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Editorial :

SLANDERING THE FAIR SEX

Qur preducers have given us
innumerable instances and irrefu-
table proofs of their inability to
present anything new on the
sereen, Their intelligenee which
zeems 1o have been caught in a
sort of mental in¢rtia never seeims
capable of creating a Dbeautiful
piece of art or of probing deep into

low, their presentation of dr
childish and the dark complex
of human nature which a reali;
true artist would fry to unravel
escapes the minds of most of our
producers aund directors. They
liave a one treck imagination from
which it is next 1o impossible to
flraw away. All that they can ever
think of for a screen story is a
hoy, a girl and a third girl who
plays havoe in the lives of the hero
and the heroine and whe is mostly
an educated /i
The producers
=tarterl a4 o against  our
modern  edue girls who are
today the pride of India and a bul
wark of our socieiyv. Yot they he
been =o slandered and villified in
sur Indian piletures t an extent
that one gets the idea that wormen
who earn their living hy zeiling
their bodies are more decent and
of a greater moral work than the
cducated girls. At times we are
Inclined to think that this con-
demnation of educated girls in
our pictures 3 bhut the result of
frustrated minds seeking to justify
their own lack of education and
i e. How elze can wea inter
slander in which predu-
and directors  indulge so
Out of every ten pictures
produced in India atleast five have

an ultra modern, highly educated
girl as a vamp in it
The most inane mind will fail to
agree with the twisted logic of
these people who everytime that
they present such a characler on
the screen hurl an insult at our
sisters, wives and daughters. Qur
Nation hasg made 1
wards education and prog
today nimely per cent
womenfolk  are  hmbibing
heaithy air of new ideas through
paucation and learning. Our lead-
ing female national leaders were
ediicated at Cambridge and Har-
row  and  Oxford. Women like
Vijayalakshmi  Pandit, Mrs.
Lilavati  Munshi, Kamaladevi
Chattopachya, Rajkumari Amvril
Kaur, Mrs. Hansa Mehta, and 2
host of others that we could men-
iion have made their names illus-
truoug in far off and unknown
= and enhanced the fair nanic
proud dignity of our mother
fumd through Lheir learning, intel-
ligence apd W And when
our producers through want of
new id or screen, dish out stale
products which there iz always
a modern giri who is bad, they not
merely insuli our revered nuational
leaders but owr sisters, wives,
daughters and womanhood in
1

Iy it necezsary io show that
givls who have had foreign eruca-
tion are of low morals, degenerat
ed, depraved and shallow 1o the
core’ Humanity is a mixture of all
that is good as well as bad and
thers are imany orthodox unedu-
cated and old fashioned women
whose morality can bhe more seri-
ously doubted, than those of
modern  givls.  Or  do  the
profducers  and dircctors  mean
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to  sugmes thal education
s highest form undermi
moral health of an  individual?
That only women who are con-
fined in the four walls of a home
and never stepped out of it can
and could possess high state of
meralily?

Invariably in one or the other of
our pictures we come across this
ridiculous and insulting characters
on Lhe screen which are 1he off.
shoot of our producers cockeyed
way of thinking. It iz time now
that they put 2 stop 1o this method
of undermining the prestign and
fair name of cur womenfolk. In al-
mast all the houses there wre edu-
cated givls, who are sweel of tem-
per, warm of heart and gencrous
of disposition and in whose face
this brazen lie is fiung so olten hy
our film people. They would be
justified in indignantly refusing
Lo see these piciures and in -
ling up so meekly with theso in-
sults to them.

These people who make such
pictures must change theijr jaun-
diced outlook about our modern
women. Fvery home is bright 10-
day with the knowledge and learn-
ing of our women who will hand
Lhis 1o younger generation ay a
proud heritage. No one has a right
to tarnish the name of our modern
women and cast a glur on their
reputation. :

If the producers think 1hat
Every woman coming oul of coi-
lege is of loose character and a
voequette than they are weleome to
their opinion but they must have
the chivalrous spirit to refrain
from flaunting ~ these stupid
notions in their pictures, They
have no rigit to distort truth and
hnsrepresent facts, and over and
above all this, they have not the
best fragment of groumd {o drag
dows into the mire the good name
of women who for generatlions
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have inspired men into noblest ac-
tions.

Their’s are the hands that have
vocked the cradles that have in
turn rocked nations and  aur
money making, siow thinking pro-
ducers should realise that these
hands can turn lowards them alsa,
though in a different way, if they
do not put a slop to this atrocicus
manner of slandering the fair sex.

IN THIS ISSUE
1) Chaplin Films for
Television,
ii) 1.M.P.P.A. Elects a New
President
i) Homance of o Gujarati
Star.
iv) A Warning to Scth
Jagatnarain
v) Gloria Swansen 1o
Remarry,
vi) Adelphe Mepjou Sells
his coins.
vii) Murlene Dieirich as a
Wrestier.

Baj Kapoor in Shree Thirga Pictures
Banwra' directed by G. Rakesh.
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Film Enquiry Committee :

It is nearly a year now ihat The
Film  Inquiry  Committee  was
formed by the Covernment to
pupreve the film ipdustry. So far
all that the eommifl ns achiev-
ed is parties, o speeches
and more parties  and  more
aspeeches - 11 words could sow re-
sults than the conunitiee  would
have achieved miracles by now.
Bul since however this i3 nol an
age of miracles and speeches are
It empty words, all that the com-
mittee has achicved so far is stale-
male in their work,

The last that we heard of it was
bir. Chandulal.5hah complaining
to it about the poor quality of our
picrures and Mr. l_:‘mr'ﬁnl_ ol I'ilm-
istan making zome sensible sug-

estions 1o the comn ] he
membars listened to it graciously
nd promized to look into it just
as they had promised about ten
months back. A

We had great hopes when this
committee was formed and were
optimigiic enough 1o helieve that
it would succeed in betiering the
lot of our indusiry. ter all
this time our hopes are dushed wi
the ground and we are ¢ rained
to conclude thal the way the com-
mittee iz proceeding in its work
it will reach a dead end.

The disgrunticd attitude of
many producers towards the com-
millee was the [irst distant echo
of an unsatisfactory state of
affairs. It grew louder with the
questionaire i=sued by Lhe com-
mittee which was the first right

move made by it in the wrong
direction.  The method emploved
by it was the one which had the

ething definite,

ws the commitice dong
1o 1% e the industry of govern-
ment taxes,  which is loday the
crying need of an  overburdened
industry 7 17er the matier of that
what has it done anything for the
industry ?

The  time has come when (he
contmittee must put 2 stop o lec-
tures ani! speeches and make a
concrete move for achieving some-
thing. Surely it is not asking
snuch after 10 months of its for-
mation ?

Akhtar Husein—A Studiowner ]

When the lale Bai Jaddanbai

Ramolz Is seen here rehearsing her 1'1\1:{
in *Stage’ while Divvetor Chandna reads
ta her the script.
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formed Nargis Art concern little
did she realise that what had then
started as an experiment would
one day be a leading and an eslab-
lished film concern. For this is
what it has become with the ac-
quirement of Rang Mahal Studios
hy Akhtar Husein. The studio
belenged  to Mr.  Chandulal
Shah  who leased it to Pro-
ducer Asif who has  now
made a deal with  Akhtar
Husein amnd leased to him, With
over a half a dozen pictures 1o its

credit Nargis Art Concern is now -

in front rank of leading producers.
The deal was signed amd put
through recently and with the
acquisition of their own studios
we expect Akhtar Huscin o give
us beiter pictures than he has
done hefore. We wish him luck.

