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The Year's most Talked-About
Picture, ‘Sunset Boulevard’, Com-
ing Here Soon.

Sunset Bovlezard is heralded as
one of the greatest motion pic-
tuzes éver to come out of Holly-
wood., Wiliam Holden, Glorz
Swanson, Erich Von Siroheim
and Nancy Olszon head the brl-
liant cast ‘of the film which was
produced by Charles DBracket
and directed by Billy Wilder.

The most talked-aboul picture
uf this or any dther year, Sunsel
| Boulevard is 3 dramatic achieve-
ment that sets a new standard of
cinema excellence, according to
advance reports.  The gripping
story of a once-great screen star
who is unable to face the Jact
that her carcer ‘ended when the
moevies began to talk, the picture
intimately vxplores her strange
fife and the lives of the people
who are close to her.

For the role of the ageing,
one-time film queen who dreams
vainly of n triwmphant come-
back, producer Bracket chose
Gloria Swanson whose own carcer
in some ways parallels that of
the character she portrays, Wil-
liam Hoiden is seen’ as a young,
disillusioned screen writer with
whom she falls in love, while
Erich vou Stroheim plays her
former director and devoted scr-
vant. Nancy Qlsen portrays a
youthful studio story analyst
whe also loves the writer, ‘

Tncluded in the distinguished
supporting cast are Cecil B. De
Mille, Buster Keaton, H. B. War-
ner and Hedda Hopper all of
whom play themselves,

Long recogmized as one of
Hollywood's top producing-direct-
ing teams, Brackett and Wilder
have won kudos for such films as
The Lost Weekend and Foreion

Glorious Gloria Swanson and William Holden in Paramount * Sunse! Boulevard =
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Affuir, But according o pres,

view repurts, Sunse! Bowlevard is
the finest pictura they've ayer
made and bids fair to earn them
their second Academy Awards.
‘My Frend Irma Goes Wesk!
Packed with Laughs, Tunes.

The wildest, zanies{ and mer-
riest funsters ever brought to
gether for one movie are in Para-
mount's’ My Friend Irma Goes
West according to  enthusiastic
laugh reporis heard at special
previews.

The mirthquake is Hal Wallis'
sequel to My Friend [rna, the
hitaricus film version of radio’s
hilarious comedy sories.

Back again arc Marie Wilson

as the delightfully dim-watted
Irma, John Lund as her shiftless
boy-friend Al, Diana Lynn as
her patient girl-friend Jane—
and Dean Martin and Jerry Lewis
as everybody's screwball friends,
Steve and Seymour. In addi-

- tion, the cast boasts the French

vyeful, Corinne Calvert and a
newcomer to the screen, Picrre,
a chimp who makes a chump out
of Jerry Lewis,

Hal Walker duected the Cy.
Howard-Parke Levy scresnplay.
'Copper Canyon’ Boasts Top Cast

Copper Camyon i3 a ilxrilij&.a—

outdoor upic that inaintains a
peak of excitement from  the
opening scene right down to the
explosive climax,

Photographed in Technicolour;
which adds greatly Lo the
picture's appeal, Copper Canyon
is the action-packed story of a
group of miners who are being
driven ofi their land by a mth-
less industrialist who reinses to
smelt” their ore. Desperate, they
enlist the aid of a:former army
officer, posing as u vaudeville
trick-shot artist, who leads themn
to a bang up triumph over their
ehemies.
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WTTI‘E this month the Motion Pieture Magazine

enters in its filteenth year of publication.
In itself this weuld not'be 4 very unique achieve-
ment but for the fact that whereas many other
film periodicals have had a shori and unheppy
career the Motion Picture Maegazine has managzed
to plod its way despite severe handicaps. Tt has
surmeunted great hurdles and overcome in-
numerable. barriers on its wav to proevess and
advancement and has retained iis ever-increasing
popularity.

To our readars, advertisars, innumerable
friends and well wishers, and to the producers,
exhibitors and distributors we would like o
cxpress gratitude for their help and support
without which the M. P. M. would not have been
what it i today. These fiteen years have been
chequered ones for this masazine during which jt
has always manazed to serve the Indian film in-
dustry -in the best manner that it could, alwavs
fighting for what it has believed to have been fair
and just. Tn this we have had the support of our
many readers who have been our mast zealons
and sincere friends.

During this period we have ceaselassly striven
to make M. P. M. an interesting reading macazine
and have introduced varjous articles on different
subjects dealing with every aspect of the film
industry, In our columns have appeared contri-
butions of Jeading journalists like Mr. K. A. Abbas
and Mr. Zabak, whose intellectnal contributions
to film journalism cannot be gainsaid. Our
comments have been free of malice, our opinions
veutral and onr criticlsm forthright. But we
were sorry to neie that some- of the producers
have not taken onr views in the spicit in which
they were expressed. Most of the producers
have overlooked +the foremost principle of a
democratic  country: THE FREEDOM OF
SPEECH. As long as we say anything in the
interest of the industrv, the lone protesis of a
fc;w producers cannot throttle our voice, more so
since we do.not harm the interests of anyone in
the protess. Our aim has alwiys been -the better-
ment of the industry which we serve. and the
producers must accept that as the guiding light
of our magazine, irrespective of whom we acclaim
or condemn in the process. :

) And now with this first issue of a new year
we would like to make an important announce-
ment to ail our readers, advertisers apnd others
connected nearly or remotely with us, The
M.P.M. is" changing hands and now a bright,
young man is to be in charge at the helm of this

ABOUT OURSELVES

February 1931
g

magazine’s alfairs. Mr. K. H. Billimoria, who is
taking charge of the Moticn Picture Magazine is a
man of enthusiasm and intelligence of high calibre
under whose hands we evpect the M. P. M. to
make rapid strides towards further pregress and
prosperity.  He iz o'fted with a driving for¢e of
cnerzy and an ability to pursue relentlessly a
fixed aim. His shoulders are broad enough to
carmv every responsibility which naturally falls
to the lot of a publishers.

Needless to sav, we -are certain that all
those who have alwavs given us their co-operation
and support in the past will continue to do so in
the futuve. The change of management does not
necessatily entait a change of editorial policy.
Our a‘m. obiact and policy which we have un-
falierinely [ellowed uptil now—one of impartial
criticism and honest - ncournvement—ill remain
the same. Onr sfaff in every department still
continues to be the same and we have every inten-
tion of maintaining the same get-up and reading
matter of the mazazine. In each and every
respect the M. P M. will continue to better its
already popular name.

Today, fifteen years alter the M. P. M. took
out its first issue, we can afford to sit and look
back with satisfaction vpon the work which wa
have.done. We have-tried our best to carry out
our jobs and discharge cur duties consciertiously
and without partiality and favooritism. During
this process we have drawn upon ourselves many

* curses from manv sources and evoked appreciation

from others. But we have still pursued our
task, completelv deafl to pleas and threats, in the
beliet of our righteous cause.

And now with not only the New Vear, but the
latter hall of a’century opening iis portals of
hope and promise we strengthen our past deeds

. with new resolutions for the future and hope to

carty on our work in the same spirit that we hava
hitherto done. But this cannot be achieved with-
ont the sincere backing of our numerous - readers
whose keen interest in our magazine has given |
spur to our work. And of course our advertisers
and all others connected with the industry are our |

" main supporters and enthusiastic contributors to

our prosperity and to them we liold out the same
assurance we gave last year, that we will carry ont
our task in the true spirit that right makes might,

- And finally, let us wish our readers, advertisers,

contributers, friends and people of every branch of
our industry a happy New Year dnd all the best of
wishes for a prosperous and z joyous future,
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GREETINGS FROM THE TOP

= —— e = —r T —— TI

On the occasion of the Motion Picture Magazfne entering in its fifteenth '
year of publication we have received the following messages of good wishes
from the TOP MEN of the Industry.

We acknowledge with gratifude their kindness and generosity in
remembering us on this happy occasion and for all the best wishes sent to
us by them and we assure them of carrying on owr work in the same spirit
in which we bave done so far.

|

: e e e
| BRILLIANT CAREER. ...

Motion Picture Magazine has already attained its adulthood and by its wise and
brilliant carcer is accepted as a mature journal for all those concerned in the Indian
Film Industry. -

I have great pleasure in wishing many more happy returns to this illustrious
Journal on its fifteenth birthday. ~ May it secure the top most place among all film

Journals, .
) A. R Kardar. -

* . % S %

GATHERING STRENGTH.

Fourteen years in the lile of an Indian Film Magazine is a long period indeed. It
is a pleasure to see that the Motion Picture Magazine which is-entering the 15th year

of its existence with this issue still continues to be gathering strength. T wish the ,

Manager continued success and hope it will continue the same unbiasseéd and fearless
policy it has followed hitherto. . : .
: M. B. Billimoria.

* * *

PURE and TRUE JOURNALISM. ;
I am glad to knoiv of the successful completion of the fifteenth year of publication

of your film journal. The “Motion Picture Magazine.,” I congratulate you on this
occasion and wish you and the paper many happy retwns of the day.

- I am sure your Magazine will 'at.all times strive to hold that policy which will

put our Country and our Industry above personal prejudices and faveius and help -+

L progress and development of our industry through pure and trué journalism,

"Onee, again wishing you all success.
den ol ;
7. Shaniaram,
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MEN OF THE \NDUSTRY Y

February 1231

HEALTHY CRITICISM. |

I am giad to learn that your popular “Motion Picture Magazine” is now entering|
the hfteenth year of publicatien. Your Magazine has always maintained a high stan-|
dard in the matter of expressing its views on various matters and its criticisms has
been healthy and helpful. I wish your Magazine prosperity and a long life of service|
to journalism in particular and the counfry in general, |

Schiab M. Modi, |

¥ ¥ ¥

YEOMAN SERVICE.

On this, the fifteenth anniversary of the Motion Picture Magazine, 1 send you my
heartiest felicitations. My long friendship with you and connection with your magazine
~—which has rendered yeomen services to our Industry—have heen a matter of pride’
to me. T have no doubt that you will achieve yet greater success in the years to come.

J. B. H. Wadia.
* * *

INTERPRETS INDIAN & FOREIGN FILMS, ]
I am glad to learn that the "Motion Picture Magazine” is entering in its fifteenth
year of publication. During these years it has endeavoured to interpret Indian and|
Foreign films to the public.
I wish the Motion Picture Magazine many years of useful service to the film trade|
and the public. . d

. B. D. Bharucha.
& * %
BEST WISHES.

I am glad to know from you that such little help I could give was useful in keeping
the Motion Picture Magazine going for all these fourteen years. You have my best
wishes of course, as you enter your I15th year of publication. i
Baburao K. Pai.

* * *

PLAYED- VALUABLE PART. o :
The Motion Picture Magazine has beer of much use and service to the development;
of Cine Industry in India and [ have great pleasure in recording the valuable part

it played during the last 14 years. It is now entering into its z5th year of publication
and I am quite sure it will render much more service in future and T wish it continued

Success: : .
A. J. Patel.
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THE BEST AND THE LATEST NEWS. K

It gives me jmmense pleasure to see the great success of yowr Motion Picture
Mazgazine which has successfully completed its fourteen years of publication and I take
the opportunity of congratulating you on its cutering into fifteenth year of publicalion.
You have indeed worked very well {for giving the best news and latest infermation in
respect of the picture productions and other allied matters.

1 am sure you will cortinue lo give us the similar inspiring and upte-date news,
[ wish your paper a long life and continuous success. .

Lala Jagal Narain
* : * *

VERY WELL GOT UP.

.~ The Motion Picture Magazine has been doing and is deing very good work for,
the progress of the Indian Film Indusiry in every aspect of its work, I have read
“the articles and the contributions to the paper with great interest, The magazine is
very well got up and compares favourably with pictorial and illustrated magazines
from other countries. T wish the magazine zll success.

P. C. Kapadia.

* * *

VERY VALUABLE INFORMATION

It was indeed our great pleasure to go through your Magazine all along these 135
years and we have to say that each and every issue has served very valuable infor-
mation, conducive to the welfare of the Industry ....... The success the Motion
Piclure Magazine has achieved today amongst other irade journals are highly
bespeaking of the efforts and devotion put forward by the editorial stafl ... We
wish that, this magazine will go oh serving the Industry

B. N. Adalja.

* : * ’ *

PROVIDES DECENT AND INTERESTING READING.

| It is-a pleasure to note that Motion Picture Magazine is entering in its rsth

| year of publication,  The Film Industry has now firmly established itself along with
the other major industriés of India and there is a great need for an informed and well

- conducted periodical. The Motion Picture Magazine to an extent has fulfilled this
role-and T am’sure it will continue the valuable assistance by providing decent ang -,
interesting reading of educative value, 3 : '

K. M. Mogi.

|
|

|4
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Vasan and Governmend

F.OR those who have read the

pre-release publicity of
Gemini's Mangale which was to
be released at Swastik and Capi-
tol, the sudden suspeasion of the
release of Mangale on the sche-
duled date must be gnite a bolt
from the blue coming as it did
just o couple of days befoce ils
date of release. -

Tt scems that Vasan's Mangale
violates the footage restrictions
of the Bombay government. The
Bombay Board of Censors has
restricted the footage to 11,000
fect while Gemini's Mangula rans
into 15,000 ieet. But the story
does not end there.  Mr. Vasan
successfully managed to get his
picture passed by Lhe censors
when the Bombay governmnent
itself stepped in and refused per-
mission.. for the exhibition of
Muangata. ‘This seemns o be ra-
tier 2 high handed way of doing
ihings even for a government.
In the first place, is not the
Bombay Bvard of Censors ap-
pointed by the government and
as such does it not naturally
constitnte the autliority of the
government ¢ If the foolage of
Mangala exceeded the restrictions
of the government, then why
was 4t passed by the board?
This does wot teflect creditably
on the censors who can only be
considered as being incompetent
fur_thelr work.

Then again il the govermment
did wish to intervene, could it
not ligve taken this step earlier,

“instcad of causing hanm by inter-

fering’ at the last moment?
For months now there has been a
lot of words wasted about the
Central Board of Censers but

talk is the only progress the mat-
ter has made—if at all it can be
ealled progress. We can under-
stund the government’s unsym-
pathelic attitude for the film
industry, though z jaundiced one
in itseif. And the matter takes
on a more ironical hue when we
take into account the Film In-
quiry Commitiee fermed to- look
into the grievances of the fitm
industry. It is high thine we had
action from all quariers in the
vight  direction, otherwise our
industry will smely go to the dogs,
if it isn’t already doing so.

Veera in Mokae Pictures “Ram Janma'

Rajkumari Owns Theatre
ON September 21st, Mr. S, S.
Vasan performed the open-
ing ceremony of Raj Kumari
Theatre at ‘Madras, The theatre
is owned by the famous star of
Chandralekha, Miss T. R. Raj-
kumari. This is the very first
theatre in the south to be owned
]

B e e

by a fim star. The ceremony was
held wnder the chairmanship of]
Mr. O. Pulla Reddy, Home Se+
crefary te the Government o
Magdras.
Rossellini's “Miracle’” creates' |
Furore, |
Quite a bit of uprear was:
created recently in New Yorkl
wher Roberto Rosseilini's film
entitled “The Miracle”,” which
was produced in Tialy, was bag-
ned by the Licensing Commission-|
er of New York, .
The picture was one of the
three flms which were being
shown under the name of Ways af
Love. It was cited as the hest
forcigr film of the year by the
New York’s film critics. It deals
with an jgnorant Jtalian pea-
sant woman with a religions ob-

-sesslon that she has conceived
-miraculously, This cutraged New

York's Catholics, while (he
Legion of Decency called it a
“sacrilegious and a blasphemous
mockery of Christian -religious
t‘ruthf‘. The Licensing. Commis-
sioner banued it after it had been
shown for twetve days,

A protest was however lodged
against the ban by the American
Civil Liberties Union and the
distributor of the film applied to
the Supreme Court for an in:
junction which was granted. The I
Miraclz is again being screened in
New York after an absemce of |
a week. :

Panchali’s Studio Seized.

On the 30th November 1930
the West Punjab Government |
sealed two studios and one cine- |
ma hbelonging to Mr. Dalsukl [
Pancholi who ‘migrated to Indija
in 1948, !

The studio will siart fume-
tioning again shortly under govern.
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ment mamagement untid it bas
been allotted to some party.

Tt has been officially informed
by the ‘Rehabilitation Depart-
ment thal the government wive
forced fo seal the cinema and the
studies because of the failure of
the existing management to pay
to their staff properiv.
Filmgeers” Conference

On 26th November 1950 Mr.
R. R. Diwakar, Minister of State
for Information and Broadeasting
inatgurated the first” All India
Filmgoers' Conference at New
Dell. v e

Mr. Kidar Sharma presided
over the conference which was
held to find i method of protect-
ing the interest of cinema-goers
and - improving the standard of
Indian Filins. A resclubion was
passed demanding & ban of all
obscene films and o representative
of filmgoers on the Beard of
Censors.

Film - Clubs,

It is learnt that Bibar Govern-
ment have suggested.a formation
of Film Clubs by high school
studeats at a membership fee of
five annas pur person per month,
The funds thus gathered are to
be ntilised [or arranging shows of
educational filins.

Kashmir State Government Ban.

It is learnt that without the
previous permission of the State
Government of Kashmir, shoot-
ing of films in Jammu and Xash-
mir has been prohibited.

Wadias at Home

It was left to J. B. H. Wadia
and Hilla Wadiz to publicly
acknowledge the contmibutions
our lard working technicians
have made towards the progress
" of our industry. As a rule the
| technicians are the least publi-
cised and known people in our
industry. Recently Mr, and Mys,
. Wadia were at home to the Jour-
- nalists to introduce their tech-
| nigians to them and thus openly
| admit tle importance of these
people in our industry. It was a

deserving tribute to these hard
worked people behind the screen.

Mr. and Mrs. Wadin iniro-
duced almost the whole of their
wnit which is now making Mr.
VWadia's next pileture and which
Mr, J. B. H. himself is directing.

It was indeed a pleasure for
us to meel these people.  We are
of opinion that in future a litth
more  acknowledgment  of these
people’s merit would cnly be in
order.  For years they have toilad
ane suffered the most tarible
hardships and disadvantages. We
have known of cameraman and
recordists who have been haidling
three pictures simultancously thus
depnoving themselves of sleep at
night, al a meager salary of
Rs. 300 to 400 a mouth swhile
the most insignificantl stars were
drawing as much as Rs. 15300 a
month to mention nolhing of
thuse top ranking ones who were
demanding as rauch as Rs. 75,000
for a piciure.

1t was indeed a fine gesturc on
the part of beih Mr. and Mrs
Wadia to pay fliese technicians
such a deserving tribute.
Records for Suraiya

The nightingale of our Screen
Suraiys, who is today perhaps the
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leading female artiste of the In-#
dian screen, is also an enthusiastic
admiver and  lover of foreign
mugic. Beethoven and Strausse
and Bach hold as much mterest
ior lier as does the love of the
Indian music. That is perhaps
natural in onc who is a famous
singer amdd msician,

But what appeals to us is her
unbounded enthusiasm for foreign
musie  which  nec

. of these rec
ant place like Baliein, Music
lovers among our readers will
particularly like to know that
Suraiya is so lond of foreign -
music that she buys these re-
cords frem Bahrein which are not
availabils heve.

Perhaps  this is- wlere Mr
Naushael gets his inspiration for
infroducing an clements of rhum-
bas and foxtrots into his pictures.
Begum Para on a Midnight Romp.

