stop all filrs with zex appenl
ie had the power, he aspires to achieve some-
thing which is beyond the seope of a mortal being.
Ior sex is an inlerent and jnseparzble part of a
ligman being. Dr. Prasad may as well hope to
feed the Bharatis on air and water.

sex in films we wonld prefer to know
\\hv Dr. Prasad particularly refers to sex as being
synonyvm with films. %urel} sos is ot  dominant
rely in the 2 every walk of life,
in every human bresst, wheiher closeted in the
decp sanctuary of cloistered” hearth or openly
dealt with in P lilig, sex will always remain the
in linman beings and even the
| code will fai) to chain its needs

and dcsn'cs.

In theory it is very easy for Dr. Prasad to stzte
that continence is capable of lifting men to the
position of gods, But how many of us wish to be
gods 7 Such ridiculous and impractical state-
tments are not likely to raise our revered {¢) leaders
in the cstimation of the people. If Dr. Prasad’s
clioice of restricting social intercourse between
men and women put to test it would serve to biast
the very creed and doctrine \\lmh our President
preaches,

As for putting a stop to sex in fhms it is stili
more impoessible since many artistes of histrionic
talents and pictures of commendable merit have
soared to enviable heights with sex as the guiding
but unseen .nu-c Lehmd them. There zre a

1 L~ e b
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What’s in a Nome 7

Shakespeare had  not
into contact with ot
vtherwise he wonld have
ke n startled hose
writing the '1bovc ])]nns.
Shakespears @ name n
of any value
crs it seems to be
jewel, considering the
in which two or thr
simullaneously  annonnce  the
SATe Narme.

rome

To cite a couple ol examples
—Dblessrs. Filmistan Limidled an-
nounced the production of Anund
Math and immediately in its wake
followed the announcement of
the same name by Messrs, Filmiar
Limited. Ruth TFilmistan and
Minerva have announced th e
name of Jiansi-ki-Rani simulta-
nepusly. All this is very stupid
and scoscless. 1t decs not take
much brains and trouble to
institute enquiries Dbefore  an-
nouncing a picture whether the
same has been already registered
with I, M.P.P.A. or not. This is
so utterly foolish and rid]Cll]nn‘i
that it verges onle bufioo ,
Cannot the preducers do even
this much ?

Tudian Films Baaned in Karachi

It has Deen reported (hat
two TIndian films have been
banned in Karachi, by the Kara-
chi Board of Film Censors. They
are  Ranjit's Pardesi Melhman,
and Kuldip Pictures fal Tura
The matter has already heen
taken up by ILM.P.PA. with
the Karachi Bourd. What re-
sults it will fetch remains to be
seen, for with a body like
LALP.P.A. anything or mothing
can happen, but cértainly not
everything,

!
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Ban in Mudras

Karachi Is not the enly city to
tuke drastic ste wnst films.
Even Madras knows how fo use
scissors  (for fikns, don't wis-

pictures i ppen tol
They have banned
precuced by
national

ol Calumbia Emm

Geets Dali jo Ranjic's BE DARDL

Indion Pictures iu Japan

Three Indian Olms have been
permritiad to be imperted in Japan
as a result of protracted neg
tions carried on with the S.CAP.
authorities by Mesags, S0 N, Sen
Bros. an Indian fivm conducting
film business in Japan. The most
reliable reports indicate that the
Hicences for the sime have been
already issued.

SRR I

Report of Film Enquiry Commities

At the end of the recent Poona
Session of the Film  Enquiry
Committes it wis announced by
ihe Chairman Mr. S. K. P'ati] that
the conimittes would be rewdy to |
place its report tite Govern~
ment of ir by December of
this year. he Committce has
seen githens: idenee frurm the |
fim people siie sarly this year |
and it is high time that some
definite staps bs taken to present |
the material before the {rovern-
ment. It is heartening Lo
note that the Commiitee has
at Jast risen 1o take active
mensires.

Kamini Kaushal Files Suit

Kamini Ks , the brightest
luminary of the Indian Screen
and new very rnch out of picture,
had filed 2 in the Bombsd
High Court inst Raiyan Pic-
tures, producers of Nameona for
the recovery of Re. 28,125 as hes
dues. Her charges were thaf as |
per agrecment entered betwzen
her and the producess of
Namoeita, she wis entitled to get
Rs. 17,500 by varicus :ta]men.
plus Rs. 7,500 if the picture fetch-
ed Rs. 3 lics. She further
claimed a sum of Rs, 13,000 on
pro rata busis.  She claimed from
the defendants it sun of Rs, 28,125
in all.

The defendenls filed a counter
claim  against Kamini Kaushal
for a sum of Ra. 50,000 as damayed
for causing delays in produc
lion by irregular  allendance
to  the extent of their hav-
ing to use a lummy in ler
place.

The suit has been trinsferred
to fong causes anl will be hear
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in ihe ordinary course when it
comes up on board.

Falk Industry

Out of a few decisions reached
at the conlerence of Pakistan film
roagnatesheld recently at Karachi
a couple of them scem to us
utterly fool-hardy.  They are
that only 64 pictures from India
to be imported ananally Lo Pakis-
tan, that only ¢nc print of cach
be brought over and that no
gramophene records from India
to be imported.

These seem Lo us tall talk from
an industry which does not pro-

duce even a dozen pictures in a
vear and whose quality of produc-
Lions is so utterly roften that they
rannot stand comparison  with
even a third grade picture pro-
duced here. The people. behind
the Pakistan film industry seem
to be gifled mare with, babbling
tongues than brains, Do they
sericusly think that (heir industry
can survive with barely dozen
pictures that they have to offer
in a year?  Would they have
us seriously believe ihat the
theatres in Pakistan can thrive
on the stnff and rot which they
arg dishing out 7 We can nnder-

®bituary

The MOTION PICTWURE MAGAZINE rogrets to announce
the sad demise of Mr. Chuni Lal, the President of the Indian
Motion Picture Produters’ Association and the Chairman
of the Filmistan Limited by heart failure in Delhi on

Saturday, 2nd December, 1950.

Mr: ‘Chuni Lal kad gone to Delhl in connection with the
premiere of SARGAM, a Filmistan production.

His body was brought to Bombay by a special chartered
plane, and was cremated here, with the entire film industry

paying its last homage to him.

He leaves behind his aged mother, his wife, two sons and

three daughters,

) As a2 mark of respect all the film Studios, and Indian
Cinema houses remained closed on Sunday, 3rd instant.

THE MOTION PICTURE MAGAZINE

stand the cagerness and anviety
of Pakistanis to give every op-
portunity to their own preducts
in comparison to Tndian films.
Bui the manner in which iley
are striving to boost their films
1510 say the feasl highly ridiculous
and absurd, The Pelistan ex-
hibitors need Indian flms mire
than Tndias exhibitors themsalves.
This lact cannot be overleoked
however hard Pakistan may try
to justify its act. This high-
handed and an arrogant attitude
is likely to break the very branch
on which they are sitting.

A.rm)lf’s other Theatre

All those who have been holding
the Indian army in esteem will
have been shocked to see the
cheap publicity to which it had
recoutse by the aid of an American
organisalion. when il installed
a recruiting booth in 2 part of the
lobby of Metro Cinema during
Le showing of dunie Gel Yoir
Guy. It was an act of ridicale
to do such a thing,

The gallant men of India who .

fought on the various theatres of
two world wars have now been
offered a different theatre to show
their prowess, It was indeed a
shameful exhibition.

Gabriel Paseall to Gim Life of
Candhiji
_ For some time now plans were
in the offing that Gabriel Pascall,
the famous preducer and director
who made Shaw’s famous Pyguia-
fion was to make the-life of
Mahatma Gandhi. His recent
tour in Angust and September in
India was for the main purpose
of having a first-hand idea of the
actuzl locates of India. During
this visit he was reported to have
contacted not only the relatives
and iriends of Gandhiji but also
various leaders like Pandit Nchru
and others to seek their co-opéra-
tion in his venture. He was:
assurcd of being helped in every
way by lhe members of Gandhiji's
family and by Pandit Nehru
- himself. '

THE MOTION PICTURYE MAGAZINE

At present Gabriel Pascall is
busy picturising Bernard Shaw's
play  Androcles and the Lion
in Italy,  After this current pro-
duction in hand, preduction will
start on (he- life of Malatmaji.
Preliminary plans are all ready
and the picture will go on the sets
by the end of 1951, T will be
made in India with Indian and
English cast. Pascall has already
an Indian in mind who will play
the role of Gandhiji, Rex Harri-
sen will be given the tole of a
famons Englishman. It scems
that it was the wish of George
Bernard Shaw that the life of
Mahatmaji should be produced
and e had assured Pascall of his
co-operation in its filming.  When
TPascail flew down to London on
November 2 o assure Bernard
Shaw of his plans he reached o0
Jate, Ilowever, the picture will
statt as per schedule.

Kuevalchapd and Habib Husein

Behind the recent renovation
of the Roxy Cinema, is a small
story which makes interesting
reading. It is reported that Mr.
Kevalchand of Kapurchand Litd.
Liad his heart set on releasing
Mahal at Liberty. Tn this con-
nection he approached Mr. Iabib
Husein asking him for a release

- run in Bombay

December 1969

date of Mehal, Mr. Habib Husein
however could not accede to Mr.
Kevalchand’s request as Liberty
was booked for 30 weeks for five
prodicers with 1o weeks allotted
to cach of them.

Mr. Kevalchand then told My
Habib that he would release his
pet Mahal in a theatre equally
good. With this grim determina-~
tion Mr. Kevalchand is reported
to have spent a sumi of Rs. 3 lncs
in rensvating Roxy and thus
making it a suitable theatre for
a picture like Mahal. The story
unfortunately does not end there.
Mahal, unlikely as it may seem
is a box office failure. The cause
for it is the simultaneous release
in seven thealres. II it had been
released in Roxy alone it might
have swcesiled in running lenger,
hecause the adverse reports of
subutban cine goers afiected ifs
which is the
only city which can appreciate
a picture like Mahal Any-
way the theatre goers oughi lo
thank Mr. Habily who is really
responsible for the renovation
of Roxy.

Mr. Chaodulal Shah's Fatherein-
Law Dead

Mr. Popatlal Mehta, father-in-
taw of Scth Chandulal Shah ex-
pired at Jameagur on Thursday
the 17th November 1gsu. Mr.
Shah owed his earlicr success a
great deal to Mr. Mehta who help-
ed him considerably in the imtial

‘stage when Ranjit was started.

Mr. Mehta's son Mr. Rangildas
is now o partner in Ajit Pictures,
a sister concern of Ranjit which
has produced many Gujerati pic-
tures. Cur deep condolences to
Mr. Shah, Mr. Rangildas and their
famnilies,

I. N. A, Man for National

* Gramophone

Svan ki Renjit’s BE DARDL

Mr. Hemraj Betai who is an
ex. LN.A, man has taken charge
of the National Gramophone Com-
pany and will in future manage
all their affairs. Mr. Hemraj is a
capable person and has given 2

proof of his abilitics in the marked |
improvement evident in the!

‘concern’s recording and other!

departmental work.

1
H

Don Joan Flyrn

Eerol Flynn the most notorious
playboy of Hollywood has again
changed his girl as he would his!
daily wardrebe. With a fickle-¢
ness typical of him he has be-i
stowed his favours on Patricia,
Wymore in place of his cne time:
flame the Rumanizn Princess
Irene Ghika., Patriciais his latest |
leading lady and is a zr-year-old
blonde. 1

It has Deen ammounced by
Flynn’s business manager that:
Flynn will marry her before the|
end of this year. The most’
startling scquel to this sudden:
anneuncement was the news of,
Princess Ghika's sndden dis-
appearance. This has been at-
tributed to her reluctance to
face publicity and to nurse her.
wounded heart. lI
Return of Kamini ‘.i

Kamini Kaushal the girl whoj
created a mild sensation in the)|
[Im izdustry is back from Switzer—ii
land after a long holiday. It ist
repoited that mo sconer the news;
spread that she is back, several
producers ran to her with con-f
tracls in one hand and currencyl|
noics in the other, but she having||
returned from a seft currency|
country the notes all looked much||
softer than before. We also learn
that she was accorded a very|
rousing receplion at the Karachif
Air Port, during her brief Tandin,
there. g‘i

Film Artistes in Football Kith
Last month the Western India!l
Football Association arranged ai
charity match in aid of Assas
relief “{fund, between the Tilm
Artistes and Bombay Amateurs
This attracted a huge crowd a
the Cooperage Football groun
and the Association collected
Rs. z.100. The game began
with Begum Para kicking off
the ball. AT -
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Don't fail to see this
Family Picture !