A Warning To Seth Jagat Narain

Seth Jagat Naraf of Delhi iz a
man who holds unbounded respect
of all as a distributor of no mean
vaiue, Tle has established for him-
self & name in that field that none
can possibly equal much less sur-
pass. flis  business integrity,
shrewd judgement and deep fore-
sight has placed him in a position
that is today the envy of all and
a striving ideal for many, e has
maile net merely a name in that
work but also a lot of money

A ;31”: it seems to us that all this
I in icopardy if Seth will not take
_hcerl 'of‘ our warning. By produc-
Ing pictures that have flopped con-
sistently at the hox office. Sethii
Iz risking ail that he has gained.
His three pictures Sunhere Diu.
Gauna and  Shair, have fajled
miserably at the box office. These
-three consistent failures wanld
shake the confidence of manv ex-
cept & man of such a daserd deter-
mination as Seth Jagat Narain.

g Wﬁ appreciate this auality in
Sethji and we wish that he fares

6

well, Bub we are also afraid that
this may not come to pass if Serh
Jagat Narain does not make some
prudent and shrewd changes in
the helm of affairs in his produc-
tion department.

By entrusting the production
work to people who have not the
judgment and experience about it
Sethji is risking both his money
and his repuiation. It is advisable
that more competent people take
over charge of his production side
and give as hetter pietures. I this
is not dene than all that Scih Jaga
Narain has laboured for will be in
vain. Flig three pictures, poor in
ruality suggest this change badly
reguired both in hig own interest
and  the interest of the film in-
dustry.

We have Sethji’
heart and hence this sugs
THE NFW PRESIDENT

Me. Chrudlal, the Managmng Divector

of F_jln:ismn Td., has been clected

President of the Indian dMotion Pic

tures Praducers Associntion for the
year 1950-51.
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International Festival Of
Doeumentary Films.

Twenty-five nations have sub-
mitted entries for the Tnternational
Festival of Documentary Filn}s
being held in Edinburgh this
year. Aabout 50 sereen productions
will be selected from these entries
now being judged by a pancl of
experts. The final choice will be
amounced in July.

This Festival is supported by
Covernment and TFilm Organisa-
tions througheut the world. It
forms an important section of the
International Festival of Music
and Drama staged cach year ot
Gdinburgh,  Within  three years
it has become a focal point  of
warld interest in realist, experi-
mental and documentary films.

Producers of alt countries con-
sider it a signal honour for a film
to be chosen for screening at this
Testival. These are selected en-
tively for their merit either in the
creative interpretation or vivid
illustration of everyday realities
and of life in the world of today.

No awards are made or prizes
‘offered at the Festival, but a certi-
ficate is.given to all films selected
for showing. The committee of
gxperts who make the choice is
representative of all aspects  of
tilm making.

Press Exempted !

After representations by the
C.RE.AIL and LM.P.P.A. the Gov-
ernment of Bombav have agreed
to exermpt Press Hepresentatives
invited to the wremier shows from
the new restrictions om the izane
of Complimentary tickets. The

necessary amendment in the Rules
will be made shortly, Covern-
ment also propose to  bring in
necessary legislation so as to re-
move all these restrietion and to
tax all complimentaries.

How graceful on the part of our
Government it would have been
if they had as requestecd by the
CE.AL, consulted the trade be-
fore the new restrictions were
brought into force! The neces-
sity of subsequent representations
and amendments could have heen
avoided in the interests of all.

i GIRL ON COVER
| ROSALIND RUSSELL

| in

I COLUMBIA'S

|“A WOMAN OF DISTINCTION’

Sardar Shows The Way

In this grossly commercialised
world of cheap and shoddy Film
production. Sardar Chandulal
Shah has blazed a new trail and
kindled a new hope with his stu-
pendous production Jegan which
is a landmark in the history of
Indian Motion Pictures.

Perhaps it is not generally
known that the author of Jogan,
who is none else than the Sardar
himself, is no neweomer in the
literary field, In fact beforc he
ever came to wield the megaphone.
he was a reputed writer of Gujarat
and all his early silent and talkie
productions were written by him-
gelf. The Savdar has pledged to
mive the public clean ahd purpose-
ful filme and we earnest'v hope
that he will live upto the cxpec-
tapions of an intelligent. filmgoer.
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JOGAN: Ranjit Turns a New Leaf

For Ranjit, which upto now has
been labelled as a concern which
dishes out slipshed  products
with unfailing regularity, Jogan
is its saviour and redeerier which
has not. mercly drawn  Ranjit’s
name out of this morass of public
and critics ridicule and contempt
but has cleansed it and succeeded
considerably in enhancing s pres-
tige which go far had suffered
tervibly. Jogan has a charm so
naive and a beauty so exotic that
it thrills the heart to the inmer-
most core and intoxicales one’s
SCINSES.

Yel Jogan has a simple slory of
an atheists love for a Jogan who
dare not acknowledge even to her-
self her love for him. The vows
of celibacy hold her in a sacred
hondage. of renouncing all claims
to worldliness.  This heart scaring
conflict is the basic dramatic ele-
ment in the story which has been

~wall brought out in the picture,

The treatment, with the excep-
tons of a few svmbols is straight
-andl simple and in this lies its very
Leauty after all ‘beauty when un-
adorned is adorned the most'.

To Kedar Sharma goes the cre-
dit for a brilliant work of diree-
tion. Though the writer's name
i¢ not given I am inclined to think
that the imaginative symbelism is
ilke work of Chandulal Shah who
in the past had shown this particu-
type of story (reatment. But

the first half of the picture

drags a bit due to lack of incidents
and if Kedar Sharma had woven
a more interesting scenario in the
initial stage this drawback ¢
have heen avoided. But this
minor flaw in comparison to
fine work of art that Jogan is as a
picture and can be overlooked.

Nargis and Dilip Kumar in the
leading voles have shown intelli-
gent understanding of their roles
by acting wilh dignily and re-
siraint required of them. Purnimsa
who 35 fast heading for stardom
gives a superb portrayal as a sing-
ing girl who falls in Jove with Dilip
Kumar. Both her gazals are cx-
cellent and well rendered.

* Tine techinical qualities are the
other assets of the picture. Photo-
graphy and sound are of the very
best andd so are the dialogues and
the songs. The Jalter are most of
ithem bhajans which are well ren-
dered and beautifully sung.
Jogan js an all round beautiful
picture, well acted, well written
and well dirvected. Jogan is like a
perfume that does not intrude,

Nutan, the dawghler of Shobhani

Samarth makes her  ddebug  in her
mother's fiest picture “Hamarl Betl® and
it seems from the smife on here face
ihat she will throb many a heart.
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OUR REVIEW
SURAJMUKHI : A

L. Pershad is the man to whom
goes the discredit for making
Surajmulchi.  Sueajmukhi is- a
conclusive argument for him o
lewve the film induslry alone, and
resume  his  plane flying once
a2gain.  Surajmukbi is a  picture
so utterly rotten in ail  respects
that 1o review it Is to give impor-
tince to iy which it hardly  de-
serves. There is not a  single
commendable quality in it. To
pul it in a nuishell jt has third
rate  direction, vaimaginative
screenplay, hackneyed story, poor
performances, bad technique, tame
dmlqgues and  an  unappealing
music.