Wherever our arlistes, whe-
ther male or female, arc not in
pictures they always manage to
get into news ‘that we literally
hot and sizzling not to mention
talous.
swhere in the end of De-

last our glameur girl
wel {0 get into

Juurnalists who responded to 1he invitation of Mr. & }:‘lrs. I. B I Wadla
%0 a tea party al their restdence photographed with their host, and hoste‘sg'
their feam of technicians, and {he P.R. 0, Miss Rebecca Samison.

i0
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~ print of Bombay leading news
papers It scems that Bezum-
para with a friend was driving at
a break neck speed on Ghod Bun-
der read and knocked off five
peopie near Khar, One of them
who was seviousty

needed immediate medical atten-
tion was ignored as much as the
others by Para and her com-
parion whe instead of geing and
drove

stopping.

giving . helping  hand
straight of without
They wore later ames
Baudra Palice and 5 .
bail. Whal happened to
victims of this rash driving is
not known,

. Seth Jagat Narain for Bombay

Seth  Jagat Naruin recently
arrived in Bombay to personally
supervise the papec work of his
next production Aniber  which
is to be directed by the old
veteran of the screen  Jayant
Desai.  Asmder is a costume pice
ture and Seth Jagat Nartin who
is a producer, distributor and
Exhibitor combined will expand
all the resources at his command
to make Amber one of the greatost
and finest pictures ever to come
out of the Indian film industry.
Another Daughter for Kardar

Producer-Director A. R. Kardar
lins again become the father of
another baby gifl, ihis tme the
sixth  in  succession.  Though
Kardar has no son and heir he is
prowd and  happy fa these
days,  And no wonder fur ull {he
six girls are a bevy ol heiutios |
Gada-No-Bel A Romping Success

Onee again Ranjit Tis scored
anothier bit in the Gujraii Picture
Gada-ne-bel.  The Picture was res

cently released at Abmedibad
\\'h(,'ﬁ,‘ it Wils  an iIlS‘E;lll'L (11 1Y
hit, It s directed by Ratibhai

Punater. who has scored many hits
in the past i the production of
Gujerati pictires,  Gada-no-Bel
s awaiting release at  Liberty
after Dastan. -
Luxurious Cinema for Ahmedabad

Mesers. Kvergreen Pictures’ new
cinemna house in Ahmedabad will

£ T

V)

COMES TO INDIR

known as Relief Talkies, [
conjested ety like Ahmed?

Relief Talkies will be definitel
redief to many enthusiastic mor
soers. It will be the most Iir
I theatrs in Almedabad »

fewilli, |
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conditio Tu will possVIdInZ  FAMOUS scenaviet, ninde n o1
i b : =1, miade 3
the best modemn faciliti0€0 0N adaPtation of the yoyel df:.a 2
st rate theatre. esult ﬂ)s viehly from fls own revelye. Fasits
. it in the Perience. ] L
Bimal Roy for Bombs, Zi\;}i;:IZHC,L i Mother s 50~
1 P s 2E b st Teen g T
i - ik, ¢ # “TEON magk,,
. rinlm‘ll\r .va;)Tfh'? 15 fndeed a piece thrat lll:.]ut the \\‘orgd_L“"r‘
R e apleting his  was in 1B film that Puggep It
Hesnrahi and Pa i ; Erihs : Oviip
were two of the fines j PSChUOI tried 'mms“ls exprimants
HE WS din, Padov- ] T igmi 3 ¥
come out of New ', Moniy gnificantly Cough,

_5 workshop.
M and wrate
1S fnr Makil e of films
iy piciure r"“df_rect hie
2 Brafa in

Central Film Board *husiasm
The much talied aboutdte and
Board of Film Censors hi €agh.
Jast been formed and has started
functioning from the 15th Jame

it was during the product
ton
Mother that he wrote hys tu:if |
ot 1 1 . 1
classics, Fllm  Techniqye’ and
Film  Aciing’.

joined Bombay T
has pl

TPudovkin’s other famaus flms
are The -Ew? 7 T Diteyadig,.
nzdgn = Dilip Humar in Hud Chgl,

sotys ave by Madhok while the
music is by Anil Biswas,

ary 1951, The Board consists of i
wven members with 8ir Clifford  Shorey’s Next Pictuye in Colour, . -
al, the Patna ligh Courl Mr. Roop K. Shorey who has
as the Chairman.  The faken over Decenn Studies in
members include Mrs, Lila-  Voona has announced his mext |
vati Munshi, Mr. S K, Patil, picturein colour. All the prepari-
Mr. €, R. Sheinivas, Mr. T. Ghose,  tions are nearly ready and Means
Amamnath and Mr. B N, will play the main lead
; 2 _The central aiice of the Ratnaprabha Stages a comeback |
oard- will be in Bombay., The Ratnaprubha who has been.in |

vther branches of the board will
be in Caleuita wnd. Madvas.
The Chairman will be paid a

totirement sincg her Jast picturn
thnmmtﬁ;tz has alter an abserice
of ten years returie
ion of Rz 4000 and the i 5'.(?;.5 1{;-,-‘;$"L(,l.‘zt° t\]jﬁfc‘;fe‘i“
of office will be for three running at the loeal Maj 5
ytars. The other mein will e The picture is in Ma sl
paidd an honorium. Amengst the  Baburao Pandharkar vlays i
advisers on hu_nzf!lf of the Bombay important rolc opposite her. )
Board are also Sardar Chandwlal  padnsabel Phatke's Anniversar
Shah, Mr. Keki Medy and Mr. The seventh anniversamy 4
Dewan Sharar L sary ot the
i death of Dadasalicly Phalke fajig
Daryani's Tarana e on the l4th lebroary.  Dada-
Mrc Ram Darvinl periormed Salib was the founder of the
the muhumi of his nest picture  [Rdian Tim Industey,  Prepara.
Tarana  at the Shres Soung  (00S are afuot in the industry 16
Studios on the 1dth Jannary 1951,  0bserve the qoeasion with fitling
Tt stars for the first time Dilip  Solemnity.
Kunar and Mafiuhala io the Mahurat of Rani of Jhansi
lead. The others in the cast in- The Muhurat of Mz Sohrab
clode Shyama, Jeevan, Gulab, Modi's next historical, Rapj of
Gope and Kumwar, Dialogues and  Jhansi was periormed on the 18th
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el o S

S



Friwnary 1951

ment management untd it has
been allotted to somnw party.

It has been officially informed
by the Rehabilitalion Depart-
ment that the government were
forced to seal the cinema and the
studios because of the failure of
the existing managemant to pay
to their stafi propecly.
Filmgoers’ Conference

On 26th November 1930 Mr.
R.-R. Diwakar, Minister of State
for Information and Broadcusting
mangurated the frst” Al India
Filingocrs” Cenference al  New
Delli. E

Mr. Kidar -Sharma presided
uver the conferehce which was
held to find « methed of protect-
ing the interest of cinema-goers
and improving the standard of
Todian Filtm- ~eaniution was
5 W d "~

§ Tel. No. 24821}

T R0 N E A B B8 B O BB O T QU R 5%

January 1951 by the Commandor-
in-Chief of the Indian Army,
General Cardappa before a select
and choice gathering of over a
thousand guests. General Casiap-
pa was reccived by By, and Mrs,
Sohrab Modi, and Mr. Keki Mody
with the police band playing
English Tunes.

The occasion was one of the
most colourfid ones in the history
of Indian Film Industry. The
muburat was performed by Ge-
neral Cariappa by firing a pistal
shot. Mehtab {Mrs. Sohral Modi)
plays the role of Rani of fhansi.

After the muhurat the guests
were served with light vefresh-
mmts and drnks, while some
entertainmant  of  music  and
dancing was given for the benefit
of the guests. The mulurat of
Rani™ of Jhansi was one of the
most outstanding evenls in the
Film Incustry.
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{Continued from page 15)

a mature man weighed down by
cares into an impassioned youth
full of hops and boldly locking
towards a glorions future.”

Cherkasov was a school boy of
Jourteen when the Russian Revo-
lution broke out. He recalis,
“The flames enveloping the police
station situated opposite to’ my
house, and the roar of guns.
This was the beginning of new
lite.”

Speaking at a reception held
in his honour Cherkasov said,
“In Russia we are not called
upon toplay the roles of gangsters,
murderers and thieves, either in
real life or in the world of cine-
ma. Soviet films cultivated in
the people the best aspects of
the human nature. Soviet flm
production was inspired by the
great desire for peace and friend-
ship and wus never influcuced by
hatred, or racial or religions in-
tolerance.  They  represented

12

truthfully the great epoch of
the struggle for human happiness™
Talking about the role of
artists on he screen, he said It
is mot epough at all to know
merely to speak, to play onc's
vole, for the living truth to emerge
on the screen.
cinema actor is confronted with
special task. The very techmi-
que of the cine-film now con-
centrates attention on individual
bits, isolated from the whole.
Not to lose the feeling of the
fundamental thing, the thread of
the production, the coneeption
of the image, this is what the
cine-actor must perpetually re-
member as the objective,”
Cherkasov has been awarded
the Stalin Prize four times for
his remarkable portrayals in

General Nevisky, Tvan the Terrible,

Depuly from the Baltio, and Lenin
in 1818 He is 2 member of the
Soviet Parliament.

k ‘m:dmmmpmmmpmnnummnmr “.l.
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In this sense, the |
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" PUDOVKIN — A GREAT GENIUS COMES T0 1

REVOLT | Revenge |1 Re-

wolt 11} Barricades block-
ad the streets of Moscow, shots
vang out, and air was tldek with
full” throated revolutionary slo-
gans.  Workers, peasants, stud-
enis, artists and intellectuals—
a whole mob of them cried from
one corner to another with an
astounding and amazing strength
and unity, another way of life,
a new social order.

N DPassions rosc high, great was
the unrest amongst the intelli-
gentsia and greater still the fury
of the dark masses. A might
blow. And there lay the crum-
bling crown; with ali its glory
and grandeur ; all its pomp and
show mocking 2t its own hollow-
ness.  Alter all Engels was right
when he said that some day
crowns will roll on the pave-
ments and there won’t ba enough
men to pick them up.

Great masses of Russia had
arisen, awakened to life and
streagth—and, liberty.

Far, far away, in a German

. concenfration camp a wounded
y soldier listened lustily the stories
of the mighty upsurge in his
fatherland. He wmade an un-
successfull attempt to break open
the prison. Later he escaped
successfully along with a few mare
Russian  Comrades. Tawards
the fall ol 1918, he was back to his
dear city Mescow., This man wus
Vsevoled [larionovich Pudovkin,

A physicist by profession, hut
an artistz by temperamant, soon
he -discovered that he was not
made te be an scientist. Nature

*had planned it quite differently,
As Justice Chagla said, the other
_day at a reception held in horour
of Pudovkin, that though science
and art are two distinctly differ-

By B. D. GARGA

ent vocations, and the dividing
line js very sharp hut when ong
jumped the line, the resplt is
wonderful, as is evident in the
casz of Mr. Pudovkin.

A loss 1o science was indeed a
galn toart.  After completing his
term at the State Fibun Sclhiool
under Viadimier Gardin, Pudoy-
kin joined Huleshov's workshop,
He played bit parts and wrote
the scenaros of a namber of fitms
before he came fo diacct his
fist Alm Mechanies of the Brain in
1925-26, Pudovkins enthusiusm
for the subject, and the carc and

attention given by him to each-

detail of the stienfific observation
impressed  Professor  Burankov,
of the Paviov Institute, so much
that he offersd Pudovkin (only
half jokingly) a post as his assist-
ant,

Mother (19268} an adaptation
of Maxim Gorky's masterpiece
was his next film. Zarkhi, the

Frbruary 1931 E

NDIA

famous scenatist, made o classic |
adaptation of the novel, drawing
richly {rom his own revolutiopary |
cxperience. Mether was ac.
claimed a great screen master-
piece throughout the world. I
was in this film that Pudovkin
tried  various  experiments in
Manfage.  Significantly euough,
it was during the production of
Mother that he wrote his two
classics, 'Film  Technique’ and
‘Film  Acting’.

Padovkin's other famous films
are The Emd of SL Petersburg
(1927), The Descendant of Genckis
Khan (1928), The Living Corpse
{1928-29), Duserfer {1931-33) Su-
woroy (1940), Adwiiral Nakhimoy
(19-4-46) and Zhukowsky (1948).

These films have shocked the
cinema monopolists of the capi-
talist  world. Dripping  with
blopd-curdiing  realism, mighty

Nikolai Cherkason and ¥, I, Pudovkin snapped on thelr arrival at the aleport,
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Produeer;
. Novualkar
Director :
nabliai Bhinit
Muziz

K. Datia.

Ferritories

Palista

Stairing :

Nigar % Ajit o Pran % Agha
Ramesh Kumar % A. Prabhu % Indu
Yashodhara Katju

Achala

and
HIRALAL

Delbi, U. P, East Puajab @ Messrs: Traders Ltd. Debhi.
+ M. & B. Pictures, Lahore,  Beogal: Radiant Piciures, Calcnlta,
¢. P. . 1.: Ramlal Trivedi & Co., Jalgzon ( E. K.)
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ilepict
lives.

Pudevkin is ongst s today,
in Indin., Tt is a great cvent, a
moment of rejoicing for all of us
who are gngaged in the making ot
motion pictures in this country,
It is he, who first Iaid down the
fundamsntals of film art.  Tn
fact, it is he who made film an
art.  He discovered its soul, He
crezied films of sxeat social reality
—films glorifying the greatness of
Men, as cven our own poct
Chandidas said, “Oh! lLrother
man, there is no higher truth
than man'.

The Russian Cinema succceded
in creating an imags of the pesi-
five hero of o
Llere the Lroth of life and the
truth of art are united, Tt is this
method of secialist realism whicl
stands for trulhful perception
and portrayal of life in art

If one may be permitied to
draw the analogy, Pudovkin ap-
proached £lm ari like a surgeon,
He ripped open its anatomical
structure ; saw the pulsations of
blood along the arterics, the
quivering nerves and there he
knew the secrets of its lifa and
strength. :

“The feundation of Film Art is
Lditing” declared Pudovkin as
back as the year 1928, and till
today this statement has stood
the test of the time. He further
elucidates, “T claim thal every
object, taken from a given view
point and shown on the screen to
speciators s a dead object, cven
though it. has moved before the
caniera . .. only if the object be
Placed together among a number
of separate objects, only if it be
presented as a part of synthesis
of different separate visual imagos
is-it endowed with filmic Jife'",

Pudovkin’s essays on the film
technigue published more than
two decades back are the first
constructive attempt fo establish

a conscious, written explanatios

of cinema technitpic and mstintic

¢ aboul Russian cingpme
the other day ar a Press
ference held in his horour, Puday-
kin said that {#) the prime pur-
pose of filin i Russia waz to
portray the life of itz poople
Tt particularly sought to ilusirate
and analyse the prablems and to
suggest the way of overcaming
them ; (&) another feature of the
Soviet Cincma was it: closoness
te life, to the surrcunding world,
to the interests of the people.
As saison detre was the people,
the finished product always meant
o typify their creative genius,
Natioual film studios have bLeen
founded in the capitals of all the
Republics—the C un, Central
Asia and Baltic lics, the
Ukraine and Belorussia. (@) The
entire industry is state owned and
eacl year 2 very generous alloca-
tion of funds arc budgeted.
Pudovkin told that for his film
Zhnkousky (a film of “Father of
Russian Aviation”) a number of
erly model of aeraplanes was
required, in order {o shiow the
progress and growth of aviation
in Russia. The Soviet Union had
all these planes specially made for
him in their aeropline manu-
facturing factorics. {¢) Thers is no
Board of Film Censors in Russia
as undsrstood in the Wastern
World and i India,  Before the
finished film  was released the
Ministry of Cinematography mizht
somstimes send it b for cer-
tain improvements, [owever, i
the people found something in-
corréct i the film, a fAim is
sometimes reshot.  1le toll from
Lis own experience, how in ong
of Nis flms the life of a mining
village was portrayed incorreetly,
and the miners tock objection to
it. TFinally the peopla’s will pre-
vailed and the film was reshot.
Concluding on'a very enthusiastic
note, Pudovkin eloquently des-
cribed film-imaking in Russia us 2
continual creative process, ‘' a
process of homing.”

15

K. N. Singh, Shekar and Pratima
Devi in Progressive Fitures Doraha.

Advising the Indian film work-2
ers, Pudovkin zaid, “The only}
way to produce greal films was t:
come cluser to the lives of your
people, and depict truth and no-§
thing but truth. Glotify theitf
achicvement and show a way
mend their feeling”.

Nikolal Cherkasov

“An actor of a thousandl
mmasks”"—that's  how  Niko-
lai Cherkasov one of .the fore-|
most Russian Cinema and Stagel
Actors iz known io his people.
A remarkable artist, possessing
au incoémparably lithe and flex-
ible bedy, Cherkasov has por-
trayed mearly hundred historical 8
figures, ranging between Alexan-
der Nevisky, Profesors Palez-J
bayav, Maxim Gorky, Roosevel, §
and Ivan. i

Writing about Cherkazov’s role
in his film—{van The Terrible, |
Joizenstein said, “H_ requires |
ereat effort of creative will and
& 5 s .
imaginittion on the part of Cher-
kaszov to transform himsolf fom

{ Continued on page 12 )
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During the year 1951, we shall distribute the
following  pictures produced by Top Class
Companif;s that will spin money at the Box Office,

J{u[c!cp

zciures

.@asant ._q:,ictu"zes LAXME NAR&YAN {
NAGINA e
MADHOSH [honimm

gfanc/wli Pictunes
Wadia Films Lid.
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EK NAZAR

AND TWQ FRENCH FILMS

LE CAVALJER NOIR .. ... George Guetary
LUMIERES DE PARIS

393,

{The Rage of Paris)

Tino Rossi
(of Figvres Fame)

New Sappltes of National Projector Carbons available

from April 1951

M. B. BILIMORIA & SON

FIIMS-CARBONTS

CINE FINANCE

LAMINGTON ROAD, BOMBAY 4.

{ NALIND JAYWANT,
| REHMAN

MEENA KUMARI,
MAHIPAL

|

:
|
|
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A Crmque Of Th@ Fﬂm indusrtrf'

The Year 1950 In Review

DOULATRAM PARSHURAM

lII'SHOL'LD Frecomiag e Ly pial
of the Tielian film julests
that it has put [Ul!l not it
Very vutstandi it illh
truly remarkable ). -, minetes
hundred and fifty, - The Tast g

of the st half of the v
centwry, the Holy Yeur in |
{padeacally; the world hos
freen v alimust all ]:mm atof
peace ainl been turned dnto
virtual powder-keg win’uh iz “w-.ul;\
lo Blow up in our {aces any mo-
ment |, 1930 haz heen wifness 10
only the siothfd activitie: of cur
{mustly) sluggish, men iy inert
producers, i talkie pic
compx: te their twentieth vear n

a few months, wisd vel the hidian
ﬂm industey s groping alony as
itowas i the Slch vear of @lkio
pictures ! _

Mo an s ol hukness ooour
movie world, 1t is an age of Yights
We have cruss stupidity among
our movie peopde, we find grains
of bright intellizence 00, We
find genius, and we find no-goors
There is beauty as well as iy
ness. A greal ansmber are fools,
and are possessed by incurable
cupidily ; others there are, a few
no doubt, who lave brains and
do not care for filthy lucre.
There arc those who grovel in the
dust, and quite a few who sour in
the skics.