You will enjoy this Picture
with your Family,

SEE
MUMTAZ SHANTI

in the
Greatest Rofe

of her

Carzer.
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“OUR REVIEW

*DAS

A DELIGHRTIFUE DEREALAMA

TAN -

I\/T USICATL Tictures Limited’s
i presentation Daslen directed
by Mr. A. R. Kardar from a stoty
by Mr. Bunnerji with miusic by
AMr. Nauzhad, iz a wveritable
dynamo of pulse pounding, heart-
throbbing  drama. In com-
parison 1o the weak, fechle and
semi-totiering results of cramped
inteltigence wnd doddering minds,
as evident in some recent pictures
Mr. Kardar's Dastan is a dynamic
picture, possessing all the power,

“ihe force and the turull of the

roaring deep and the magnificent
might of & colossus,  From the
bubbling, hilarious gaiely, which
is sprinkled generously in the first
half of the picture, the story
swings on to swift action spurred

on fto gain momentum with every |

passing footage.
Dastan is obviously inspired

from Samuel Goldwyn's story of |

love and suffering, Ewchaniment.
The broken dreammns of love's
awakening, the scattered pieces
of young hopes, the shattered

fragments of {aith sublime is the |

sizzling current charged ihrough
every breath-taking moment of
this well produced picture.

Brilliant direction, superb perform- i
Y ance and excellent production

values all fused together succeed
in creating a draniatic thunderbolt.
Though the characters and earlier
sequences are taken [reely [rom
Enchantnient yot Mr. Kardar has,
to a great exlent moulded the
delicate texture of the original
material to fit into the Indian
background. The master’s touch
is most prommenlly conspicuous
as every unfolding scene reveals
an enchanting panorama of charm
and delight—a fleeting landscape

Y of human passion bared to the

naked eye by the sheer brilliance
“of the histrionic talents of the
artisies and Mr. Kardar's vigorous
and vinle direction. Seeing
Dastan after an unending stretch
of dry, insipid pictores s like

wn
coming across 2 marry, sparkling
fountaln after experiencing lhe
torrid heat and maddentag glare
of a blazing sun. To a parched,
weary Lraveller in the arid desert
an oasis s God-send, to the critics
anul the public, who have day in
und day out sezn some deciyed
stuff of our indusiry, Desfan 15 a
healthy, scothing remedy to the
highly strung nerves

There are of cour fow niches
in this well comstructed story—
a few ungainty nooks and corners
that mar but s Iy, the
perfect symmetry d fauliless

Toven his own ciplanation for this

act offered to his brother later
on in the hospital was utterly

lame and amb 5. The acci- |

dent of Raj. the vounger brother,
was yet another sequence which
ol Lika i i
1z of faultless pu

as 1 have said before, they must |
not be weigled against the innu- |
merable commendable quatities

of the picture.

The unchecked fury of drama |

really springs from the character
of the aristecratic, haughty sister,

whose iron will, ruthless mind §
and cruel determination wreck |

other happy lives, Lwist their }
joys, blight their hopes and i
shatter their fine and cherished |
world,  Veena puts over the role !

of this proud, deflant waoman with
an ability which really astounded
{ me. She brings into life the
| spirit of grim, sordid, obstinacy
verging to hate, which cleaves and
| slashes its way with relentless
persistenice, the unhending haut-

4 cur, thescornand the flash ofanger

wil coatempt.  In Dasian Veena's
was the best work of the picture

| and the greatest role of her carzer.

¢

Mr. A. R Kacder.

proportions of an artistic piece of
creation. But fortunutely they
are so tiny and insgnificant
that they are hidden away in
the surrounling brilliance. The
sudden departure of the older
brother, played by Mr. Al Nasir
from the house when a word of
explanation could have straighten-
cd out the misunderstanding was
too  flimsy fo Dbe convincing.

Raj Kapvor, as the younger bro-

| ther, 15 presented to usin a new

type of role altogether, Hitherto
wee had known him as a sorrow
ticken, subbing, frustrated lover;

{ here he is presented to us, o

sparkling, prank playing carefree
ad. As a comedjan and mimic,
Raj raisés himself to the calibre
of Danny IKaye.

As for Suresh and Al Nasir,
our milk sop heroes, the word
is ham.

Sueraiya as the unfortunafe §
orphan and a vigtimofa cruel fate |

looks extremely coy, sweet and
lovable.
Naushad’s erchestral composi-

tions were extremely delightiul. ||

A couple ol songs were well tuned
though the rest were odd mixiures
of Samba, Rhumbas, and Fox
Trots. Toa great extenl (he credit
also goes to Dwarkadas Divecha
for wonderful photograpliy,

Dastan 13 definitely an  un- |

missable picture and must see on
the list.

|




THE MOTION PICTURE MAGAZINE

PREVOST Aié@féjﬂ;

NOTED FOR
® HIGH EFFICIENCY
® SUPERIOR QUALITY
& WORKMANSHIP
8 SMOOTH & EVEN
RUNNING,

L Liecember 1330

SERVICE AND
SPARE PARTS
ALWAYS
AYAILABLE

OTHER PREVOST
PRODUCTS such as Printers Playback and 35 mm.
Cinema Equipments are also available from stock.

AGENTS :

XACA (~pDra) LT D.

Gopal Nivas, Lohar Chaw!, Bombay 2

THE MOTION PICTURE MAGAZINE

WOUR REVIEW

M AHAL

WIRSCMING STEALS THE SHOW!
-

OMBAY lalkies Muakal is a

story  of ghosts, spooks,
apparitions, jilters, quivers, ba
and snakes. It succeeds in giving
one Lhe creeps, but through more
causes than one. Jn the initial
stage Le spine tingling vhill of
weird horror which slowly creeps
down one's back is because of ihe
masterly genivs of ace camera-
man, Josel Wirsching whise
brilliant use of the camera imparts
wi0 Makal that dreaded forcboding
of evil and ferror which lurks
there. But later on the cold
shiver of f{ear which one experi-
cnces is the cumalative effect of
direcior Kamal Amrohi’s exenr-
sion into the realms of meta-
physics.  In lrying to tackle the
subject of reinearnation Kamal
Amrohi, to use the cricket parl-
ance, merely swung the bat in the
empty air. I give full credit to
him for the during and initiative
that he has shown in taking up
such a subject. But daring and
initiative withont good sense and
logic are like Beiled potatoes with-
out pepper and salt.  Init’s fius)
apalysis Kamal Amrohi has fuiled
in Makai for the simple reason

4 that the innumcrable movic goers
"who go inte fts of rapiure over

Makal are still unable to cite a
reason  for {heir appreciaiion,
except mumble a few words abont
the cothralting realism of it's
weird abmosphere. But that js a
wonderful tribute to Wirsching
and net te Amrohi.

According tn me the greatness
ol Makal as a picture lies in the
towering achievement of Wirsch-
iug who photograpbed it If
the eritics rave about it and the
public applauds it, then it i
because of Josel Wirsching, the
wizard with the lens who has made
of Mahaia milestone inthe aonals
of the Indian film indusiry. The
magic of his camera, has through
the witchery ol it's crafts imparted

to Maka! an atmosphere of awe
and  wonder. The  Auttering
curtains, banging doors, shaking
chandeliers, fleeting shadows on
the wall have all been so vividly
captured on the cclluloid that it
throws o grim mantle of mystery
over Makal.

But now coming to [amal
Amrohi's role in the plclure as a
director 1 fail to perceive any
noteworthy part which he has
played in the creation of Malud,
except for the boundless opporiu-
nity which he gave to W i
to exiubit his talents and p:
in his own ficld.  One would have
preferred a more sensible and
lpgical selution of the mystery
than the drivelling gamut of
reincarnation which badly crip-
ples whateviorinterest theandience
may have held in the story.
From il moment Amrohi strove
to bring e three generations
hobnobiziug into the picture he
mjssed the mark and in trying
to hit an overbound be failed to
contact the hall.

I the first hali of the picture
the cerie atmosphere fits in well
with the mood and the events
depicted.  Bui from the moment
Vijaylaxmi steps in and Ashok
Kumar drags her through an
interminable process of cliubing
and panling, does Mahal {rom =
well balanced picture suddenly
merges into a blood curdling
boredom, which, ns T have already
mentioned, also gives one a cold
fright.

The most glaring inconsistency
in the story was the letter written
by Vijaylaxmi, in the role of
Ashok Kumar's wife, to lwer
sister-in-taw confiding the secret
of her suicide to her. 1f she
wished her husband to dic because
of her lalse confession than why
did she write that letter thus,
most obvicusly ruining her own
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planz 2 Then again how did the
last letter of Vijaylaxmi went to
dead letter office when all
others were delivered safely ?
Obviously to bring about the
court scene and other follewing
scengs  which  would  othernwise
could never have been, presented
as Amrohi wanied.

Kamal Amrohi’s idea of 2 Dak
Bungalow seems to be a dilapi-
dated broken down, sty and
inhalatable shack, nestling pre-
cariously on whik scems 1o be a
meuntain.  Its  only  dwellers
apper to be bats, snakes and
cobwebs.  Such gross and blatant
ignorance is ridiculons und Amrohi
woukd have done Dbetter o see
what a Dak Bungalow iooks itke
before depicting i in Makal.
Granting even for fhe sake of
argument that Dak Bungalows are
a battleground for bat and snake
fights and that this particular one
was not inhnbited for a long {ime,
then one would question as to how
a well regunlated clock giving
correct time bappened to be
there ?

Ashok Kumar and Madhubala
have both given the fincst perform-
ance of their careers, thus
adding extra lustre to their
already shining reputation. The
rest of the casl including Vijay-
Jaxmi, Kenu Roy, and Kumar did
their parts well.

If only Amrohi had left spiri-
tualism alone and wound up this
mystery melodrama in 4 normal
way, Mahka! would bave become
the finest picture ever to come
qut of the Indian film indastry.

Music by the late Mr. Khem-
chand Prakash was most meio-
dious. Songs were well composed
and dialogues were written mtelli-
gently. The defect of Makat lay
in it's mystic phenomena,
Kamal Amrohi’s direction was
both brilliant and deft.

Mahal is an unusual picture.
By ail means it is worlh a visit
if only to sec the superb photo-

graphy of Josef Wirsching and to

induige in the luxury of seeing
something new on the Indian
sereen.
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jor FILMLAND'S GRAND MOVIE MARVEL

GITA BALI - NIMMI

ZUBAIDA - CUCKOO - RAMESH
FAIZY - MIRZA MUSHARRAF

Music: FProdaced & Directed by:
HANUMAN PRASAD
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 BABUL

ERIFE AND CONMONTLACE STORY

producers |

public: tha

and technical achievewents arc
not robbed from foreign pictures ;
when  they |1 to  convingce
the public iha oy are not
marauders. They do this with
palthetic  diffidence and  droll
humour. Recently in an adver-
lizement of Fabul the producers
considered it wvery ring o
announce 4 prize of Ri. 1,001 for
anyone who would dare to prove
that the drcam sequence of the

, horse mder was shamelessly

pilfered from a fere picture.
They went on to state that Mr
Fali Mistry had h)m.-<:lf shot that
seuence in  the studio. That

. ['r--ves what the pesple have come

to eoxpect from lndiun flms.