I wied my utmose to  discern
single aspect of the picture was
worst than the other and realised
that almest all the qualities listed
about were equally had. It is a
picture that will give you an eyo
sove, if you fail to elose You eyes
at all the rigmorale that’ goes an
the sereen.  And if yon close vour
eyes the sound of the very dia-
logues will jar on your ears,

To sum up Surajmuokhi I can
only see that it is s0 bad that it is
a disgrace that it has been allowed
to he screened.

We have all seen before the
stories of city men and village
belles but never have I come across
& single story that transcends the
bounds of sanity and uerges into
ridiculous aping by characters as
does Surajmukhi.

" ’;‘l_w story, as shown on the cre-
ait title, is written by Madhuban's
£to: 4 department which naturzlly
means that more than one persoen
was responsible for this silly con-
coction. If Surajmukhi is an ex-
ample of these penples’ braing (han
the public iz going to gel a hell of

10

THE

most

picture.
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idiotc Picture.

a time if Madiaban makes another

Husanlal and  Bhagatram whe

gave the music must

have

be_en in a {rance at the time.
I have known artisi-s piifer-
ing other people’s work and
passing them off as their own

but Messrs.
Blagatram have

Husan{al
gm‘ie

and
one

better and pilferrved thejr W

pasl =uceess.

If they canner

give new funes to songs why
the hell don’t they stop wark-
ing as Music Directors. and
refrain from duping pradus

£ers

Rehana and Shyam

?

whn lcan

the éast have given the worst per-

formance of their
good artistes
aud Gope did poorly.

lives.  Even
Durga Khote
For all this

like

I blame L. Pershad the producer.

Wimni ia prowing ful very fast. She
should take more gire in Jer et if she
xishes o w<erve the film indastey for o

long time,

He

fie appears in Mohkan's
imuknt’,

~%
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DAHE]: Shantaram’s Scresn Play To The Rescue.

Shantaram’s Dahej is a picture

of muny fine qualities. polished,
perfect and refir i akmost aill
regpects,  There are but a few

lapses but they are mostly insigni-
ficant ones and the real glory of a
veally well produced piciure scat-
ters the little fleecy clouds of some
jittle coincidence Yet in a pic-
ture thal boasts of many com-
mendable gualitics these draw-
backs should have been eradicated
from it.

howover admit  that
Shantaram has done a  praise-
worthy job of Dahej. My confi-
dence in him, which was lost, has
been completely restored. for his
direction is sleek, deft and skilfull
and his weatment of the subject
smooth and refined.

I think that this subject handled
by any other directors would
have become zo dreary and monoe-
tonous that it would have jarred
every nerve in our bodies. But
in the experienced hands and in-
Lelligent handling the story moves
on at a swift pace eulminaling in
a crescendo of dramalic force,

¢ Dahej system
that has destroyed the happiness
of many homes has bheen very
well depicted in it and succeeds
on peinting out that evil very
forcefully.

The evil of ¢

Though the hasic story hy
Shums Lucknavi is rather pedes-
trian vet a good serecnplay com-
pensates its weakness very ad-
mirably.

Yet there are a few (ar fetched
incidents like the physical man-
handling of the heroine by her
mother-in-law  and a retinue of

l

ervants. do nol say that they
ave Lmprobable but thevy do seem
rather fantastic. The other scene
iz the hero dying simultineously
with the heroine.

The va work of V. Avadlul
in the eniire picture is extremely
beautiful, though it is to the credit
of Shantaram that he has made
the best use of the camera angles
in the picture. IlIis scenario wus
g0 smooth and  es that 1y
cameraman my be inspired to give
his hest. The recording was of a
very high standard.

Music by Vasant Desai was mosf
Hsingly of a popular appeal
anedl T will not be amazed if a
couple of songs of Shums Luck-
navi’s hecome hits.  Dialogues
were good in parts.

Now we come to the performan-
wd in this T must say that
) ee was a hig  disappoint-
ment. She has a habit of raising
her evebrows in the Groucho Marx
style aml staring Dlankly like a:
wide eyed owl. ITer performancas
was utterly poor, her diction faulty -
und her looks rather worn out.

Prithviraj’ and Lalita Pawar
stole the picture from the whole
cast, The former after a long
absence from the sereen mikes his
return rdebut in a role that he pl
to perfection. Lalita Pawar wus
the most natural in & role which
suits her very much. But the re-
maining arvistes including Ullhas
and Karan Dewan nothing very
noteworthy was accomplizshed.

The last word is for V. Sh
ram who > & mavstro has
aged 1o create harmony and chavm
out of various elements in the
story.

It is Shantaram’s recent
and definitely unmissable.

best
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CAUNA: Entertainment Right on the Beaten Track.

This is Seilr Jagat Narain's one
more  venture into the field of
productions.  Seth Jagat Narain
iz todav the leading distributox for
North and a {inancial - magnate
{from whom we expecled a belter
picture than Gauna., Not that
there is anything very bad about
Gauna but at the zame there is
nething very geod about il cithei
With the financial backing of a
man like Seth Jagat Navain and
the experience of a director like
Amiya Chakrabarly one would
have expected an outstanding pic-
ture and not just anordmary one
like Gauna.

Gauna is a cereinony when the
bridegreom goes to bring his wife
home. 1t is on this age old cus-
tomy that Amiya Chakrabarty has
spun an interesting yarn. 1 cail
the story of Gauna a yarn because
that is what it appears to be as
Shanti by mistake follows 2 diffe-
rent man home thinking him to
bhe her husband.  She has never
seen her husband and hecause of

the long bridal veil she can ouly

sce the feet of her hushand. The
man she follows wore the same
type of chappals as her Lusband
and hence the mistake. Tt is a
yarn but a novel one nevertheless.
The rzmaining porlion of the
story is  interesting throughout
but beeause the basie foundation
of tiie story seems a little far
fetehed the interest is marred in
the long run.

-

Amiya Chakrabarty has done a
good job of it however. though
from a man of his past experience
one is led to expect greater t-ings.

I congratulate Amiya Chakra-
barty for introducing three new
faces in Gauna. We need new
faces badly and Usha Kiran as
Shyama, Ancop Kumer as  Suraj
and Purnima as Shanti  have a
future hefore them judging frem
their work in (his first picture.
All the three have youth looks and
talent {or acling.

Photography SRS chalky
throughout and ar no stage artis-
tic. Recording was indifferent
and as for the music by Messrs
Husanlal and Bhagatrami I am
tired of repeating the same thing
about them. ¥You will understand
what T mean for these gentlemen
figure in two other piclures in
this mmonth's revicws,

Madhubala in her own fovtheoming
“preductivn “Pardes',
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HAMARE GHER: Kishore Sahu Disappoinis Again

Kishore Sahw's Hameara Ghar
iz an odd story of good and bad

- but most of it bad. The original

siory idea which held out promise
ol veally a good piclure under
capable hands has been so hadly
treated that what has turned out
tinally is really’a very poor excuse
of a picture. The theme of five
brothers with their wives bound
together in [raternal love by the
wisdom and devotion of the hro-
‘thers’, moather and the discord and
digharmony that spreads amongsl
them the moment she iz out of
their widét hag been direct-
ed and wrillen with  such
lack of imagination that even
the last shrved of its original
appeal is destroyed. The director
has succeeded too well in bringing
about the few sitnations that lock
utterly ridiculous on the screen
though they are presumed Lo build
up a climax.