Comparisons  are odions, and
5\.‘!‘.'.“:'[1]]‘.‘*.‘.{5\)]15 \'L"l'y L].’lllg\.‘lﬂ\lS
tnder, vspecially in conditions
as obwinig pow in th: flm
elnstry. b oshall not attempt.
therelore, 1o make any general,

sweeping stafements. L would

Tike it wnlesstend, though, that |
am here offeting a Clmc!xm of
the incustey as Swel as a survey

of atg activities during the year
issh
I INDIAN ahw dndustry,
curtously eivongh, doss ot kaow
itself, Tt grew up carelesshv, and
s developed into one of the larg-
ead Gl industties m the we
admost unconsciausly, N1 respanss
T popular donand. Te did not
know ab had s act Gl we, the
journadisgs, said so. [Pardon me
il 1 am prosaming lm.! I[l\hll,
It docs nol bother abwoul s
responilality of which, 1 should
kit wois Dl aware, con-
i that we hisve boeen harp-
it ceaselossly. T owonder if
f indusiry has as vt re-
ahisod whint a posver il is Nor,
Toam alravd, hus it stwmbled ne
e e [ it s great luck for
the counfry  that ‘:uci- v big
t'\‘n';l,:_' GERE d4f should havé come
i his {in many ways)
\\luan anl wm‘\..\hm ide-
nounr? country, altracting beanty
1 '«ms.r from all the strafacf
v, caling a whols new
folldore: of heross and lercines for
anpll of every colouy, race and
ey ad
More than a million people
visit the (wo thousand cinemn
houses in this counlry every
week, and quite a large number
of Indians and olhers overseas
see Indian films whenever they
have the opportunity. With
such a large audience, the In-
dian movie makers are in a
position 1o mowld the thoughts
and influence  the minds of
lhe people : which is (anta-
mount to their wiclding a
great power of which, if they
are al all conscious of it, they
don't make proper use. Al

17

(hey seem Lo care about is
return on lhen investment

e 1he god of
nrh.,u filmy inclusny. T'wryt!.
anvbedy does s sctiated by
profit smotive.  They hordiy
aver, pul bheir money 1o o
\se. Pleaany eking i3 7
rrin avoration.  They overldl
the fact ihat they | i
power their hands,

of them plamp for a bonga
fu the suburks, w sed ]
some or all of the

ames of Tfe,

They are cxtremety carel
ahout the quality of their p
duct, and ye¢t they have
gumption to call even their
different pictiires ““great™, '@
tossal’’, “'stupenidous’” and ex
“a marvel of the times' ! TI§
conveniently ignore the §§
that there is hardly any ju
ficalion for the epithels.
bubble of their super-infla
pictures Dursts at the bdy
office.

Nimmi in Raujil’s Be Dardi
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they get

, it actds

whicl s
ier bad. -m;,llunu
torialio

& crecp in.
Lheir smuy
fnes almost

ONE QF
i

st faults

dustry is

it Lnou> more thany
It {hinks,

ﬂ.'\t it knows what
It \V?tcht,b the

even higger success, The pro-
«-poer sap -—has then to
¢ his [ormula !

wonder il the Indian filin
flustry reall y thinks of its audi-
ce.  Though he has penned
em -about Hollywood, the fol-
ving observations by Jamcs
|]Lon are relevant tomy thesis,
“hete ought to be inscribed over
Jery film-maker’s desk, in letters
| |glorions technicolor, the slogan:
iz public are not auch fools'.
catise they aren’t.  And the
ly Drilliant picture-maker, if
thinks of them mathematically
|| all, goos after the HMighesl
pmmoen Factor rather than the
west Common Multiple-~if ouly
cause of the vast psycho]ogical
ference between secking the
hest and st.r’!\mg tive lowest.
1t's make a picture that intelli-
it people il uot think too
Eud is & better and more

fitable maxim . than ‘Let's
<o o picture that the least
felligent members of any con-

> will mot think

n

ceivables o
above their hweads’,

ALL OF THIS has been pro-
mnently noticeable i the e
that has just passed into the
linba of tmne: the year of grace
1 sen hundred and Gity. Mam-
maon was, perliaps ws never before,
the god of the film indostry.
Most of the filen producers did
not bother about their respon-
sibility, nor did they make any
use ot the ponver they have
of raculling the minds of the
people. Ple‘r,sure»»oekuw wiLs,
perhaps more than ever, their
mnil aveocaiion,

We had sensational and maroct-
lous  pictures, most of which
foliedt at the box-olfice, despite
the tertific boost given to each
of them. The bubble of these
pictures was really burst. “A
Glurious Coatribution 1o 19307
and “The Challenge Picturc of
1950”7 were either not produced
at all or were not completed
during 1930, “The Year's Great-
esi Picture”, as the producers
advertised it, awaited jts  dis-
tinction in the confines of its
tins!

Thosze who had a boost at the
box-olice and are really com-
placent are Filmistan Ltd., Kar-
dar Pictures, R. K. lllms, Raj
Kamal, and Minerva \Iov-ﬂur-c
The Famous Pictures formula had
already been proved ineffective
during 1949, and Kamal Kz
Piool, Famnous' only release in
1930, was a miserable flop in
every respect.  Another formula,
which was feverishly copied by
many producers, is the Gemini
formula : more or less played-out
now. The South Indian film
industry, which had stermed the
citadel” of Hinduslani fibns in
1949, did not present cven a
single picture in 1950, The
threat of our market being inun-
dated with Hindustani films made
in the South did not materialise
after all ! The producers’ slug-
gishness again, T suppose.

Al Nasir in * Beewee ™
Paristan Pictures.

The New Theatres Ltd., Cal-
cutta, continned to present clean
and  purpescful  entertainment,
and their pwoe vehicles Afanzoor,
and  Pal dwtd,  werc  per-
fecily in cou!mmlty willy their
great tradition.

Ranjit achieved » gplendid re-
covery, and in its better produc-
tions was rellected the improving
yuality of Indian films, Naz
and Bhoal Bhuluiyan,
were extreniely enjoyable come-
dies, Garidd, was  straight do-
mestic dram' ng o all
classes of audien and Jogan,
dirccted by Kidar Sharma, was
one of the best pictures of the
VERr.

R, K. Yilms' DBarsaad, raised
Raj Kapoor to the pinnacle of
glory in the sphere of film pre-
duction, and set an entirely new
trend i film aking., Sohrab
Modi's Sheesh  Mahal, gave an
agsurnnee to the public as well as
to the film industry-that he still
retains his ma lery of fim craft.

Jorabay  Talkdes” | Mehal  was
i picture umique in many res-
pects, and it helped;write quite a
few names in lettess of gold in the
annals of the ﬁLrn industry :
notably. Wirsching’s as a photo-

produced by i
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grapher and Khemchand Pra-
‘kash's as a music director,

India's first colour picture in
many’ years — Agjit —was  re-
leased in 1950, and Producer-
Dircetor Me]nboob made a great
denl of headway with the pro-
duction of the first Indian pic-
ture in technicolor: Aan. One
of the most ecagerly unticipated
fims, Onr didia, produced on a
gland scaie by Paul Zils, belied
the promise 1t had leld ot
Repores from Calentta, where it
was relcased ar the lag-end of
1950, have been very discouraging.

Pictures this year were re-
leased o quick sueerssion, and
very few had the subsiance to
hoid them in the theatres for
very long.  The trend of guick
reiénses wnd quick deparinres stidl
persists, and we have now some-
Limes a5 many as 2 dozen releases
in a mouth |

1t is apparent, tierelore, that
the public are not such fools aa
the producers thought they were §
Oy such prctures stayea durng
1930 as werg noi teo stupid for
the intelhgent masses. 1ne pic-
lures proauced with the other
aun HU view were, more or less,
fiops.

One lactor, though, was a
highlbght of the mctures released
in 1920, The production stand-
ard of the lnaan film industry
scems  to have improved very
much indeed. Ve no ionger have
very many sloppily prm[uLed c-
tures, and if toe story is goed,
the picture usvaily pleases every-
one meluding hose wath an cye
for techmcat fimsh.

The main point 1 want to
make, therefore, is that the
story material of our pictures
must improve considerably if
our industry has to make any
advance—much more so, if if
has to survive the present de-
pressionary ‘period.  Greater
care must be taken in planping
each production, costs must be
reduced by ¢mploying fresh

tafent (which has no iflation-
ary price fags attached to il
and the insurdence of which
would help lmver the prices
of the currently popular stars),
inexpensive pictures must be
taken in hand, and the leas!
possible time must he speat
on them, thus further yveducing
cosfs.

IN TIE SPHERE of his
Itionics, Raj Kapoor lakis}
himsell firmly and f 3
best male star in the filin s I~try.
His  thureughly W‘]O\"‘bn' per-
tormance in | JCard:

(which was tops m

vithwes  and  Tn its

mugicy was o disting

menl Nargis, among

stars, wus superb o Jog

in  Barsaat; and, lad

been for Lo uninriy

down in the latter part

year, she would have maj

her position as the foremn

Geeta Ball gave o memora
performance in Kidar Sharma's
Bawre Nain.  Madhubali, the

beautiful and impressive hereine
of Mehal, and B, gasoay
gradually, zained top

and  deservedly sa. ;

has shat up too
ES “lum‘l'a

ram's Daln
tured 1y
Sohral Mo
For beauty and giv
slatuesijie but  very qm,cnl\
Na lm 1o egual in the ﬁlmr
industrv, § ¥

The directors of ihe year were
AR, Rardar, :
a1 A

I\lr S

lim Lm‘

has lelt a voud in th, 1.1dustr\.'
which will be wver v hard to Al
In the ranks of the story writers
there is only Souren Sen wha
could be credited with a good ||
story.  Khwaja  Alimed Avbas

35 the wploywright of at |
least a half dugen picmres but
none that redounded to his eredit,
Metilal, on the other hand, irying

. Ragini and Santosh Kemar o Caravan Pictures Akeli
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firer tane, turnad out a
frst-tnee soreenplav and  dalo-
e for S W samaril's
munden venture Koot Bote,

The nlm industyy ost one of

i stalwarts in TRai

i Ladl, amd one

s besl  character-aciors in
Mazhar Khon,

EXTRA-CURRICULAR  acti-
Ativs divectly or indirectly con-
ng the filor indnstry wert:
matked by oa ing-oul
procecdings ws well as by out-
stand vents,  The Filn En-
gquivy  Lomnlttee, instituted by
the Government  of  Indin o
1949, ¢licited veplies o lengethy
cuesiionnair amdd  condueted
aeal dnguiries—bit, go far, it las
ubmittud its report. A move
farclise publicity of Tilms
was voled down by Lhe more in-
telfgent nnd realistic section of
the Indian Motion Picture Pro-
dueers” Associgtion. A Film Perlo-
dical Owners”  Asszociation  was
formod, vather (ardily  though,
and has not us 324 begun work in
right carnest. A Film Journalists’
Azsoeiation, o the other hand,
is in the process of formation,
A restriction on flm {ootage
was pe-imposad, and Justifiably so.
An attempt was made to raisc a
voice against the unduoly heavy
eitertainment tax, but the move-
ment did not gather the reynisita
furee, No nne in the Qi ndus-
wry, regrettably enough, ramem-
beredd the death anwversary of
K. L. Saigal of ihe golden veice,
on 18{h January ; and it was lelt
to fhe students of tha 51, Xavier's
College 1o commemorate il day.
T January 1951, however, the
Fitlm Craft Guld, newly formeil
with the aim of giving impetus to
activitics caleulated to raise the
standard  of the Tndian  film
industey, and tho Film Artistest
Assgeiation will jeintly observe

: Saigal's anniversary.

Fratermising, in the flm indus-
try, wis on the inerense during
1950, DUI Ltd., the producers
of Chr  India, and  Nanabhai
Bhatt, the director of Hindnstan
Chitra's  Haonara  Ghar,  intro-
duced the film jorrnalists to the
stars of their respeclive pietures
at a cockiail party (pre-prohibi-
tion era) and a tea-party. The
present swriter, editing Cine News
{hen, arranged @ whole-day pienic
at Versova {Andben) and brovght
together a number of front-rank
stars and veteran film joarnulists:
“for the first time in tweniy-fve
vears,” one of the scribes said.

THE ¥YEAR was move 1han
ever remarkable (ol the emergence
of new people in the 5im mdustiy,
among the ranks of producers as -
well as artistes. A great number
of producers bhowed out after
preducing one llop each, and

many  ore, rivhe  preg
sumably,  star eir produd
tions which have vet {o s
ingide of a theatr creat mang
new artisges vt io B
seen. DBut the deiving motive
all of these iz, indabitably, Man
won  worship, Art or serd
does not seem to cross the ok
of their thoughts, except in
few eases.

Conscious as it is of the vas
auwdignce if ean command, {13
Tndian flm induslry muost thind
of its responsibiliiy to the people
more than ever now, when ti
public has begun to spurn tl
pictures it does not like TH
responsibility of the film indusis
is nol only lo entzziain but 4
mform, to educate. to enlighic
the masses. The film industr}
must depict life not only on i
inconsequential side, but alg
in its worthwhile aspoects.

Ashok Kumar and Yecoa in Shree Gopal Pictures' “A fsana,''
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THAT

he Tour Freedoms can wait
~—they are waiti /

{meanwhile we bezin o
feel the urgent |u=wl for vel
meite frccuomff he | Freed
from }
Am i d by g
anid  from ‘\\'1‘\11! to slecping

from Dbirth to death, our

ance ds belug  ta

da from mor

urgings, wamil "b
Qccusmons
4

:,J us somcthing.
“of sight and hearing are
oﬂfr\d to a non-stop arb

| snipers are at wi | ava
twe done to deserve all this?
| We have perpetrated what turns
out to be the sericus crime o,
| belonging to tha 1
it is our fault
| we are the People
| The Great Publie,
| some nation or n(}wn voters uf
Dsome conatitnency r'mtm
holders in some
{ masses, the crowds, the rabhle
| fair ment for the propaganda boys.
They tegard our vast and un-
wiclding human lierd as one big
Yo
it our eve, ear or
hey lit go at us with
3 We are help-
we cannol fight back, we
pare slaves to a system of in-
scapable indoctrination.

[ ¥ Propaganda wakes you up in
the morning when the newsbey

FINAL FREEDOM
{ but let us have that first)
by 5N OAK

delivers the daily  papar
mav i

v lond printed logends
on their vwn bodics.  You would
think onng vou hmnht a

athibrisl ; '\\\m‘d
vered

they would let you

ﬁnd mlt how the bristes pene-
frate to the darkest hinterlands
of vour jaws and hiow the paste
works up inte a frasvant foam—
but no, cerds must insist
in arresting latiers (on fhe brush
handle} how brash Ats your back
teeth {on the sile of the tube)
I h gives the raouth

As you s’p your morning tea
yon remember that tez has be-
come a luxury aml some leader

pr

good vou enjoy your fizst
whiti of the cigareite—a small
irritating  voice within (p!'mte(l
by onr pate i}

wat Ehie 3
sharply azainst smekiny or tubag-
co in any form,  An unnecessary
sense of puilt spoils the favour
of. your smoke.

As for the daily paper it is
i1 'opwal.xl.x package,

so are the weekly, [ortnightly,
manthly, qua.rb:rly andl’ annual,
all loads of propaganda. The
advertisements  shout, scream,
squeak and whisper at you,
trying fo soll you this or that
The editorial eolumns ia their
news and views are knowingly or
unknowingly trying te sell some
idza, project or sysfem of how
men should live and what they
ought to think. Gandhiji omce
wrote that if all the papers were

- the highest rungs.

THE BMOTION PICTURE MAGAZINE

The Writer

stopped for ten years, the people
will not miss mueh ; you might
go a step further and say that
peop'e may possibly be happier if
left unexpoased {o press propa-
ganda or any other form of an

offensive on their faculties.

Pedlars =houting thélr wares
in the stroet start at the low
rung of the ladder; international

* husiness combines shouting from

the world’'s housetops occupy
But not these
parties alone advertise their pro-
ducts, non-commercial pzople
with - stuffs and schemes publicis
their- goods and services, local
bodies, state administrations, na-
tional governments, and now the

United Nations join in the pro-

paganda drive against mankind
at Jarge. That is what it is, we
poor, helpless people are being
propagandised at from all sides.

‘It is time something was dome
about it.

They get at you not only with
printed word and picture, via the

THE MOTION PICTURE MAGAZINE
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penetrate  your 1 ;
through the ewr: fhey  falk
i deo anything
Bald it
1 The
the talkie [
the press, and as a pro
weapont it s as dnd!v.
India the stute has kept
in its own hands for I
use. Im a2 way it s u
for were the Indian radin co
mercialised it would be pondbye
to all hepe of dvic pea
werild Be ande

don't want.

My friends suy you should not
be so much 2
they say in ¢
tima
in all its
aubject, his faC'Llltle.a
ceiving impressions thrust upon
him} .A_r,ram.ill\ dull away and his
sensibilities l.lrdm into a sort of
thick hide, v aural and
mental; in such an ullt“.i.r(lly
fossilised state of consciousness,
the subject is immunc to all
sales appsal and further pro-

Das - Gupia s now recling aiter her production of Pagle which Is

callousness
heard or

achicving = bruiish
to whafever iz scon,
ed to the mind

then that is ¢
pay for becoming
procl,
\no[hu: school of thoug

th. P 1nrm that oiicnce i3 ¢
25t weapon of de .vnc-:- and

you should figh

his own \\eapmn'

i i ;

can so l'nll(‘]'l ag ”Cl o L]nl.-ilbb lO
tr 1in  his p,‘lmswht or find his
Great as ihe idea iy, i

organised aggres ,.on on nerves,
That 13 p-opa-zzr.r_._. The

ndividual whv-m.‘nhrv e
can hwrl propaganda at you lmt
if you hurl it back at him nothing

:nvalung release.
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LSCapL.
thizs  method
f“bltfa[bd ‘p

l[SCu.
however tos
the mdlvuhﬂl

spirifcd ciiizens may
move in the matter
in New VYork,

the New \ ar

U_lner o

hiave

was wxred “for sound and blm
commcrcml; began to otllT

peace of lhat plagy

judge roled

no r!;).‘ll
pa.ssenwcrq disten to  broadc
programmes ; ithat all  citiz
were enbiiled to choose wh
they want to sce and hear;
make them sse or hear thin
they didn’t wani constitutes
attack on the citizen's inalieanal
Right To Be Left Alone.

to go on, violating that impli
right of man, {whether it is
the constitution or not) the R
Ta Be Left Alone? That
alone gives us the Final Freedot
and the peace that passeth &
understanding. The Four Frel
doms could come later, let
have this one first ?




unour and Joke!
Zome nlm people
their habit to spin
<h other n
ftojust tor fun The  Jeaders
ihis gang ure of course the
nous - trie- Naushad, Az
zidpuri,  Shakil  anel Lomar
w B0 KL Otha, O P Duta
Ll Wamesh Sadgal fon sevm 1o
i croup in evuolv-
new yarn about cach other,

wo latest v widels will
some  tidication  of  their
15 abont Ramesh Saigal
1 Arm Ba wadpuri.