The producers themselves are

actually aware of their own
sm and when thev achiave

something noteworthy th

to yell at the top of fi

1o prove their bona §

have stated it is pitd mi(: th’t we

have come down to thi

And now coming to Labid itself,
let me state here, once and for
all, that it is o drudgery to see
an unending  line of village
maidens gallavinting around with
pots and pans and being caught
by the decp passions of their
hearts.  We have come to expect
their wails and sad laments wilh
a dread, born of lung, agonising
suffering. The moment I read
the name of Azm Bazidpuri s (he
wrter T had an uncanny aud
ominous presentiment of  the
torture awaiting me for the next
twe hours. And sure enough
there rushed through with 2 rustle
and a bustle the petite figure of

Nargis as a village belle with all

the mischiel, coquetry and twit-

tering of "u:h' th.

\'hen Ditip Ku i

poatnns\xr' eutered scene [

l\ne\\ W hat the story was and hnu
1

I furling
and breaihe f: er haviug
done lu_r best in { in lme

stagger "nﬁd minds reel undcr it,

In Babul 5. U. &
Bazidpuri perc
tree top that plung
long to her death in the style of
an mmbat permrr her mast
: Ti p

| ;lo.\ could
boast of having photog
dre’un chucnw themselves and
ving cli it from

vudion from which it was muost
obvicusly inspired 7 A series of
hackpeyed  situations like iwo
girls in love with the same man,
one demanding lur man bi
from the other,
noble sacrifice and fine ing
and ol course, one accnda,nt tn
make it all neat and tidy, are
presented in Bebul with an eve
splitting  regu . One las
come to witness these things with
a resigned air of mamu&om We
have watchcd \uth patience an
candless para anfics and
peurile Tove mal ill the lust
vestige of endurance has Leen
severely tried.

Babuf is all this and more too.
For in By
Bazidpurt have
obnoxious, senile nml revolting

sepse of humounr. 1t stirred up a

fecling of nausea in me to see the

10

" r = |
ugly and distasteful figure of 2 |
H fter

foolery which low minds of
Messrs, Sus Jazidpuri ind

M.
does not know what humour is
then why does he nol spare us
the bufigencry
The only =gl
the um of Bniwr'

{f vacanl look of 2 moron. |

the phioiography by Mr. |

A 15 pond ver 1omust)

stress the fact that his SpO cmlm i
of light and ¢ 10\\5 is fast

becoming monelonous. Hef

seems to b forgotten that}|

photography is an integral pan;_'
of the picture and must it in thef
moad and [h‘, e‘ cnts of the story.|
He v urlucrnn" this|

Dilip I\'umar us Lie postmaster |
looked mather befogged .uulq
stunned throunghout the p‘oture }

effect. i3 i

was smart and 1m-ashcrusual
self.  Munawar Sulfana as thej)
other side of the triang |
managed to be convineing.

rest of the charwclers duub not
malter,

Mr. Naushad's music wis mosty
enjoyable and plesing. Shakill
Badayuni’s composition of songsj
were good as  usual Thoughi
Bazidpuri's story was nnon-
place and tripe, yel his 5
were thoroughly " delightful,

There is not much to sy fu;%-
Sunny's direction. Tt an odd}
mixture of good 3 |

Babau! is just another morbid}
village romance, with its usna
tags and ends, Tt is too ordin iy
a picture to deserve any praise,
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FOR PICTURE PROJECTION FOR, SOUND REPRODUCTION

THAT IS BRIGHT THAT 1S A DELIGHT

NOW AV AILABLE
IN ' ONE
COMBI NATION

}

THATIS A COY pTABLE PRIDE
{ ,

PLEASE INQUIRE FOR FUR lTU_ER PARTICULARS FROM

INTERNATIONAL TALKIE gouipMENT CO. LIM[TED

17, NEW QUEEN'S ROAD, BOMBAY 4

"
H . PL! £ A
T42A, CHANDNI CHOWK 11, GOVT. PLACE EAST MOOSA BUILDING, ABID ROAD, 18, MOUNT ROAD,

DELHI : CALCUTTA BYDERABAD MADRAS 2,
| ,

Sole Distributors for: " INDIA, | pon w0 CEYLON
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new MAH [u

With a new DELUXE 4.6 cu. ft.
1950 MARCGO domestic refri-
gerator-Britains Best by every
test-you are assured of long
trouble free sesvico-the best
buy for every home far efficie-
acy and durability, -

S

Clmanicos ba,
PERFECOLD.

Fortify yourselves-for preser.
vation of food and cold
drinks book now PERFE-

COLD America’s smaf-
test and most efficient
commercial refrigera-
tor hundreds in use al
over India. Last con-
signment against pre-
sent import ban just
received.

After sale service guaranteed
SOLE DISTRIBUTORS ¢

GOVINDRAM BROS.LTD.,
139 MEDOWS STREET
FGRT. BOMBAY.
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SMILES

“Your son 15 a cute little
rascal.”

* Yes, hetakes after his father.”

(b, is his father cute, too 7

* No, but he’s a rascal.”

% s &

' Every iime I rub liniment on
my arm it makes it smart.”

" Why don’t you rub seme on
your head 2

£ kS ®

Judge: ““ You say vou hroke
the bat ¢ver the plainlifi’s head,
hul it was an accident. ™

Defendant @ ' Yes your honour,
1 didn’t mean to break the hat. '

ES Ed *

Then there's the actress who
wanted to do Life with Father
Lt they sent her to the women's
jail instead.

Ed Ed &

He: " My car's out of gas
Whatl} I do now ?

She: "1 dunmo, T've never
been cut with yeu beforc.”

ki * £

Some men make love like a
clock. Their lands never stop
moving.

& * *

T bet on a horse and in the
middle of the race it said to the
jockey, “Whal're ya whippin’ me
for? “There's nobody behind me.”

* * ®

The only reasen he learned to
play the piano was the bottle of
beer kept falling of his violin.

# * %

Wennen's fashion soles 1 Txpeet
quite an expansion in girdles.
Panties should stay up. By
spring, there’ll be a bulge in
slacks.

* * *

" Whe introduced you te your

wife 2"

“We just met. I don’t blame
anybody I’
= * #

“ Can yon define Matrimony ?°

"Veés| You go to adere, you
ring the belle, and you give your
name to & maid—and thea you
are taken in.”

5 % *

A woman is an electric power
house of love that is inviting to
the sight but dangerous to the
contact,

L * #

““I had the toughest time of
my life, Iirst, T got angina
pectoris and then arteriosclerosis.
Just as T was recovering from
these, T got tuberculosis, double
pncumenia and phthisis.  Then
they gave me hypodermics. Ap-
pendicitis was followed by tom-
silectooy. These gave me to
aphasta aml hypertropbic cir-
thosis. T completely lost my
memory for a while. I know I
had diabetes and acute indiges-
tion, besitles gastritis, theum-
atisn, Inmbago and neuritis, 1
don’t kanow how I pulled through
it. It was the hardest speiling
test 1've ever had.”

F & F

A passenger in an airplane was
far up in the sky when the pilot
began to Jaugh hysterically.

Passenger : ‘“What's the joke ¢

Pilot : ' I'm thinking of what
they’ll say at the asylum when
they find out I have escaped.

& * *

The prepcher came along and
wrote upon the signboard: ' T
pray for all.”

The lawyer wrote nnderneath :
' I plead for all.”

The doctor added: "I pre-
seribe for all.”

The plain citizen wrote: I
pay for afl !

*
Deczmber 19310

Cannibal Caok: ** Shall T stew
both those cooks we captured |
from the steamer.”

Cannibal King: ' No, one is | §
enough. Too many cocks spoil |2
the broth.” :

Gay: " You don't seem to ||
tealize on which side your bread i
is butfered.”

Jay: © What does it maiter ?
I eat both sides I

F* ’ # Ed

Richboy : “ I'dgive a thonsand
dollars to anyone wha would do
my worrying for me."” §

Deadbroke :  “Youre on!
Wlere's the thonsand #7

Richboy : " That's yeur first |
worry.” \i

K * #

A famous punster boasted that
he could make a pun on any |
subject. When asked io do sp 2
at a banquet, he queried :

“ Will someone name a sab- |
jJect 2

" The Kipg!” somecone called
out. |

Witheut 2 moment’s hesitation,
the punster punned : ** The king }
is not a subject 17

* * *

“T saw your advertisement to [
the effect that you r1e-cover |
umbrellas, I'd like mine re- ¢
covered. ;

" Yes, sire; where is it? i

"“Ii T knew that T'd recover
it mysel{ ?"'

“The outer view lonks good, H'mm-—
i~ Ny Ll

na (1Y




f‘” DISTINCTIVE TAILORING

COME T¢

BRADFORD

85, MEADOWS STREET, FORT, BEOMEATY
Phone: 24263

*

[or your supplies of . .

{ANNED PROVISIONS & ALL HOUSEHOLD STORES 5 .
- Life Long Portraits.

COME TO

TOWNS PHOTO STUDIO

ALL PHOTOQGRAPHIC GOODS.
Opp: GRINDLAY BANK,
Sir PHIROIZSHAH MEHTA ROAD. SOMBAY.

i
{ you do nmmch better at

|
" SEHAILCS
1O0VISION & GENERAL HMERCHANTS OF RCPUTE

LTANAM BUILDING, HOARNEBY ROAD,
BOMBAY

ALL PHOTO & CIKE (8 M/M and 14 M/M)

Sales and Service % Photographic Books %

Binoculars * Develoging, Printing, Enlarging,
Erc.

Repairs to: CAMERAS % PROJECTORS + BINOCULARS

A Komuor « Wavia_

+ MAHATMA GANDH) ROAD, opp. BANK OF INDIA LTD.,
BOMBAY.

Telephone : 22838

Your r'cquiremcnl._in
* PROVISIONS
*PERFUMERY
. Your feet healthy WW

ytur monthly Pedicure as Cutting
Is, Corns, Callouses and Foot and
Leg Massage

Rs. 3/8 anly
"Dr. Scholls

2T cCOMFORT SEAVICH

Bansilal Mansion
BRUCE STREET. FORT, BOMUAY

A F. ABBAS & 0. b

Sir Phirozshzh Metha Rd., Fort, Bombay

Lxquisitely Elvgan?
* Sarees = Silles « Brassieres
* Underwear = Nyplons «

U.N. PURSRAM

134, HORNBY RCAD BOMBAY

i
This Panel Costs Rs. 25 Per MonthJ;

For Three Months Rs. 65
5 Six Months Rs. 135

NOVEL ELECTROGRAPHIC SIGNS )
w One Year s, 250

A5, WIPOM ROAD, BYCULLA, 20MBAY.

fm' EXTRA FINE QUALITY
IN
LADIES & GENTS SHOES

Remember

FINE FOOTWEAR

CHAMPION STALYE LEADER IN FOOTWEAR

NARSINHA MANSION, 226, CARNAC RD.. BOMDAY 2
Teleohonc : 18459

Cornaglin’s Foeod
Puts you in Good Mood
YARIETIES OF DISHES

1o st

This Panel Costs

YOUR PURSE and PALATE
Rs. 20 Per Month j

Pay us a visi .
For Three MonthsRs, i

.. Six Months Rs. 11;‘




S penmiber 1960

BREAKING NEW GROUNDS
IN

SCREEN ENTERTAINMENT

Presents

A SPECTACULAR STREAMLINED SUSPENSEFUL SOCIAL

NAAZ

Searring

ASHOK KUMAR « GEETA RALI
GOPE and NALINI JAYWANT

wriventy: K. AHMED ABBAS + VASANT SATHE

Scenario M. SADIQ Piotography KEK] MISTRI

Direcied by

S. K. OJHA

“or Pariicu!ar.f

K F]LMS F42, FAMOUS CINE LABORATORIES & STUDIOS

HATHES ROAD, MAHALAXMI, BOMBAY
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Missinn To South

A well-known star accompanied
by hiz wife visited Madras and
Coimbatore recently. Qstensibly
his visit. was to sign a rcnowned
Souih Tndian star for a piciure
te be mule in Bombay., But,
it 15 lesuni from a reliable sonrce
thal there was another reason
behind this visit.