To take two examples out of a

fow, the first one iz the scene -

where thé hiack sheep of the
familyy one of the brothers, mal-

treats his eldest “brother on  the-

staircase Wwhile the other brothers
and their wives Jook,.on comp}'a_x—
cently  without raising their
fingers to help him. The other
situation ig the final -scene in
which the same brother again
threatens to shoot one of his hro-
thers ih cold blcod: while “othérs
who are just behind him and who
with one stretch of their "hand
could have snatched away his gun
just stand- there behind-like sta-
tues, hawling and creating an up-
roar like animals in a menagerie.

In entrnsting the direction to
Nanabhai Bhatt Kishore Sahu
committed the first of many mis-

takes. Ilis second mistake was
the treatment of e subjacl which
as a producer he musi have super-
vised, If was dreary and uninte-
resting while Nanabhai Bhait's
direction was unimaginative and
araleurish.

Music, dialogues and songs were
utterly worthiess while the record-
ing was so had that it was difficalt
Lo cateh the dialogucs at  times.

Out of the cast of nearly a dozen
only Durgha Khote. Yeshodhara
Isatju and David did well.  Agha
overacled a great deal while Lhe
vest were loo artifieial  in their
pecformance.

Hamara Ghar iz o very poor
picture and a sore disappointment
coming as it does from  much
hoosted Kishore Sahu.

Ramola dn Jeevan Pictares ‘Stage

i3 i
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STOLEN SMILES
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Son: “Dad, what was ypur great ambition when vou were a kid”
Father: "To wear long pants. And Pve got my wish, If there's any-

kody in this country that wears his pants longer than Tdo. I'd like to-sce
him.
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Old-Timer: “T started out on the theory that the world had an open-
ing for me,"

Upstart: “And you found it"?

Old-’l‘imer' "y oll rather. I'm in the haie now
= ® *

We ail =pmn° e om from dﬂlmﬂ]:: but sots 1e of us d!dn T sprmg far.

She: “If you s.zmd anngsxde of a _::.mkass what n‘ult waild you look
Hiket™

He: “If 1 stood alengside of a jackass what fruit would I Jook like?

Well, T don't know. What would I would look like,”
She: "A beautiful pair’”*
w® " & % w® & % =®
That son of mine is the dumbest boy I ever sow.” said a father whose
patience was exhausted.
“How come,” asked his friend.

“T sent him to put water in the c¢ar, and when T wenl out [ found &
buckezt of water in the back scat!”

e # * * # E #* %

The middie-aged childless farmer and his wife resorted to prayer that
their loneliness might be relieved. After a time they were recelving con-
gratulations on the hirth of triplets.

Friend: “Prayers are always answered.”

Farmer: “Yes, but I never pray d for a humper crop like that.”

& £l * = = %

Aiss Trumpet is a very particular drecsen When she- goes walking,
she wears walking clothes; when she rides she wears rmmg clothes; when
she goes out in the evening, she wears evening clothes...." "I'm golng 10
give a birthday paw‘: and invite Miss Trumpet.,”

* % * * * L] #

You knew, in Envm they have a peculiar superstition. They're afraid
of burrying people alive, so when a man dies they bury him for sixty daya
and then dig him up, place kim on a cold slab, amd have twenty beautiful
glirls danee on around him for two hours.

“What good decs that do,”

: T A : ) . ‘ el If ‘".e doeaut et up—he 5 sure to be dead.
PﬂTﬂnwghq L?_p _ . . .

Abdul Rehmun Strcet, BOMBAY. "Where I come from they do things ina lmrry Whr. they put up

. huildings quickey than in any other vity. They start a Lventy story build-
ing one day and in o week's time iU's [inished.”

"That's nothing—you should come down to eur town. [ was goinyg io
work one morning and they were laying lhe cornerstone of a Tuilding.
When I ¢ame home from work that night, the landlord svas putting ten-
anta out for not paving their rent.

12
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FILM GOSSIP 5ux

The Worm Turns.

Quite a stir was caused the other
day in an otherwise inactive body
of LM.P.P.A, when the august
body's annual elections took place.
Scheining, manceuvring  and
underhand means, are all usual
features of any election, may be
of a district Board, Municipalily.
state council or for that matter
Indian Maotion Picture Producer’s
Aszociation.

This year Kishore Sahu, the
self-styled gmenius  encouraged hy
his earlier victory in LM.P.P.A.
about the ‘standavdisation of pub-
licity' contested for the President-
ship of the Commiitee.

Humour has it that a day before
the elections, Kishore Sahu  had

met his rival Mr. Chunilal and
assured him of his full support

But the same day at midnight the
telephene clanged at his residence
and a big, burly and bluff journal-
ist told litile Sahu to contest for
the seai against Chunilall, and th‘e
worm turned. While little Sahu
sat complacently, ddreaming rosy
dreams, sure of his success, the
rival group headed by Mughani
started woarking in right earnf_zst_.
appropching each and every voting
nmiember personally. Tn the exe-
cutive committee's meeting C. J.
Deszai, not quite sure of I(ishorefs
vietory, tricd to adjowrn the meet-
ing but failed, ultimately he pro-
posed Sahuw's name buy ne  one
came forward even to second him.

A. ELECTION RESULT

THE MOTION PICTURE MAGAZINE

Alr.  Chunilall was acecordingly
elected causing a crushing defeat
to little Sahu and bis supporter
(Fools rush in where

Holidaying jn Gulmarg:

More than a month back Roop
K, Shorey, whe came into sudden
prominence with his Ek-Thij
Larki, made an ‘announcement
extraordinary’ regarding his next
production Gulmarg. The film,
which was based on a seript hy
Punjab Government’'s unofficial
Astrologer Sharma, was of a poli-
tical nature.  For Shovey this was
a ‘scoap’ and Lhe film of his career,
30 he rushed to Kashmir with Lhe
cast and crew of the film, without
securing any previous permission,
either from the Central Govern.
ment or Kashmir State authorities.
Reaching their he leamnt that
Military authorities would not let,
him get foot in Gulmarg, let alone
the shooting. Shorey  was  still
cock-sure of his success. Wires
and telephone calls were ex-
changed and many high influen-
tial sources were tapped, but
without any result,

We understand that the per-
mission was not granted because
last time Shorey went to Kashmir
to entertain troops, he shot seve-
ral scenez for his picture Ek-Thi
Larki at Government’s expense io
which we had drawn the attention
of our readers.and the Govern-
ment in our issue of August 1949,

Stinking Sethias :

At a time when the saner ele-
ment within and outside the film
world is erying itself hoarse to
cleanse the stinking stables of the
Film Tndustry, new adventurers
keep ravelling in orgies of flesh.
In fact their main purpose of en-
lering the films is to satisfy their
carnal desive. The case of a parii-
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JUNRE, 'an
cular pot-bellied sethia has come
to our notice recently.