Az has a kaack of telling
: tallest tale wiith such ous-
“ss o that unless a man knows
. habit he is bonnd to be taken
completely by his yarn. He
Jmn o varn abont Ramesh, he
Id theit mulual {riends,—Poog
unesh! What a good boy: but
e -has been unkind  to him.
Chat o tragedy that he should
| lim of tuberenlosis, He
I hardly live.  That is why,
d i3 not srarting 54 1
; he sheuld not leel
.|npp\’ Makhaninl, the generous
ju that he is, has allowed him
{ perform  Muhuorat,
The listeners,—at least  some
| them—were taken in by Azin's
trn, oand next time when (hey
|l Ramesh, they were cxtra-
‘dinary  sympathetic and were
Yiher afraid to touch Tim lest
v may contaminite the discase,
rst, Ramesh conld not ander-
and the strange behaviour of
s friends; {lwen when he heard
¢ yarn, he had a laugh of his
tu-time!
| But just net conlent  with
nghing, he triecd to  outwit
. In the presence of sume
the journalisis present in
,hn:kns office, lie received a

B
|3

letter—Ietter

dead (md
that news.

Behieved l‘

It g ¢
wenl to Ihc- lengthe of even r)uir

Iishing 1he
that th

is onlv an
]mnal et EtV w !‘(‘L
1 el rmnsferred to the new

CTIOUS eSS

r

L detter
Some of e
nob conversant with

the ketter A well-known
he told

% 5 T " 3 Sl
So (il il capi v
aiiadests beware!  Don’t
ool soursdi Iy taking (e jole
s oam e A fact!

niil- - Romanee In The Offing.
director who
15 also a producer used {o once

AZN WA el presents on e only sing-
conveyved

g ostar of Iading But, abom
PEO g yemrs ago, the relations Let-
IS ween the two rather conled ol
amnd tho tinwe anil apgain the
director has app Zain en
the horizon of star's flut, he Thas
apparently  Iost his former en-
thusiasm  and  warmth.
recent Itis wlen apparent that the
these  warmth amd enthusiasm has been

Raj Kapur and Sural;a in Dnﬂlan—which has faken the publi¢c b) storm
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all over thic Country
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s \.{ [ur :ixw_

' canno[ biring out their

3 without g
out lier, che is mmr in
W

\\ uJ these uay: it appe
wcmr 128 bcrom\_

ille shooting the
aw a4 watel chﬂﬁ ful
watch  and
ire to lave it.
uitered
CLor SaImme;
a."){'!

The Secret of Castr’ng!
i thai a cerfain star
and  her r lmusband 2
I et Cull
the film world.
divector hushand

KHaran Dewan— Our handsome hero,-
after his success in Dahej appears
in Pardes

s not

actor; but it

ppears  surprizing  that
wosing a popular lhero, he

oild (‘.lmn» to act hi [

Various reasons lave
given for this choice. T{ issaid
that the role was so difficul
that the director felt only he
could do justice to it; ii is also
said thar the role is so good that
it will again give an opportunity
to the dircctor to win popularity
s a star. The third reason is

to be that he iz so jealous
he does net want unyone
else to play  apposite Lis wife!

Dangereus Cult in Film World !

Certain film stars are reported
to bu propag: iting 4 dang LETOUS
cult in the flm circles. By dan-
gerous cult, we do not mom that
[ i inlent

1l

: propagating

cand at least what we
50 far [bulf-”’lt unnatural and un-
desirable. They are propagating
the cult of iesbianism both amone
males and females with w
praclical results, it is difficy
to know. For us long as the
soclety does net approve of it
no one will try fo advance or
pn(,hsL such a cult openly. In
fact, ane ol the stars, is reported
to b- scared  hecause of the
alleged statement fssned Dy a
neweomer partly in Urdu and
partly in Punjabi and handed
it over to certain journalists
who are exploiting it ta their own
purpose.

Gut if these slars—and they
inclade both male and female—
had their way théy would con-
vinee the world that lesbianism is

‘the most aatural and healthy way

of leading life. In west, we are
told ﬂmt in some fashionable
intelleefual  quarters, this  has
been made into a special art.
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This is Triloke Hapor, the herp
2lmost all Mythogocical hits

And 1 ©oour stars  imitall
them, w1 strong move should
taken fo nip this ovil cyltin
Fried,

All Quiet on Scandal Point,
In spite of all (hese items
. on the whole it mms;
be admitled that there has b
no sensational scandal or rony
in the film world during recen
months. What is the cause fi
this sudden lull? s it becaus
the romances which used fo hii
the headlings have bacome stal

cangl worn out?  Or is it becanse

thanks fo the depression in th
filmy industry, there is no moo
for romance and gai=iy? Or, bettes)
still, s the prehibition respon
sible for the sobricty and wn
romantic wmood of the flm cele
brities 7 Perhaps, in a way all}
these cuuses have  contributed))
to the present leil. &

And ralking of prohibition th

_story goes round that a certainf

director was dismissed by
pmfl ncer beca

ing dead drunk

shooting.
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THE Film  fournalisis
ruiscd a hare over
fusat of Ma 1H :-
them on rhn \tudm
the shooting of | wr
o The contro
vor (e

studio mueh pri
property as the ofhee of the fim
journalist.  Any one visiting the
stuclin \‘]n)or : inr ore
to he don b
owner of th pi upu(
it the owner o
journalists to lis property he i
perfectly willun Lz rights.
But the cinema as o business
is wholly depe le on publicity
are s |}
that no proc ol even t
of Hollyw i e o gLy
for all of it. The art uf u\lh-
vating thz, of 4
was, ] 1 lopcd and
pericoied. e - urtifices
ysed was 1o hkc the juurnaiist

him the s 1 ;
Thiz exposition rnultecl in ]uni—
nalists taking certain things for
granted and visits to 11
during produwstion
and intimate, to wl
ducer generally did nnt ad doss
s# of the expee-
free publicity fm
himself, his stars and his picture,
The fealured players \u'\.lconn.
these vizits and publicity with
open arms as the publicity was
likely to help their ascent to
stardem.

But just as jowrnalists took
certain things for granted in their
Progress from the first casual call
to later frequent visits, similarly
the featured player of yesterday
and the star of today began fo be
pm_-:’\'\“wely sensifive aud  im-

By: FRUTH

portant wad secured conees
s from the

which, to a in

vaded  Tiise

I Hallvawond

Gy skars

\\Ill\nl‘lt tl
{ranhu's
ahwayes

wore photogra

171
5t ':diu oi the

el I'l iz

3 mter@qh of thc picture
uncer poxluction.  The micro-
phone 15 w0 sensitive an instru-

hat eno care to eli-

nate grosud noises can never

be taken. The poor sound ri-

of the average Indian

film must be put down not only

to inferior eguipment bub to

extraneous noises cal , mong
5, b\' the visitors 3

!.-.fr ctly natural and true
that certain actors ave shy and
canaot ever i
the presence
are Known

loze their voic Some times
the poses to be te may be so
unusia] that a female ster, what-
sver hier social status, may not
like 1o take them in the presence
of-outsiders. The Iilm Journalists
will themselves admit that in the
privacy of their rooms nndis-
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Madbubala the bone of contention. |

furbed by visitors fheir output i
superior in quality and content
The peace thev oxpeet, thes
should be prepared to conced
to ihe stars, In the circums
23, it would seem that the
Journalists counid  havi
Landled the infortunate Hff witl
Madhubala « littla more dipla
matically. They shouvid not |
magnified her teiusal into
s celibre which only sue
ving ler more publi
city, one seribe evcn raising her t¢
'1'1r"v-un m.

This controversy led o anvos
otlier, which, however, n;{ul‘rhl
crops up once A y"&r It con
cerned the truculence of starsg
who wn 5¢ 11 simultaneous
coniracts and allot each producer
from or zly 1 to 6 days in o month.

The producers ase also to blamal)
for this result becwusc in & i
cases out of 100, the pro fuction i i)




ey 1931

Lot ready to go without bieuk on
{he studin-fluor and no producer
pas  yet  learnt  the  secrel
sf  discovering  siew

i the production s A
vorked on paper, if it iz duly
ustrated, if a complete copy ol
he script conld be furnished to
he stars and the top technicians
vell in advance of actue! shoot-
‘ng, and if l s bonked

S Are L.arud
wmipleie ¢ the picture
Z0es Gn “there would
S¢ no reason why the picture
Cannot be  complele]  without
wreak from day to day. Tro-
‘Incers must also learn 1o shoot
, he piclures “around the stars”.
}"11 their starlcqs hou‘

I dlm.\d complete

Uvhich thﬂ stars 2w uoL re

r )1ci|.n. afl

'cheduled 10 appens
“heir faces caun
aly the dubles or
A srars should appear,
cica the “stand-in” i an insti-
‘fution by itsell. The <
xample of M. G. AL
—ompleted a Jean Harlow pic-
*ure, shot only half at her deatl:
"hould not be forgotien. They
(jould do so becawse the closs.
'I‘_D: and close shots had all been
jaken before her death and her
[rt"ld in could very well star in
{ilie remainder. Gome With fhe
(Wind was completely  plinto-
| traphed in 90 days which would
save  been  impossible - without
Hand-ins. Some of the pictures
o] William Powell were trundled
ut in'7 days. Al this was possi-
1hle only because the prodnctions
were fully worked out on paper,
| he stars had studied theiv roles
rom the scripts, the sels were
cady erected, the piclures wore
“hot around il stars withont the
tars, all Ly the date the stas
wported on the sets for lhe
i cenes in which they were eszen-
[ial. If Indian filim preductivn
I._u be thus stream-lined and
lre stars get the confidence that
|- (Continucd on page 24)
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FUHCTIONS AND RESPONSIBILITIES

oy

P. M. KRISHNAN

T HE beading vepresents an Asso-
giation oy & body  of
\\hn “uoo Lo constitnte o

o by

\\!-\'1 W S 1

tiv, wae speak also of the
ducers’ interes slses yhal
many of {he actors and aetiess
who have taken o the industry
fir better  talents to be  em-
ployed in s Therefore e main
ubjuct of this article i3 to analyse
in detail the dulies and fnnet

of wch an important

or bindy which 33 goir

Cential

| PnuurL world.

Therefors it also  zeems Im-
perative  that  this body as it
stands {oday. must be o popularly
represgitative.one in as much as
this In)[]), is hold'mg itsell res-
ponsible jor the whole - of the
incdustry’s well-being in India.

Thereiore to aml_\;‘e the fune-

W nssuctation we r:m-!rl
ct that (a} this \' i

uf ¢l interest of Indian 1
dustry and {#) it should also
funichiont in a capacity of & body
o Jouk alter and safegnard (e
interests beth moral and finzncial
of the industry.

Obviously, the scope of the
activities of this assoviation in
the pasl has been one meriting
the ample appreciation {rom one
and  all, which  work of this
E tion in this counection i
beyond the scope of this article.
We can delnitely say that this
association should expand its
activities furthermore by adopt-

ing methods and moedes of work-
whiel will be, ehiedy i not
tividy, 1o the inrere
fan Motion pietire
the Filw
in I ngland

advancing financial assislanc
thase o the producers who show
ample talents and yet lack in
Hnanclal Jeq\memcnts for  ven-
turdng out o big  important
shots, sn these corporations  in
the 4 not only function in
capacity as financiers
act az the producers’
aoneies.

It L interesiigg to mnde
rhat siwch o venture, on the put
uf the Indian Motion  Fictur
Uroducers”  Association  towards
the film producers, is an essential
e uirement.

FFurthermore, the indostry’s key
nole to success lies in the hands
of the film jownalists whose de-
voled journalism has imme v
contributed towards the intere

the Indian Film Indust
¥ I 23 a journ
im indusiry, avpeal to
his body of experts to give that
amount of respect and regards to
these journalists who after all
serve for the interests of the
Tndian Motion Picture world,

The association,
fully aware of the fact of {he
recent Madibala film-journalists
conlroversy, does nol fud itscif
in a position Lo speak on it under
these davs of specific c¢hntro-
versy.

The constituted body of per-
sonnel of this industry, will at
last have to wake wp and see
these vagaries going on iu the

9

though it is X

Tndian Fibin Industry and comih

forward to respond immedialely;

Lv an intervention in the matm‘.j
Will My, Keki Modi, the newld

vlected Chatoman of 1.3

mithe it a pt'):'l[ o

uted from fage 83
1ois o atrenm-dned, the stars wil
undonbicdly give the !
tiw: co-operation he de
give hiw at least 13 days shooliug)
time without break.  And amond
the stad-ing the producers ik
find  che stars of temuorrow,

s onot ditffenlt to find
diswering

the shots ja v the fiuees

the  stars are el seen, Th

pml:lem is not super-hmman, bul
ane miergdy of infellicent vrganiza |
Lion.

The Lady in male attire i5 \uupa Raoy
in Gada na B¢l




COMING AT RIVO!.I

& JAIHIND

CONTACT FoR kel A8 o THE SCREENS, ROMRAY 7.

i
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SMILES;:.:

OLEN

tlatl sosign ot ¢

sShe: "It i o sign that you
have more set wien yon are
agleep, than wlen awake”

THIL what's this 77 slionted the
customer on finding a wasp in his

SEeww.

“Vitamin  bee”,  replied  the

winker. -
- " #

Let me sake  your  pheto,
darling.  Then we can go into
my dark room wwl see what
develops,

Tensher: ] . where do
you find o

Juhuny @ “Wherever  woman

atrate: What bro

“Twe polic
Magistrate 1 Drunk ?
Prisoner: " Both dead drunk
sir."” .

Mugistrate : “Twenty shillings
ov 7 days™,

Prisoner : TN have the moncy.
1 care not much for time.”

. -

An  abgent wminded motorist
lins just diseoverad that e lus
been changing  Dis o shict every
thonsand miles and the il i his
cpprine 4 oor b limes a wirek.

* % +

“A good wile”, sws @ writer,

Ylalves o man's psoblems"—

And i he hada’t a wife, he would
Tave haif the problems to solve

Wile : You think of nothing but
sport. 1 believe you have even
frrgotten onr wedding day.

Husband : T remember it dis-
tinctly, my dear. It was the day
Chelsca beat  Fluddershield, five
goals to nil.

# * *

Tibe  producer: Dot be
afraid of the len. Just thiuk
that it is o big cat.

Actor: Lr., . Could you ex-
plain to him that I am not &
MOUsE.

= = Bl

Minister : Don't vou  mver
attend a place of worship ?

Youth: Yes, sir, I'm on my
way to her home now.
& EY
: I say Hen
You know A
smith T have been ont w
conple of times ! Well, her hits-
wl has got to hear of it, and has
d me to meet him in his

Henry :  There's nothing o
worry about. T have alse re-
ceived a similar Jetter and I have
replied to if.

Jolm: You have? And what
didd you sav !

Henrv: 1 have inevely said,
“Prear Siv, | have Lo acknoe
receipl of yvour circaler ye:
wile, and will attend the genenal
meeting with  the rest of the
shureholders” :

41

FRAOHIT

LOW PRESSURE

“Now don’t get cxclted, Mrs. Btomi

It's jusl a treatment [ have prescribe

o bring up your husband's blaot.
pressure [ )

W ) . - -'I
It doesn’'t matter whether |5
wear velvet or chiffon ; vou'll lovis
me juzt the sanw, won't you ?‘u-'

U love you throngle thick o)
tk:in, dear.”

E &=

“It's no use de
tiast "1 simp|
father to ask
marry me,”
~ "You needn’t be Irighteaed of
[acing him," veplied the girl, “bu|
the real danger is when you turd
your back,

@ * w |

A girl iy be as sweet as Sugnl
and sbiil be net refined.

#* * ®

Wife: Lvery time you see
pretty girl, you forget you are
married,

Hushand : You're wrong myf!
dear.  Notluug brings home 1ol
Gt with wo anucle foree.

* * ®

A woman is @ tling of beapty

and a jaw forever,




COME T@ e

BRADFORD

86, MEADOWS STREET, FORT, BOMBAY
Fhone: 24263

) LJ'&A& a;lr-
1 your stepplics of

U EHOLD - ][OI’ = ) .
ANNED PROWS!D\OS%ALLHOS 5 zfe Long Portrcz:ts'

you do piech better at CO\L:. TO -

' QHAR®S * TOWNS PHI’JTD STUDID

'ﬁOVIS]GN & GENERAL MLERCHANTS CI 4 ALl PHOTOGRAPNIC GODDS
REPUTE Opp. GRINDLAY BANK,
| ram Building - Horeby Road, BOMBAY [ : Sir Phirpzshal Mehta Rvud, Bombay

s hAAALA

FOR LATEST CREATIONS IN DESIGN
VISIT

MANABHOY BEZONJI GHOKSI

© {GOLDSMITH & JEWELLER OF 75 YEARS’- REPUT;-‘LT[D_\')
Mumbadevi Road, Pagina Buazar, Opp. Paonalal I_jligh Senoal,
Shop No. 27, BOMBAY, 2.
A Speciality Fov Musufaziuring
GOLD CHOKERS (F LATEST DESIGNS
&
PEARL ORNAMENIS OF VARIED DESCRIPTION

TOR BOARDING & LORGING ¢ A
Your requirement in

WITH . B x PROVISIONS
COMFORT & GOOD » PERFUMERY
- FOOD 4 . Fie

Your feet healthv

'your wmonlhly  Pedicure es =2
tng Nails, Coms, Callouses - WISIT : A

14 Foot and T.eg Massage EDWA%D HﬁTEL

T
20, SASS00N RCAD,

. ABBAS & CO.

Bansilal Mansion
Bruca Street, Fort, jSOMBAY.

i Rs. 3/8 only
lDr Scholls o

!T COMFORT SERVICE
S b

i Sir Phirozshah Mehla Road, Fort.

* .Sarees * Szlks * B:assteres *
) * Underwear X Nylons %
“} "‘@ { U. N. PURSRAM

136, HORNBY RUAD - : - BOMBAY

CAMERAS PROJECTORS, BINOCULARS.

%g Kovaror & Wania . Fo

PHOTOGRAPHIC DEALERS - 9 o Ste Moaths Rs. 185
One Year Rs. 250

Ii
:

71, Mahating Gandhi Read, opp. Bank uf India Lid.,
Bombay, o «q i
Telephone : 22838

¢y Three MonthsRs., 65

et EXTRA FINE QUALITY

‘ I\’
LADIES & GENTS &

Resnrember

S CHILDREN SHOES

FINE FOOTWEAR

CHAMPION STALYE LEADER IN FOOTIWEAR
NARSINHA MANSION, 226, CARNAC RD., BOMBAY 2

Telephons : 28659

Cornaglia’s Food %
Puts you in Good Mood SEND YDUH GABMENTS

VARIETIES GF DISHES . 3 70

QUICKLIN
For QUICK and CLEAN
Washing and Drycleaning,

PROMPT SERVICE ASSURED

Opp. Palace Talkies, "Bycullz
BOMBAY -

to suil

YOUR PURSE and PALATE

Pay us a visil

BOMBAY

This Panel Costs
Rs. 20 Per Month

For Three Months Rs. 5§

. Six Months Rs, 10
. Dz Year Rs, 20!
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FHE MOTION PICTURE MAGAZINE

NEVER BEFORE HAS THE SCREEN PRESENTED A ROMANCE

86 TOUCHING . .... SO THRILLING .

5 a,.} .\..'_1!;

K. ASIF’S

Direction

$. K. OJHA

Starring

CUCRO0, NEELUM, GEETA NIZAMI,

Cinemalography
V. M, REDDY

Art:
5. N. DESA]

Plans Open:

9-30 to 12-30,

3to6-30p.m.
 Daily 3-30. 6-30,

9-30 p.m.

.. 850 TRUE!

RULERUL

NARGIS, SITARA, DILIP KUMAR, YAKUB, JEEVAN, K.N.SINGH, FAIZI,

Veitten By :
HASRAT

Music:
SAJJAD
& SHAFF1

ALWAYS BOOK E!-\RLY

BALRAJ SAHNL

Songs: Editing :
KHUMAR VITHAL
BANKAR

ROYAL OPERA HOUSE!