The  reason  concerned, his
brother who had gone south to
act in a picture which is being
made in Hindi oppesite a re-
nowned south Indian star referred
to above. Tt appears that during
the shooting of that pictune the
romahtic star paic of the screen
developed a romantic atlitude
towards 2ach other even off the
sereent. And though the star’s
byother  is  nol  married the
matler was rather -delivaly, since
the Senth Indian star is married
wnd has a child.

S0 to avoid further complica-
tions in the matter, the star-
prn-lmr’r from Bombny rushed
lo South to admonish his brother
and to end this affuir so that it
does not create further complica-
tions in the life of the [amilics
involved. It is said that the
star-producer was doubly success-
ful in his mission. For on one
hand he ¢ould disuade his brother
and on the other hand, he could
sign the South Indian star for his
picture to be made in Bombay.

Producer’s Luck !

It will be recalled that we had
given a story of a produeer who
oflered to sell his picture to dis-
tributor for the price which will
be decided by putting lots. In
that case the distributor went
back on his word. Bat in another
case involving a studio-owner
prodicer  and roputed stor's

father, the deal was decided by
lots.

It 30 happ e th’u the pro-
ducer asked the star’s father to
quote bis daughter’s price, which
had gone up by at leust ten times
since she had worked last for the
same producer. So the father
coulil mot quote z price which
would  be agresable te  ihe
producer,

To cnd this dispute, it was
suggested that on different papers
different  prices wvarying  from
Rs. 30,000 {o 130,000 should be
W r:m 0 sud they should be folded
ancd thrown iz a Inf.  Now which-
cver price is writien on the chit
picked up by the star’s father
should be acceplable to both.

Accordingly, the star's falher
picked up a chit and found that
the price written on it was enly
Tis g5,000. The preducer smiled
at his own fortune, but it must
be said to the credit of the star’s
futher that witheut least hesita-
tion he sportingly accepted this
decision.  As a result, the star
whose price has gone up to
Rs. 1,350,000 will be working for
just Rs. 45,000 in onc picture lo
be produced wext year.

Generous Gestures

Talking of sporting gestures
there are two other instances
worth noting,  Music director C.
Ramchandra was summoned by
Producer-Director Shantaram to
give music for his forthceming
picture  Parchhain.  All other
terins were settled amicably, but
when it came to the price Ram-
chandra showed his willingness
to sign on blank contract leaving
it to Shantaram to put the sum.
Not only that, when Shantaram
put just Rs. 10,000 as the sum
Ramehandra accepted it without
even a e of e

UL CHUL i+ Dilip Kumar and Nargis®
last pictare together, according to reparts,

carreat i the industry. t
A similer gesture was shown |
by Suntoshi when Chandulal Shah |
called liine. Chandulat asked |
Santoshi to make one picture for |
Ranjit, and Santoshi who had
began his career as 1 song writer |
in Ranjit and had worked there |
for over six vears, readily, ac-_|
vepted the ofier. As a result.
Man M was announced.

When asked to name his price;
Santoshi is reported to have.
replied  he would not  discuss |
business with Chandulal and thatj |
he was preparcd o sign blank,
contract, accepting whatevers
money Chandulal way offer outy
of regard and sentiments for him.{

So not monrey, but sentiments |
do still play a great part in film
industry. TL was only for senti--
menis rather t](.m money tint
Raj Kapoor agreed to work in
Banwre Nain dlruied and pro-i
duced by Raj's gura Kidar Shanna..
Stars Fall Ont ! T

The news that Nargis fain:vci]
on the sets of [l Chul is not so
cortect.  True, she was not keep-’
ing well that day, but the main
reasen for her going away from
thesets was quite different. Tt had |
fo do with the quarrel that topk.
place earlier in the d"w h&tween,
Aklitar Flussain and Dilin




I ;i
to Dl]l‘) to
1z 10 1 i
\vorl\ u‘irl (,fmi
h,.hllp- Akhtar  criticized  the
cthod in which the shooting
Wit progressing.

Niljp expressing raiitnde for
| co-operation given hy Nargis
| med thai 1h canld ba no
clunge in the spred or manner
ol sheoting.  Either Nargis has
o work in the way the picture
is being made or she was free not
to work.

As both of them would net

from their stand, the dis-
n took a serious turn.  1lot
worids were exchanged and ap-
parently even Nargis who wis
Iworking inspite of her iil health
lel that her broilur was huni-
Anyway, the nat result
this talk \\.v..: that Nargis
|walked out with her brother
fkhtar. Later she collapsed and
1N,

During her illness she had

her desive that no

T :hc. was in 2 condifion 1o

she unuJu give first pre-
Vetenee to el Chui. But now
after returning from Panchgani
she has changed her mind,  She

| is reported to have felt deeply
l hurl that during her illuess neither
| Dilip Kumar nor Asif cared 1o
[ call on her and enqguire about her
health, for, after all AsH and
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Ranjan in Gemini’s MANGALA awaiting release.

Dilip had not only business rela-
tinhs with Nargis and her family,
they were friends as weil.  And
whatever the diiferences about
work, it was their duty as human
beings to call on their colleague
and enquire of ler health.
Anyway, the offshot of all this
quarrel is thai Nargis and Dilip
have fallen out. And at a parly
given in Nargis's honour Dilip left
before her arrival. But as luck
would have it he met her jusl at
the cotrance. Me wished her,
but even then he did not ask hec
about herhealth. That againhurt
Nargis. So another chance for
reconciliafion was thrown away.

Stray Bils !

Over sstimating Mahal's suc-
cess Ke md is reporter!
to have offored his Keval Mahal,
as a bet to # scepiic, that Mahal
will Tun for 1o weeks.

Shrewd and slv Kapurchand,
however retorted, ' Kevalchand-
bhai, we Tmild our mahals on
oihers” sp{cturm nof]osconihcm”.
Let that he a ‘%ﬂnk to you.

Ke»alclnnd s:tc. all day along in
his 'u.r—cond;txoncd officcand sings,

ip an Txhibitor,
who hooked one of his pictores,
and has not come back to pay lor
it, This exhibitor indeed must
he a genins.
# -
Sadhana  Pose the famous
danceuse has come back to
Bombay, becanse she thinks that
now Bombay's dry climate will
do her goad.
£ £ * .
Teudenal uleer has spread in
the fibm Industry like wild frre,
ever since onr (lmfolks came to
know that ulcer caten Baburao
Tatel has been granted four
units of liquor,

w #* *
Ever since Miyan Karday bas

been declared an  intending
evacuee he }m% )un getting too

A @l

THE
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film sTORY

by B, D. GARGA

HE first film ihat bore the

Imperiul trade mark was the
Fion of Mewar,  Inashorl time
the Imperial IFilm Company rose
fo great heights and its name
became a houschold word.  The
industty got most of #s stars and
directors  from  the Tmperial
Sullana, Zabeida, [Khatwoen, Zillo-
l3ai. Sulochana, Frmaline, Guluh,
Mehtab, Jal Merchant, Prithvi
Raj, Mebamak, D. Billineria,

:Mazhar Khan, Ghulam Moham-

med,  Jagdish  Sethi, Kardar,
Mchboob, Yakul:, Mohomed Hadi
and Akhiar Nawaz are all in-
debted to the Imperial for bing-
ing Lhem into the limelight.  The
Imperial was also a training
groond for some of the lamous
dircctors, like Mohan Bhavnani,
R, S Chowdhkary, Mista, Moti
Gidwani, Ezra Mir. Homi Master
and Nandlal Jaswanllal,

Mehboob an Extra

Some of the most heard of
names in the indnsiry  today
had their beginnings in the
lmperial sometimes very humbly.
A. R. Kardar the famopus I'ro-
ducer-Director  started as an
ordinary artiste there. Mehboob
was a mere extra. Yakub one
of our mest polished villain and

.commedicnne, worked on 2 paltry
. sum of Rs. 70 per month ** but

those were happy days " sighed =
well-known star, nostalgicaily.
The production capacity of ihe
Imperial Film Company was
simply prolific. Tt tummed oul
more than & hundred films.  Some
of their most famous flms were
Magic  Flule, Khaweb-I-Hasti,
Anarkali, Madhuri, Wralh and
Father India.  The first two were
directed Dy Mohan Bhavnani.
Imperial tried their hand at all
kinds of subjects for their
scenarios, reaclionary, progres-
sive, hisiorical -and socials.

Wrath or Khunda-hi-Shan was a
progressive film in  which he
conflici  between  labour and
capital was depicted. 1t also
dealt with Hindu-Muslim unity
and ahimsa. Significantly
enough the character of Gandhiji
was introduced in this film. Tt
was very successfully plaved by
Cowasjee, This film wis pro-
duced in 1920 and one of the
age directars of these di R 5.
Chowdhary, was respunsible for
its scenario and dircction.  Iis
origing] nune was Bomd which
was banned by the Government.
Later it was released under lhe
name of WNhAunda-bi-3han or
Wrath.

Ardeshiv lrani holds the pride
of place amongst the builders of
the Tndian film imdustry. Due
to his pioncering efforts Bl had
come tostavin India. The stamp
of Imperia} Film Company was
known for its slickness. The
Tmperiat further played a revolu-
tionary role by bringing talkic (v
Tndia abent which we shall know
later.

Bombuay gave hirth to many
other flm concerns in addition to
Impetial and Kohinoor. Sharda,
Krishpe and Jagdish, doserves
special mention out of them.
Sharda Film Company: B. M.
Dave a former partoer of K. B.
Ardeshir revived his production
activitics by starting the Sharda
Film Company in  parinership
with Nanubhai Desai. Dave was
a foreign trained cumeram and
specialist in Lrick photography.

Under his guidance Nanubhai
Desai and A, P. Kapoor became
capable directors. This combina-
tion turncd out some famous
pictures of which Kale Pahar
or Masked Torrer was oulstand-
ing for its finished technique,
powerfu.l acting and ¢lear pheto-
graplty. Master Vithal and Miss

Lobo co-sfarred in ius picture, i
other popular filins of th
were Naton 3
Fa-Motd, A7

dalie, Swadesh
Jaduparne,

Raj Tarang was another film
starring  Master  Vithal  and
Zebumissa.  This  concern gave
birth to many new stars.  Gehar
Karnatki started her career in
Sharda’s  Raes Vilas in  1gzs.
Shania Kumari also made her
first appearance in 1925 in Sharda
Tilms. The famous comedian
Yakub  firat  entranced  the
andience m 1926 in a Sharda
Film. Jaimj's  initial  popular
pictures Maehasegny ka-loli and
Bijii were also Sharda products,

The success of Sharda Film !
Company can be gauged from the
fact avery parlner zol move than
Ave lacs s his share when the ¢
Company was wound up in 192q. .
Krishua Film Co. ‘

Inspired by the success of .
Kohinoor Film Company, Manek-
lal B. Tatel, one of their pariners,
started production individually |
under the banrer of ¥rishra Film
Company.

Miss Gohar, who is now a
pariner in Ranjit Movietone, first
made her debut in Krigshna's ;|
Fortune amd Fools. This film set |
the indusity buzzing. k

Miss Gulab the famous charac- |
ter actress, was also discovered
by Krishna in 1gz3. She was in
her prime and was the hercine
of many pictures. Haider Shah
was their famous villain,

The popular pictures of Krishra
Film Company werc The Divine
Flute, Burkhawali, Fortune of
Fools, Sunehri Jal, Amarkirti and
Immortal Glory.

Lakshuri Pictures

Under the supervision of Had-
bhai Desai a mill owner of Ahme-
dabad, Seth Ranchood Das,
started Lakshmi Pictures. The
well-known cameraman  Dandu-
rang Naik cranked Lakshmi Films
for th\, first time. Chandulal Shah
and K. S. Chowdhary also worked
in this concern.
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About this time a company by
the name of Saurashtra Film Co.
was also opened in Kathiawar.
Jagdish Filin Co.

In partnceship with Seth Pasta,
Miss Gohar and Chandulal Shah
who had worked in Kohinoor and
Lakshini, luid the foundation of
Jagdish TFilm Company in the
place where Shres Sound Stwdio
stands todiy at Dadar.