This sethia who has started a
number of ambitious productions
i3 a typical example of a sevual
pervert and a serious case for some
follower of Doktor Freud, A few
weeks back he sacked & worker
because he was seen mixing with
an 'extra’ girl for whom ihe sethia
had a soft corner. Now cames the
news that he is making the grousd
hot for one of his productions-in-
charges who is reported to he
auite fricodly with almost all the
female stars working in the studio.
This naturally has upset the sethia
who has no moral courage to talk
to any decent woman of society.

Romance of a Gujerati Star.

Romancing in the glamour
world of Movies is hardly a news,
for they are so many and so com-
mon. But when a married star
or & producer is involved in it the
news hawks certainly have some-
thing to dig theix nails into.

For quite a while "now, the
romance between a married ‘Guja-
rali Producer who has recently
made a Jubilee hit and the married
star of the same film are found
closeted together in a room in the
studio at all odd hours and en-
closed within  their castle they

ing the silly symphonies of Nat-
d.

Yet another romance between
Wwo married stars s fast heading
towards a dramatic climax. The
stars involved in this case are a
‘good boy’ of the Indian screen and
the famous wife of a not-so-famous
director. The other day when the
‘good boy’ accompanied by his
charming wife went lo Mahablesh-
war for the shooting of 2 film, this
star also persuaded her hushand to
go to the summer resort for a
change.
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When Asif Turns a Writer ?

K. Asif jz.one of our those pro-
ducers, who have a knack of get-
ling inin the news, even though
they may not be producing fjlms.
Being ambitious, he certainly likes
to do things in a hig way. ‘Mogul-
E-Azam’ was one of his very
ambitious productions which could
rever see the light of the Pro

v tHul-Chul® see

I

Many months b
Zia Sarhacdy. (he noted seroen
writer, for directing o film tenta-
lively called IHam-Log wrilten hy
Zin Sarhady.  As the Production
ol Hul-Chul v I'oEs,
Vsl reques Lo write come
scenes of the same illm, which he

Me ne Zim wasz marki

1 10 slart Ham-Log.,  As weeks

JUNE, O

and months rolled by, Zia request-
ed Asif to sign a romular contract
and legaiize the arrangements bet-
weent them, to which Asif aid no
Ieed. Then more months Passed.
without any sign of starting Ham
Log or receiving any remunera-
i Tearing that he may

tion or

bond. i
Finally Zi sor il and coniacted
Sardar iulel  Shah. whe
readily agreed (o sign up Zia on
the merit of his story. This natu-
rally upset Asil, who tried o bully
even Sardar Chandwlal Shah, Wil
finding the Sardar a  little {oo
strong A inateh, he relreated and
resorted 0 another sort of pro-
ragonda.  He clanned the authar-
siip of Ham Log, Now those who
Know Azif o inlv have soime-
thine mom

e

A Matilal in *Hamarl Heti' of Shoblhoma Pictuees, The Ble bl af

is Laby Tanwin, danghter of &)

wbhana Somarih.
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Narrator: It was born in a peuny arcade, and its early names ave il

but forgoten
Voice: Melies, Porter...... ... ...

Maotker: Jonny, come away from that dirty nickeledeon !

Johnuy: Aw ma!

Narrator: Its growth was compounded of melo-drama and slapstick.....

Voice I1: Tuke that, you ved!
Narrator: ...

voeooound its audience had te be patient........ ..

Voice 11: One minute please while the opevaror vepaivs the broken

[ilm.
Nearrator: ... 1
Griffith, Charlie Chaplin, Mary

Dbt its names awere hecoming  world famous alveady

Pickford............it quickly demons-

trated that vicarious romunce wis its gredatest strength........ Rudolf

Valentinu, Greta Garbo.

Voice: Come awuay with me under a desert moon, we rwo wlone.
{Peter Lyon in CBS broadcast)

Today sitting in the million-
rupee dazzlingly neoned,
seat ¢ retrea
an watching  our  favourite

stars, we hardly give Lhought

to Lhe origin  of the movies
in India. Probably it is ot neces-
sary for the common cinema goer
lo bother himeself about all this.
Put the {ilm has beccome such a
vital parl of our life, such_an jiri-
portant vehicle of expression and
propaganda  that we can havily
afford to ignore it. It wields re-
mendous  influence on our daily
life, our mode of living our
Eaviour, our mannerism our sosial
and political activities. Whether
it is to the ultimate good or has
an evil influence on the public in
seneral, we are not concerned
heve.

Can we then afford to ignore it?
T think not.

If God created Man, then Nan
it his turn has created the film.

Since times immemorial man in

pression  has :

medinms like painting,
sculpture, ete. But ull ihese arls
are as old as the guod oid man
himsel(. It iz wellnigh irapos-
sible to sct any date Lo their origin.
Who can tell when someone got
the eccentric idea of chiselling the
first image in stone, when the fn'gt
notes of melody vibrated in the air
when the {irst figures came to be_
painted on the seabrous walls of
a cave. But fillm, the youngest
and most fascinating of all the
arts, is the only one about which
we know almost cverything, for it
tias taken shape in our limes and
iLs history is being written amidst
us.

When we set out to prabe inio
the origin of the movies-in our
country we cannot skip over the
part played by great pioneers n
other lands, for it is due o their

22
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tireless efforts that the {ilm has
come 1o b what it is ¢

French historians, Maurice Bar-
deche and TRobert Brasillach
in their “Historic du cinema”
write that *“the firsl public or
paying performance Wwas given
actually on December 28, |
the Grand Cafe, Doulevard
Capucinas, in a basement chyiste
cd the Salon Indien. Here the
Iilm was horn in distinctly humble
circumstances, The proprietor of
the Grand Cafe, somewhat svep-
tweal had preferred to  charge a
rental of thirty francs a day in lieu
of the customery twenty per cent
of the taking. Admission was one
frane. For this sum audiences
saw ten films each fifly feet long
and lasting one or two minutes.
The t day’s taking were thirty-
five francs. The orgunisers were
rather discouraged. Three weeks
later, without a single line of
advertising the profits had risen
Lo two thousand francs a day. Of
what did thiz famous initial show
consists. Tirst, Lunch Hour at the
Lumiere Factory with its crowd
of respectably  dressed  working
girls in ample blouses and ornate
hiits like characters from a novel
Ly Zola. There wag also the
famous arrival of a. Train at the
Station, whose engine is said to
hiave terrified the spectators; the
Rue de Ia Republigue in Lyons; a
shot of Blacksmiths; and last of all
everybody by the ‘marvellous real-
@ Bathing Beach. Thig delighted
ism of an unmistakable genuine
ocean in all its immensity anr
restlessness, as the paper, Le
Eadieal, wrote next day in report-
ing on the new invention to which
it added, "has hsen given the
somewhat harsh ngme of Cine-
matograph !

