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THE MOST WONDERFUL LOVE
STORY THAT WwiLL WARM
EVERY HEART THAT COMES

UNDER TS SPELL!

RAJKAPOOR & SURAIYA
wih: SURESH » VEENA « ALNASIR

Direction : ; Music ¢
A. R. KARDAR NOW ON AT LIBERTY NArSHAD

: 7 *
MUSICAL PICTURES LTD.

30, GOVT. GATE RBROAD o PAREL - DBDOMBAY 12_

Gene Tierney IN 20th CENTURY-FOX PICTURES * Where the Sidewalk Ends ’
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Smaller cinemas find SB-100 and
SB-200 ideal investment!

The recent announcement of the new SB-100 )

and SB-200 Single Equipments has met with a The RCA Soundhead, incor-
. great response from exhibitors all over India— porating the famous RCA
firm orders already run into double figures, some --Rotary Smbiliser, for ful[er
preof that these egnipmeants fill a vital nced ! freedom from ‘wow’ and
¢ flutter '—crisper, clearer

The new eguipments give ample undistorred reproduction.

output for theatres of 800 and J000 seats res-
pectively, featuring two-way exponential speaker
systems, high-fidelity amplifiers, and the famous
RCA Soundhead. Careful desipn has made it
possible to reduce prices to a fully comperitive
level, so that faor the purchase price of ordinary
equipments, you can get top-quality Sound for
yottr theatre!

(@ PHOTOPHONE EQUIPMENTS LTD.

AFFILIATED WITH RADIO CORPORATION OF AMERICA
Main Office: 9, Marine Lines, Bombay.
Sales und Service Offices : 532, Sandhurst Bridge, Bombay
.and 4129/30, Relief Rozd, Ahmedabad. ~

U.P., DELHI, EAST PUNJAB : Circfenes {Deihi} Lud .. Behind Imperial
Bank. Chandnl Chowk. Dethi @ alsa ac Old Railway Road,

DISTRIBUTORS :

SOUTH :LND!AR dcer:?l Radic & Appliances Led., 118, | jullundch(Ey
ount Rox adr !
& BERAR AST & WEST KHANDESH DISTRICTS,
BENGAL BIH-‘\PQ ORISSA. ASSAM @ General  Madio &App" CENTML WOIA '  Rathi Bros, Abhyankar Moad,  Sicabuldi,
ances Lid., 10, Old Court House Streer, Calcute Nagpur 13 alsa at Jawihar Rosd, Amrasti. T
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\ The Star of the Month

NIRUPA ROY—the moest =ought after

artiste  for myilwlogical aml Gajeati

piclures. At present she is workiog in

over a dozen pirtures, The-aboeve photo

is fres Raj Kamab Chitra’s SHREE
VISENU BHAGWAN.

A

Lditerial beard @
Y. MULJLAND - H, ). GARGA
RAM. L. GOCTAY - ZABAK
-

k-
My, Fdilor:
CAMER SALEH

*
- Adt. Manager:
S. H, R, RIZVI

*
Ciraigiisn Aarigger:
Miss J. M. BULSARA

Annueal Subseription - Rs. 12
Single Copy - Re. 1
Forcign 2100 $4

ADVERTISEMENT RATES:
Iront Cover {3 celours) Rs.
500; Back Cover (1 Lo § colours)
Rs. 4o0: Imside Covers Rs.
q00; Full PPage Rs. 200; Hall
Page Rs. 1105 2 cols. Rs. 135;
1 col. Rs. 7o. Advl. Tax Exura.
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Cast:
RAMOLA
HIRALAL
and
ROOF MALA
with
YEENA
HUMARI
CHANDA
BA]

BHIDO
ADVANI
ISHMAIL
AMIR ALI
and
SYED
AHMED

Also

introducing :

LAF BN Hl L LR

)

! anllet somehow.
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VATAN PIGTURES: Room No. 349, Taj Mahal Hotel, Bombay.
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0N, "MENTAL
Editorials - LI e BT

HAT the average man in the street is fast
losing all patience with the film producers
for thrusting on him pictures, which far from
entertaining, merely serve to give him a pain in
the neck, is daily wore and move evident. The
most glaring proof of Lhis of course is the decline
of the box office returns.  Qver 8o per cent of the
pictures fail miserably, when ideased, which
only goes (o prove, that the movie-goers are
Lecoming more discriminating in their choice.
They age utterly worn out in spirit e see the same
stufl doled out to them with unfailing regularity.
Their tastes have changed and they demand their
smoney’s worth when they go to see a picture.
‘The value of a rupec has decreased considerably
anid the middle class people are loath to parl with
Rs. 1-5-0 at a cinema hoage unless they are assared
of the worth and the merit of the picture that they
have goneto see.  Their demands are reasonable
and fair, only the producer fails to see their poiut
of view. )

To add to the exasperation of the public the
government is Imposing restrictions and taxes
which only serve to add [uel to.the fire.  To escipe
from a hard day’s work o man goes 1o a picture
house in the evening {or relaxation and entertain-
ment. Yo do so he has to pay the government
cnterlainment tax. But instead of 2 pastime
of two Rours in the hall he undergoes a horrille
suffering of mind and soul when what he seces is
just stuff and wnonsvuse. He knows that Lis
hard earned money is wasled and be comes out
with secthing fury in his heart which must find

Recently the grievance and the suffering of the
long endaring public found vent in a wanner
that was hoih ludicreus nod tragic, a iroll instnnce
of the present state of nfluirs, far from compli-
mentary to the film indusiry and corupletely
antagenistic towards the govermmuent. A mau
after coming on$ of u theatre at Lamington Road
wmarched steaight of to the booking office and
sunyuarily demended the return of the entertuin-
ment tax on his ticket. ¥lis reason for deing o,
he claimed was that enteriainment was completely
missing from the picture that he had jost seen
and as snch he hus every right to expect his money
back which was charged of him zs entertainment
tax.

Bul that isnot theend of it.  On being naturally
refnsed he launched forth a series of verbal attacks
both on the government and the film industry,
Hizthonmine vl Jocted o crowed af idla i

e

passersby to whom he was heard saying that if
there can be 2 prohibition test case and also 2 no
tax-case in the offing than someone should alse
file # case against the government for charging
entertainment  tax on  pictures that fail fo
entertain. '

All this stesm was of course let out mostly
against the povernment, a pent-up aggression
which found 2 vielent outlet. But will ovr
prodacers still rest in theic snug belief that there is
nathing wrong with the films produced, after this |
instance of A movie-goer's coufempt for our films ?
Can anything be more cloguent of the feclings of
the public towards the pictures produced by our |
industry 2 Whal happened on (he Lamingten
Road is not merely the voice of & une man but of
the public as a whole. Tt was the rudest reminder
to the industry of its state of mental bankruptey
and dehydrated mind.

In ome of the September issues of The Sunday
News of Indin it’s cditorial was about the flm
industry.  Though a greater part of it was
devoted fo the Film Inquiry Comanittee the other

The winsume smile belangs to Niropa Toy.  She plays the chief
s i G . .
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portion was a lament on the silly pictures which
out industry is making. It made good sensc and
pleasant reading. If even the editorials of a
teading newspaper have o be writlen just to
rub in deeper the want of brains and talents in the
making of pictures than indeed all hopes are lost
for our industry—Simday News goes on to say
that want of daring and initialive in producers
and he need of competent dircctors and wrifers
cannot be supplied by the Film Committes, The
industry itselfl must do something about it. As
we said b efore, il makes good sense.  But unfortu-
nately sense can only be appreciated by sensible
people. - So far the industry has refused to admit
its drawbacks to itself and we are afraid that the
Sunday News editorial is merely pouring water
on the duck’s back.  If years of constant suffering
has not succecded in beitering the lot of the indus.
try than mere words can hardly aclieve that result.
The industry has been steeped so long in mental
inertia that it cannot shake off these shackles
so easily. Yet Bruce of Scotland tried seven
times, what s there to stop the industry from
trying yoo times if necessary 7 Will it ?