A Hind Film Exchange Release

UHE MOTION PICTURE MAGAZINE

Ojha—A Socially

HE iilm is sakl to be the
directoi's  medium ;  moie
thitn any vne else it projucts the
director’s thoughts and vision
and reveals his nnderstanding of
life. In fact, the director’s atli-
tude to life and art is best mani-
(ested through las flm, !
is standard, one \.msw I
S K. Ojha, one of our younger
enterprising divectors, evinces a
very  tealistic and  progressive
attitude to life and lews asu grasp
of film craft. )

Ie has not attained the mas-
tery over a film cgalt in a day ;
in past Ojha bas not suddenly
been skyrockettod to fame.  He
fas worked bis way up the hard
way, Over a decade agu, he
started his film carveer in Caleutta.
His first ‘Gur’ has been Iidar
Sharow, who was then making
‘Chandralekhe’.  Working in the
artistic atmosphere of Cilentta,
Ojha imbibed the Lo qualities
of the Bengalee School and later
with Shaukat Hussain he mi-
grated to Lahoere working us his
assistant  for  ‘Khandaan’. In
Pancholi Studios, he leamt the
sturdy Pun)abt way of film craft
before coming down to Bombay,

During his stay in Bumbay,
working with difterent dizectors
like AMuzhar Khan and  Asif,
e ncquired a suve grasp of him

i, But when he startind di-
recting pictures on his own, he
did not just emulute the directors
he had worked with, but evalve
a siyle of his own.  Yer, what
really gave freshness and strength
to his work waz his attitude o
li!'" and flme.  Tn Deli, which he

for Arora, manifestocs his

ithies for the m anel
du\mlroddr'n in oo ainesviin
nanner ; vel his style u[ treat-
wend u| his s0ci

-edvenimer.

Aware Artist!

tivoree ;

spoaki m"

but as in his manner ol
which i 20 fast that
1 it i fculs  for
ier to keep pace with lis
55 e his social  thinking
also he scems to be ahead of the
times. It was, however in ddlhi
Raat thd both as a cra"tsn }
and socially co
seems 1o have an .mh
Then, he had to compromise th
end by avoiding lllI'C(.,t divoree.
But there is no doubt that in this
picture Qjha rose (o the
stature of a socinlly aware artist.
No woender then that critics in-
cluded ddhi Raat as one of the
best piclures of the year nnl
Ojha as the promising
dircetor of the year

A now chapter in the carcer of
Ojha has begun with the new year,
For, hie 15 no longer just a director
nraking picture for others ; he i3
now ma Lt for Disel,
As o prods Juus avruired
both independence and responsi-
bility. While on enc hand he is
free to chooss his sobject and
experiment  with g, i

the otier hand he is bound dowa
by the responsibility of making
his  pictures  suceesaful,

This the new role of producer-
direetor is at once a challenge and
a test. Knowing Oiba as we do,
we luve no doubt that he wil)
meet the challenge und come ofi

in Lhis test with flying colows,

Ojka like @l artiztes is a great
He has. many ambi-
tious plans up his sleeve. If he
had his way e would [k to
transcribe to scresn smme of the
fiterary  classics on the soreen,
An rdend lover of Sarat Chatterji,
it s b ambition to picturize lus
novel,

world-iamms vl

"Shreakant’; and - ons who

5, K. Ojha has now launched his |
pwn production “Naaz'’.

has rewl ovel—and  whl)

s nol 7 —will share Ojha’s @

thusiasm and ardour about thi)

woulid e
reganes of flm cra
tice to it. Ojha who
one of e few well-read divects
lterary bend of mind
aptly suited to hundle this sul
ject. Let ws hops that Ofh
ambition is realized i this cas
The subject  that  h
been lu oz b is the I
story of Vi whose wor
had greatly infinenced Ofha.
film clivector who dreams of ju
nd dramn pictares b
i jeets i 4
acquiziion v to film g
dustry it do the nation
Ojha has nusde o brilliant st
and his future plins hold a pri
mise of o great hutnre for him,

naf o




Uk REVIEW

ARNFKHEMN -

‘i-j,'om) STORY, BREUINED BY

AMATEUItIS 8 BEIRECIIGON

Cosporaniion’s
madden pletu Lidehron
cotedd By Mo Devendra Goed
serecipline by MoV
il <fiers and
i story Ly Mr S
gondelin s i ente prising produe-
anoin Uns that Mo Goel o had
2 serrae ail l' 1 I
T anterest
“anmali ~lm

1 ,1-Im;_: seith i w.m! anel 1
g odrony of  teare piliied
wetlhor o cres one of the
st enthralling endd caprivating
urcs o comw out recently
i ithustry. Al

ux[wll which was oy
iizponsible  for the utterly
(l!a]OI:II' dand ol

Ll l]!DUC und n]'CﬂIl-.ll(l“"

| ils | resentation that it fails ln
tc cven a §

interes( of .hu >p Ll arz,

have never seen i any pic-

such an unuswal combina-

] 30 indi L,I'Ln“} pu\\'rful that it
thanages lo refain its pristine
ddiarm and colourful beauty
« |t some of the most fanbove
grozs handiing by director Mr.
sel and w bedraggled scenario
'hlch: learly indicated the marks
[ ertence and  Taek of
itifity in the men who made
|is picture.  Yet Ankken ought
i, and will have, a prosperous
I because the Jatter hall of the
ture s so pathetic and so foll
| soul searing dvama that it will
<h the hearlsof all and sundry.
Litkhen confirms what 1 have
n repeating so often that the

=tory

alas 3

el \\m]).mvih tt

which

heirt H]

the num]u

cand yen

ol
¢oin

abwndaves o Ak ol

have a flattering run ad gt

Eabu Ra_ye Chhagan Romco,
the two commzdians in Ranjlt's Gada
no Rel a Gujrati Piclure,

deservedly @t thut. Nothing can
be more touching for the sper
taturs than to behald two erca-
ltures whose joys and laughte
are l\usteT out of their ]n'x,-_, by

Ankhen
is the stor\ of Radla and IKishan,
very much in love. One day
Kishan wakes up to find his
world in ruins when Radha is
married to his own brother.
Blinded by .a fall he does not
know that the girl he loved i
now his sister. These (wo wie-

LOMOTION PICIT

ail

sind ;

terrer w the mun is a4 prey
s and anzuish. Ties s

can !

vatstgd hielp locl ng thut i s
are smed dierrar op
with  frpagination had i
this =nbject, 30 wonld have be-
aie uf th catest dramatic
\l "Inxil- al i

| <

AWy 10 ¢
Clties of Tﬂdia whencver
were Hikely to hmdu the pr

R situativn.
an obvivns Jack  of
n on his
and chieir resultam
st natural
i ncid depicted
hey appear like ngly
delormities i a creation of fanli-
lags b S | in  the
omphitn 2mjue thi:
misinderst nding U[ l\.L(U*'l thit
he wis going to masry the man
she loved was completely un
natural to convince.
S0 was the idiotic and senile be-
haviour of lush'm whe could not
pass his . A, jusl beeause he
wis in leve—-and thiz from Alr.
Goel wha 1= an ML AT T have
known and seen many  young
men who have been i love but {
have. yet to meet une looney
wliot who conld not work just
tecanse of that. On the con-
trary I have kinown of instances
where Inve has been the guicling
fizht to many & weary weller in
fife.

But all this foolizhness which
the audicnce suflers in the be-
ginning is amply compensated
by the close knit and heart
warming events of the latter half.
Gpel's  direction  also  improves
in that pertion and it fully satis-
fies the spectators.

© MAGALINE

Rl
given t ; ormance out
of the OHI'I\ in the cast, with
Yakub and Vashodea Ratia foi

HeWCONey o | ROTEEL 1.
He failed to ecarry comwilon i
ihe role of Wishan. His facial
contortions can hirdly be termed
wiormance, 1l e definitely

did better in the second hall
Bharat Bhosan as the elder hrother
was adequately zood e his role.
The mest g fealure
yict » leauti-

lody ol \lad'm Mohan,

The has o bright and L

f CHAPOSIiiun

sible and so was the b
Dialagunes and '-nnrfa wers
E singly and Lud. In
soime SEUENCRS dizlogues had
dramatic force while i other

they were absolutely flat,

Technically llu‘: pmluu was
§ &r ro-
; 3 ton low.
Goel's technical direction shower
lack of expericnce and imagina-

]nsw.;nl in R.zru:l". Be Dardi, now
awaiting release.

OU'R REVIEIY

HAMADREI BETE

RULL AND BORING AFFAIR!
AUTANS FINE PERFORMAN

! HAVE  nev es- heen
p grezv.
picture Y
Shobhana Pictures' Hamari fieti.
ljucmsu it is so mchmr\ i p

demerits. 11 is net by A
streteh of imaghint a guod
ner 1311
v thoronghis

good and bad in kesping Wlth
the tepid and lukcn rm afinir
that is fla [t is merely
a cdull boring, ineffecti
play wlich neithe: ]llt
nor  irritates  you,  The
tone of il picture is
characters In: ani!
insipid.  Humard Belf is merely o
puppel show wherein the cha-
racters strit about, talk, sing and
dance without Jife and warmth.
Tn short it just bores you.
Heanmard Beti s mniden picture
in more wayvs than ene and sue-
ceeds in retaining the awkward
grace and the sell-conscious sy~
ness of o budding  teen-ager.
1t marks the debut of Shobhana
Samarth and Motilal, hoth old
veterans ol the screen, as pro-
o wditector  and  writer  res-
].Lctwelv As T have already
stated before, both Shobshana as a
director and Motilal as a wrter
took the first step into their
respective  frelds with w areat
mnount of  hesitation, fear amd
uncertainty. -Instead of showing
igour and strength in tackling
their work they exhibited a lack
:onfidence  thus making
H:Lm«v‘r Beti a veritable maidenly
venture.  Nutan and Baby Tanun-
ja, bhoth daughters of Shobhani
Samarth make their first bow on
the sereen.  The former looks a

el

wlm]c

i
coy il 1S aenLeen,
latter o 1
we  have ¢ TCASONS
Havpeeri Beti being, i« maiden effort
With all these nevices it is nos.
4 matter ol surprise
~fF i laine p
v contpletely. voin,
wnatic fmpact showing
of lm"l"lrL'fJDH n i

ausmce which,
is just hiotic,

gl come

to pick =ome Hows

with 1 propes:!

It is repeicted a

lo and behold she marries himy,
This complete scquence s Lod
silly o words. have yet tif
mect o oman, cdurated or und
educnted, who picks a gin
on the road and narr

out knowing her background andy
hersel.  Then there i_=. the sel
quence  inow Samarth n:i
fraing from revealing hersell,

Uie mother of her awn daugl'n
for the most flimsy reason i
ginable. lf she did 1o

than how the devil would Motil
be able to write the following
scenes of separation, heari-break
illmess and the fnal happy end
ing ¥ !
In the heginning of the pictur
il was  wabearable w watel
the manner in which Motilal endf
tered every svene. Samarth’s d
rection wus so ridicutous in th
sequence that one fuifed to underd
stand hew she did it v
¢ whi he opened was
show  Matilal goate
room with a file in his hand il
one came Lo expect it with
. Then Motilal and Samartliy
gave to a child of barely fived
vears of age a song about
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THE MOTION PICTURE THRILL OF THE YEAR/!

PANCHOL! ﬁ#ﬁﬂé’[ f/ﬂfyj
agma

NUTAN, NASTR KHAN, BIPIN GUPTA, HIRALAL,
GOLDSTEIN

Starring :
MOMHANA,

NEARING

Pancholi Productions
Eastern Studios

BOMBAY 11.

e LU e T

AL

geietely Tututiiiets

O

QIO

Directed by :

RAVINDRA

Music :

SHANKAR & JAIKISHAN

Songs :

SHAILENDRA & HASRAT

Story & Dialogue :

R. 5. CHOWDHURY

SejR{ulaTar Tt aiatatu;dpele] ST}

& GOPE,

COMPLETION

! DELIIL U. P, E. D,
BENGAY, & PROMBAY.

BILIMORIA —CHHOTUBHAIL
BOMBAY, DELHI, CALCUTTA.

RO O T F OORm D ¢

R R R S OREY

Liride and o Am—

a well-buslt i, nfat grou
an old groom and yeung

il s0 0 s Tortd
snicll rd, dholl wod dis-

pusting coming rom a child of

five who rsrely understands even
the menning « WD sricle
G aswie th
canny Lo o wham
veally fike Tor their hushands

The e
Hamari |

good  puriunma ol the
wmned Ulble Motilai

) secing Mukesh
!"mc’\ acted

for

Shekhar  haa
tinctly  from qu last

improved  dis-
jciure

1ion
and proper casting | come
ahead. Unlorllmm ly lu‘ was
very  ba 1 g and
in one uushy
eyebrows & al contortions
he logked a wveritable Tranken-
sleln’s monster,

Sereenplay by M
poor, though his
good enongl.  Shobhan
marth's direction was weak wul
duil. The tempo of the piciure
was »,Im" b uneven  and
Samarth's. direction did naibing
to re]lb\t, it.

Musie by Snehal wus  pro-
mising. A couple of so
definitely well (uned and  the
hackground music was alsn uppro-
priate 1o the mood of the =cm

Kumar Jaywani, the e
man, photographml ihe ])mun
most  negligently. There  were
cither too dark patches or too
chalky encs.  This in itself would
be sufficient to condemn  Jay-
want as a cameéraman to say no-
thing of his unin arive cameara
'mglh and eomg 3

OUR REVIEW

+ MASHAAL ~

AN INTELLECTUAL TREAT

TFTER a leng ftime Nitin
Bose  has -made a  1eally
m:l plclun v Mashaal,  Tor
L Tal Tul. [1 iz a
picture of simch a simple charm,
of such a beautifnl appeal 1o
mmtl:nnc that it rs the beart
s Jown
am r.\-ll‘.
-«;\mg th.xt Mashaal s a gruat
Picture or a triumphant achivve-
ment for Nitin Bose, Al thai 1
say iz that Mashaal s a whole
some, clean-cut, straightionward
drama and ns such 1t n.m\]* :)m.
histinetly  superior
1)]9 a\'mmhe of

pwture-s with muddle
plots that by contrast Mashual1s
an gntellectual treat,
The trea
simple and unaff
no claim to grang

which u:n%xdcﬂbl) enhances Uw

innocont al of the picture.
scene was one of
enchanting
; last =
wlhere Ashok I{um:n' rea
folly of his act and the true worth
of the woman he had loved and
lost was one of the ra
finest that | have ever, witnessed
on the Tuilian 8 . The story
of Mashanl ia story of a
man who loves md lozes and
finally realises the goudiess of
the woman on whom he was out
to avenge himself under the mis-
guided impression that she hed
betraved him.  In beiween ihe
story Mr. Bose has however in-
troduesd some diarlk schemes and

39

not. That the only defucs
the see lav., The one
wcente Wihers,

andind g

This conig

¥ and withont purpose ac
cept eriips to despen thy

lem.nu effect ut Ui lnst seone |
s been Llunm;\.!

the st aff &t

the story or the dramatic img

pact of the last scene. il

terest s th, movit
some of the scencs. Take fof
the one \\’ll e Sumitrd,
i tukes her lust
umar m the fina
Ihvrv wils utnmt dig!
drama i,
h \\n.lhl:

L]

Nana Palsikar—one of our old tmerf,
-—a really great artiste, glves ¢
- memorahle performance in Mashal,

I




i ol the
J||c carlier love scenns depiet
mance of thee two pos
ihe same nuive clorm
icht. It s wse of this ine-
man  warmih and  affectionate
| renderness whichi jrervades
h.mn-‘houl the picture  1hit
l.’mham’ becomes o distinctiy
{jwmmendable picore than many
fothers,

H
| Ashok Wumar improves in his
| work with cvery pmturL thm.-l
lithis can be sl of Jus
i| nd figure which l.mL; bloated
I corpalent. Tint the  res-
Jraint with which he  acts -
"caily pn.u:.u\'orfh) Surniira
)m’! i the iL: ni wias
These lwo have
the 'Plcil!l" on  iheh
st of the cast

amid the g
mentionesd.

-1ccd not be

.i Music by 5.1 Buerman and
(Munna Dey was «histinetly differ-
iant from the type of music which
s in vogue these days with the
ljnusic divectors and because of this,
1101‘& ihan its real merit, it suc-
“ezds in appealing to the thenen
15 great ascet was its sofl and
deasant orchestral compositions.
crics by the one time top noteher
‘radcep were so simply worded
that  they really  eliqued  with
eTyone because of that morc
lian the philosophy they scemed
rn preach. Bul none the less
|.hcy were good. Dialogues by
ndif Sudarshan were very bril-
in parts while good in
otliers.

Photography by R, Karmar-
ir was soft and pleasing though
artistic. His  outdour  se-
uences weie betler photegrapli-
Lkl than the indoor ones, Other
roduction qualities were good.
Tast words must go {o Nitin

- for sane, nermal, human

Ju:d sensible dnrechou of Mashaal.

GUR REVIEI
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- SADRGCAM

A DELIGATIFUOL ENTHRTAINER

ILMISTAN  Limifed has al-
ways been noted (or giving
1o the moviegocrs different types
of pictures (hut sauisfy  their
various needs,  They have made
pmturﬁ tike Shakerd and Sama-
dhi for the intellectuals, pictures
like Shabsam for ull and now
which iz a piete for
swanning wass that line
the tleatre hmﬂ\mg

office m tlw hope of u

romping entertainment.
producers these are the crowds
that really count for they are the
ones that pour down their jingling
ins into the coffers of our movic
huls.  Sargas has been made
with that aim in view and will
stiveeed only {oo well in that
Stace Sargam i3 advertised as a
musical  exiravaganza, without
laving claim to any nutawortly
acliievements of the brains, it is
advisable fur those wlo go ta see
Sargan 1w leave this most pre-
cious and rare commexlitity be
hind them, relax fhemselves in
the theatre amd  take what is
presented on the screen without

giving reins te their reasoning

faculties.

Sargam has been made in the
manner of a Hollywood musical
in which the story is of a second-
ary or no importance and in which
music, mirth and merry-making
are all that really matler. [t
has ne story, neither has it any
logical continuity of scquence
nor does it make sense in a single
foolage out of its 12000 and odd
feet. Yet 1 am inclined lu over-
look this becanse seeing Sargam
it would  be cvident to :m}:Dnc
that the producers never in-
tended it to make =cnse but
merely desired to string innummer-
able dance numbers, songs and
comedy to form onc big chain of

unbioken fun and jov,
Sargam s a perfect picture be-
canse from the first f
fast fade ont almost all the ¢

raclers danee, sing,

WRAZINE

I 1las

to thwe

tnimic

hurl de fance 'li all th‘- cloneniay

and
order.

Santoshi,
pictur

diale

Lasic

canons  of

anld

¢s and

versatile in (lis particuis
pictine
gadety and gn
naturafly as sight doe

mak

eyes.  He has let I
A gusto akl crowded all

urulmulq for a Tl
carryving the aud g
far flung corners of the v
Luntmem

Last 'md to lhe dark

of Alrica.

On the

e, "ll

Jawe and

who las directad 1he
writteny  the

story,

AWE COME U6 him 2’

to t_]

these in-
two hours.
to all e

Mi

carpet

of melody and enlertainiment the

Kirupa Roy

pleture.

lopks  prefiier
She appears in
Gada no Bel.