Among those who witnessed the
above films was thirty-four years

23

vld manufacturer-mechanic cabl
nel  maker-draughtsman-pai
caricaturist t il George Meligs.
S0 excited wag he at the miracle
he witnessed that “long before it
was over,” he relates, “I rushed
ap  io Auguste  Lumiere  anid
¢ o ion. i
re v thou-
surud, 3 nd  fraues, [
wollld glady have given hiin my
foriume, my house, my family, in
exchange for it. Lumierc would
not listen to me ‘Young m
said he, ‘¥ou should be g
since although my inve
not for sale, it would undoubtediy
ruin you. It can be exploited for
a cartain time as a scientifie curio-
sity but apart from that it has no
commercial future whatagever' .

sut thiz did not deter Geo
Melies. May be, as he says, “[ whas
at one and the sume time an in-
telleetual  worker and  manual
worker.  That explains why I
loved cinema so passionatcly.”

Meiies with hig fertile imagina-
tion and versatility, explored new
avenues. He made fantasy filin:s,
trick films, documentary films.
He introduced stop motion photo-
graphy and made multiple expo-
sures appearing himself in nume-
rous  roles  simultanegusly. In
place of jerky “euts” he introduce:
“digsolves"”,

Meanwhile on the other side of
the Atlantic, in America the first
genuine narration  film, Great
Train Robbery, was made in 1903
by Edwin S. Porter,

Birth of Indian “Fillum”
~ Coming lo India: Manek D.
Sethna, the owner of a touring
cinema company, hrought the first
foreign films to Bombay in about
1909, With -hated hreath people
gaw ihe miracle of moving sha-
dows exactly like living human
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beings. By 1910 numerous cinema
halls sprang up in Bombay.

Tt was in the Christmas of 19011
that one Mr. D. G. Phalke went io
see a film called THE LIFE OF
CHRIST at a cinema in Bombay.
5o much excited was he that again
and again he went to see it. A
Lthought constantly troubled his
mind. . Why nol make something
similar in India ¢ It became al-
most an ohsession with him. He
wenl to various hook shops  in
search of knowledge aboul the
technical aspecis of the (ilm which
confronted him in  his  wventure.
Finally he gol hold of & book called
“A T3 C of Cinemalography” at
Thacker’s, Taking this precious
treasure  home he studied it
zealousy. Ti was not difficult for
Mr. Phalke to grasp its technica-
iivies for he was keen slill-phote-
grapher, painter and hlock-maker
and had done his studies in Ger-
many. The next step he took was
to mortgage his policies  worth
Rs. 15,000 to procure necessary
funds for the equipmenl which he
wanted Lo bring from England. On
Ist. February, 1912, he sailed for
England en a boat and aflter exact-
ly sixly days returned to Bombay
wilk a Williamson- camera reflec-
tor. and other relevant parapher-
nalia.

s Mandzking, the first Female star
was the dangiivr of Dada Phalke.

His [ivst experiments are all
but forgotien except for a very
short {ilm called THE GROWTH
OF" A PLANT in which he made
one frame cxposures to record all
the stages of a piant's growth. It
wag a fifty feet long film. Soon
after this Mi. Phalke launched
upon the production of HARIS-
CHANDRA —tlius giving India ils
first full length film. Tt took him
nearly eight months to complete
it. He was his own sei-ldasigner
his own cameraman, labomiory-in-
charge, director—--thus  doing
everything himsclf.

The film had its premier at the
Coronation Cinema, Sandhurst
Road, Bombay, in the Chrislmas
of 1912. It took the public by
storm and proved a great success.
Raja HARISCHANDRA was play-
ed by Dada Dabke, and laramati
by Mr. Salunke. In those carly
days of the cinema no woman
came forward to play the female
roles. Men therefore use to put
on sarees and used atifivial
brgasts made of cocomut  halves.

In 1914, Mr. I’halke took his
three films vig. HARIS-
CHANDRA, BHASMASUR
MOHINI and SAVITRI to Eng-
land. Al these piclures were
screened in Londeon and  highly
appreciated, as can be seen from
the following review that appeared
in Bloscope and Kinematograph
Weekly, London :— :

- “From technical point of view,
Phalke's films are surprisingly ex
cellent. . . for intimate and vivid
studies of . life and thought they
have no match.” .

Here it is interesting tenete that
Messrs, Warner Brothers of Ame-
rica placed an order of 200 copiss
of these films. Dot as the Great
YWar was on, Mr. Phalke could not
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nrocure ihe neveszary raw mate-
ial which used to come directly
irom London, and the deal could
not be finalised,

Hindustan Cinema ¥Film Co,

Upio the year 1917, Mr. Phalke
produced 23 films, the lasi being
LANKA DAHAN., In the same
year Mr. Phalle joined honds with
some busi smen to form Hind-
ustan (i w Film Co. inecorpo-
rating Phalke Fiims, ilava
lar Bhatt, V, 8. Apte. L] .
Geokul Das Damodar erge  Mr.
Phalke's new associates. Now the
company's
shifted to

The releas of KRISHNA
JANMA 09218 amd KALIA
MARDAN (1019) in  which My
Phalke’s daugiter, Miss Manda-
kini played the enild  Krishna.
created a furore in the Indian film
world.  Hr. Phalke nduced in
all abour 125 Full-length films, his
list  leing GANGAVATARAN,
Ie died on 16th Febru: 1944 at
Nasik. The father of filn dustry
died as a brohen-hearted, dejecter
man m utter poverty.

Dhundiraj Govind Phalke was
l_Jorn at Trimbalk, cighteen miles
from Nasik, on April 20, 1870, [1is
father was a priest and Sanskrit
Schiolar who served as a professor

A scene from ‘Ritja Harishchandea'.

i
e
S e L

A scene from ‘Mada Huarishehandes',

m_Kliphinstone Coilege, Bombay.
Young Phalke, from his caviy
childhood, has an instinctive apti-
lude for art. He studied painting
at Sir J. J, Sehool of Avts and Kala
Bliawan of Baroda, and later inte-
rested himsel in photography and
& which he studied in
Lurope. A master-mind, with an
epliltude for nugic, mechanical
ant electricnl e ering and a
sironyg fazcinalion jor the stage
aud histrionic arl it was but nato.
ral that he should have taken 1n
the Cinema—thus syvnthesising gl
into one.
1t is said of Daila Saheb Phaike
that bhis life has heen one of
romance and  tragedy, in that
throughout his carecr fortune has
not played fair with him. Strange
though it is there is a clriking
similarity in the lives of {leorge
Melies and  Tada Sahib- Phalle,
Both were great pioneers, dar-
mg, adventurous and enter}il'ising
Both staked their ali 10 nropazate
the cinema in  Lheir respeclive
couniries. And the irony of fate
was that both died in great penury.
It is saitl of George Melies that he
wag seen selling candy and toys
in a booth al the Gare Montpar-
nasse in Paris before his death in
January 1918

{To be continuerd next mowmth)




Mohar Plctures:

Raj MnEkut, a costume picture with a
romantic story will shortly he released
in important stations all aver India, Scth
Wamnikial has apared no pains to make
this an outsianding hit of 1650, At the
siudio Jayant Dezgai b B ahead with
a super mylholog Voer  Blhimsen
featuring Nirupa Toy, Triluk Kapoor and

Another ane to 2o un the
1 zo for will be direeted
Tnath,
se Pletyres
oducer Director
viiurned from Mal
pleting all the outdoer
featnring Nargl L
Takuh, L u huge
amount but has provided a sense of
inm to a number of scenes pretaining to
the background of the story. g
D.owode

Our, India present historical caval
eade of the eount colourful past and
the shape of T fo Come in the newly
born republie,

The hrain DLehind this
prise h‘lor'fs to

of :‘-‘mno
llJ\noun L uk
Minerva Mov 4
Produce: ctor Shorab Modi is miv.
ing the Tinishing tonehes to his ambi-
tious picture  Sheesh  dahal featuring
Nuscem, Nigar Sultuna, Pushon Hans,
Mubarak and himself in (he leading roles.
Tt Is reported “that Sclunb Medi has
soughl reallam through a periect Llend-
ing of actions and dialogues.”