Arun a new comer to the se
- Film’s MALHAR, presd

First Time on the Indianm Screen’:
True Episode of GANESH

K. PICTURES MYTHOLOGICAL HIT!

NIRUPA R©Y, TRILOK KAPOOR
JIVAN, ULLHAS, VASANT RAG PAHELWAN,
UMAKANT, JUGNU, SAVITRI, REVA SHANKAR. .
DHULTA =nd Master PRAVIN as «GANESH **

Produced by :
MANGANLAL G. DESAT
RATILAL M. VORA

Lireetion :
JAYANT DESAL

. M-t.‘s!'c.‘ .
Fate: KEEMCHARND PRAKASH.
apd MANNA DEY

Story: ’
BACUBHAN SHUKY. A

Dialogiies :
SaGAR

Sones :
PANDIT BITARAT ¥YAS

£
FOR PARTICULARS: . .
K. PICTURES
309, Tardea Road, Nana Chowk - -
"Bheied 65101

BOMBAY
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Vasan and Atre on Filing

Mr. T. K, Atre, playwright and

film producer, told the film In-

quicy  Com-

W mittee thatan

| academy  for

| iraining  ar-

| tistes, dram-

o atists and di-

| rectors would

go a long way

to place this

R Importnn! in-

- - duslry on a

e "B}'ﬁ)v "S scientific. and
2 st gy = L

— T practical

=" hasis. He also

pleaded  for

‘greater  on-

couragement of dramatic art and

staging of plays.

Corplaining that the producers

in many cases were being har-

- " assed by mem-

a bers of the

| Censor Board,

Mr. Atre sug-

gested  that

only  compe-

s tent men who

. were familiar

s owith all  the

| processes  of

© flm  produe-

{ien should be

.. chosen for the

“LAE censar boards.

Asked  about

the standards

of film ait-

icism and film journalism, Mr.

Atre said that there were Sew

fmpartial veviews, most of lhem

betng either foo wruch of praise

or gotuy fo the other extréme of

downright condemnation. On the

other land Mr. S, S, Vasan

from Madras dealt with problems

=iha Al inidnater GEER

P. K. .-\tl:E-

8, 8. Yasan.

He had chosen opporiunity of
placing a general outline of the
cost of production and the fate
of the pictures at the box office.
In his evidence he stated that the
total collections would have to
be about Rs. g0 lakhs to realise
the investment of Rg 47 lakhs
on a picture, Tn this of course
he included the shares of the
exhibitor and the distributor and
enterlainment tax. He further
spoke aboul the length of a film
produced and said that this would
depend on many factors including
that of the ideas which the direc-
tor planned to convey to the
audience and the speed of their
reaction to the film. .

Short Film Gujld Ltd,

The Short Film Guild Ltd. has
af  last through Zensible and
diplomatic negotiations with the
Government brought to an end
the deadlock between these two
regarding *the monopoly of short
films by the Government. The
feld ef exploitation for Short
Filns hiad been mostly monopolis-
ed by Government, much (o the
detrimental inlerest of the in-
dependent  producer of  Short
Tilms. After some" discussions
with Maharaj Nagender Singh
and Mr. A. 5. Bhatnagar, Joint
Secretary and TUnder Seeretary
respectively to the Ministry of
Tnformation  and Broadeasting
the Guild finally decided to pro-
duce five films for Governmsnt
at Rs. 12 per foot and thus prove
the Guild's ability to make docu-

mentatries inspite of the un--

economical rate. The Guild has
hopes of getting more contracts
al a better price after the Govern-
menf has recognised and appre-
il 5. = [dy- 4

ar] o ke [alys

SOy

Ban on Cinema Hawlkers

The nuisance created in the [
cinema houses by hawkers selling
eatables, drinks and betcl-nuts
will shortly come to an end when
an  order preventing hawking,
selling  or  supplying of any
eatables nr drinks will shortly be
passed by the Comnissioner of
Police,

A draft notification to this
effect will shorlly be issued” by
the Commissioner and the month
following that, objections or sug-
gestions with regard to the dralt
rules both from the public and
the. trade will be invited by the
Comamissioner. That this ~ step
was badly required by the Govern-
ment need not be said and we arc
glad thai at last something is |
being done to stop this awful
nuisance of the shrill cries and
the uaproar created by these
hawkers. i

Rodpmalz a new csmier to the sereem
plays an importast rale i 'I.'-lu!._l'@um_g'? |




O INA
DARING, EXCITING
SENSATIONAL

DRAMA
OF A WOMAN'S LIFE

WITH
KULDEEP KAUR % AMARNATH
ULLHAS %  MONI CHATTER]I
KANTA KUMARI % BAKE BIHARI
AND
DURGA KHOTE

*

Cimera: VISHNU KUMAR
Songsr SWAMI RAMANAND
Sound: H. YASANTRAQ
Musie: MURARI

TIIE MOTION PICTURE MAGAZINE

C.M.TRIVEDI

SUPREME FiLM DISTRIBUTORS :

Shanti Bhuvan, Vincent Read, Dadar (G. I, P.},

~ MOHAN SINHA

Bembay 14.
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Bombay  Exhibitors’  Generous
(Gesture

& sum of Rs. 20,000 has been
received by C.E.A L [or contribu-
tion to the East Bengal Refugee
Relief Fund from the Bombay
Exhibitors. This was in response
to the appeal of the Presidents of
M.D.SI., LMP.P.A, LM.PD.A.
and C.IEAL, to contribute ihe
collections of cone show on 15th
August 1950, Collections are
still to be received from over 50
per cent of the cinemas in Bombay
circuit.

Indian Films in England

Wadia = Movietone’s  Cowrt

w Danesy is one of the films to be

exhibited in London in Wardour
Street, through the Film Associa-
tion of India League which was
formed in last. year. It hos
been reported that not  only
the Indians in England but also
English people themselves are
kecnly interested in the Associa-
tion. These arc in all about oo
menibers of this Association which
is at present fighting the greatest
of ali handicaps the lack of
finance.

¢ Aan * for UK,

Mehboob's colour picture Aan
will, on completion, be scnt to
U.K. for colour process it is leamt.
In this connection Mehboob has
been reported to have asked the
I.MPP.A. to make representa-
tion to the Revenune Board for
exemption of import duty on the
copies of "Aan when ifnported
here, after  Theing  coloured
abroad.

Pak Ban on Records

- That Radio Pakistan and
Pakistan Motion Picture Associn-
tion have been approached by
the IM.P.P.A. and the Gramo-
phone companiés with a request
to get the ban on Indian gramo-
phene records lifted in Pakistan,
was revealed by Mr. Chuni Lall,
Chaimman of LM.P.P.A. at a
recent meeting of the Executive

Committee. ‘The result is now
being awaited.

Film Federation of India

Representatives of Film Trade
Organisation met ik Bombay
during last month under the
Chairmanship of Mr. Chuni Lall,
when the Draft Constitution of
the Film Federalion of Tndia was
iinally adepted. The Memoran-
dum and Articles of Association
will be now registered.

J. . Join Hands

Mr. Kikubbai V. Desal of
Jupiter Film Distributors—and
well-known Director Jayant Desai
have joined hands and started
J.K. Films—the first picture
will be a mythological featnr-
ing Nirupa Reoy and Trilok
Kapur,

Sankatha Prossd—onr veteran  arliste |
has ao important role in RE.

Financ-ing

of Films

UPPORT for a separaie

corporation = for  financing
films in India was cxpressed by
representatives of distributers in
the course of their evidence before
the Film Enquiry Commitice
in Bombay. Mr. 5. K. Patil
presided. )

Seth Kapurchand Mehta said
that a condition precedent to the
financing of any production of
filmes should be that 50 per cent of

" the estimated cost should at the

outset be deposited with the Cor-
poration and added that fulfil-

ment of this condition alone .

should entitle a producer to
receive the required finance.