For the firsl time in the hislory
of the Tndian Fim industry
Miss Gohar played a triple role in
Jagdish Iilm Company's Vishia
Moliini, This picture was dircet-
ed by Nandlal Jaswantlal who
was famous for his artistic
handling, The trick photography
of this film was remarkable.
Ranjit ¥Film Co.

The Golar-Chandulal combina-
tion bade farewell Lo the
Jagdish Film Company and sct up
Ranjit Film Company in 192q.
They specialised in  producing
tales of Rajputzna the chivalry
of the Rajputs, their loves and
fewds.

v

Mixs  Gohar, pariner of Shree Runjil
Movietone {ia., one of our greatest artistes
\ und o star has so far surpassed hier ceting
i ewolional roles.
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Cutstanding  pictures  from
Ranjit were Rajputani atarring
Miss Gohar and D. Billimera and

directed by Chandulal Shah.

Drusns of Leve wifh Shanta-
kumari and D. Billimoria. This
was directed by Nandlal Jaswant-
lal.

Nagr-e-Talan featured
chana and D. Billimoria.

In addition the following films
also carned fame for the Ranjit
brand:

Gowalun, Castles in
Rasili Radha, Jobuan
Madiur g, 1),
Puitari Kanva, Ou
and Singaldip b S:

Once in every decade or 5o a
picture of some unusual depth of
perception appears which sums
up the progress of picture making
exisiing at the fime. One of
these was Toy Carl.

This film was produced by Mr.
Bhavnani, alsa founded his own
concern  under the name of
‘India Art Productious’. The
film was outstanding in therespect
that for the first time it intro-
duced a group of enlightened and
educated people.  The story was
adupted from the clussic * The
Toy Cart . J. K. Nanda (Direc-
tor of fshara and Singhar) was
cast as the hero, Chuarudatia,
with Enakshi Rama Rau playing
the title role of the Court Dancer.
Kamaladevi Chattopadhaya,
Nalini Turkhud were also cast
in this historic {ilm. Dr. Cousins,
the famons art critic and G.
Venkatachalam were respansible
for lending arlistic flair to this
magnum  opus. The film was
shown all around the world and
proved particularly suceessful in
Germany and France.

At about this time Naval
Gandhi produced Baliden and
Dev Dasi  adapted from a
. story by Rabindranath Tagore.
1t was produced in Sharda Studios
and  Zubeida, Sultana, Jal
Merchant and Master Vithal were
featured in it. This film was
screcned in London where it had
an enthusiastic reception.

Sulo-

the Alr,
ka  Jadu,
vp :

a3l
e

T Wy ]|

Mr. Chamdelal Shab, the Hanjit Chicf,
starled as @ slory writer is now the Lopmost
filsy produeer i our country today.

In my opinien Wrath, Falher
Tndia, Toy Cart and Balidan were
the most significant films given
to us in that era of silent films,

When we sit down to review
the days of the hoary past some
salient features emerge out of it
—ane of them was that only three
types  of  pictures  werg
produced in those days and they
were :

1. Religious: Tn th films
stories of the Ramayana,
Mahabharata, Krishna
and other pods and
woddesses, were brought
1o the silver sereen.

2. Wistorical : The films
had as their background
tales of chivalry, and

bravery ol the old
heroes,

3. Sumt: These films pre-
sented  fights, fisticuffs

and stories of the loves

and exploits of robbers.

ozl of them vsed to be
carhon-copies of foreign

films with Indian names.

VWith the progress in silent
films a new kind of films also

4
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began to be preduced which to
some  exlent may be called
progressive social.

Before 1929 the filin industry
was looked upon and prople from
good families kept away from it
as from a plague. Capitalisis,
religious fanatics and monopolists
dubbed he industry as o haven
of sin.  But duw to the efforts of
Mama  Warekar the wwaed
Marathi writer, vdneated people
began to trickle into the flms.
Jairaj, Mubarak, Dikshil, Nyam-
pally, Madhav Kale and Alickar
me of the people from this
At the same time Prithvi
Raj and Jagdizh Sethi jeined the
Impeiial Film Company.

Molian Bhavoan and Himansu
Rai alse joined the directorial
lines in these days.

Round ahout 1930 were the
heydays of the silent films.  They
had progressed {o such an extent
ihat they had become n neceszary
part of our daily life. They pre-
sented a new topic of discussion
and people in cvery wanlk of life
began taking interest in them.

Suddenly the news flashed {rom
America that the mute shadow
1edd Voice. 1he telephone
rings, the door bangs, the engine
whislles and abave all men talked,

Dl Jeet neweomer to the scresn gets his

first break jn USHA KiRAN

STARRY SKIES

* k%X * K* * * *x * %

All India Pictures

Direclor Sadiq has at last
completed Pardes whiclk iz now
in the editing stage.  Madhubala,
Rehman and Karun Dewan Jead
the cast. Producer Arora has
spared no pains to make it a big
ST Music is by Ghulam
Muoiremmed.

CCESS,

Bombay Talkies Ltd.

Mahal directed by Kamal
Amrohi has nof preved a hit at
the Roxy. Sewgram  starring
Ashok Kumar and Nalini Javwant
is scheduled to replace Mekal at
Roxy. Preparations are already
afvol for a picture lo be directed
by Nitin Bose.

Darling Filns

Malfigr under the direction of
Harish is progressing with great
speed. Tt stars  newcomers
Shammi and Arjun with support
by Kanhayalal Produecer
Mukesh has sung along with Lata
Mangeshkar some of the finest
songs of the season. Malhar is
expected to be the best musical
te come out so far and the music
is by Roshanlal.

Filmlned Ltd.

Recenily the whele unit of
Filmland headed by Mr. and Mrs,
Muzanunil went to Khandala for
ouldoor shooting. Over 300
extras were taken along with
Nimmi and Lalita Pawar. Mr.
Muzamunil has a great deal of
money and efiort to make Ushe
Kiran the most talked of picture
ol ithe industry. With a cast
headed by Geeta DBali, Nimmi
and Lalita Pawar and with direc-
tion by Muzammil it might well
create a semsation when releaced.

* * kW

Filmiston Lid. li

They have an ambitions ling,

up of production for the coming
year,  On the programme are the
plans for a eolour “picture fo]
which the services of a foreign
cameraman kave been engaged
B. Mitra is making rapid progr

with Shabisl ame piciuse

e hea e vt il
stUITing Naseem Shyam witht
music by C. Ramchandra.  Sars’

toshi

pam directed

by

i

awaiting release at the Imperiai:

Cinema. 1t stars
Kapoor 2nd Rchana,
I S, Johar amd
are busy with paper work of their
next productions.

Raj

Kuardar Productions

Nawjawan directed by Mahesh
JKaul is nearing completion.  Pro-
duced by iq Malik  withs
music by S. D. Burman it stars
Premnath and Nualini Jaywant:

Musical Pictures Ltd-

Dastan is headed {or o silver
jubilee at Lib judging from{
the crowds that it draws. Anothes

Messrs. !
Najam Naqvi®

picture entitled Judoo starting,

Nalini  Jaywunt and Suresl
and directed by Kardar is now
nearly reacy.

M. & T. Films Ltd.

Santoshi has completed Nirald
whiel is directed by D. Mukerji

with music by C. Ramchandra,j
Madhubala, Dev Anand. Yakul,
and Durga Khote all play im-’

pertant roles.
to be the best product of M, & T,
so far,

National Finunce of Indiz Lid.

Director Anant Thakur works
indefatigably to make Kale Badai

Nirala 1s expecte) ]
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. better picinre than his previous
Pugree and  Paras. Roshanlal
Jalhotra the producer has great
wpes of Kale Bedal becoming
n51°s best hit.  Meena, Shyam,
‘nshpe  Hans lead  the cast.
Jusic is by Shyam Sunder.

{argis Art Concern

Pyar-Ki-Baten has at last been
ampleied and now awaits a goad
heatre.  Itis directed by Akhtar
Ausein and ‘stars Nargis and
tTilok Kapoor.

Tational Theatres

Hul Chul under the direction
of 5. K. Ojha is in the editing
lepariment.  Top notel box-
ffice stars like Nargis, Dilip
Lumar, Sitara, Jeevan and Geeta
Yiza:mni are all playing important
oles. Sajjad and Shafi hLave
dven the musical score.

rmnr Khaiyum Films Tad.

Director Harish has compieted
Ustad  Pedre  starting  Sheikh
Mukhiar and Begum Para. It
“an adventurous and a hilarious
icture.

Zancholi Art Productions

Nutan the newcomer is playing
ihe lead 1 Pancholi’s next Nagina
which is to he directed by
Ravindra Dave. Shankar and
faikishan are giving the music
Ind the picture is to be produced
It Minerva Studios.

ihobhuna Pictures

{ Hamare Befi  dizected by
fhobhanz Samarth is released
tnd is reported to be deing well.
Nutan plays the female lead.
Hotilal,  Shekhar, Veera and
David lend their able support.
:)Iusic is by 5, Bhatkar.

unrise I'ictures

i Pyar is Preducer-Director V.
Y. Vyas’ most ambitious picture
@ far.  Nargis, Raj Kapoor and
Yakub are given the stellar roles,

tusic is by S. D. Burman.

Puristan Pictures

Wali Sahebr Las handed the
megaphone to Director Sharma
for his picture Beewee which stass
Mumtaz Shanti, Veena, Al Nasir
and dadhuri.  The piclure is
complete and is awaiting release.

Vutun Pictures .

Director Tnayat All is cager to
vomnplete Hasera soon for producer
Shujat Lutl.  Ramola, Iiralal
and Syed Ahmed play important
roles.

Raujit Muevietone

Bedardi  directed by  Kidar
Sharma and starring Geeta Bali,
Nimmi ard Jeevan is now ready
for release. It is expected to
compare with Kidar's fogan and
its music s given by Roshanlal.
Santoshi is busy with the paper
work of Man Manji which is
expected to go on the sets soon.

Sargam Movielone

Johari is the maiden picture
of Mr. Sabharwal, the producer
who is muking an all out effort
to make it inlo a box office
smasher. Dircctor  Niranjan is
co-operating iest whole-heartedly
in this picture which stars Geela
Bali, Manorama, Rajan Haksar
and Amarmall:.

Wadia Fibres Ltd.

After an absence of maay years
J. B. H. Wadia returns as director
of Madhosk, his latest picture.
Based on the well-known Marathi
novel ‘Pankala' it stars Meena
Kumari, Usha Kiran, Mubarak
and Manhar the popnlar hero
of Gujurati pictures. R. D.
Mathur is pholographing it at
the Modern Studios.

Variety Piclures N

Work has already been started
by Asha Biswas, for her next
picture Bare Balne.  Sulochana
Chatlerjes, Shyam and Nalini
arc the stars. Music is by Anil
Biswas.
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Mcr. 5. Sandsa the penial Managing Director

of Elccirupies (Indiz) 11d, and Audic

Visnal Education Cowpapy has returped

from a tour of Europe and will be seon

waking headline news with the oew

schemes e has branght back for furthering
the motion pictore ndnstey,

Moban Pictures

Sarkar, a new type of costume
melodrama has gone on the sets
with Vecna and Ajil, playing the
chicf role. Cilers in fhe cast
include Shashikata, Hiralal, Usha
Kiran, Murad and Ulhas.

The direction is enlrusted to
K. Amarmath and music is by
Pandit Gobindram.

Veer Bhimsen, has been com-
pleted by Jayant Desai featuring
Nirapa Roy and Trilok Kapoor,
the picture will be distributed
by ihe well-known firm of M. B.
Billimoria & Sons.

Roap Kamal Chifra

This is a new concern floated
by the son-in-law of Seth Mohan-
lal and has started shooting of
Shree Vishnu Bhagwan, @ mytho-
logical, featuring, of course, Nirupa
Roy and Trilok Kapoor. [t is
being dirccted by Raja Nene, and
the musig is by Avinash Vyas.
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SHAMMI

GETS

A
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GLANCE at Shammi would

remind you of an electric
switch-board,  for  when she
walks all her lines are busy.
But that or the mere faci of
being a filmic 21 are not her
only qualifications for a screen
‘career.  She is the celluloid coat-
ing which covers a delectable
piece of Parsce Femininity who
started life under the name of
Nargis Rabadi.