Filmland 1td.

o | uzr:v
lzlsl month. Usha Kir
i ol steadily at

T

Thla
pisture is financed by tl:c Nawub Saheh
of Kurvwai,

Filmkar Tied.
Producer Rajendrn Kumar Jain is leve-
no Stohe uniutted to make Deedar
b Formidoble wiers like
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=y e
Nargiz, MNimm E Fumar, Yakub,
Dilip  Funu Sulini Joiwant,  Balbiy
Tabassum and Jal Merchant arve in it
Direeled by Nitin Bose with mus b\.:
Naushad and lyries hy Shakil Badayuni
the pletive i8 expected {o be o sonsn-
tional hit of the year
Jagat l’urln'r'c
C:auna

3
Paristan 1%

a dane
music is en-

as proved very popular with
site of the publi J‘l]l\-

Geeta Bali in Tsha Kizan® prod
Muzammil which he is ma
for Filmlaml Lid.
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feture, Aawarn
o). Raj Ropoor  gndg
steadily zhot.
All Indin Pleturves @
Pardes {3 Mudhubalz's own pietuve and
i 1o finigh it as
as possible,  Divection e in the
hands of M, Sadig,
dargis Art Conceern :
Bhishma Pratigy
and Is reporterd to
nesg  Pyae-ki-Baten
the 1 ng ouche
Hiodias
Madhnkar Pictures:
Bre OQusooy CBeen relessed in s
2 d dolng  ex 1 b
Direetnr Amarnath busy withi
next Nagina,
Famous Pictures L.
Kamal-Ke-Phnol §¢ abnest ready and
i i this i=  pringed.

h'n tlar I“]}r s Fad.
Ahdul vid Warder iz the
tivelay i staried
i i ona

aroj Mioa as i

His distribution released
Hamara Ghar.
Aehbooh Produe lnmﬁ 2

Direotor Mehhnnt 2 nraln on tha

Ann f a'lil‘(} nis new

find, and DII:]) K 3 ¢
Cam an Ferd
time of his life arr
colour picture. Jr

Ranitt Movietane:

After the thunde:
the maoad of the
has enanged.  aned i

ed up, fAL‘u\lmr]\ app 0 be
hanpy, every one wear air of grand
achievement as if thay were res sponsible

s the sueecess of Jogan,

The studio is buzzing with activities.
The following panel of directors ara husy
Wwith their respective : TENLE,

Pralhad Duti, Kedar Sharma, Ratibhal
Punater, Ramchandra Thakor and Zia
Harhadt

of the yoar. And
% grit they shall sue-

Cihahda brother of Surjit
I8 l-known exhibitar has
| hla own produetlon under the

above n and is busy with the papis
work of his maiden picture Dovalia. Bal
recet s ccﬂ)mlem trafning in ane o

\Iurhuw in Hollvwood-—a: 1(l ha

hnhh.nm Pletures :

Shobihana Devi Sumarth hes started hoy
OWn concern and had announced Hamarl
Beti us hee matden production.  The ple-
ture stars Motilal and Sobhana Samarth
while they supported by Ramdhir,
Shekher, V Pramila, K. N, Singh and
D.i\'l(l dT\i'l new faces 2

Tanuiy, duought
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Seems to be pretty well set that
Aart
female wresiler in her
which fact is fasvinating
1 indtseif. Then there's the
- which has it that dither-
i imdward Everctt
orion will b ' e and
secomsl in the ring. Now, il we
could just get Groucho Marx as
het opponent, we'd have the mix-
ings for some veally  classic
romedy.
(s already Dbeen reporied
arpund that Charles Chaplin
has  awithdravn that pic-
fure he made a few  years
back Monsieur Verdoux from
the picture theatre market,
where it was getting a [ew en-
gagemenis now and thewn in ihe
small, arty houses. Herc's the
reason: Chaplin’s making a deal
to release it via felevision.
Ed . &= x o
Announcemenl  that  Douglas
I"airbanks Jr. is going lo do a
couple of films, one in Rome and
one in London, leads one to wond-
er. How about that story. 1wo, or
How azbout that story, two, or
4hree vsars back, which had it
that Douglas was permanently re-
tiving from films so he could de-
vote full time to being an ambas
sador, or some such statesmanlike
thing ?

/
Glovia Swanson repeats that she
ix not going to commit matrimony
with a fellow named Paul l.ouis
Waller, as that famous New York

rumour since that time hag also
keld to he the case.  Gloria savs
she doesn’t even lknow  anybody
named Paul Louis Waller. Gloria
md T have that in common; 1

closest
if

Sherry have just one more batile
on a scale comparabie to that one
that thev just main-evented in at
a Hollywood dinner party, it wilt
be the last, and divorce will foi-
low.
* o -
Jean Crawford is ducidediy not
giving three cheers pver the re-
issue of that picture she starred
in quite a few yesterycars, ago.
Rain. Word is that Joan has
been asking lawyers if there's
anything she can do to stop it
My guess is that i the star is
asking Barristers this guestion,
they are auswering N0, Other
stars have tried {o stop re-issue
of their oldest pictures, and liave
never succeeded.
. . N
I vou are o  Numisam
(Don't be lazy. Look the w ord
up) lhis nete will fascinate you.
Adolphe Meujou is  having  the
Numismatic Gallery in Beverly
Hilis auction off his fabulous coin
collection, which he spent years
in forming. After he had finally
acquired all the rarest of the Ame-
rican Gold Coins the collection
started to hore Adolphe. So, off
to the Numismatic Gallery il gozss,
and you should wager iU'll bring
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“All The King's Men” Coming
One of the outstanding evente
of the emrenl muvie  season,
Hobert Rossen’s produetion of the
Pulitzer Prize winning novel “All
The King's Men” ich scooped
three masjor cedeiny Awards
| Best Picture--Best  Actor  and
Best Supporting Aciress) will have
its local priemere at the Tegal
Theaire  shortly.  Heleased by
Columbia Pictures, the powerfui
film includes in its principal roles
Broderick Crawiford, Joanne D
John Derck and Mercedes MeCam.
bridge. :
Jack Carson Wins An Oscar !
Mavie cometlian  Jack Carseon
whe stars in Columbia’s sereams
lined comedy sensation “The Good
Humour Man” which is the story
of a peripetatic icecream vendor
plays the titie role to perfection:
“Cover Girl” Returns ! i
Columbia's  “Cover Girl” ac-

i|I!;JIT:'[!Hlllll||=||:|||r|\ruunrlllllrllll.ltt:

COLUMBIA PICTURES
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claimed as the hest musical ever
produced and starring the ane and
only Rita Hayworth and Gene
Kelly will make a welcome return
te the Regal shortly.