Giving his own cxperience as
both a financier and distributor
ol films, Seth Kapurchand said
that so far he had financed 300
pictures, of which 50 per cent
were failures. .

He said he preferred to finance
only producers of repute and not

. " independents .

Mr. M. B. Bifimoria, President
af the Indian Motion Picture
Distributors’  Association, alse

favoured the establishment of }
Film Finance Corporation. He |
suggested that the Corporation |
must insist on exhibitors giving
a minimum guarantce in order
to cmable them to obtain the
required finance.

He also called for amendments
in the prevailing income tax
regulations so {ar as they affected
the films, particularly in the direc~
tion of simultaneons multiple
release of films. . .

Dr. D. G. Vyas; felt that ths
films should .be utilised fully for
popularising classical. music as |
well as different dance forms.

Referving to the plece of music |
in films, Dr. Vyas cxpressed |
the opinion that there need be no
exclusiveness or separatism bet- |
ween North or South Indian
music and that both forms of
technique could be hanmonised.-

De. Vyas felt that classical
music had certainly 2 definite.
place in Indian films and added
that this form of music could be
used for giving even catchy and;
popular tunes in films. .
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PRESENT

NIRUPA ROY
SHAHU MODAIC- =

" ULLHAS

- YIMAL
SHANTA  KUNWAR
"NIRANIAN SHARMA =
SAMSON % BHULIA =

and

LALITA PAWAR

in

JAI MAHAKAL |

Atias VIKRAM VAITAL

Produced & Directed
by
DHIRUBHAI DESAI

Music :

CHANDRAKALA PICTURES, KHATAU NIVAS, NEHRU ROAD, VILE PARLE, BOMBAY.
Tcrmar.’a.'ﬁighr.r E

RAMESH PICTURES, cfo KALYAN PICTURES LTD., AMRA
* OVERSEAS : OVERSEAS FILM CIRCLE, BDHBAY

BENGAL : MEHTA PICTURES, CALCUTTA ~
EAST PUNJAB: MNOVELTY PICTURES $ULLUNBUR
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 President RAFENDRA PRASAD Saps

FILMS WITH

SEX APPEAL PLAY HAVOG N SOGIETY
RAFKUMARL AMRIT K4UR'S AN TO FIGHT PROSTITUTION

RESIDENT Rajendra Prasad
said that if he had the
power he would stop all films
with sex appeal for such films
wdre playing ' havoc in our
socicty.”
He also expressed himself in
favour of restricling “social inter-
coursa between men and women.”

The president was inaugurating
the first all-Tndia Conference and
LExhibition on Moral and Social
Hygienc, which was attended by
about 50 delegates from different
parts of the country.  The three-
duy conference has heen organised
Ly the Indian Dbranch of the
Association for Moral and Social

ITygiene, an international organi-

sation. .Its aim is to cradicate
commercialized vice,

*

He favoured legislation to deal
with the evil of prostitution but
added that legislation by itself
could net achieve much. What
was needecd was to raise the moral
and spiritual standards of the
people. ' In this country ”, he
recalled, " we have a very, old
iradition by which complete conti-
nence has been enjoined on men
and women. It is one of the
teachings of the Hindus that such
continence is capable of lilting
men to the position of gods....”

Many years ago, he observed,
he wanted to write a book on the
lives of a dozen typical women
who had been induced to take to
a life of shame. He had given up
the idea because he did not fecl
he had the sirength to come in

Dilip Kumar and Nargls in Sunny’a BABDL now on the cercen,

contact with thai class of people
and give u correct acceunt.  He,
however, hoped that someone
wonld undertake the task with
sympathy and  understanding.
Such a book should create a reve-
Intion in Indian society just as a
book on slavery once aronsed

public consciousness of the evil in |

the USA....

Plan to Fight Prostitution

|

Rajkumari Amrit Kaur, Healils |

Minister, said that it was

necessary to formulale a pracii- |
ceble plan of action to fight |

prostitution. Appealing for
public sapport in the cause, she
said ' We want hundreds of
Josephine Bakers who will spread
out the hand of fellowship towards

those sisters whom ecircumstances |

have compelled to follow 2 wrong
path., We want hundreds of men
with the spint of understanding
of Gladstone to featlessly con-
demn the wrongdoers among their
own sex. DBetter housing, the
raising of the standard of life,

education and propaganda with |
all help to combat this great |

”

evil. ...

She wanted young mer to
follow the advice given by Sir
Arfhur  Newshome that they
should * train their character so

that right habits may be culti- |

vated in their lives which will
enable vouth to observe seli-
control, ‘and prevent them from
following licit paths.”
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TEARING THE TWINS APART

Exiract from * Filmigdia’s ' Editorial of July 1947

NDIA has at [ast been cut into bits
Iand two of her bits will in future be

known as Pakistan. Pakistan will be
the dreamland of Muslims. They fought
Tor this dream and anecinted it with the
blood of their brothers. Now that the
object has been achieved, let there be
peace and love between the twe com-
munities ¢f India, Those, whom we had
as brothers sharing a single home through
centuries, have overnight become our
best neighbours. Let us therefore wish
our new neighbours godspeed and pros-
perity and add our woice to the Mus-
lim symphony: " Pakistan Zindabad.”
* And may God bless Pakistan.”

With the brother living next door as a
neightrour, * the human relationship,
existing hitherto, changes cempletely.
Peaple are usuzaliy moreaffectionate, more
polite and more accommodating towards
their neighbours. That has been the
tradition of Indians through millenniums,

Now that the dispute between the
Hindus and the Muslims has been settled,
there is no further need for accusations
tor recriminations.

| attributes and defects as heritage for
| their indjvidual future, One can’t laugh

at the other without exposing his own
.~ defect. ., .

Theré is no necd for Muslim producers
to rush to Pakistan in an unreasonable
alarm. Muslims will be as safe in India
as in Pakistan and according to some
intellectuals, happier here than therc,
5o long as Muslim and Hindu producers
.do not step on each other’s corns due to
~ sheer impishness, there is no need to bring
" politics into an industry which entertains
all—Hindus and Muslims—alike,
We are sbrry to observe that some Hindu

|\ producers are already provoking Hindu fian-
Elers to withdraw their financial suppert to

Sluslim prodiucers. This is a double-edged

Both are children of ~
- the same cradle and both have the same

BLOWING HOT AND

BABURAGD PATEL'S

maneuvee. [t kills the competitor and at
the same time provides additional finance
for Hindu producers, perhaps at lower
rates. .

We call tiis a damn dirty game for two
reasons : Firstly, this is not the spirit in which
our freedom is to be translated into a glorious
nationalism and secondly, Muslim producers,
rishtly or wrongly, form the proesperous
backbone of our film industry, more 'so
Because the majority of Hindu prodicers are

down on their luck with the weight of their .

mad gambles and top heavy lizbilities. Be-
sides, what llttle novelty and qualily that is
found in our motion pictures, is eatirely due
tn the enterprises of our Muskim producers.

The Muslim producers are therefore
vitally necessary for the future prosperity
of the film industry in India. If the
present Muslim producers arc chased cut
of the country by misusing financial
pressure, the loss will be all ours. People
of imagination and enterprise thrive in
any clime or country.  Tel Aviv was once
a frightening desert, toduy it i3 one of
the most prosperous cities of the world,
thanks to the initiative and enterprise
of the Jews.

Extract from ' Filmindiad's”  Sindoor

Review of Angust 1947

Kishore Sahu is certainly a good

-director but that doesn’t mean that he

is also a good actor with a pleasant facé.
Kishore’s pleface haunts Séndoor through-
out and his sick ¢ycs make the %tory
anemic. Kishore Sahu should not ruin
his pictures by pushing his face on the
screen. . . . ]
Kishore Sahu's pieface hasn't * hero ”
written on it and he irritates the cyc
every time he appears on the screen.