She started life, for all practical
purposes, without anything- to
Lold on to—her faiher died when
she was still learning te mumble
““dada.”  From then on, afler
a’ “matric failed” academic
carcer, she Loed her hand at
everything.  She wanted to be
everything al once. She wanted
lo be a singer, a sportswoman, a
good cook, a good wife, a good
mother ; besides that shie wanted
to learn knitting and all the
languages—and she fricd them
all—all except the last twe roles

Shammi the neweomer makes o bit in MATHAR peoduéed

—dor some Hme, and has changed
into something of everylling.

After that, as so often happens,
history liangs on a classified ad-
vertisements.  She replied to a
" new-faces-for-films ** call in the
Times of India, Omar Khai-
yam’s Director Harish must have
banked a lot on his instinct to
pick the right horse or mare when
he selected her out of hundreds
of applicants and a dozen odd
interviewers.

He was never more right in
doing business to * mutual ad-
vanlage."”  He decided to give
the girl a break and cast her in
Ustad Pedro, when he was asked
by his pal Mukesh to direct
Darling Films first-on-the-slate
Mulhar. The shooting ‘has now

“been geing on for some time, and

Shammi no more showing traces
of & newcomer, has learnt to get
under the skin of the story and Lo
iive her role. It looks as if she
has found her medium after all.

‘hauled up by an assertive male!

by Makeals,

Deep dovn in her Shammi is
& woman with a level head, de-
finite ideas, and perseverunce.
At home she likes to sit for long,
hours alone, Lhinking, or some-
times gocs for long walks un-
escorted even by the dogged
Arjun, who makes it obvious to
her that he would like to carry
lus role opposite her in Malkar
into the smaller set of her Tardeo
flat.

There'is a touch zbout Shammi;
that shows her complete un-f
sophistication for example, lunch-|
ing at a well-known restaurant
the colour drained from hen
cheeks when the manager was

member of the party for the lack;‘E
of soup in the soup! Bul, thatf
is not to say that she is shy ot}
reserved. E

Arjun and Shammi mzke a;
mutually sapplementing  team|
that ought to hit it off welil
together.
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THE EMGLISH SCREEN

» A Sociological Force?

By RAM L. GOGTAY ———

O the extent that colour has
friumphed, the black and
white filin has, most unfortunate-
ly, deteriorated.  The themes
are still lofty enongh to give the
films a place in the scciological
contribufion of the cinema, but
the production values are low,
which appear to be still lower in
viesr of the inevitable comparison
‘with the superior colour films.
Recent (ilms have atlempted
problems as varicd as that of the
adoption and upbringing of the
illegitimate chid and the neces-
sity to spread medical relief to
the ice-bound corners of Canada,
But the atfention and sympathy
which Blossoms T'n The Dusi, a
| colour film, compelled from any
audience was not evoked either by
Abandoned, treated to document-
.ary techmigue, or by Samuel
| Goldwyn's The Foolsh Hearl
The reason may be that the docu-
mentary, to be compelling enter-
tainment, needs the drama of The
Confessions Of A4 Nazy Sy or of
| The Mission To Moscow and a
subject still in the news. The
social concepts of the modem
| world being what they are, the
birth of illegitimate children is a
daily occucrence and as a subject
it cannot compel attention unless it
| hias some striking theme like that
\of Blossoms fn The Dusi, that
there are no illegitimate children
i but only illegitimate parcnts or
iit has the drama of a pioncer
sociologist who had dedicated his
or her life to the subject.
Despite two World Wars fought
astensibly {o respect the dignily
[ of mankind, the people are still
1 without the primary necessities
of life onc of which is medical
| relief. Considering that to-day
| the population of the world is
gteater than what can be fed,

wars and other pestilences not-
withstanding, medical relief must
be conceded to have been ex-
panded between the twe World
Wars. But  considering  the
further fact that the expectation
of life to-day is mot even the
psalmist’s three score and ten
years, let alone the hundred

ordained by the Creator, and that

world productivity of goods and
services is below the maximum
pussible because of sickness and
other temporary disabilities also,
there can be no deubt that medi-
cal relief needs to, be lurther
expanded. The Brtish have re-
cognised that need and have
provided it free from the cradie
to the grave, In Tndia medical
reliefl of a sort is available only
in Cities and towns. But many
Dr. Glenn Fords must gravitate
to the subnrban and satellite
towns that are fast setting up to
redress the chronic absence of
residential housing in cities and
towns and many more, be they
qualified orly as health workers
and nurses, must go to the
villages, In this trek Te Doctor
amd The Girl and Mes. Mike
might aid.  Mrs. Mike is actually
a pleasing little picture but botk
these pictures may serve to em-
phasize that the problem of
medical relief in Tadia cannot be
solved unless the wives of doctors
take an intelligent interest in the
matter. This would presuppose
compulsory female cdncation be-
yond the primary stage. Boys,
in the <ity and the town, being
the Dbread winners in every
community, are pronc to receive
the cducation suited to their
talents. But the education of
girls js neglected. Therefore, the
Government, bleating as it always
is, about the dearth of doctors
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Lrelyn Keyes in 3IRS. MIKE,

and nurses, might do well to
enhance the compulsory standard
of femate education with nursing
as a compulsory subject,

" Theoutstanding black anid white
flm of recent wecks was The
Bright Leaf which could have been
alternatively ttled as The Rise and
Falt Of A Capitalist. If 2 man

made nation like Amcrica, where’

the goed earth has provided most
if not «ll that that country needs,
has found the capitalist a hin-
drance to the proper development
of the creative faculties of the
individual in the material progress
of the country, he must be a
greater obstacle in India where,
even in Government service,
merit is rarcly recognised and
favouritism reigns supreme. The
essential feature of the picture
is that the capitalist should learn
that he cannot be the sole arbiter
of the industry he¢ might have
consolidated and that his coll-
eaguies and subordinates must have
some say in its future. Wealth,
wisdom and work, are the three
equal partners in every under-
taking, a realization of which will
make this country self-sufficient
far earlier than the isms which
the politiclans and capitalists
are never tired of bandying about.
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Int other departments the recent
biack and white film has failed.
Mijton Berle must be put down
as thie grentest failure of the
wodern screen and wonders low
Warner Bros.,, who created the
‘myths embedied in Errol Flynn
or Belte Davis, could have so
singularly misjudged the screcn
potentialitios of thus aged commed-
tan of the American radio lo
which alone he should slick.
Jack Carsor and ihe cornparative-
Iy new Panl Dounglas should
remember  Lhat  they are not
Chaplins or Lloyds and that their
comedy or humnour shines only
in the shadow of the great,
Johnny Wiessmuller shiould realise

* that lie is too old both as Tarzan

and Jungle Jim. Tine was when
he was Lhe legend that Toatzan is.
The producers of the Tarzan
pictures have, most regretfully,
destroyed the legendary Tarzan
hat it is still passible te retain the
legend of Wiessmulier if only lie
will retire.

Joan Crawford, the dramatic
actress thal she is, is still a draw.
But it ‘s surprising that the
staries found for her are stiil a
variation of M iddyed Pierce. One
wonders if Mr. Madhavan Nair's
thesis that thercarcnot more than
two or (weeoriginal stories in the
world and that the rest are copies
is not true. Her Damned Don’t
Cry adamned good picture because

Kent Smith snd Virveca Linfors in THIS
. il o WL
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of the production values lavished
oo it and the advent of Duvid
Brian as a suave villain, but the
repetition of the same story may
suggest that the process of re-
discovering Miss Crawford’s tal-
ents again would be accelerated
if she were to froe-lance or choose
her pictures with the methodicity
of Gary Cooper. If the prodme-
tion values lavished on this pic-

ture, had heen endowed on This |

Sude Of The Law that picture,
having an unusnal story, would

have been superior to what it is. |

The recent anti-crime pictures,

r Fokdeod ek drikohdokd ddokoiokok k

C‘g?chnfes 'f/fﬁﬂf ;

GSLL‘(?// pour .
BOK-OFFIGE!
* STAMPEDE—with Rod Cameron; -

Gal2 Storm and others.  Big scale
Super VWWesiern.

as Hollywood calls them, had very |

little to say.

the American fernaie prison sys-

tem. It is revolting to see that |

a4 woman coukl be shaved clean
in an American prison. The inci-
dent may make one caste doubts
if Awmerica was as civilized as she
is made out to be. In comedy
tlie pictures fared slighily better.
The themes were wonderful like
The Woman Of Distinction who
was after a scholastic career and
hated the opposite sex. But it
turned out fo be no more than
a variation froem the opposite
angle of the boy-meets-girl theme.
Tt starts with very great exjpec-
tations but it does ot reach
even a vestige of the Crescendo
of Weman Of The Year whom a
Woman of Distinclion must equal.
Rosalind Russell has illuminated
many a comedy, but with all the
regimen and fazesse of Hollywaood,

age is beginning to show up on |

her not very Pickiordish figure and
therelore she should stick to The
Velvel Touch and Sister Kemwy
roles .

‘The magic of death and re-
appearunce from Out Of The Blue
to confuse and confound the
American husband, generally hen-
pecked, was made entertaining
by the dizlogue and the situations,
but here again low production
values spoilt what could otherwise
have been a sparkling picture.
The Great Hongover missed some-
thing somewhere and leaves it in
the head cven after leaving the
theat

Caged, again with |
poor production values, exposes

MOVIE CRAZY—with Harald
Lloyd; Constance  Cummings.
Comedy sensation of the year.

| SHOT JESSE JAMES—with |
Preston  Foster; John Ireland;
Barbara  Britton and  ochers. ;
Spectacular action drama.

CITIZEN  SAINT—with Carle
Dare; Julie Haydon; and others
—The picture beauciful. A
religious subject that will strongly
appeal 10 young and ald.

MARCH OF THE WOODEN |
SOLDIERS—with  Laurel and
Hardy. Hilarious Talkie Operetta.

BAROMN OF ARIZOMNA~—with
Vincent Price; Elien Drew and a |
big cast. A million Dollar Pro- |
duction, revealing the greatest
true  advencare  ever  told. !
Historical Subject. i

SINNER OF MAGDALA—(The |
Story af Christ and Mury Magde-
Jenc) starring Medea De Novara,
and 2 cast of thousands. A three
millien dol'ar production. Greatest
stary of all time—a message of |
peace and faith for everyone regard-
less of racs and creed.

AND MANY MORE READY FOR RELEASE

For Territoria! Rights and Bookings
- contact *—

IPIONEER FILMS:

A-Aldun Building, Dhobi Talao,
BOMBAY Z.

Grazms: 7 M;Q'RAD OHK " — ‘Phone: 15612
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FAMOUS MAKE-UP ADVISOR TO THE SCREEN STARS

I_IAIR gathers as much dust,
and often considerably more,
than falls on the (urnishings
which surround you.. Awd, any
observant housewife is well aware
of how swillly and extensively
dustiness becomes apparent in
this latter case.

\While the wordage invelved in
snggesting that you ' dnst "' vour
limir may be somewhat new, the
actual procedures in mind are okd
enough  and fwniliar  enough :
brushing and shampooing. These
are the tried and tfrue removery
¢f dust from the hair.  And, such
removal guarantees thatl thecolour
tones and highlights of your hair
will be presented to the most
glamorous advantage, and is
consequently something worthy
of much of your most scrious
| consideration.
| Proper Brushing

When  brushing, you should
progressively part the hair in
many different places, all over
the head, in order to allow the
brush to reach hair surfaces, to-
gether with the scalp surfaces, in
their entirety. Parting the har
but onee, and then brushing the
large quantities of hair on cither
side of this part, will serve o get
only part of the huur completely
| brushed, and will nut allow the
brush to reach the scalp to any-
where near the extensive degree
that it should.