Glamour! Homance! Techpi-
colov !. .. .the oppulence of beauty
the brilliance of imagination. and
llft(}(:‘l] of America’s most beanti-
fal Cover Girls ! All this and Rita
Hayworth too, “Cover Girt” is a
memorable experience  you  will
always cherigh.

Fortunes Of “Captain Blood”

Alfomso Bedoya, noted Mexican
actor who shot te fame in Hoily-
waod wilh his portrayal of the
Eﬁﬂndlt in “Treasure of Sierra
Madre,”  plays the sadistic West
‘IIT]‘dICS prison  oversesr  in
‘}‘ortuneg; of Captain Blood,” star-
ving Louis Hayward and Patricia
Medina. Harry Joe Brown Pro-
duced, Gordon Douglas directed.

racdio commentator stated that she \
would.  And a8 quite o lot of about 5150.000. g f‘;‘l’fl‘l'__C[‘}"_"""’_{-’"* Triple Academy Award Winner (All the Kings Men) which
stars Broderick Crawford, Mereedes MeCambridge and John ]]':'lnl"l

28 ' 29
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‘Osear” Winner Seeks Love Story

Claire Trevor's ambition is to
star in a love story. With that
ambition in mind, the blonde aci-
regs, winner of the 1948 Academy
Awurds “Oscar” as the result of
her work in ‘Key T.argo’, is reading
cvery seript and  original  story
sent Lo her.

Tn her search she hag the co-
operation of her husband, Milton
Bren. co-producer of “Borderline”
which co-stars Miss Trevor and
MaeMuwrray and opens at the Eros
Theatre shortly.

“A good love stovy is the most
difficult of all to find.” the star
said.  “For some veason, they
don't seem to he writing tham
these . days, vet the appeal af
romanee has never lost itg popula-
rity with the public. Speaking for
miyself, T would rather see and

read a love story than any other

type ol entertainment or fiction.”

“Barderiine,” a Universal-In-
ternational release, was directed
by William A. Seiter and produced
by Milton H. Bren and William A.
Seiter.

“A Series Gf Howls ! >

“Francis” is one of those rare
vromedies that will have you chuck-
ling from the first moment the
star opens hig mouth. He is the
ialking mule for whom the pic-
ture is nmed, and a  source of
trouble, ambarrassment, and he-
wilderment to a newly commis-
sioned second licutenant. Lost be-
hind enemy lines in Burma, the
yvoung officer stumbles on a friend-

30

ly Army mule who talks fluent
Englizh. The mule quides him to
salety and when the situation is
explained to his commanding offi-
cers, the young "looie” finds him-
self in the psychiatric ward weav-
inp haskets. That'is only the be-
ginning. From there on in it is a
succession  of problems for the
mule’s pat and a series of howls for
the audience. Donald O'Conner is
perfect as the callow  shavetail.
and Zasu Pitts has a few hilarious
scenes as an Army nurse.  This is
a comedy you can fake the whole
family to see. I has enough
langhs to geep evervane [rom
Junior to Granddad satislied.

o]
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Torathy Hact is the happiest glu-l' in

Hellywood hecause she Pla,":c 'b-;l.at_l

Zirl" roles in lier fortheeming Ir.“m-

Yersal  Intermatiooal  movies ™ the

Story of Melly XV and eurside 1be
Wall”
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Lapra Calls Crosby Great Actor.

Although most people  regard
him primarily as an entertainer,
Bing Crosby is one of the [(inest
actors in Hollvwocoxd, according fo
no less an authority on thespians
than Frank Capra. “Bing has for-
aotten more about acting  than
many ofher stars will ever learn”.
cluims the three-time Academy
Award winning divector who
worked with the fabulous erooner
on Paramount’s romantic cemedy
hit Riding High, which arrives
soon at the New Empire Theatre.

Naver noted as being particular-
ly lavish with eompliments, Capra
is unstinting in hiz praise of Cros-
by, “Cne of the marks of 2
polished performer,” the director
poinis out. “is the ease with which
he plays a role.” Bing has this
naturalness down to such a fine
selence that he doesn’t appear to
be acting at all.  Audiences think
of him not as a star bul as the
character he's portraying.”

It’s conceivable that an aetor-
of Crosby’s importance and stature
would not take too kindly to direc-
tion. but Capra emphatically dis-
claims this. “Bing is one of the
easiest and most co-operative stars
['ve ever worked with. He learns
his lines quickly is never late on
the set and readily accepts sug-
gestions and criticism.

Too bad, moeanz Capra, there's
only one Bing Crosby.

Bing's a race-horse owrer in the
film and the odds are youw'll re-
member his thrilling perfermonce

31

for a long, long time. Il¢ sings
four new Burke-van Heusen hits
inciuding “Sunshine Cape” “Sure
Thing” “Somewhere on Anywhere
Read” and “"The Horse Told Me".

Joining with him {n the fun and
axcitement is lovely Coleen Gray,
one of lhe most vefreshing voung
actresses o hit the screen in a
fong Line.

A gpectpcular  entertainment
treat according to insiders, Riding
High features Trances Gifford.
Charles Bickford, William Dema-
rest,  Raymond Walbam, Ward
Bond and Percy Kilbridge.

Colern Gray and Bing Croshy ino -
‘Riding High’, Feank Capra (st
production for Paeamonnf.
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‘Famed Theatre ‘Chase’ Highlights
Hitcheock Filim

One of the most complex sequ-
ences ever done for a motjon pic-
iure was completed . for Siage
Fright.

This is the new Warner Bro-
thers' film  divected by Alfred
Hiicheock, starring Jane-Wyman,
Mariene Dictrich,. Michael Wild-
ing and Richard Todd. It is the
sequence  which containg  that
staple of  lraditional Hitchcock
excitement—the *“chasg”™—ang it
wis filméd in ils entirety within
the wafls of the famous Scala
Theatre in T.ondon,

Warner’s Shoxt Subjects. -

Warner Bros. will produce 84
shorts and 30 cartoons during the
1950-51 season, as against 42 and
30 respectively. in the previous
year.

The complete new schedule, to
“be filmed 10 211 parts of the world,
Japan, Alaska and Africa areass
foilows.

Ten Sports l‘drades in Techni-
colour.

. Six two-reel Black and White
Teatureites.

Eight Black and White Vita-
phone Novelties.

Six Hit varades of the Twenties

—these will be musical specials,

which will feature aclual scenes
and happenings of the 1920s.

EJ? %M/ &ﬁﬁy‘ﬁ ﬁﬁﬁ}af)m §

b‘& .
,‘(" HEHICHE A O BN R ION O RO RO 0 M

Six Joe \fIcDoakca Single Reel
Comedlies.

Thivty cartoons—including
Meirie Melodies, Looney 'l'unes
and Bugs Bunny N

Betle Davis’ Gift to Jane Wyman.

Bette Davis' famous Deluxe
trailer at Warners is now the pro-
perty of Jane Wyman, who used
it as a dressing reom while she
was starring in The Glass Mcena-
gerie. The luxury wvehicle. in-
cluding furniture drapes. -lamps,
clectric stove, fancy ice box and.ail
was a gift from Bette to Jane when
Bette left the vailey lot, not long

© ago. for a whirl at free-lancing.

June Wyman and Michael Wilding
in Alfred Ilitchcock’s *Stage Fright’.

Cecil Aubrey

in 20th Cenlury-I'o

X's

The Black Rosce