(* This was beforehe was made ACHARYA ")
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COLD BY THE SAME BREATH

- POLICY EXPOSED

With the changing of times, the thoughts, lhe
sentiments and the honesty of purpose often changes. We
present below glaving examples of such a lameniable
change so clearly witnessed in My, Baburao Palel's

serbiments.

Il is regretiable but nevertheless {rue that kis

once fondness for truth should he absenl from his recent

wriings.

What ke fell and wrote once in contrast to what

he feels and writes now wmakes distastefid reading. Lot
the readers judge for themselves.~Ep.

WHAT PRICE FREEDOM?

Extract from < Filmindia’s " Editorial of Apnl 1950

son, daughter, wife,.
sister, mother, father, brother, friend
and aeighbour, don’t mean anythin:
to the Muslim brutes of Pakistan
The bestial Mushms of Pakistan are
raping and converting Hindu women,
slaughtering Hindu children, outraging
Hindu mothers, murdcrmg Hindu
men, desecrating Hindu temples and
bummcr and looting Hindu homes
goaded by po[mcal and religious fzma—

Tn a thousand and one ways the
Muslims in Pakistan ‘have been pro-
voking a war between India and
Pakistar during the last thirty-two
months™ since the ill-fated partition.
During this time thousands of Hindu

- children have been massacred, thousands

of Hindu women have been raped,
thousands of Hindu men have been
raurdered, thousands of Hindu homes
have been uprooted and millions of
rupces worth of Hindu property has
been looted and misappropriated—all

by Muslims in Pakistan, And yet our|
secular  State has borne these mis-,
fortunes with a cool and philosophic
resignation which has been mistakcm
as weakness and impotence on ou:
part by these cowardly Pakistanis.

You can’t love 2 man who rapes:
your wife, kidnaps your daughter,|
outrages your Sister, stabs your mother,
mutders your dear ones, burns your
house and drives you out

|
|
Exciract from ““Namoona Review” of |
April 1950 ) ;

i

Kishore Sahu, in the role of Bamstcr:
Kedar, emsily gives the best per-|
formance. With little lispers like!
Kamini Kaushal and Dev Anand,:
around, Kishore Sahu’s performance
is in itself = superb expression of the
histrionic art and it reaches classic
heights in the court sceme when this
excellent arriste delivers a  masterly
oration with an case which is at once
perfect and natural.

(This was after he was made AGHARYA?)

(To. ke Contizeed)
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HENEVER a subject is
labooed it is imposzible to
approach it intelligently. This
fact is amply borne ot by the
vagaries ol our senseless censor-
ship as far as kissing in Indian
Films is concerned. Al the world
OVer censors are considercd as a
" necessary evil "' to * safeguurd
the " morals ” of the community.
Ironical as it is, that (hese angel-
guardians of our morality have
no objection in certilying cheap
and shieddy productions—botl in
content and form, wherens any
true and realistic approach made
becomes a thorn in their flesh,
The modern Indian preducer is
thus caught between the devil and
the deep sea. TFor while the
censors object 1o his showing
kisses in the films, the audience
are highly critical of the colownrless
and the sickening * over the bridge
duets.”  So the poor devil has to
cthoose the middle way which is
neither fish nor fowl. Tor exam-
ple approaches to a kiss were made
in Liswi Sadi in which both
Motila) and Nargis engage them-
selves in rubbing each other's

cheeks; in Maa-2id - Jeet Mevna was
sitown suggestively kissing Shyam;
and in Leida Majnu Nazir puls his
face on Swamalata’s. Again in
Pehli Mangalagawr the ilusion of
kiss by Shahu Modak and Sneh-
prabha was created by means of
carnera. :

Quite a stir was created the
other day when the Bombay
Board of Film Censors disalloweil
a sceng in Nav Ketan's Afsar,
where Dev Anand was shown im-
planting a * harmless " kiss on
Suraiya’s eyes,

However, it must he admitted
in alifairness that kissing in public

as an’expression of love i not .

quite customary amongst the
Indians. But it cannot be: dénied
that lovers in India do kiss ji -
privacy. Ttis exactly here where
censors miss the hall and come in
the way of any realistic approach
to love scenes'in our films.

Curiously encugh, kissing on the
Indian screen was as freely prag-
tised as on English sereen less than”
lwo decades ago. How come !
Did we have mors sensible censors

«miag of '20's women stepped out |
tal p

- Light, Naz, Putli, Ermaline, cte

that time? Or bas the Moral
code changed since then ? |
If we go back to the primi-
tive ” period of our films we dis-l
cover that in the fateful year 1913,
when  Dadasaheb  Phalke gave
India her fivst motion picture
Raja Harishchandra, a maie acted
the female role of Taramati, the
devoted wife of the esiled king.;
And for a number of years to come
tis  practice continued as noj
woman would come forward to a'ctr
on stage or the screen for fear of
being ostracised from e society.
‘But gradually, towards the begin-

of their kilchers and became
‘career girls.”  Tioneers amongs
the earlicst actresses were Mis

ele. A yeat or lwo later snc
glamorons girls as Sulochana, |
Gulab and. Gohar stepped onto
screen light glory.

As we had no screen writers inj
those days, wha could write oz'igi-i
‘nal scenarios for our screen, the
forcign imiported British, .-'mn.-ri-}
can and Continental films served
as ready models 1o our own |
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products. Al our early films were
more or less the replicas of these
foreign filrns except the change of
backvround which Aoubtless wis
Indzan while the costumes re-
mained the same, Along with
the conlent, the kiss was also
taken from the foreign fitms. It
came naturally without any psy-
chological imiplications or social
ado. For Anglo-Indian and Jew
girls it was quite natural because
of their western mode of Hving
while the Indian actresses took it
as a part of their job.

Here it is significant to know
that later even when we had cur
own scenarios written by our
own writers, kiss still remained
z natural and necessary requisite
in our love scenes, For example
in Tmperial's Anarkali (starring
Sulochana and D, Billimoria),
which was purely a Muslim love
episode, Prince Salim {Billimoria)
was freely shown kissing Anarkali
{Sulochana). Similarly in feer
Renja (Sulochana and D. Billi-
moria) a Punjabi love tale, kiss-
{ing was frequently shown., Again
{in Queen of Love, Magic Flute,
o Rajputani and Drums of Love kiss-

ing was seen between the lovers,

Zebunissa and Masier Vithal,
Zubeida and Jal Merchant, L.
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A render asked o8 if it was trie that Dov Aneod acts better il e has Saraiya as his leading
lady ; Ocx answer is that Dev is not @ very gond acter, bot io romastic scenes be is poed
wilb all the leadipg stars. Here's one sach scene from Raujit’s MADHUBALA.

Billiinona and Madhuri, D. Billi-
moria and Sulochana were some of
the most popular romantic teams
of the early days of films, and
kissing was shown in almost nll
their pictures,

However, the most significant
film in which kissing played an
important part wis made in 1034.
It was Sagar's Zarina starring
Zubceida, Jal Merchant and Yakub

"D'"P Kumar holds Nargis like this in K. Asif HUL CHUL, it reminds ooe of Sagar’s
Zarina where Jal Merchant and Iubuda played the leading roles.

and directed by Ezra Mir. In this
film kissing was used for misunder-
standing between the lovers also
their final death.  Jal Uercha.nt
(played ns 2 tongawala)
shown in love with a m‘rmval
girl Zibeida while Yakub was the
villain of the peace also in love with
Zubeida, Yakub manages to kiss
Zubeida at 2 time when her lover
is appreaching her. This causes
misunderstanding between  the
lovers as Jal thinks that his lady-
love has betrayed him. When
the girl comes to know of it, she
takes poison to kill herself. Jal
arrives at the scenc and seeing her
dead kisses her poison soaked lips
and dies, This was perhaps the
last filin- in which kissing was
shown. .