In every
Ranjit's
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120 ninutes

s of Aden,
the night Tairoe anal the
s od il S
There is ol ¢o
Ly i the |

W]

UHRIDCE, \ il-

fnctorily thid
gladd that this

g ]
ture is in such :;unll MCAsUre.
If there 1yl b Heetinl
about Swrgem thes it is the fact
that  Santeshi las net  tried
to antrodonce  melodrama sighs,
moaus amd unconvinelng drina
it the [‘niciul'(,x He  his et

Sargam play the tune of dances,
LO]II(.Lly 'mrl T.mf-hfm th oughuul

ntiul amd enjox
Abl(. if yun as 1 have already
stabed, feave your mental powers
Liehind  you and ehe  Sargom
for what it is meant.

There is one exiramely 4
guality ahonl Sergas. which Lo a
areal ex it in keeping
it interesting, and that izt
cxcellent te

brilliant productic:

cal values are necessary for with-
out them a picture of such a type
would never appeal.

P. L. Santoshi the director and
writer has dume perfectly well
what he set out to do. His dia-
Jogues and songs werc most
enterlaining. At pl the dia-
logues were as sparkling as the
sualight playing upon il rippls of
water.  The composition of songs
were sensible and €. Ramchandra
has tuned them well. Of late
Ramcehandra has Leen disappoint-
mg the public and { was afraic
that e might slowly sink into
oblivion. But Sargmm is a new
lease of life for him and let us
hape he will prove himself worthy
of it.

Marshall Braganza has photo-
graphed Sergam womderfully. He

Raj Kapeor and Rehana mzke Sargam a deiightiully entertaining picture.

understood the mood of the story

and i d ihe piciurc

aceordi '\'er\' iew cn unera-

men s

pl.- nwl)"“[ the
Raj Kapoor has gi

huoyancy to his role,
| b

1 ln'L, and
Ilf‘ sLipq

OUR RETIETY

than m her
But it is

has done helter
pasl  few  pletures.
Om  Frakash s Raj Kapoor's
father who takes the laurels,
Hiz w was the best in the
picture.  The others alse did well.

Sargam s a delightTul enter-
tainer i you o not watch it
critically !

ROOP KAHANI

MOST IDIOTIC

AND

STUPID AFFAII!

The most impudent and un-
forgivable nspect of New Theatres
Ltd’s Koop Nahani is its title,
By itsell it is a very beautiful
name indeed. But i there 35
anything really Leaulilul about
ihe picture, mmeh lesa the story,
than banwiy i< something hor-
rible to contsmplate and 1 would
prefer to by the Hunchback of
Notre Dame. 1 camnot, even al
this stage, beligve that a company
which made Chiwia Bhai could
have produced a pieture like
Roop Kahani. There is nol a
single quality, with the exception
of photograply, te which can
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he given a wordd of praise or ap-
],r\,cnllun For one thing Roop
Cahani is the most dull, d:eary
dismal and dolorous a picture
that T have ever had the mis-
{ortunce of sceing. For another
it has a stery as plain as the nose
on yowr face and a .theme so
washed, rinsed and dried by the |
master minds of our producers |
that cvery shade of originality |
an< appeal has fully disappeared
by now. It is nothing but per-
versity of mind to dish out day
in and day nething but senile
Tove stories with cov looks, blank
expressions, tearful laments and
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* heavy breathing wiich = all that

our pr oducers an

'”lholgslq. | : 3

: uil hibres of

wha sse il
i

o filmdom af
Souren Sen and if 1
sample of what he wii

i {tive leh ch hi 1p U \E.:

ns in

p an
1 the way railway stafion
d fails in love with Asita Do
| the  heroine, no i
- All that Souren Sen could tl
for ingidints is the
ing about, smoking
i and of course
Iuve withan
bere[t of  =anity,
Asita Bose

awlish  look
In the m: ;
| eording to ithe i i
director, whiles aw:ly her roman-
about  the
to the in-
This

e hours .r;

tense disgust of cveryone.

i o
;acnhted i 1o an wid

ilv debis,

follnwed h\' thi M
the moron hero rrsmg; w0
aceazion and coming to tie hel
of Iis beloved. Souren Sen U
tuc‘.\: vwiy the remaining sereen-
play with » police mid and an
gonrl clean fght in which ever
body ishappy excopt the aud
1 cannot for the lifc of sine
undcrstmd why awmd hew Mo
could w such a story and
ve sven for an instant that
it would click at the box office.
It has o tempo, sluggard
action and net o single Incident of
interest. It drizs on in & wearl-
some manner il you  nearly
go into a coma of boredom. If
Satren Sen has proved himsell
an incempetent director than he
has convinced us that he is worse
as o writer. If at all he '\‘M HEE
1o sticceed in Tutiire €
be best for him to take some-
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Manhar Desai In Madoesh produced and
dirceted by J. B. T1. Wadia,

vne else’s story and get his
scenario written by a competcni
writer. Theréin  Hes  Dis onl\*
liope—and ours |
Asit Barem as the here sannot
be termed arti e has
blank expressi and  looks
throughout ile picture as if he
was wondering where he was and
what liez was domg there. Asita
Bose, the newcomer, lsoked one.
Perhitjre, with mare pictures she
mlglu .J.uprovl. Therestof the cha-
racters were far from g
The hest thing
Kahani was  the
winch  was  most
soatiing, Sound  record
not wqually  good, The other
production values were of ile
usual good New Theatee standard.
Pankaj Mullick, the music
director has sadly come dowsn
from the days of lus glory.  Wilh
the exception of a conple of
songs others were most ordinarity
tuned, though of course, Mullick’s
orchestra was  appea
I can only hope 1 2
Theatres will redeem  itself by
giving us better pictures in future
worthy of its past record and in
the tradition of 4 great concern,

Burma, Ceylon,
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By B. D.

Films Invade Calculta

OTII in  the Iondon andl
Calcutta i :

houssd the re
instrument, of hmonn and scien-
tific interesi called the Paul's
Animetograph.  This apperatus
was brought to Calentta by the
well known Bengal £
the Sen DBrothers,
Jdecades  back, they
cinema shows in the open ma
of Calcutta, and this was the
first qhmpw that this city had
of the “moving wonder”.

Tn 1908, Janzhedji Framiji
Madan, a wealihy Parsi from
Bombay, who had seitled in
Calcutta, opened n vegular thientre
to exhibit films Iherh. It was
called The Madan Biscope
which later came to be known as
the T tone Biscope. This
became the biggest showplace of
the city. And when in 190
represeatzlive of the French I'itm
Producer  Pathe, came to Lal-
cutta to sell lis 3
acqguired thie 50
of all Pathe F)lll'i's.

But it wasn’t unti] Mr. Madas
heard of the Phenomenal suntiss
of Dada Phalke’s lilms that he
decided  to produce  his  owi
Mr. Madan Noated a limited con-
carn u the banner of Madan
Theatres with a subscribed capitul
of Rs. 2 Crores and surpriying

2s though it may seem now, the
‘Jmp-. of this company were sold
off within a fortnight’s time.
With this huge capital at his
disposal, Madan Wwas able to own
a chain of theatres, nearly 100 in
number, not only in India but in
Aalaya and Sin-

Netrly

gapore as well,

M STORY

GARGA.

¢ 1311 Thea-
|'l‘- I ne the muclsus of all
hhn Jmn!utmm in Ben
! r he had fo ki
= of Uf
il

pvomc
duced in 1317 qtam-.

Signiora Manelli in 1

Altho Ifh i the

sain-
Bogs

"I"vh L Naul
s s0il,

cannot bie

CAMETAMALL; pmduce&‘
Alins OI'IL of tiess

the  performu :
play of the oryzinal drama.
However, n [ ‘the y
pioneers hacd foresight, iui-
tiative and enterprise of . F.
Madan who with his tremendous
organisational capacity gave Cal-
cutta  fim  industry a  sound

footing.

Besides  Nal Dawgyanti,  the
otlier ueil known films of Madan
of Budha, Bheeshame,

; ‘lr.!z Ham,

Sabka and K'n/m? i
Yet another gate-crasher of those
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The Boxoffice Shakes!
*
THE XING
OF COMEDY IS ON
~ HIS WAY AGAIN —
You'll Laugh—You'll Howl—
Till Your Sides Ache —

IN
CARAVAN PICTURES

NEENA — RAGINI — SANTOSH KUMAR — BIBBO
MAYA DEVI — G. N. BUTT — SHOBNA RANI and NAZIR
Directed by:

M. M, MEHRA

Sieteiate ettt ulnth el ta ToTaLs ol nis (T atat mintut iy MDA Sl Em e

R

Te

g
§
g
i

=3
&

sata)

g

K

Produced by :
KRISHNA KUMAR, Msc,

Music;

GHULAM HAIDER

5

A Syed Adtanilah Shah Mastimi Prescatation

Delbi, TP, Xast Ph, Cr, C.I
Hari Talkie Distributors, Mari Films,
Tralhi. Busaval,

Sind Baluchistan

Silver Screcn,

Karachi,

W. Pb, & Trontier,
Paraniount Picturas,
Lahore.

RO

Tela

1n3

Bengal
Bombay Pictures Corp :
Caleutty,

CARAVAN DICTU RES.

BOMBAY TALKIES STUDIQ, MAT.AD, BOMBAY..

OOy v R ¢.¢3mdmﬁucwqmwmwonmomm ifititnx}'ﬁ-v—'-l:\mb'm@
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gether Caleutta andiences packed
the thurtre io capacity,  This
company had a sherl existence
cdue to some inmernal stride. Their
third and the last (ilm Seellin-Ke-
Sutlai was A mediecre success,
Subsequently, this company was
purchased by 1. K. Ghosh an
Advocate, who changed it to Taj
Mabal Film Co. dAndhurey dilo
(Light in Dackness) their initial
offering. directed hy Sisir Bhadusi,
was o stevy by Sarat Chandra
Chateerii.

Nilin Bose in the Field
In 1926, the Indian Kmema

'.oarts came Dnto being through the

efforts of a2 3Marwarh merchant
Ghanshyamdas Chowkasi.  Their
lirst  picture  Twearnation, was
written by Prom Kumar Atorthy
and phetograghed by Nitin Bose
—now 3 distingnished  Caimncera-
man and  director,

The hinema Arts proved a
tegh  opponent o Madan's.
and to an extent bvoke Lheir
monopely in Dengal. But the
lack of planning and organisation
brought this concern to an cnd.

Debaki Bose Makes His Debut

Once again Dhirendranath sag-
ed a comeback and floated the
British-Dominion Films Ltd. Deb-
aki Bose, who later came o be
knoywn as the thinker-philoso-
phiee ol the Indian (ims, wiclled
the megaphone for their mam-
molh production Flames of Flesh
(Iadimini of Chitor). The picture
cost a fortune ancd inspite of

-Debaki Bose’s artistic and poetic

presentations, it failed to appease
the box-office demon.  This was
the beginning and the end of this
congern
Sarat Chandar Chalterji’s Devdas
in 1929, 2 newly siavied con-
cern Lastern Film Syneicats pro-
duced Sarat Chandra Chatterji’s
famous novel Depdas.— Devdas
was played by DPhani Burman,

Paro Ly a certain Miss Light.
[t was directed by Naresh Mitra
and photographed by Nitin Bose.
[t is said that in parts tiis silent
film was even more moving ihan
New Theatres talkic version of
ihe same novel, staring Saigal
angd  Janvuuna,

B. N. Sivcar Enters the Arena

The Lare Mr. Haren Ghosh,
well konown Bengali imprassario
could probably be ciedited with
making My, 3. N, Sircar inlerested
i the films. Mr. Ghosii's ntaiden
veniure produced under the ban-
nier of Aryan Film Co., entithed
Looker Bofka {Heaviness of the
Heart) photographed and

February 1951

dizected by Nitin Bose, waz
financed by B.N. Sircar.  Al-s
though a slick  production it!
failed ai the box-office. However,
thiz did not dishearten its youngr
and ainbitious Anancicr who form-
ed Tis own unit under the banner
of interational Film Craft ‘

Sircar acquited  the best  ofi
talent available in Bengal and:
produced two silent hhus  The!
fust one was Chor Kanta (!jrc;ctedj
by Charn Roy and photographed!
by Nitin Iose. This film could nots
pay much dividends, buat thelr
very next Chasher Mave directed
Profula Roy and photographed b_l."
Nilin Bose was a 1oaring specess..
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It provides New Beauty of Tone—
NEW SMOOTHNESS OF FREQUENCY KESPONSE
=3 E‘\" FREEDOM FROM DISTURBANCE AND
DISTORTION wWITH NEW CONVENIENCE OF
CHANGE OVER.

“CAUSE
It gives pew simplicity instailation—Assessilility for
maintenance—dependability in wperation with complete
Piotection against break-down.
Ihe New N-I meets all the requiremients of The Motion
Picture Res¢arch Conncil.

! EXHIBITQRS 1t offers finest quality possible.

! OPERATORS—It offers easy operation with complete
dependabiliry,

+ MOVIE P:AT]:{ONS—I’: aoffers new Loauly of sound of
greatest fidelity with full tonal values,

O DISDLAY

from Tebruary l4th to Fehruary 16th between
9 a.m. to @ p. m. in the Barnqueling Room of the
TAJ] MAHAL HOTEL, Apollo Bunder, BOMBAY.
You are cordially invited,

THE MOTION PICTURE MAGAZINE

February 1951

| &

felecetsiatersinatataleritatararayatatateiatalh uiuta bt eletalwlnle N ntuteterudece AT u a1 w2 )

Bombay Tatkies Ltd.

Mashal has replaced  Wehal
at Roxy where it Is expected io
do good business. It is directed
by Nitin Bose amd stars Ashok
Rumar and Sumitra Devi with
mwasic by 8. D. Burman. Sangram,
directed by Gyan Mulerji with
Ashok Komar and Nalind Jaywnnt
in the lead is awaiting release,

. Chandrakala Pictwres

“ The old veteran of the screen
Dhizubhai Desai has nearly com-
pleted a  mythelogical subject
Jai Mafakali slarming the popular
Nirupa Roy with  Sahu Modak,
Ullhas, Laliia Pawar in the sup-
port.

Darling Films

Producer Mukesh has uearly
corapleted  Malhar in record
time and the picture is expected
to be released in early spring. One
of its main attractions are the
catchy {une of Roshanlal. Direc-
tor Harish has taken good work
from ncw comers Shammi and
Arjun, Kanahaivalal, Sunaling
Devi and Saokatha Prasad lend
an able support.

| Filmland Lid.

| Ushka Kiranw is Muzammil's
most ambitious picture and has
every cleruent to make it a box-
office smasher. Directed by Mu-
xgammil and starring Geeta Bali,
Nimmni, Lalita Tawar and the
Late Mazhar Khan, Ushe Kiran
is now in the fiual stages of
production.

Filmistan Ltd.

Sargant, directed by Mr. San-
toshi and starring Rebaus, Raj
Kapoor, Paro and David and
others is headed fur 2 long ron
at the local Imperial where it is
drawing huge crowds. In the
meantime Director B. Mitra has

uearly completed Shabisten, star-
ring Naseem and Shyam. L 5
Jobar is busy with another social
and dircctor Hemen Gupta with
Avand Math.

Kardar Productions

Director Mahiesh Kanl has made
all efforts to make Nuijewan an
mtelligent and  an  entertaining
picture. Tt stars Nalini Jaywant,
Prem Nath, Nawal and Yasho-
dra Katju, It is pooduced by
Ashfag Mallick, from a story by
Inder Raj and with Music by
S. 0. Burman,

Musical Pictures Ltd.

Dasian is well seitled al the
local Liberty where it is headed
for a long run. Jadeoe also divect-
ed by Kardar hirasclf and starring
Nalini Jaywant ‘and swesh in
the lead is awailing release.
The music is by Napshad,
Mohan Pictures

Director K. Amamalh is pro~
gressing well with the shooting of
Sarkar a novel type of costume
melodramna, starring Veena and
Ajit in the lead with Shashikale
and Ullhas in  the support.
Music is by Pandit Gobindram.
Veer Bhimsen, a mythological,
starring Nirupa Roy and Trilok
Kapoor and directed by Jayant
Desal  is  awaiting rtelease by
Messrs. M. B. Billimoria andSons.

Rawm fawnma, apother mythole-
gical directed by Nanabhai Bhatt
has gone on the sets with Nirupa
Roy, Ramsing and Veera

National Finance of India Ltd.

Kale Hadal is now receiving

finui touches wunder the capable
hands of director Anant Thakur,
Producer Malhotra s pleased
with the result, It stars Meena,
Pushpa Hans, Skyam, Jesvan
and Gope. . Photography is by

47

V. Avadoot and music is by
Shyam Supder.
Nargis Art Concern

There is not much news from
this concern, except that Pyar-&i-
Jeet i3 awaiting refease for a long
time now. Dirscted by Akhtar
Husein, its stars Nargw, Trilok
Kapoor.

National Theatres

Hul-Chul is now  completely
ready for release directed by
5. I Ojha and starting Nargis,
Dilip Kumar, Sitara, Jeevan and
Gita Nizami, at deal s
expected of it ] 5. Sajjad
and Shalfi are responsible for the
musical seore,

K. Pictuves

Director jayant Dusai's Shree
Ganesk  Jowna iz well on the
way towards completion.  Nirupa
Roy, Trilok Kapoor, Jeevan and
Ullhas all play mportant roles.
Music is by the latr Khemehand
Prakash and Mama Dey.

Orar Khajyam Films Lid.

Usiad Pedro iz cady for release.
Directed by Harish and produced
by Sheikh Mukhtar it stars
Begum Para and Sheikh Mukhtar
with Shammi in the support.




Pancholi Art Productions
1 stars Nutan Samarth
Ihan is Tasl nearing
utpder the rluecllf
va Dhave, Muede is by
and Ja
Sunrise Pictures
Pyar sturring
Ka]‘mnr with i
able suppert has been releass A
i the nortl,  Music is by S D
Burmn,
Mehboob Produclions
Director Mehboob s
ing slowly bot surely
most apbitious picture i sta-
ving Ulhp Kuomar aned o new-
comer Nadiva witls Prem Natle
and \um,n i Sipiport,
Turedeon Irant s expected to
break all boundaries of novelty
in photography
Ranjit Movietone
Havirtog 1s the title of Raniit’s
new ambitions pieture that s
written  und  directed by Zia
Sahadi.  Us story s daringly
different and it iy presented 1w oa
manner that will set a new
standard in the entertainment

Charmioyg Mecna Kumari in
** Madhsh .

A PICTURE WHICH WILL STIR
. YOU TO THE CORE OF YOUR
HEART !
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Nutan, Balrai Sahani,
Shyama, Kanaiyalal, Anvar Hus-
sain and Durga Khete lead iis
cast.

Ranjit’s spectacuiar  produc-
tion Man Mewfi will be written
and directed by Sanioshi, He iz
now busy with the script and
other preparalions. s cast
will be shortly  sclected  and
annouieed,

Director  Rativhui  Punatar's
second picture is cxpected fo be
on the sets ot an early date.  The
seleetion of the cast 13 now being
tinalised.

Nimmti, Jfashwant,  Jeevan,
Mangju, Cuckoo and Geeta Bali
lead the cast of Nanjii’s social
picture Fodardf, which is now
ready for release. 1t is dirccied
by Iidar Sharma and its music
is by Roshanlal
Singh Arls

Chore starming Mim Misra and
others and dirscted by AT
Kapoor for Singh Brothers is in
the editing room and will shortly
be ready for release.