Shampoo

Don't become victim 1o Lhe

misiake which more than o few

women are making today, that
of assuming that taking up of
frequent and thorough brushing
permits cutting dewn on  the

frequency of shampoo. Most
wornen don’t shampao (uite as
frequently as they should,

a week is a good minimam.

Max Factor, Jr. reports that one eonld nat possibly wish for hair that is more

Leautiful tlean thet of Hely Lanserr,

Daily bmshing acconats for this lusire-

Once”
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IT
e Follywood

1\/‘[ (AL Stnidieplans to co-star
o Ava Gardner and Frank
Simatri in a2 musical version of
" Romer and  Juliet,” with the
idea probably brought on by the
reatl rommantic interest Ava amld
Frankie have in cach oifier. To
make such a picture’s box-nflice
appenl extra-sure-five, they should
also co-star that Spanish Luoll-
fighter with whom Ava’s name

‘has been romantically linked. 1t

shonld be no trick at all for a
Hallywood sereen-wiiter to seript
a Lonpl'~ of bul s info the
tender m\. story of "' Remeo and
Of conrze,  Williwn
,,L wre might come around

i hiaont him.

& = £

In the past, Shelley Winters
has devoled quite a lot of time
to informing producers about
picture parts she dees NOT want,
Now the beautiful gal has done
an about-face, and 1s letting one
and all know about a pari she

Vecua in Paristan Picture's BEEWEE.

By LERCY MARCH

definitely DOES want. Il's the
co-sturring spot with John Gar-
field in ** He Ran Al The Way.”
She'll probably ger it

# -

The little-iheatre business has
been booming in Hollywood like
never hefore, and it looks lke
this will continue, with many
cinema big-names starring.
Charles  Taughton, Sir Cedric
Hardwicke, and Marie Wilson
Lave jusl finished successiul singe
ruas.  Lvelyn Keyes is all set
fo deo " Clutterbuck " for ITa
Jolla’s tiny theatre, Van Jolo-
s will probably follaw I:.-,vn
into this same house.  And there's
@ chanee Panletie Goddard will
bring her Shakespearean perform-
ances 16 Hollywood and Santa
Barbara.

g * *

Rumourstil] persists that Shirley
Temple is all sef to take over L
title rele’in ** Peler Pan " on the
New York stage, what with Jean
Arthur having left the show aiter
siddenly deciding she had had
enough of this smash hit. Bul
Shirley keeps right on insisting
that this nin*t so, and that she's
not comtemplating a stage stint
of any kind.

Pictures in Prospect, Maybe:
LEdward ‘;sma.H who  produced
“Valentino ', with Tony Dexter
portraying the Latin star, has
made some  plans o remake
Valenling’s greatest picture " The
Shuik ”, still with Dexter.  And
there's talk of doing ™ The Laurel
And Hardy Story 7 in pictures,
with Stan and Oliver portraying
themselves, and who else could
do it? Then, too, there's some
revival of plans to do * The Max
Factor Story , with Paul Munj

T

Rehana o Filmistan's SARGAM.

portraying the Hollywood make-
up genius.

= * =

When  Myrna Loy
divoree proceedings inst pro-
ducer Gene Markey, more than
one columnist hinted that he had
known all along that this was in
prospect. 'm different. I didn’t
know 4 thing abont it until I read
it in the papers.

starled

= *

Hollywood Hearsay : ' Mr.
Roberts ', such a hit on 1he New
York stage, doing only so-so
business in Londen.  Tyrene
Power's starring in it....Lats of
people think Jack Qakic and
Vickic Hemne are married, but
they insist No....One of Van
Johnson's  paintings  has  Leen
purchased by a grecting card
company (vt Yuletide purposes,

..Don't he surprised il night-
¢lul songstress Gertrude Niesen
gets signed Lo do a piclure. ..
Chill Wills turned down u 4-year
contract at Republic becavse it
wounldn't let him felevise. . .. Jack
Benny will do at least four televi-
sion stints this year. ... Ritz Bros.
in fown, after big-hit stay at
Riverside Club in Reno, talkiy
a picture deal. ... Wager that the
Scott  Brady-Dorothy Malone
romance is past tonse,
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MIGHTIEST OF ALL ADVENTURE EPIGS! 4 _
- ”“‘”ﬁm 20~m CENTURY-Fox PICTURES

SER ! Death-defying Archery Contests! Thrilling desert warfare ! ; -
- . migsion to Kublai
“ The Rope-walk "' medizval torture! The escape of The Black Rose . = = : e coa
-bindi i ! csult, @
Spell-binding Oriental Splendour _ *The Dinck Mosc® Makes & Aubry, great sweep lo (he Loui result, il a
great Movie D. Lighton production and co
of the Technicolor ¢

e " Displays ai

og O1 umbled...and

1 EmP ched.. :
W]El Al “ N\al Lhed '”1 the ’ ; R S ...:‘ e i u.'johlmvbaorc his N.’-;;‘L_ln
Gﬂilqlieili"o A 51 — = ; ; = ! . L \ out the two lin Vhiat Fhe Biach

i 1€ of far-nway ulac‘“ thuo j Rase lills the screen. fAke o Lhe AHigrican Scrpen
Adﬂentul’e 0 . . ; ( E}“I hr;-\w the I(‘ HEnCe 0_.1»_ F Power, as the voung Lnplish Talbot Jemnings wiole 1k
’ ’ : i P T"Tj_'“. lo‘“” “f,_F”}"“@S.‘T“‘“" scholar who fulils a it other  sereen play that biings 'i‘humL
wenlieth Centm) ox Picture. men only dream, gives a dahing, 13, Costain e
The epic film s @ form well vigoron {3 ! 1
kl*.l')\\'ﬂ o fawiie: 4 1EOTOUS X p?l’] i : T ¥ 10T [llJI.
sureen spreiacles | & ::{nf;m e
Filmed along mgtion  picture " bl
Bk abled Soute [rom the time the
7 of Kublal Khan... became fact. But s
a vast spectacle of have s:en before
multitndes. .. All the e e of The 4 2.
{ magnitude and advent. unning  three continents, i
# ure of a great noved is oa Black Ruse takes Tytone Power
“ the screent and Jack Hawkins from a werld
it . of English casties across the world
in pursuit of adventure. Throngh
Africa and  Asia, Power and
Hawkins challenge and by i
courage impress the great |
Bayan, played by O
and  serve the bea
known as The F"ﬁrk
crosses the path’of
The role is cx 1
excitingly filled by lovely new-
comer, Cecite Aubry.
There is a glamour to Dbigh
adventure in distant lands that

; b f : : A couldn’l e duoplicated on the
T rone Orson / Lz screen unless the events depictzd

) ; | : ;o a; . were photographed in the actual
i B LrR P ; locations where they are supposed
ST ’ : y : to have taken placs. It is the

great virtue of The Bluck Rose,

o P e o . i a virtue that sets it apart from
Cecie AUBRY'Jack HAWKINS (== e e = 7 20 L mcmnpetﬁm p !

Richael Reania » Fiatey Curzie - Haibed Lom ; It is another rare v lll.le of this

Cotcid iy mt.m:-,b From Friday, December 22nd at REGAL -BOMBAY film th::u 1t is- linbued wikh &

ENRY HATHAWAY - LOUSS D. LIGHTON Mo whil bospink, Tar Wi &

i 5 . From December 2lst at GLOBE - CALCUTTA. 2 e

Screen Play by Talbat Jennings - Based { hi gh ‘Olt«“e aclion it d

oo thy Movel by THOMAS B COSTAIN - Ihz‘re is fire fo the performs i
—_—— R T —— : of Power, Welles and Hawking, . Newcomer to the sereen is 17 year-old Cevile Aubry muhiag bee debat |
boauty and mvstery about M THE BEACK HOSE.
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" Kiss Tomorrow Guodbye *
Starring Caguney
James Cagney, who through
e years has lield a following for
quick-iriggers!,  two-hsted
surpasses fimself in Aiss
Comorrow  Coodbye, =» Capgney
Production drama  released Ly
Warner Bros,

In the film, fAlindom's top star
of underworld action fare, phiys
1 mobsler chieftnin who ntilizes
s notorivus  Lackpround o
annech an amazing criminal
TEreer,

Lscaping fram a state penal
arm, Cagney kills the brother of
is femine accomyplice, and when
two crooked cops involve him in
t shakedown, he (urns the tables
oy recordiag the proceedings as
+ means of blackmailing them.
4 daylight holdup of o ** super-
markel © and a Payroll “ heist *
at the same time, maintaining
1 cloak of respectability in sociely,
idd up to excilement in the old
Cagney manncr,

Eirk

Though  Jimmy's screen
romances have been timited in
previows films, Kiss Tomorrow
Goodbye brings in two of Holiy-
wood's most beautiful actresses,
Ilciena  Carter and Barbara
Payton, Helena is a socialite
whom he marrics, and Barbara
plays Cugney's former moll who
luder leads to his downlall,

Other characier toles within
and outside the Jaw are portrayed
by Steve Brodie, Luther Adler,
Barter  MacLane and  William
Trawley,

The picture was directed hy
Gordon Douglar.

¢ Pretty Baby °, Romantic Comedy

Belsy Drake, who soared to
fibn fame in a few short years,
co-stars with Jumdsome Dennis
Morgan in  Prefty  Baby, the
story of a zany mimeograph
operator employed by advertis-
ing executives, Morgan a n d
Zachary Scoll, who becomes their
favourite  secrefary  especially

12 anid Jape Wimen lit g seenn fam THE GLASS MENAGERIE.

Junes Cagney and Barbara Paylon in
- KIS5 TOMORHOW COODLYF.

when she captures ihe fancy of
a lyrannical client played by star
LEdmund Gwenn.

Incognite, Gwenn, an iruscible
ald tycoon averhears Betsy nen-
tion naming her baby efter him.
Honoured by this ™ unsoliciied
act he spexks to her emplovers,
and she becomes an overnight
success in business.  \What he
doesn’t know is that the * Lialy ’
i 2 blanket wripped doll utilized
by Belsy to get her o scat an the
sulaway.  Here, & comical situa-
tion develops when the un-
married girl is required to explain
Lhe presence of the “baby *, and
Gwenn threatens to blacklist 1he
ageney unless Scoti, whom he
suspects of being the father, pro-
mises to marry Betsy. What
follows provides much of the
comedy. high-lighted by Morgan's
rendition of the title song while
slanding atop an unsteady Jadder.

In  producing Pretiy Baby,
Harry Kurnitz selected a cast
of veteran Hollywood laugh-
makers, including Gwenn, who
won an Academy Award for his
role as Santa Claus in The Miracle
of 34th Street.

Bretaigne  Windust
Pretly Baby for Warner Bros.
An Outstanding Oseunlation

Jane Wyman kisses Kirk
Douglas for the first lime in
Wamner Bros." The Glass Mena-
gerie—and she liked it

As screen kisses go, says Jane,
it was an extraordinary kiss.
And Jane should know. Ifor her
cinema osculations in the past
she's had such romantic pariners

direcled

-ance  in
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as Drennis Morgan, Gregory Pock,

. David Niven, Lew Ayres, Michael

Wilding and Ray Milland.

" This wasn't a lover's kiss,”
says Jane, who won an Academy
Award last year for her perform-
Warners' Johnny
Belenda. ' In The Glass Mena-
gerie I play a painfully shy speci-
men of a girl who's never been
kissed. Nirk, who isn't trying
to trifle with my aficctions, but
is only attempting to bring me
tnt of my shell, gives me a tender,
sweet sort of a kiss,

Tt was different from the usual

movie kind. There's a variety

you know—the pas-

in which the leading

You fo his manly

ts a bruiser on your

lips, and the playiul peck, in

which  the  hero brushes you

lightly on the cheek, as theugh
it were ant afterthonght.

" There's the fadcout clinch,
in which the hero finaily gets
around fe giving you the souick
he’s had on his mind through
eight {ull reels of anticipation.
There's even the brotherly kiss.
1 get one of these from Arthur
Keanedy, who pliys my brother
in The Glass Menagerie. He's
about to leuve home for the life
of 2 sailor and he kisses me good-
bye with great affeclion—on the
forchead.