At about the same period
directors like Shantaram, Barua
and Devki Bose produced films of
a new social reality in which
kissing was not thought necessary,
yet the impact of the whole was
as warm, burning and passionate
as it could be,
even once Devdas, holds Paro as

_against Raj Kapoor’s, hero of Aag

and Barsaal who treats his lady-
love like a sex-starved beast, but

{ Continurd rim puge 20}

In {evdas, not -
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'"MAZHAR KHAN % *

THE DASSING AWAY O A EREAY ACTODR

dekoloinkeddode kdk dodododobok ek kA Ak hdboh kkk dhdkdhk ok kk k kX

C DOULET whetler my lifastory
would be of any inferest at
all”, said the late Mazhar Khan
onceinthe year 142, Atthattime
he little dreamt that cight years
later those words would serve as
a sad reminder fo his admirers
nf the void left in the lm industry
a1t his untimely death at the p('«L
of hiz career. Mazhiar Khan died
an 241l September 1950, a robust,
healthy man in the prime of his
life and at a time when the film
industry direly needs men like
him. Teday the whole industry
is agog at the news of his death
not anly bec'\usc a human Jife has
found the shores of peace hut also
because the brightest lumirary
has waned from the flm firma-
ment.  With the death of Mazhar
Khan goes the power and the
passion of a histoionic artiste and
all the remnants of a verzatile
character actor.

Mazhur Khan was horn ot

" Bareilly i the year 1905. He
entered life as a Police Tnspector
of Dhar State after matriculating
from Indore. During his period
of service in the police force, he
\ had innumerable oppartunities of
lcarmm: hotse riding and acquir-
ing other athletic qualities.  But
the wishes of his father were all
impertant tohim at that time and

- 20 he tuok up the study of law on
which lis father had sct his heart.
But his interest in law Leing per-
functory he threw away the
shackles in which his father had
fettered him and set himself free
by coming down to Bombay. This
was the first turning peint in his
career which was to set him on a

¥ course of life that has today won

for him countless laurels.

Mazhar Khan's entry into
pictures began with his role of
. Prince Ghiasuddin in Falal Gar-
land opposite erclvng thL queen

v §

opporiunities  came  {umbling

down for him one after the other.
Success followed suecess as e
began to play many and vared
toles in the silent films, under old
vie terans like director R. . Chond-

wry and Mishra. There were

m: tares like Lody of the Lake,

wye! and many others.

ing ecxperience under

snch old timer Jike Lzra Mir,

Mr. Bhavnani and Moti B. Gid-

wam wag the real test of his

abilities which he passed through
with cradil and honour,

Then the silent days came to
an cnd and a new era in films
started, that of the talkies. Maz-
har Khan's first talkie picture

made by Ezra Mir, \'ijm;r,
stiblished Mazhar Khan well in
talkies. From ihen on he worked
in Sagar Movietone and East
India Filin Company in Calcutta.
Kardar, who was then in the East
India Film Co. assigned to him the
tole of 1 villain in Sultana followed
by Night Bird, a detective film,
Swlima and the last in Calcutta
Sonilera Sansar. rom there he
onee again shifted to Bombay
aml jeined Ranjit. He made
there about half a dezen pictures
and then playad the greatest role
of his carcer in Shantaram's
Padosi.  After that he played
many other difficult and dramatic
roles under leading directors till
finally he formed Asiatic Pictures
and directed his first picture Vad
for them. It was Mazhar Khan
who brought Veena on the Indien
screen and also Munawar Sultana,
Veena got her break in Yad and
Al r Sultana in Peldi Nazar.
The latterwas Mazhar Khan's best
directorial toumph. A few more
pictures followed which he direct-
ed with sense and intelligence.

Though Mazhar Khan was a
gocsd pmd.rce; and a good cihcctor

Late Mazhue Khan.

memory of his {riends as an artiste
of great calibre and ability.

The last role which he was |
playing before his sad and sudden |
demise was in Filmland's Usha ;
Kiran. ’

As long as memory is bright
Mazhar Khan wall forever live in |
the minds of cinegoers, of- his
colleagues and friends. [LE is not
easy to forget a great spirit that
keeps alive and burning the lames |
of past achievement. That Maz-
har Khan was a great artiste
cannot be gainsaid. His death1s
the industry’s misiortunc and his
family’s sorrow. Our deepest
sympathies go to his widowed
\n[c and ﬂn: bena\‘ed family.




Commencing from 22nd September for o forinight
COINCIDES WITH THE

30th ANNIVERSARY

of the
SOVIET CINE ART INDUSTRY OF THE U. 8. S. R.

DIAMOND PICTURES LiID.. BOMBAY, bave great pleasure in grectiny the

cinegoers all ever India on this pecasion and have pleasore in =nnouncing Wl the

fui]ohmf' exhibiter friends 1hroughiut INDIAN UNION will bo sbowing SOVILET
FILMS in 1his Fortnightly Festival,

BOMBAY—Hegal Cinemrn % DOMBAY—Inipeciul Cineiun
(Morming  Show) * KANDIVLI- Aska Talkivs (Matinee Shuw)
SANTA (RUZ—Roop Talkies #* AHMEDABAD—~Vasant Talkies
SURAT—Moti  Tullhes Kk  BHAVNAGAR—Jai Hind  Talkic,
JUBBULPORE —Sublhash  Talkies 4  NAGPUR—Liberty  Talkies
ENDORE—Rugal Talkies % AMRAGTI—Sbree Talkics % AJMER—Prabhat
Talkics % TINNEVELY—Popular Talkies % KARAIRAL—]Jothi Lalkicn
HINDEFUR--SLY  Talkies * LUCKNOW—Capitol  ‘I'ulkics
AMRITSAR—Tezent Taolkies % YOL—Kangen Violley Tulkies
EASAULL~Depet  (dpema % YELLORE—Ta)  Cinema
FALNL—Rodio Talkics % JATPUR—Mun Prakasle Taliies.

Aa ooparullcled opportunity of wilnessing SOME OF TIIE BEST and UNUSDAL
SO¥IET FILMIS too seldom shown in your town.

- Released Vsz?'ougiz v raroon

SOUTH Circuit: General Film Distributing Co.. Gandhinagar, Baugalore City,
BOMBAY Circuit: Dinmezd Pictares Tid,. Sekseria Building, Sandhorst
Foand, Bombay 4

NORTI Cierwit: Tiemond Pictwes Lid, Chondni Choivk, Delhi
C. P, C 1 Girenit: (hitroprakash Film Exchange, Joipur, Bhusgwal
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SERGEI EISENSTEIN

ARLL IS B8N MAN—
ALL 18 FOR MAN—coBRRY

HE recent Soviel Cine Art and dignity for the man and
Festival held at Regal pro- bwwan life ™
vided the Indian filmgoer as well
as film-maker with an unique Foremost amongst the Soviet
opportunity {o studv and appre-  flm creators ranks the late Sergei
ciate the works of Soviet creators.  Lisenstein.  Essnstein will ever
Long fed as we are, on ¢heap and  be remembered as the creator of
5hodﬂy million doll"i; - a- works, Teveluticnary in  both

» lional 7" superdupers of Holl \'.uod subject and  technique. This

showing nauscating naiked legs, ardent communist and ex-Red
pointed bosoms, loaded guns, Army  soldier in Kevolution
crashing  fsts  and  norbid created a new stvle for a purpose
psychological  humbug,  these which was absolutely novel fo
Soviet Films came like a whifi ﬁlm‘ln llu . For ﬁ]ms had so
of freshair, These Alms depicted

the social realily "with a new ,"UY for revolutionising
purpose and sincerity for they 2 ces as some of his films
were not meant to click at the ke Buflleship Polewhin, Genera-
Box-Office or fatten thefinancier's {0te, and Lew Days That 3
bank balance. They were honest  The World did.