S. K. Filims

Director S. K. Ojha has floated
his own independeni concern
and the first piuturu to go on the
ets s Naaz. 1t ha top ranking
stars like Ashok Kum"en Malit
Jaywant, end Gope in the cast.
Written by K. A. Abbas and V.

Sathe, the scenasio is by M.
Sadiq which will be directed by &
K. Ojha. Tt is photographed by
Keki Mistry.

Supreme Productions

Mohan Sinha is dirceting dlka

for producer C. M. Trivedi under

the banner of Supreme Produe-
tions.  Nirupa Roy, Durga Khote

_amd Kuldip play important roles.

Famous Pictures

There is plenty of news from
Famous Pictures: out of threc
pictures under production at theic
Cadell Road studios, two are
" practically complete and _the
third is making ,good headway,

These piciures ave Famous' own
Do Sitare, \'11 \uutl. 5 Bt'oi’ §Jlmz-
far and M A i
Two not a

men 1o all the three pmmus
all are bs_m-f ‘E)T‘OdltCE(] bv F: Imous

stars . and L.!':
{istinction of T;lh \I'mgCChLJJ s
: 'L=ta \n]] l it

music urder I]:P rcs‘.‘uhvc

directions of Anil Diswas, for

Da Sitare, Snehal {or Blhola Shaie-
nd T for A

s prog
uncler the dlu(,tlon of Sharma.
Sargam Mevietone

Mr. Sabharwal, ile producer
and director Niranjan are [ast
progressing with fohari starting
;i Bali, Manorama, Rajan
Haksar and Amamath.

Vatan Plctures

Producer Shujat  FLotf  and

director Tnavat are combing their

February 1951 ¢

efforts to make Basara a really
nm:u.l pinture Ramola is the
i te Tliralal with

by Roop Maln und others.
u sic s by M. A. Rauf.

hnet} 1 in‘ilI‘ea

AW l“l

v thc preparator\'
Buyi 3

Bahi which
teid to go on the sefs. §
Music is, of course, by Anil Biswas :
and Swlochana Chatterjce, Shyam
arnd Nalini play important roles.

Wadia Films Ltd,

J. B.T1, Wadia is now handlig |
the mzaphone for his new picturs
Modbesh after a long fime. His
wite Hilla Wadia is prnducmg'
it, The picture is bas u onawell §
known maralli navel, “Pankala”.
The stars are Meema Kumari,
Usha Kiran, Mubarak and Man-
har the popular hero of Gujarati -
pictures playing the male lead.
R. D. Mathur is in charge of the
camera, Since it is J.B.H. °
Wadia’s directorial venture after
a long time cxpectahons are -
high in very  quarters for -
Madhnsh,

Shekar and Nalinl Jaywant In Doraha,
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Thoughts on Current Forelgn Films

Man’s Inhumanity to Man

~~ By RAM L.

IT is a mitier

et recent fore
tended to cnlarge CRRVAS UP
on which t srk. With
the teach -‘: h, a lun-
ruage

films have

gated b &}
position of an optloaml languags,
it ois to e ‘
producers w
as the foreiyn £l ’[hf-y are
undoubtedly mlﬂulm“'f foreign
film sto - :
high lime ti
to uge the complete sereen- \"]\ﬂ"’-‘.
with the full sunc
proclucers, whi uight to be
forthcoming for « royalty of
10 per cent of the Indian pro-
duction o5t
With the world tempo burder-
ing on a Third \Volld War to cod
wars, L films are
discussing the p
pmblcmq of the day that cuuse
d productivits
vices still bolow
minimum needs esssntial to give
‘all the people of the world the
enjoverd

before = 39, 1t i-s'

natural that

shonld  foc [
paucity of ials, Ll.:“
the world, the raw materials are
dividled into two blocks, the de-
mocratic and the dictatorial
The former, therefore, thinks th
i victory over the lalier hias fo
Le wen it must provide itself
with the necessary raw materials,
il mecessary by the conquest of
the Moon, the plinet naarest
the earth and repured to contain
the raw materials ary o
gain the strength that the Atom,
II) drogen and  other infernal
bom“.-: can alome give, That

GOGTAY

this conguest s net i is
shown L:\ Destination Moon. The
conquest is a chal 1o Ameri-
can indesird

must be o

challenge is

acceptance is

The successful dwmor.»-

i { inst  the

s day wny

: wonder where all dhis

will end. The problem is net so

muech of = but of en-
abling the world, whoze pop

tion is awkwardly on the in-

crease. to share the gom! thing:

of the world. If man every

where, whether in democmey or

dictutorship, s the i;nugc of
x crefor all this ¥

to deatroy so ny

.-\brah;-.iljrx J_iucoln

divided natien

His ad\':

Tndiz, 5 divided the
(.n-mry ,md only succeedod -in
8 - problems than
what on settled

Ame 1 r';hns setn 10 recognize
the virtues of internal unity.
They secem to condemn the art of
gpovernment which makes aceept-
ance of military help from the
Red Indians possible, and denics
those helpmates of a iime the
ee.nn:ﬁ.to.', right to own the
property merely betause it v
wanted by An Ameri-
cans, not the An an Govern-

ment, wlf” deny  the American

the life
h L’w .md
have been
months, by.the white \mcnr‘ans
it is therefore good fthur while
Devil's Dogrway merely left the

51

=il to the cinegodr
the little 1own of Kuenham o
Lost JJ’m. vd »hm\ Pn the wa

and  the
few ‘ﬂl{ns deal -

Ve

W Was L T)r Bun
che or Carver, they do
ha\" T oan m-

within the ambit o
! i'LH'.’,f‘L sou'ing wile

hole democratic © ummuun.\,
mn‘:L the. innocent Mext
> guily _\'ncnc'r
boys, iz net peepsrcd to giwe
the Mexicans the democratic righ
of being ju by i court anc
the H any one stand
ing up to defend the innocent
It is unfortunate that The Lawles.
goes only thus far and leav
which means
mity lost,

Raj Mphan in. * Saaz '' produced E
and direcied by S. M. Nawah, I

|4

JLI
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Man’s inhumanity to man oc-
urs alo on the social level, In
his modern age the parent has
cased to exercise the infjuence
iz or she should or the child.

Whercas in the period before
he First Wozrld War, the red 1uled
he child, the wielding of which
Sroduced many Oliver Twists,
;_ mafters  have  laken F
pposite tumn so that the dissatis-
sd child, unable to get the good
things of life from i1s parents,
Saves the parents for a better
irorld, whose second name is de-
\inquency.  In Armerica special
institutions have sprung up where
sycho-analysts treat delingneney

“ MAX FACTOR, JR.
FAMOUS MAKE-UP'ADVISOR TO THE SCREEN STARS

BE REASONABLE ABOUT lights. T daytime the same excoptional degrec of delicate
MAHKE-UP BOLDNESS make-up, unless applicd with an {Countinued on page 34)

lot as a crime but as a discase
ind reclaim the delinquents. So
"oung—Se Bad and Johny Holi-

y arc pictures of that develop-
qent. While they show a way
ut, the fact that some delin-
uents do not like the institutions

ws that there js still some-
fiing wrong which it is the duty
' the sociologists io discover.
"he British Blae Lasysp chows how
‘he loss of parental influence, pos
erty and the fraining for war are
he breeding grounds of criminals,
[his is 2 full-length documentary
crhaps the first to come from a
rivate British producer.  This is
pritish film at its best and {his is
hat British producers should
anker after, They should’ not
hiase the will-o’-the-wisp of con-
uering the American market.
Man's inhumanily to man is
i on peoverty and ignorance,
tarvation and the Hydrogen
omb are comparatively weaker
nemies of mankind. In that

vorked more for the removal of
overty and ignorance, commun-
sm would not rise. The world
nust be treated as one world and
he peoples of the world must
liare with the world the good
hings of the world. .

There were quite a few other
cod and bad films. Among the

Poity & Pretly Clrl Joan Caudield in * The Girl of the Year,"”

good films Treasure Island will
alvays {ind a place. It is a
film for the children who love
adventure, T¥hite Tower was ad-
venture of a different sort, but
it should bz of infinite interest to
those who woeuld like fo know
why Mount Everest has not yet
been conquered.  The Iroquois
Trail seems almost a renake of a
former success. Faney Panis seoma
to have been inspired by Charley’s
Aunt and Champagne for Cacsar
by The Man Who Broke the Bank
at Monle Carlo while Woman in
Hiding begins where Rage 4n
Heaven  cnded. Stelle was a
good defence against unemploy-
ment doles because doles breed
laziness and lethargy, And
finally Orson Welles M acheth must
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be put down as the picture of the
month. To modern man and
even the Censors Shakespeare in
the raw is not exactly readable,
palatalile or even enjoyable. In-
terpreters have done a great deal
towards 2 proper appreciation of
Shakespeare. ~ Olivier's  Hamlet
is certainlv a greal contribution to
an understanding of Slakespaare,
but Welles” Macheth is snperior,
It gives you Masdeth in ths raw,
with which one ought to Le satis.
fied when a good picture is turned
out in 23 days. But Macbeth’s
afler ggo and consort who cught
to be the real villain of the peacc.
is as great a failure as AMacheth
s successful, - The role would
have better suited Judith An-
derson.

THlE make-up  scherne  which
will be the fashionable -one
for the rest of Uus year and
garly 1931 has at last settied inlc
a definite patfern.  Essentially,
it amounts to this: Foundation
make-op for the complexion wil
be light in colowr tone, and
applied so thinly as to be almost
transparent,  Te  prevent any
unattractive effect of uncclicved
cemplexion pallor, a faint but
still definite touch of rouge will
be apparent.  Eyc make-up will
Le dark and very delicalely and
pracefully  exaggerated, Not,
hiowever, grotesquely so, in any
carly-doe-eye fashion, Lip-stick
will be wvery brilliant.
If you must work

1 wish to point oui, parii-
cularly for the benefit of girls
working in offices or stores, that
the make-up scheme oullined is
essentially designed for evening-
time glamour. Its basic prinei-
ples are applicable to the appli-
cation of a beautiful dayume
make-up, buf some resiraint
shounld ve displayed.

Fortunately, eye make-up offers
the ounly department in which
such restraint neads to be worried
aboul to considerable degree.
The boldly dark eye make-up
scheme which is cumenily so
popularly favoured is an mtri-
guing and enticing ona in evening

BARBARA HALE, Columbia star,
53
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IT
HAPPENED
IN

E“ NGRID

Resselling™  Aut
graphs have made appear-
Gnce in the Hollywuod :‘len'ltml
Imarkeats, parhcu:.lrly thos:
to tourist clients,  Prices
, wit} 310 -J,mn I avergge

all In 1\(,‘:

% *

| Amusing g ossip has il that juse
i day ot o after Bruce Cabo
mtarried  Ir
il made 3

o abzndon t}’c surlv. sinis
t-.,r and villainons, picture roles
'n which Druce h

r Cedric Hard-

“wicke is laving siege to Katherine
rnell, seching 19 persnade her

o come to in'mdd to do a

assbound's

Cedric at least

handy position {or

He's directing Mixs

the Breadwav stage
;lwwl“fr.liml ol the play.

- £ £y

iere’s hesn inguiry as fo why

s column has offered no data

n the squabblings which have
cen going on between Elizabeth
et and Nizk Milton ever sinee

X “The reasen is like

min hipE ils own
While 1t loves to

h\.t\v]l of thnku

Pk rm" c-ld u!ouvh to ‘aka, C"it.
i themselve in-iht‘- ¢l

el our ves ep on
Lha Romantic Blckmn of Errol

ol ‘Llwo‘c33

- Humipliey Bogart, Gieirg
al,—It doesn ke to
further waril the romances of in-
fiocently ™y aung and spoiled kids
with incessant tattling and vam-
merr
=

TomMeLow seems sort of amipsing
that Charles Chaplin had to ask
the 1L 8. State Department if
he could go to ankmd to make
his  pictuwre, “Limelight”, and
‘th nie ase, be very sure that he

U el to o reenter e
Um ] This procedure is
necessary  because  Chaplin,  for
the past 10 years muther busy
scooping up lots of millions of
Dollars in America, never uol
around to becoming an American
citizen.

Here are my  far-in-adviance
hunches of the moement about
Academy award prospects.  Na-
turally, Gloria Swanson for
work in “Sunset  Boulevur

nd g
stint in
w Sam Jafic
miss an actor's Award for his
marvellous performance in “The
shalt Jungle™.  TFor a support-
pmiu.-m e, v
Jane Wyatt in “Our Very
The supporting netor Osear Win-
ner, could be Tvﬁ Chandler in
“Broken Arrow”.  And Gregory
Peck should be honoured for his
clagsic- performance  in “'Gun
Fighter".
@ e

There's word t David Niven
will be returning to Hollywood
soort, aiter a long stay in lis
native England, and that he wili
be bringing o little tronpe of
British players tnchul-
ing are comedienne Google Win-
ters. Seunds like Dave mi ght be
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o make zome pictins
S WL

k] Bl

HOLLYWOOD  HEARSAY :
Vlorence Marley back from Japan,
where she did *“Talvo File 2127 .

Ji- Philippine  government
Tviene Power owes it
¢ income tax on (he
cived Whll() making
it Guenlf there. ..
Max Tactor Jr. nearly finished
with the teme he's been working
‘v-n ¢ fime now,  Ta
“Two Ti uumud Years
nf Tll“ttl sal Make-up ”.. . Fric
von ‘mrolu‘un hetter -wt back
pe pretty soon or the
U. 3. government mll decl
forfeit . .,
3 islreet has
do another d of *
role for a  welavision  series.
He'll portray  fictions'  famous
heavyweight, bu,r—sw;gqm- de-
teciive, Nero Wolfs .

“ 4 frou s i)

dexterity, can easily lun] just too
obvieusly “inade-up”,

Data lor Daytime
Do vour eve make- np i

b
cularly whien it comes to the use
of eve shudow. Actually, for
(h {um voucan't go far wrong in

ati dow  com-

only a faint

r biack shadow,

s a e colourful
eveningtie tint. | Fe

Let us b very practieal and

isti vou'rz a working

= ‘make-np il

‘pavs to follow:

e toward

'Jv the professional

superior, ot female, to

whomn you must answer. During

working lwougs, these preferences

sometimes can afford the best of

all guides for your make-up
efforts.
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Sands of Iwo Jima Stirring Coura-
geous Saga of the Marines

Sands of Lew [one,
remarkable story of the
greatest hour, will rank
the realle gt war piclures of
f"\, ":‘SU,

Made with the complers co-
operation  of the [ 3. Marine
Corps, the lilm combine wll of
majesty  and wretchedness, the
courage and cowardice, the hope
and despuir and glory of war with
ahumnin ted [

The storv. which is painted
againsl the bl nnriy ackgronund of
the Dbat of Tarawa and Twe
Jima, 1 Mari ining
camp in the Pacific s ]v.;rnm~
to fight, the hard ws

taly and scasoned c

wnt John Stryker.

John Wayne has been cast as
Stryker and turns in the most

er’s ruthless training ‘tac-
the relati

tween him anad his n
wlt one. They
but Plc. Peter
John Agar, detests “'"\'Lur
has served under Peler’s .1the|
Colonel Sam Conway, wha was
kifled ar Guadalewl,  TPeter has

E him soft,
zo for  Stryker
praise of the colonsh
L dissuade
Alijson Brom-

vy rejects the advice

mce is a poi t tonch-

g cpizode in the midst of the
brutality of war.

Febriary 1951

awve a
action,

» rizks his life o
blow up a binker fult of Japs with
a skilfullv-thrown satchel bomb
siate the kind

the squad

n Hawaii.

has un experience
muan that reveals

Tarnwe is |
is given a brict
There Stry
with n stre

understamd  him & . Even
young Conway Lering to lose some
of the animosity e bas felt for
Hhe sergea

Thew comes Two Thna and the
ivtory of the
Marines, the famous flag-
raising: providing the thrilling,
inspiring climax of the film. The
thres surviy i the original
i Mi.  Suribachi,
ey, Ira FI. Hayes
Gagnen  portray

st o

John H. Brac
and Rene A
themselbves.
In addition to Wavne, Agar
i ara the cast includes
l-nr.(n Wally Cassell,
James Brown, Richard Webb,
Arthur  Franz,  Julie Bishop,
Jaumes Holden, Peter Coe, Richard
ckel, Pl Murphy and mora
1 1200 Marines
The re- i oof the land-
dngs on Tarawa and Iwe Jima
will go down in motion picture
history  as & most realistic,
v ever made,

Flerey  Brown ote  the
original story of Sauds of [we
Jima and coltaborated with James

fine dircetion and Edmund Grain-
ger was associate producsr,
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YGirl of the Ycar—a Picture
Bubbling with Youth, Music,
Colour and... -

! ONE of the most luscious pin-
i up girls of all time be-
i cutnes seductively alive in Colum-
{ bin's Girl of e Year, a youthful
romintic Technicolor comedy with
i Robert Cummings and = Joan
Caulficld -in the titie  role
with Llsa Lanchester and Mehviile
Cooper  cast  in  the top
supporting roles. The comedy
is said to provide an inlimate
| clos¢-up of Hollywood’s loveliest,
the 12 glamorous  Culendar
Girls.

Advance reports from Holly-
wood indicate that Gird of the
Year is 2 bubbling-with-joy movie
that  has vouth, verve and a
carefres touch that spells delight-
{ul cntertainment. Proview au-
diences agree that the glowing
production of Girl of th: Year
briligs "a’ fare combination of
entertainment thrills to the screen,
Hincluding - gorgeous “gixls, {our
| tuneful sohgs, Javish sets, tender
(Tommance,” hilarious comedy and
Briutiful colour by Technicolor.

Miss Caulfield emerges from a

s of homey characterizations

te fill the glamorous girl role

and gives.a singing, dancing and

acting exhibition’ that promises

ablish her as Hollywood's

t sensation. Miss Lancliester,

prime - college. teacher, and

| Cooper; is.a presumptucus butler,
flend sterling support.

Tlie gay story of Givl of the -Year
relates m Spartling. fasnion. how
hartist, Pelty swives, with might
end nain, to get his porgeous
jCreation accepted im the com-
bmercizl arc. world,. He "is di-

Columbia Pictures «

painting,  The beautiful, but
reserved, Miss Counlficld  insists
he continue lis Peity Girl livs-
trations. The bubbling story of
how she wins acceptance of his
lovely creation is told with music,
dancing and cuistanding comedy.

Nat TPerrin, who pennzd the
sory for the screen, also served
as producer. Henry Levin direct

ed for Columbia Pictures.

"“The Affairs of Sally" Madcap
Comedy Stars Lucille Ball and
Eddie ATbert.

which

Columbin  Pictures
i s ELTesns

hit to .the nat

wit irreprossibie character, That
M M. Joues, now turns its
attention o his fomale counter-

THE MOTION PICTURE MAGAZINE

part in The Affuirs of Sally.s
Lucille Bali, in the title role, and
LCddie Albert, are starred, with
Carl -Dentor Reid, Gale Robbins,
Jeff Donnell and Jerome Cowan
featured in the princigal support-
ing roles,

The Affaivs of Sally is. as
funny as Thet Mad M. fones,
but much, much pretijfer | The
same bLrand of madeap humoenr
that proved equully engaging to
audiences of all levels is' present
in The Affairs of Sully. Imagine
Lugille Ball as a would-be Fuller
Brush cosmetic dealer, selling lier -
wares lvuin door te door and get-
ting all =m1s of hilarions scrapes |

Lucille is said o be a sot of
mirth as she inadvertently be-
comes involved with a murder
and a smusgling ring, The 4 gaivs
of Sally is » film which bas just as
many many situations and slam-

THE MOTION PICTURE MAGAZIND

bang moments as its popular

s‘prudctessor, and it offers Miss Ball

her most strenuous assignment o
date. She's in a constani motion
as she slides, skids and {all=
through her role, ndergeing
morce perils than a serial queen,
with  Albert running a  close
second.