The
MOTION PICTURE
MAGAZINE
for

LATEST NEWS, GOSSIP, Etc.

" The kiss I got from Kirk
wasn't like any of those. He's
engaged o another pirl in the
pletare, and he knows he
shoulidn't be making love to me,
But he iikes me and wants me
to be a little more like 2 normal
girl, so ha kisses me hesitantly,
tenderly and yet wilh just enough
ardour 1o make me nnderstand
what I've been missing all along.

"It was q new kind of Kiss all
right. T thought 1'd experienced
themm all on the screen, but that
one was differenl. It just goes
to show you can learn something
every day in the imovie business.”

* Hornblower
Project

There is a scene in Caplain
Horatte  Horublower in which
Gregory Peck, playing (he title
role, sends Yirginia Mavo, starred
as  Lady DBarbara, frem  the
quarterideck ol his ship, the
Lydia, down to bhis calin. The
distance on the Lydia is o few
shurt steps down a companionway
and then a little turn to starboard.
Yet the stars, along with Direztor
Raoul Walsh, and mere than a
hundred members of the cast
and production crew had Lo travel
30 miles (o achieve this liitle
descent from one deck to another.

The fact is that the quarterdeck
of the Lydia was construcied on
a huge stage of the Denham
Studies in the English county
of Bnckinghamshire.  Captain
Homblower's cabin was built on
a stage at the Elstree Studiss in
Hertfordshire.

Not one, not two, not three,
bui four studios were involved
in the making of this Technicolor
produciion. Tt ail started at the
Warner Studio in Burbank, Cali-
fornia, where preliminary plans
were worked out by Raoul Walsh,
and the ground plan of the picture
was laid out by the technical stail.
Also at Burbank, the casting of
Gregory Peck and Virginia Mayo
for the stellar parts were agreed
upon and negoliated.

The next move was to go to
the Warner $tudivs in England—
and these are in Teddington, in

Giant Producticn

Decernher 1850

-_—

Cregory Peck in great sea drama CAPTAIN
TORNBLOWER.

still at third counly called Middle-

sex—where the cast was [illed

out and a production crew as-

sembled. The basic plans for

the picture were Lere expanded |
into greater detail.

Then came the locations, which
account for a good deal more than |
half of the {ootage in Caplain
Horatlv  Horsblower. All the
battle scenes between the Lydia
amd the Natividad, as described
by C. 5. Forester in his widely-
read Capiain  Hornblower
stories ; the invasion of the French
harbunr by the Sutherland, and
the battle with the French fleet and
shore-batteries—all  these were
filmed in the Mediterrancan. The
arrest and the escape of Captain
Hernblower were shot in the sontlh
of France. The hoemecoming of
Hornblower, now a hero of the

‘sea, was staged and photographed
-against ke actual backgronnd

of this scene in the harbour of
Fortsmouth back in England.
Gregory Peck, Virginia Mayo
and Raonl Walsh now know they
have made a story of the sea.
From the day they leit Holly-
wood, they have travelled neazly
20,000 occan miles Lo get Caplain
Horatio Hornblower on the screen,
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+The Lawless ™
['“ Lot Barring Macdonadd
Russell, has be “on
h_\.o.z'm

15 of mmo.m 5 in the United
The Lu.w’aﬁ \\lnch

relations be
whites 7 i
Ta the role of
Mexican boy who flees the mob,
Producers  Pine and  Thomas

wly

v al-olu Ld‘o Ran, wid
to the flm an unusual [ic
and maturaly Born in San
Migulito, Mexico, Lalo nmvnc]
with bis parents to Los Angele
in 1938, TTe teok up the ¢
of carpenter
and recently
given by a vo

In thc rn’w nf the Form(-r foreign.

Y = 'mothcr convineing
portrait to his gallery of hits,
The fermer Sioux City (lowa)
clinie bn\' has de sor

sleased Copper Canyas.

Playing oppesite Carey in the
part of Sunny Garcia, a Mexican
gitd reporter who falls in love with
Mag, is lovely Gail Russell, in the
most unusnal role of her carcer.
Gail’s recent picture i
Paso and Capiain Ch

,l":lc_,rs abont * Fancy Pants ™
With

proving af

Swrrvowful  fones
ng but sor nwiul

{ breaki
this laugh-feat, it
was incvitnble that Paramount

Falking over the cue with George Mazshall, their director, urm gorgesus Lucille B;lll,
and Hn-'h Frencl, Both haw- 1o leamn the ast of playing hilliards for their role in
FANCY PANTS. )

Lalo Rios, srreen's newcomer shows fear
and despesation in THE LAWLESS.

would re-team Beb Hope and
Lucille Bali. :

Faucy  Pauts  brings  the
wholehearted and  fancy frce
couple together again in a mad
burst of hilarity that jumps be-
tween stately England, shortly
after 1ke turn of the century, and
a raw-boned  Americar  com-
munity known as Big Squaw,
New Mexico.

Helping in the fun ol Fancy
Pienis are s slick acting Lalents

Penmm Late of the
Mermuan’s Aunic Gel Your Gun
and other legitimate stage hits;
Bruce Cabot, one of the screen's
mown  bad  men,  John
direct from a year
New York stage as
Co-x with Judy Hoelliday in
Born Yeslerday.

In ffuncy Pants Hope plays
an American actor in England
who mesquerades as a buller and
is “imported” to New Mexico
by socially ambitious Lea Penman
and her daughter, Lucille Ball
But he folks at home get Hope's
status wrong. They think he's
an Farl.  Everything can happen,
and does, ir a rich succession of
incidents that are gagged to the
hilt in the best Hope tradition.

* handsome,
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ARTISTS

Scusativnal Breadway Star, Marlon
Brando, co-starred  with  Tercesa
Wright in * The Men®

Stanley Kramer, that wizard
among the independent producers,
l;a% huuz'ht forth another

wthe ﬁrsl IJ’ (urc‘ o{ its kind to u:d]
wilh racial discrimination.  Now,
in The Afew, he gives us a themne
with inore pu

and miore heart tha,n :[un.k 0
Brave,

Marlon Brando, who made a
sensalion in the Broadway hit
play A Strect Car Named Desire, is
co-starred with Teresa Wright in
the film. The Men sorves
Brando's introduction  to
movie world, and judging
1his « performance aloie
reviewer has no  hesitation in
placing him in the top ranks of
Hollywoeod's younger male stars.

The abzorbing theme of
follows the ‘tempest
story of Ken {Marlon Bra
rugged, e
disturbed young men who feels
that life has not treated him
fairly. Obseszed with this
thought, nothing——or none—can
make him face up to the realities
of life even haliway. Tt is not
until he again meets his boyhood
sweetheart, Ellen (Teresa Wright)
that his doubts hegin to give way
slowly, and, through a love that
will brook no bharriers, he scon
recaptures the fai
will to ones niore ta

Y place in a man-made world.

In spite of the seriousness of
its general theme, Director Fred
Zinnemann, whose piclure The
Search, produced abread a few
years ago, made screen history,

Y, as ] :
awn and contains 4 dramatic
et which will leive andiences

As fewen
co-star jovil

o o wl 15 havome
justiy famous. praise must
also go ot to Evere Lt Sloanc for
his

: 1 Arthur

o, in importani supporting
Dimitri Tiomkin is credit-
t“cimc mu:u‘.‘.! score and
Lo\c Like

finitely, Stanley Kramer's
latest  independent contribution
to tha finer pictures lo come out
of Hollywond, “ynust ¥ oon
i} 2an's enter-

1t was undoubtedly made with
the conviction of its crentors that
movie  andiences want  more
pictures  of  substanee  and
they Iy adull =ory values.

* Sn Younyg, Sv Bad * Teveals How
Girls Go Bad

The thing about So Yeunz, So
Bod 15 that it has o heart. This
film telis a story of & paychiatrist's
elfnrts 1o help the inmates of a
Corrective Home for Girls, his
fight aguinst the abuses and

Murlon Bracde and Tecesa Wright
TIIE MEN.

TET IO
ors and Dis 0

sal of the old regime

ption of an under-
standing, conslructive attitude

loward the crlmqvcnt girls.

Tiw distingnished stage and
cveen aclor, Panl Hem‘nld stars
the role of fatrist,
the character ion all

e warmlh and zensitivity it
cserves,  Featured with bim is
Catherine McTeod as sympathetic
social wi r whose feelings for
the psychiatiist are both profes-
personal. Cecil
Grace Coppin play

tlw vicious H-nmc administrators.
Four lmlh"nt young aciresses—
Anne Jackson,

11 Enid Palver-—-

n debuts in the

zirls who have

nded admi-

Produccd by IF-rl\vr_rc[ J. and
Harry Lee Danzi :
s in the
Ared.
et efl from
[ and Jean
Ronverol.

As dramatic and alive as the
latest headlines, So Young, So
Bad iz an importent motion
picture should not be
missed.
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Welles Adapts “Macheil’ for Sereen
with Vivid Effect

Orson Welles' current transfer
of Shakespeare’s Macleth from
behind footlights 1o 1he screen,
in a striking film that possesses
in full the play’s (reivendons
impact, provides strong evidence
Lo his anthoritative acquaintance
with the dramatist’s works. [t
is nol gencrally known thsl Welles
is the editor of the Merenry
Shakespeare texts. HMis acting
interest i the dlustrious drama-
tist dates back te grade school
days, when he appeared in the
title role of Jolivs Carsar at
the fender age of twelve. He
has since starred in numerous
other Shakespeure stagings—in
Dublin at the Abbey and Gate
Theatres, on Wew York's Broad-
way and elsewhere.

Welles’ appreciation ol Shakes-
peare is deep and long-standing,
but hc respects the man as a
virile, robust  writer—not  as
merely a subject for study, It

Jeancite Nolan as Lady Machoth, George Chirello a5 Septom and Peggy Webber as Lady

was nalural, feeling as he did,
that his presentation of Shakes-
peare’s  works for  present-day
theatrical awdiences should  es-
chew lifeless imitation of past revi-

i, He has instead suhstituled
striking new dramatic departures
frue fo the inoer spirit of the
Bard's works, vet eouched in
lerms more prezeatly meaninglul,
In his slaging of Juidus Cacsar
for example, which took New
York by storm in 1937, Cacsar
was depicted in the garh of a
Fascisi general.  He swanked
about on a bare stage bordered
by  simister  shadews,  with
vily a solitary beam of fight
shot down  above providing
illumination.

T his screen version of Mac-
Beth. Welles plavs the Scottish
tyrant. Me has anended the
drama skilfully where necessary
to mecl the special denands of
pace and fluidity of the molion
picture  form.  Certain of his
dynamic innovations are based on

a long-considered - inlerpretative

Bacdull newcomers introduced by Orson Welles in MACHETH.

Orson Welles plays MACTRETE in his own
Mercury  Productlon  wl' Shakespeace™s
npaalemicee.

amalysis belore production plans
were  fommulated,  ITis set of
Dunsirane Castle is stark and
forbidding. a 1y foriress
wreathed in sinizler mists—apt
background for the tale of murder
and treachery.

AMuchell, hlmed at Republic
Situdioes, is a Mercury Productions,
Ciras. 1. Feldman presentation.
Jeanetic Nolan, one of radie’s
top ranking dramatic actresses,
makes her screen debut opposite
Welles as Lady Macbeth. .

hoddy MeDowall Makes Adult
Grade in ‘Machéth' = TN

Plenty of precocinis child stars

find their acling careers gradually -

snuffed out by the apathy of a
disinteresied public.- As their
cherub-cheeked atltracliveness

fades, so docs their fan mail:

Exceptions as to this entertaind
ment world phenomenon can bé
counted on two hands, and erst?
while ¢hild star Roddy McDowall
is one of them. Naw playing hi§
first adult role in Afachelh, Mc-
Dowall wears o now malurity
which suits him well.  As Princé
Malcolm opposite Welles, hé ncts
the orphamed noble with deter-
mination and spirit.

Ginger Rogers