and purposeful attempts showing

man’s greatness and glory. To my mind, Eisenstein was a

soldier who lought for the oppres-
To the “ purest ', who saw sed and exploited through the
in these films nothing but a medium of filns. Not only that,
cleverly contrived Soviet pro- he even exploded the bomrgcois
paganda—let it be known that concept of Mim-making. Heex-
tho Soviets are pot ashamed pounded new theories on Menfage
of that. Since the ideas for andbrought a hitherto nnknown
which they are fighting are the dialectical approach to the cinema.
ideas for freedomn, democracy, As Jay Ledia the wel-kucwn
national indepcudence, respect tramslator of Eisenstein’s e

A scene frow the BATTEE OF STALINGRAD,

Sergei Lisenstein—ike man who revolu- |

tionised the Russian  Film  Indostry—

when will we bn able 1o sce his lodisn ¢

counterpart ¥ s

on films nightly peints out,
s once  Eisenstein  chosa
cinerma as the supremely expres-
sive medium, he undertook to
wage upon it, as upon a battle-
ficld, a pclpztua] war against
the cvils of dishonesty, sm>11c-
tion, superﬁm.uhh He fought
with the arrogance of an assured
artist—he knew how much we all
needed him, whether we admitted
it or not. His aim was a poetry
possible only to films, a realism
lieightened by all the means in
thie fAiln artists” power.”

Eisenstein's theories of Moniage
and his application of dialectical
materialism to wmsihetics have
become the Lackbone of all erea-
livecinerna. Ivor Montague puts
it this way, “to stute (Eisenstein’s
theory of application of dialectical §
materialism to 'e:lar,l](:a) it in the |

|
|
]
!
|

|

|

i
!

simplest terms, in arl as in nature §

the interaction of a and & do not
make a4 horevenab, bute.”

this Eisenstein called the theory
of novel creation by conflicts.

When the first Soviet films
- Batileship Potemkin, Generaline,
and October (Ten Days Thar
Shonk  The Wbl were- showny
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in America and Europe the
reaction was tremendous. It
sent the whole of the capitalists

press  buzzing. To quote
Fisenctein himself, “what an
unexpected  intellectual  shock

came to Awmcrica and Eunrope
with the appearance of films
in whick social preblems were
suddenly presuutcﬂ with all 1he
dots on the *i's >—to nudiences
that had beretolvre scen only
the rarest and vagnest hints of
even Ao undntletl ‘i’ en the
wereen >’ It is reported that
when the latc Ernest Lubistch
saw  Eisenstein's  Baileship
Potemkin he exclaimed,
but this flm Jjsn't pictorial.
1t looks like uewsreel.”?

Itwascxactly the newsreclish”
ualiiy of these Soviet Films which

brought a new reality to cinema,
hitherto absent in the studio-
manufactured films. This was

“arty” stulf scrved in golden
plates or Hes cloaked in some
glamorous  garb—what  thess

nlms depicied were hard facts
told vigourously, poienantly and
realistically—a realism dripping
with blood.

The influence of Russian films
on Amecrican and Luropean
productions was amply evident
in Milestone's Al Quite On The
Western Front, King Vidor's Our
Daily Bread and Viva Villa.

Sergel Mikhailoviteh Eisenstein
was born in 1898 and educated
in St. Petersburg. A student of
Engineering and Architecture, his
jaterest in the iheatre did not
become active until the Civil
War, when as an Engincer
attached to the Red Army Forti-
fication Corps he organised an
amateur theatre group. After
demobilisation he found work
as theatre designer in Moscow.

In 1924, Eisenstein in collobora-
tion with two other comrades G.

B. Alexandrov (who played as an
acrobat in  the plays which
Eisenstein) and Edward Tisse (2 ~
newsreel cameraman, whe later
becam : the world’s most wonder-
ful outdoor photographer) got
together and  produced Sirike.
Since then Eisensiein made such
screen masterpicces as Polomkin,
The Generaling, Ogtober, Old and
New, Alexander Novasky, Ivan the
Terridle.

In 1930 Eisenstcin visited
France, Switzerland, London, and
Hollywood. Here Goldwyn, was
reported to have tald Eisenstein
how much he adinired Pofemshiin
and could Eisenstein de some-
thing for him on the same lines,
but a leefle cheaper for Ronald
Colman.

A fatal attack on February
10, 1948, put an ead to the great
Master’s life. As a great teacher,
be left o rich hentage for the
filrn students all the world over,
hut as an artist he had still

MOTION TICTURE MAGAZINE

Scenes from Dattleship Potemkin.

much to accomplish which he
aloric was capable of. And as
Jay Ledia said “ Each step
forward by Lisenstein promised
a hundred following unexpected
steps, and death at the age of
49 leaves many steps untaken

(Continncd from page 1)
all the smne we are conscious of
Devdas’ burning passion and

yearning for Paro.

I think that it is parely a
personal matter of approachwhich
a director alone can decide
whether or not to show lissing in
the love scenes. But certainly
nene can endorse the silly fads and
fancies of our film censors,

A
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Self Publicity by Star

These days the average budget
of a picture for the pre
at the

ic  itwenty
Even thc
pulecmy budgel of a picture like
Mahal is said to be Rs. 23,0

Hence the news thal u female
star just out of her leens, is
spending a sum of Rs. 4o,000 for
bnrvtm" Lerself t]:rnurrh a hocus
artiste- sport:m'm cum-publicist
came as surprise to me especially
when the star’s total carnings
for is it suvings?} are declared
to be in the neighbourheed of
this amount.

And T would'nt have believed
this news had [ not seen conple
of advertizemenis in local daily
aewspapers and that too written
in incorrect English. What I
cannot undeystand is where was
the swecessity of such publicity
when her price is reported to be
soaring up by thousands cvery
dav.  And il rumours are to be
believed she is the highest paid
star in India today.

Apparently the provocation for
this whirlwind publicity is the
tirade launched against her by
certain film journalists on the
ground that she has insulted them
by inserting a clavse in her con-
tract that they will not be allowed
on the sets. For this one folly,
she hecame a target of criticism
and attack, and te counteract it
she is now spending Rs. 40,000
or may be more.

When this agilation was started
by a local {ilm weekly, 1 did not
give it much importance. [or
1 believed and still believe that
it is a star’s prerogative lo refuse
permission to outsiders on her
set. Dut, the star and especially
lier gmardian who looked down

upen journalists are now foreed
by the journalists they despised
Lo seek help of other journalists
to get publicity for 1he star. If
the star, and moreover ler
guardinn bave any sense left,
instead of wasting money, they
will do- better to get goodwt]l of
all jowrnalists and not just one
or (wo however, high wd mighty
they b

Martyrdom, My Faat

Baburae Patel scems to be
losing his balance everyday, or
rather every month. While his
atiack scems to be loosing the
sting and his phrases becommg
starco typed—how ma 1y reviews
inrecent tu'm_s have been Ieatu.rr'cl
with the sama ncm'h"“,.,
September 1g50 issue. “K \\IAL‘
KE-PHOOL PRESENTS SAME
OLD STORY I—SARTAJ PRE-
SENTS THE OLD QLD TALE.
— PYAR - KI - MANZIL PRE-
SENTS OLD TIRESOME

vide

I1s these caw mangoes that Madhunbala muost bavo eaten that upset her digestion when
she vouited a Iot of hile. recently-

N

STORY L—SHAIR BECOMES AL
BORING ENTERTAINMENT—-
PAHELA ADMU BECOMES A
BORING AFFAIR!”