Before Miss Ball and Albert
have bested the smugglers, she
has played reluctant baby-sitter
to a group of ranpaging moppets,
emuplated in  borlesque  queen,
and been the harried “leader”
in a last hectic chasc sequence,
‘shared by Albert, that is the
zaniest screened in 2 long time.
The chase aboard a ship, incindes
almost every sort of mad hap-
pening invented sirce the days of
Mack Sennett, plus an cnjoyable
assortment of unew comedy de-
viges.

The A jfuirs of Sally was direct-

Februaiy 195;

he is trapped between the code
of the convict and the coda of the
law.

Tord ecnacts (he part of the
convict, Crawford is Lhe iwo-
fisted wardim, Miss Malone is the
warden’s daughter, and the others
are assorted prisoners and a guard.

ed hy Lloyd Tiacon for Columbin .

Pictures.

Ford and Crawford star in “*Con-
* victed"” '

Conzicled, Columbia's high-ten-
sien drama behind  grim prison
walls, stars Glenn Tord and
Broderck Crawford, the Aca-
demy Award Winner of A# fhe
King's Men, with Millard Mitchell

in the top-supporting role, while

the rest of the [eatured cast in-
*cludes Dorotﬁy Malone, Car! Ben-

ton Reid, Frank Fayleu and Will

Greer.

"The hard-hitting  flm tels a
powerful story of the making of a
* conviet—of - his - fove for the
‘ddugliter of the warder and how

Convicted, according to those
who sheuld knew, rings with
grim authenticity.  The back-
gronnd scenes of the stark drama
were photographed in California’s
Iargest prison, San Quentin, and
interiors are said fo be dupli-
ratés of several other well-known
U.S. prisons,

Dramatic actress Joan Crawiord In new Columbla's sensation “Harriet Craig"
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WARNER BROS

Big Warner Musical “Tea for Two' Due.

|

I Len jor Two comes from the
| stndio that produced some of the
| greatest musical films the screen
has ever seen through the years,
from 42Znd Sivcet to Look for the
Sitver Lining,

I Starring Doris Day and Gordon

| MacRag, the Warner Bros. Tech-
nicolor extravaganza has been
spared nothing in the way of
production values. and big num-.
bers, gay tune: and besutiful
chorus lines fill the screen ac-

| cording to the glowing advance
reports. The Elm also  intro-
duces two ontstanding Broadway
musical stars Patrice Wymore
and Visginia Gibson, fresh from
recent successes on the New York
stage.

Belsy D:&ka & Dennls Muman in
Pretty Bab .

Most of the 't songs in the
film are handled by MacRae, a5 a
s‘nging composer, and Miss Day,
in the role of a career-bent heiress
who loses her money in the stock
market c¢rash,

Gene Nelson who wonacclaim
for his nimble footwork in Rosie
O'Grady, is highlighted in an
amazing staircase dance and un-
vsual African rhythm number
atop a huge drwm, whilz come-
dians Billy De Wolfe und Eve
Arden go through their respective
roufines to key the film's langhs.

Teu for Twe is set in the nostal-
gic 1928 period, and concems a
band of vaudevillians whose ef-
forts to produce a show are ham-
pered by the Wall Street panic.
it's the cvents leading up to their
finding a backer that makes for
the romance and music that pre-
dominate in the story,

Among the songs leard are
Oh, Me ! Oh My !, Do, Do, Do, I
That You Know, Crazy
Rhythm, T want to be Happy.
then, Ne, No, Narettc and the
litle song number Tea for Two.

David Butler élirectecl the film
for Wamer Bros.

know

‘Three Sccrets’ The Most Heart-
Warming picture in the Long
History of Picture Making.

Threc femme stars in one Holly-
wood studio can sometimes ba a
bit much, three on ome set are

_Palricla Neal, Eleanor Parker and
Ruth Reman in ““Three Secrets'

pretty certain to require deft
handling, but threc in ome pic-
ture—in almost every scene to-
gether—is surefire dynamite | Or
so it would seem anyway.

But the dopa sheet was com-
pletely  upset recently whea
Eleanor Parker, Patricia Neal and
Ruth Romax, three new and up-
and-coming stars with probably
the three brightest acting futures
in Hollywood today, came to-
gether and played the lead roles
in Three Secrets, the amazing
Warner Bras, drmma nreduced
by Milton Sperling. ~ *

Three Seerets- folls of thres
young mothers Whb turn over
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, their babies at birth te an adop-
“tien home on the same dav.

Five years laier, a plane crash
neeurs on a remote mountain peak
and that only a little boy survives
—i boy, it is reveuled, who was
adepted and who iz five vedrs old
that day !

How the three worien, now in
widely divergent walks of life,
are drawn to the base of the
mountain from where rescue at-
tempts are taldng place, and
come together in the common

- bond—the possibility that the

child is one of theirs, forms the
buckground far action.

" Eleanor Parker, fresh  feom
acting triumphs in Caged, plays
a young happily married matron,
Pat Neal, whose latest floi is
Bright Leaf, i= a successful news-
paperwoman, while Ruth Roman,
who is also shooting to stardem
wiz 7 host of important roles at
Wamners, plays an ex-convict.
The emotional impact achisved
at tlie-climax when the boy is
resened is said fo stand alone
among dramatic endings inTAlm-
domm.

Also at the climax are the
authontic rescue operations cn-
acted by the Sierra Club- Gali-
fornia mountain-climbing organi-
sation which had actually per-
forimed  just such work
times.

many

Frank Lovejoy and Leif Erick-
son are two of the featured play-

T ETS.

'Rol-aert Wise d.i.'fected. F

Repeat Performance

Vivien Leigh, who is at War-
ner Bros. for A Streclear Neased
Desire

ng o taken with fellow

countrywoman  Gertrude  Law-
rence's performance in The Glass
M&;::l,:-.'—"c, \v}:u'c}; shia \'—icwed pri-
vately, that she arranged for a
second screening in order that
her husband, Laurence Olivier,
who is working at another studin,

might see the piciure

e
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No Formality for Mr. Brando.

When Marlon Brando moved
info his dressing mom on the set
of A Streetcar Nwngd Desive, he
was happy about everyihing until
his glance fell or the shingle
natled Lo his door. The sign read
"My, Brande.”

@d for a hammer
and wrenched the sign free, crossed
off the "My and replaced |l oL
the door.

The ztar a:

“Nobody wver calls me Mr.
Brando”  le said, “Let’s not

start any airs aponnd here,”

£, § A

Dois Day & Gordon McRae In a scene from “Tea for Two,
.8
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“D. 0. A_A  ‘Spine-Tingler
Starring Edmond O'Brien.

THE -current Harry M. Pop-
[T king presentation, is h:!.stgl
| on an original story authored by
[ Russell” Rouse and  Clarence
Green, and relies on auwthentic
settings both in San Francisco
and Loz Angeles for ifs exciting
local colour.

- Edmund Q'Brien (ums in a

terrific performance in the role.

of Frank Bigelow, who opens up
this unusnally  effective” drama
by appearing at Polee Ilead-
quarters to report a2 murder,
“Whose murder 2" he is asked.
“My own”, he replies.

With this thunderbolt he starts
off as cxciting and unusual a.
man hunt as has been seen on {he
SCTECR in many a day.

in D.0.4. O'Brien has his
first motion picture starring role,
achieved as a result of his brilliant
performances .in such  films as
The Killors

ARTISTS

Pamela Britton is co-starred
with O'Brien in D.0. 4. with
Luther Adler heading an im-
portant featured cast which in-
cludes Beverly Campbell, Neville
Brond, Lynan Raggef, William
Ching, Henry Hard and Laurelie
Luez.

_Leo C. Popkin produced the
picture with direction under the
baton  of Rudy Mate, whose
thriller, The Dark Past, was a
recent Hollyweod hit.  Tie musi-
cal accompaniment for this stran-
gely moving story was comn-
posed and dirccted by Dimitrt
Tiomkin, Emest Laszlo, A, 5. C,
was bchind the camera

Sequences involving principals
include the L. A. Police Depart-
ment Homicide Division, Main
Strest’s Skid Row, the Sunset
Strip, Deverly Hills haunts of
Strip, Deiminal clements, *Santa
Anita and the famous corner of
Hellywood and Vine, all of which
have becn scenes of gangland
violence.

June Havoc, Cesar Romero & Marle McDonald in “Once a Thief',

60’
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Groncho Marx & Marton [lutlon fn -

“Love Happy''.

"“Once a Thief” Is High Voltage
Drama. - ’

The cily of Los Angeles shares
steliar billing with such topnoteh
Hollywood film stars as  Cesar
Romero, June Havoe, Marie
(Body) McIonald and Lon Chaney
in W, Lee Wilder's fast-pace
drama Ownee a Thief.

- Many of the high-voltags scenes
in this exciting flm were sup-
posed to take place in the Los
‘Angeles County Jail, and Produ-
_cer-Director Wilder, for the sake
of ‘complete authenticily, made
arrangemenis with Sheriff Eugene
\W. Biscailuz and 'his capable
stafi to have them photographed
right there on the spot.

The story ~concerns a  girl
(June Havoc), very much up
against it, who turns to shop-
lilting in San Francisco @5 a
temporary way out of her irou-
bles.  TLater, in Los Angeles,
while making 2 good _iry at
earning her living according fo
the law, she falls in love with a
suave Romeo (Cesar Romero),
who not_ only walks off with her
Dest.egg but-also sees to it that
the anthorities are apprised of her
unsavoury past, Iow she gets
even with fthis No. 1 heel Tur-

r
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\pishes material for one of the
most realistic and  hair-raising
climaxes gver filmed in a drama of
this type.

The compact script for Onee
A Thisf was authored by Ri-
chard 5. Conway, and is based
on an original story by Max
Colpet and Hans Yilhelm.
Mickey Roomey Plays his first
crime role’ in ‘‘Quicksand’.

This is the sccond grown-up
dramatic film Mickey Rooney has
done for Samuel H. Stiefel, fol-
lowing his exciting portrayal in
The Big Wheel. Both pictures are
releasedt through United Artists.

_ A tense action story [rom the

' pen of Robert Smith, Quicksand
shows how an  averag
man, through onc mis-3
the road to crime, is dragged in-
evitnbly farther and farther down
that path. The youthiul Rooney
Lrings all the experience of his
long career in motion piclures to
the role of Dan Szabo, the tough
young man who gues wrong.”

Beautiful Barbara Bates is
featured with Rooncy as the girl

who stands by him, despite his
crrors and faithlessness. Gathercd
arpwid them are a number of top-
flight_stage and -screen veterans
who | i hsand  its
sharp dramatic impact. Heading
the list is Jeanne Cagney, whe
despite licr youth, bas been the
recipient of rave notices from
film and drama critics alike in a
series of hit performances. Miss
Cagney plays a part in which
she can show the bread range of
her acting abilitics the part of
the girl for whom Rooney makes
his first small break with the law
and morality.

. Another veteran performer in
the cast is Peter Lorre, whose
villainous  cabaret-owmer  in
Quteksand 15 the kind of role in
wlideh movie 2udiences know and
like kim best... Rounding

the list arc Taylor Holmes

Art Smith, two top-notch veterans
from Broadway, whose perform-
ances never fail to heighten the
tension of a fast-moving drama
like Quicksaid Irving Pichel di-

Edmund O'Brien Leing molested in Uniled Artists *D. 0. A,

L<H
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Universal-International’s
Tea Party

Mr. B. Tonks, .y
On  the 2Znd  of . January
1951 Blessrs. Universal-Interna-
tional gave a -tea party at

the Kros to-the -press -before a

preview-of their fortheoming pic-
ture Harvey which is scheduled
for warly releaze in Bombay,
. The occasion. also marked the
appointment of Mr. Herbert
Tonks as the Supervisor for the
East and Far East divisions of
Universal-International which has
come as. a clmax to, 2 swift-
paced Lrlliant carcer that: began
when he weat to the Philippines
in 1946 as General Menager for
U-I''in (he Philippines. Sibse-
quently, he was promoted t_o_the
past of Far Eastern Supervisor,
which post he occupied unatil his
new appeintment was announced.
In his new positions, Mr, Tonks
Wwill head all TU-T operations nmot
only for Japan, China, Manchuria,
Korea, Formosa, Hongkong and
the Philippines, but also India,
Pakistan, Burma,. Indenesia, Ma
laya, Indo-Cliina’ and Siam, -
" We take this opportunity 1o
congratulate Mr. Tonks on his
dppointment and wisli -himt “and
Universal-Tnternational “the best |
of luck. f
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Darryl Zanuck's “All About Eve"
Voted Best Picture of the Year !

Best Actyess Award for Star Rette
Davis

“New  York  Film  Critics’
Annual Award for the ‘Best
Ficture of the Year 1950’ was
won by Darryl I, Zanuck's per-
sonal production Al Aseut Eve,
a brilliant comedy drama about
stage people, their wives and
lives—vwritten and directed by
Juseph 1. Mankiewicz and star-
ring Bette Davis, George Sanders,
Annc Baxter and Celeste Flolm.

Bette Davis, star of AH Abow
Lve, won the Critics’ Award for
‘The Best Aclress of the Yem’,

IThe winners of EIGHT Aca-
damy Awdrds have combined their
talents to tell A About Ewe.
Fanuck, production chief at 20th
Century-Fox studios, has twige
won Irving Thalberg_ Award as
the outstanding producer of the
year, and twice camied away
Academy Awards for his pic-
tures  How Creen  Was My
Valley and Genileman’s Agree-
ment. .

Writer-director JToseph [, Man-
Kiewicz captured - two Oscars
last year for his work as writer
and director of 4 Letler fo Three
Wives, Bette Davis, who plays the
female lead in Al About Eve won
the Academy’s honours for fezebe!
and  Dangerous.

Amns Baxter, who plays the
role of the schoming woman in
E the movie, walked off with an
award for her role in The Razor's
Edge and Celeste Holm for her
brilkant performance in Gendle-
man's Agreement.

What is “Mudlark’ ?

The word Mudlark may not be
seen M mary of the dictionaries
but-it may well be incinded after
the cleass of 20th Century-Fox's
new movie drama The Mudlark
which was recently shown at a
Cor_nmgnri Performance to Their
Majesties the King and- Queen,
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In England, where the word has P
been in common usage since 1795,
it means a young thief, usualiy a
bomeless human water-rat who
keeps alive by digging in the
mud for discarded selsable ob-
jects. In the Darryl ¥. Zanuck
presentation. the title role s
played by ten-year-old Audrew
Ray who sneaks into an Linglisl:
Castle to sec Queen Vicfora
portrayed by Irene Dunne.

Indian Smoke Signals

The lodian  smoke simials
2, H 1 ]
seen in Twentisth Century-Fox's
Technicolor Western epic, Brofken
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A
Arrow, are the same as those

used over half a century age and
are very easy to interpret.

Made by full-blooded Apaches
who play themselves in the
movie, a sudden single puff indi-
cates the presence of a strange
party upon the plains bélow. " A
series of pulls shows that the
travellers are well armed and
numerous, Steady smoke peints
out the necessity of coliecting

-the scattered bands together at

some designated point so they
can, all charge together.

These signals constituted 2
highly effective ielegraph sys-
tem in the cld days, aad enabled
the Apaches to know all that was
going on in their territory.

“Broken, Arrow” _Spectacular
Historical Epic of the West  ~

The Panorama of Indian
White relationships, an un-
usmally ‘tender love story and
the chollenge of the great out-
doors’ are fthe ingredients of
Bivken Arrow already hailed ns a
movie of magnitude and -beauty
and soon to be put into release
in this country. The Twentieth
Century-Fox large-scile saga of
an important chapter in American
lore was filmed in Teéchnicolor
and stars James Stewart as.an
adventurer with the courage 1o
pitneer fair treatment . of - In-
dizns, and featurcs' Debra Paget
as an Indian gizl with- whom he
falls in love which ends in a
tragic nete of foble sacrifice on
her part and Jeff Chandier as
the renowned Indian- Chief Co-

In. endeavouring, to_ bring 2
page of history te the contsm-
parary sereen, the film's produ-
cers went to a popular book,
‘Bleed  Brother’, a novel by
Elliott. Arnold. It told the
personal history of the legendary
Apache Warrior chief ~Cochise,
whose name spelled terror for
pioneering white men in carly
day Arizona of 1870. Starting

witls the book @5 original source,
rosearchers entered into a two-
year pedjod of culling known in-
formation. [From this exhaustive
study, screen writer  Michael
Blankfort determined what should
be the core of the script.

The central situation, Blank-
fort decided, should be the uni-
que friendship between the white
adventurer  Tom  Jeffords and
the Indian chief. These were
men’ who might have killed one
another, but instead, beginning
with their omtual vespect for
one another's honesty and bravery,
developed a deep and  true
friendship that served as a prac-
tical basis for a reform of then
existing Indian-white inequities.

The greatest virtue of Broke
Arrgse i3 that ‘the theme iz inter-
preted through action, through
the drama- inherent in the ad-
ventures of Jeflords and Cochise,
adventures forged in fire and
reselved in referm. there is no
soft under-playing of the terror
of Indian war, and no movie fan
accustomerl more 1o skirmishes
than battle will miss the spectacie
of full-scale engagement. The

theme and action combined do
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ot tell the full story of Brokesi
Arrewr. There is also the beauty
and power of ifs visual effects
to consider. No saga of the
greal American ontdoors, frem
‘Ramona’ and ‘Sequoia’ to the
present day, has eclipsed the
achievements of the Technicolor
cameras in Alming the grandeur
and natural beauty of the West.
Quietly sensitive during the In-
dian marriage ceremonial rites
and dances, mntemperately thrill-
ing during tribal rampages, Broken
Arrow s a daidant fusion of
the muvie arts, 2 scenic impact
on the moviegoing senses,

It took a wealth of talent and
courage to make this rate film,
Twentieth  Century-I'ox  has
brought to the screen a motion
picture of real distinction, one
that moves freely and pulsatingly
between pastoral loveliness and
fighting fury. enveloping our heart
and spirit at once.  Confronted
with o Aroken Arrow one can
only suggest the origing of its
greatness through a statement of
its parts, always remembering
that its total triumph is some-
thing even more than the som of

those parts.

STOD DRESS

(Sccond  Armendment) Act,

has ceased to be in force.

of over 15,000 feet.

Az we po to the press, news comes to us that the Restric-
tion on Film Footage has been removed by the Bembay
Government. with the following notification.

“With the coming into force of the Cincmatograph
1949, the
by the Government of Bombay on September ],
imposing a condition In the Cinema licences, by which a
licencee was prohibited from exhibiting at any performance
ary feature film, the total length of which exceeded 11,000
feet or any trailer, the total length of which exceeded 400
{eet, except with the previous sanction of the Government,
{ In order, however, tu remove all
doubts in the matter the Government of Dombay has issued
& notification cancelling the 1949 nofification.”

This s a Iriumph for Mr. Vasan of Genini Pictures,
whose Mangala will now be released with ifs total footage

netification  sned
1949,