Indeed [ could never imagine
Baburao writing such an insipid
cditorial as 1 mtyrdurn of Madhu-
bala.  After all, who is Madhu- |
bala just a film star who has yet
maclg no great histvionic contribu-
tion, W hy shouki Baburao
write an editorial on her. It is
just because she gave 50,000
rupees {o charity ? or
50 have many cther people !

But
can Tatas, Birlas, and Dllmlasl
who have given crores in charities
and are still attacked by the|
press for their capitalist policies

be called martyrs?  Similarly |
Madhubala  who i5 earning
hundreds of thousands if she gives
50,000 Tupees to charity, what |
is there {o rave about. Other)
stars have given money in charity. |
Motilal has sopported many
causes and if an account was!
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made it woull be more than
Re. 50,000, Has not Prithvira)
done the same? Did not the
stars collect 350,000 Tupees for
Kashmir Relief Fund ¥ So why
single out Madhubala 2 Without
Lelittling  the Jaudable act of
donation of Rs. 50,000 one must
say it .is not worth making an
issue for editorial. o

“And I would not bhave hothered
to write ubowut it kad Baburao net
iwsade’ serious nllegation—com-
murtal allegation against Muslim
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Producers and Stars, How one
wishes that Baburac was more
explicit in his accusations snd
had shewn the courage 1o name
the Muslin producers who or-
gavised a mecting and threatened
to disGygure Madbubala, This is
a serions ailezation which shonld
Le substantizied with laets or
withdeawn, otherwise it would
just amount to spreading of
hatred against Muslim producers
—u poisonous communal hatved
which we lelieve is againe the
very basis of the prescut con-

stitntion and ideals of sccular
Govermment.

May one ask Shei Morarji
Desai whether the journalists
like Baburao Patel have fuil
right and Jicence Lo sow the sceds
of comununal hatved in  this
irresponsible manner ?

We are as much  against
commuunalist Muslims as enm-
munalist 1lindus.  Expeso  the
netivity ol communalist Maslims
by ali mcans ; but do it apenly
and not io this spurious muenner
with the result thay (ke real faets
are shrouded in mystery.

Nething Serious

Ever since the report about the

rgis first appeared in
smauirics liave come

that though at one Lime her con-
dition appeared to be serious, it
was never crilical.  And i she
does niot strain herself, she will
be able to resume the work very
soon.  Most likely. before this
issuc comes out, she may have
already reported on duly.

The medical examination early
Septembier had revealed that she
developed sinus and (here were
signs ol plendsy. But she did
nat stop the work immediately
afler the report and contioued to
work ceaselessly wilh the result
one day she was forced to take a
rest. She was given penicilliin
injections nnd now she is reported
to be a great deal beller.

Auyway, thanks to this shor!
illness, she will not work hard
like beforé. She has already
cancelled 2 nomber of contracts,
wir., Baiju  Bawra, KRhazara
and after she completes the
prezent ot of pictures, she may
von a long well-deserved

T E
heliday.

Isn®t This Dictatorship ?

When Naushad was called a
dictator in these columns, Shakil
Badayuni, his ffend and post,
wrrote a long letter in his defence.
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WwWe place the following farts th
have rome to our knowle
before Shakil and Naus

ask them, 15 there an
interprelation pessible except that
Naushad is not just a music
director but a dictalor ?

According to the filmic {radi-
tion, the producs I tors’
judginent  is  consid final
cven in maller of songs and music.
Wow it is said that Naushad does
not recogmise the producers’ or
directors” supremacy. He does
not think it necessary for the
director io hear the son r their
tune before il is recorded and does
not give him the right to alter it
or cancel it while reserves the
vight of retaking the somg himself.
It is also repuried that picturiza-
tion of the song rmust Le to
Nauwshad's satisfaction otherwise
Naushad may ack the director
to re-ghool. it.

This is not just theory. Tt is
reporicd that o song in Desdar
picturized by Nitin Bose had to
be re-shot becavse Naushad dis-
approved of the silhoueties of the
artists nmd wanted the lips of the
artiste singing the song to be seen.
Is it tiue ? -

Tt is also reported that Nanshad
refused io give music to Ramesh
Saigal's picture because Ramesh
wanted Lo have a final say, not
in the matter of tune, but in the
wordings and situation of songs,
and that Naushad was not pre-
pared to give the final verdict in
the hands of Ramesh and insisted
that Ramesh would have to ac-
cept the song selected und re-
corded by him, Tz it true?
Before commenting on this, we
hope that Shakil or Naushad
himself will enlighten us on the
issues involved in  the afore-
mentioned facts,

Romanee in the Air

A producer 35 planning a trip
abroad, especially to Cairo os-
tensibly for cutdoor shooting of
his ambitions picture, but ru-
mours have it that the real

snse of the visit is that he

Noamber 1

Ticalal is happy, with Roawhe and Roopmala on bis sither sids in Vatun Picturi's

ERA.

wants to marry his leading lady
in Cairo.

—Anuother producer-director
whose very first piclure was a
tremendous flop and who pos-
sess sports car, the only one of
its kind. When he came he was
in love with a star aud Le made
her guardian his associate, but
that did not help him remanti-
cally. Now he is said to be so
sweet on the leading lady of his
first picture that he threatens-to
prezent her with * the only car
of its kind in India ”. Only the
lcading lady happens to be a wife
and a mother.

—Talking of romances, it is
interesting to record that lovers
have found &.new .and inspiring
rendezvons in Khandalz and
Mahableshwar. - The hotels of
both these places are flooded with
film people” these days, and it is
reported that laundry busincss
has also flourished there.

Joke of the Month

At.a gathering of exhibitors
from mofussil i was unanimously.
decided to:give Baburac Patel
a.special prize for the concern he
had shown for the exhibitors by
declaring Skeesh Mahal which has
already proved an outstanding

box-offica hit, as a
tion, for the exhil as agai
safe proposition of Chhoti Bhabl)
and Adhi Raa!. .

isky proposi-

The Film Periodical Owners beld 2 dinoer,

al the C.CI, tu eclebrate the ladnehing of

their Associntion, all the above siznatories
attemiled.
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ANHDI_ RATTAN

M. SADIQ'S

INSIPID

BPIRECTION!

RONICALLY  Mr.  Jaimani

Dewan's Anmol Raflan is a
worthless picture. There is noth-
ing anmol about it. TFrom the
poiot of view of cinematic art jt
is a sad reflection on Messrs.
Dewan,
That three such brains could covk
up such an unsavoury dish, dis-
gusting, stale and unpalatable
is unbelievable.  The utter coin-
placency  and cfftontery  with
which our producers, directors
and writers, arc making idiotic
nonsense for us to see is ofiensive.
I seriously think that there should
be some law against it. But
woming back to Ammel Ratfap
{let me ask dr. Dewan why is his
|picture called  Awecl  Radtan ?
i{In what way daes the name suit
[the story or the characters in it.
Dees he know it himesell 2 Or for
ithat matter does Mr. Sadiq or
My, Madhok ?

I By making pictures like Auniol
| Ratéan the producer, the director
land the writer have all inselted
{the cine-goers.  Either these
Eenple have too high an opinion
of themselves or foo low 2 une
uf us poor martyrs to their roticn
humbuggiogs. [ ask  Messes.
Dewan, Sadiq and Madhok, why
in the rame of Heaven do they
inflict such unbearable torturc
llike dnmol Ratlan on us? Why
Inot let us live in peace? What
have we, the critics, and the
public ever done to merit such
horrible punishments? Tn short
why rnake motion plctures if yvou
do not know how to do it ? This
is the anguished queries of not
merely myself but of countless
nuwmbers of spectators who day
in and day out have to see utter
trash like Anmol Rallan.

I have never been more flabber-
izasted in my life as when I saw
Pm complete n’mcty creculous

cence anil the cool insolence

Sadiq  and  Madhok.

with which Mr. Sadig and Mr.
Madhok presented some ridicu-
lous and absurd scenes on the
screen.  They were so completely
unnatural that like card houscs
they erumbled down wnable to
weather slightest wind of reality.
During thc run of the ihm I was
acentely conscious of the distant
murmurs  of dissent and  dis-
approval which passad like a dis-
turbing current amoeng my neigh-
bours in the cinema hall.  Sti-
fling yawns, muttering curses,
scratching nether-most parts duc
to the bug biles were all in the
order of the evening. Some
nasty wise cracks at Mr. Sadig
and Mr. Madhok were hurled by

a few of the more daring ones of
the audietce.  And none deserved
Letter thess sharp missiles of puldic
condemuation than Messrs. Suwilig
and  Madhok., To further ip-
furiate the pubiic Mr. Karan
Dewan, stulked alt over the
picture exhibiting his lunacy with
the true atiributes of a lolly-pop
hero, an emaciated figure from
the vegetarian kingdom, his face
permanently  transfixed inte a
castor oil expression,

Awmol Ratlan is a stupendons
and impossible fabrication nf the
director and writer. It is feehle
and ineffective and as such it (s
neither a fuod for thought to the
inteliectuals nor & meat for the
masses. And being i neithec
of these two categories it will be
the most dismal but deserving
failure at the hox-office,

The director and the writer
have created a hero who is an
idealist and who indulges in the
luxury of day dreaming which
le can ill-afloid, to the complete
ablivion of his surroundings,
circumstances amd family. That

‘writers are idealists and have

dreams of their own is log:cal
enough but wien they i

the aniics of Waran Dewan they
deserve to be shot like mad dogs
In fact the boundaries of refim“
arc crossed when the hero acis
in a manner of & nuisance and a
pest in the howse. No writer,
however  idealist, g

way as does Karan Dewan,

As a Jurther penof of his
senility the hero orders commodi-
lics worth hundreds of rupees on
the eapectation of selling his play
wilhin  two  honrs. A writer,
more than anyoene ¢lse vught to
be aware that it iy the maost
difficnit of tasks to .market the
first literary products.

Ta top it all, the love affair

helween the here and the heroine

is so utterly grotesque and un-
believable that only those who
have never experienced these sub-
Jime of ail passions could depict
it that way. I wonder whether
Messrs,  Sadiq  and  Madhok
themselves  could  satisfactorily
explain the real feelings which they
wished to depict about the hero
and the heroine, towards each
other, Wo one¢ in the audience
really  grasped the meaning
of the tomfoolery in  which
these two  characters indulged
themselves.

And finally let me say that the
manner in which Gope 1s made to
bring the car from tbe lunatic
asylum is so utlerly preposterous
that T cannct help thinking that
ithe people who reatly deserved
te be in it wece the director and
the writer.

With this [ finish my review.
I will say the last and the only
word of praise for Mr. Ratanlal
Nagar who photographed the
bicture. He is the only man whe
Iras dene his job well. Music by
Mr. Vinod and dialogues and
songs by Mr, Madhok were poor.

Gope is the only artiste who
gave -a good performange,

I do not wish to say more about
Sadiq's direction. It is eloquent
enongh in what the producers
have had the cheek ta call Azmol
Hattan,
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» BAWERE NAIN

Flidar Sharma

Disappoinis Picloregoers.

Walter Scott, I
“ Love

I

T was Sir

think, who said Lhat
is Heaven and Heaven is Love
Old sages and philosophers, poets
and writers have all philosophised,
sung and writlen about this
“ noblest of all passions * till love
sick maidens blush withan ecstat-
ic rapture and anmmic, punany
looking vouths saunter jauntily
along the streets romancing in By-
renic manners. Love seems to
be the ruling passion of our times
and if it has touched the hearts of
our youths and rmaidens than why
not the brains of our preducers
and directors 7 If, according to
Freud there can be Qedipus
complex, father fixations, mother
fixations and sex complex, than
why not love complex as well ?
In view of the love obsession with
our movie makers T am inclined
to think that they are neurotic
iz this respect and sconer they
consult a psychiatiist the better
for them. And why not? Tor
even psychologists must live
somchow., Boy meets girl, boy
loves girl, boy marries or loses
girl is the vicious little circle in
which we have been trapped mezci-
lessly and turn whichever way
we may we are not going to find
an avenue of escape from it.

I had hoped desperately that

.in Buwre Nain I would find some

relief from the monotonous reu-
tine of seeing these boy meets gisl
romances.  Kidar Sharma, who
directed the memorable fogan, had
considerably raised my hopes since
then. Well to my uller dismay
andl cold fury with which I sat
through Bawre Naix can hardly
deseribe the seething voleanc of
conflicting ¢motions with which
I really saw that pictute. May
Le T was led to expect too much
of Sharma, but nontheless Bawre
Natn does not reflect very credi-
tably on theman who made fogan,

For one reason Bawre Nain
has a very ordinary and oft seen

slory of a boy and a girl romance.
For ancther, slark raving melo-
drama is the keynote of the
picture with innumerable touches
of coincidences and artificiality.
And finally the picture drags on
at a snals pace. That Kidar
Sharma who could make fogan
should have made a picture like
Bawre Nain is the greatest
disappointment. '

It starts of at a good pace but
then lags forward with many
{olts:md jerks. As it proceedsone
oses allinterest in it and watches
it with cold apathy, a listlessness
born out of complete indifference.

I will ot deny that there are
a couple of scenes that are fine
pieces of writing.  But then
mostly there are scenes like the
deep dyed villainy ol the brother
and the sister that seem®like an
Agatha Christie murder novel.
They are grotesque, unnatural
and out of place in a straight love
story. The end of the brother
and sister dying of a dreadlul
discase through divine retribution
showed that Mr. Sharma badly

Navember fie

lacked imagination and had e
course to artificial concociion
it the development of the story
This is alse npparent in th
accidental death of the heroine
sister and her mother. Intercept
ed between all this are the sigh
and the moans of the heroine wail
ing for her lover from whom sh
has been separatad for svme tim

The picture’s greatest draw
back lay in its hackneyed them
and 2s such the main interest i
the picture was quite absent.

Mr. Kidar Sharma's directio
was too stmple and too ineffective
It lacked imagination and a sens
of drama. His screenplay wa
good in parts but on the whole i
was erratic and weak. Dialogue
by him were appealing and th
songs were well composed.

Gita Bali as the heroine gav
the best performance of her recen
curcer, while IRaj Kapoor was nd
much above being just satis
Iactory. Amongst the remaining
Pesi Patelas Raj's father, did wel.

BMusic by Rozhan was liltin
in a couple of songs which hav
already become popular.

The picture was however char
acterised by good produciior
values. Some of the outdoor shot
were magnificently photographed.

Mupawas Sultona and Nasgis appear logether 1o Suany Art's BARUL now sbumn:;
fn town.
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« MADHUBALA

PRALBAD DU MURDERS A FINE THEME.

HEXN Ranjit made fogan,

the critics and the public
rasped in wonder, not only at it's
oreath taking beauly and it’s soul
stirring suga, but also at the
.ndisputable  fact that i was
Ranjit that had made it. We
wvere all carried away in an over-
~helming  tide of enthusiastic
applause and admiration to dis-
:over that Ranjit had at last
jurned over i new leaf ;) we were
s an edge of anxious gxpectation
wwaiting wilh eager delight and
keen anticipation a further open-
ng of new chapters in the Ranjit
aistory.  DBut  hopes are far
semoved  form  certainties  and
dreams from reality. A bLiinding
Mash of lightring which dazziingly
illuminates the darkness all round
is always of a (eeting instant
aurling the landscape inlo o still

greater  darkness.  fopanr was
such o fash, Madhiduda is that
deep and dark blackness. The
tich harvest of mind in Jogas is
sadly beggared in Madhubala, the
sharp edpe of imagination is
bluated and in place of high ideals
and lofty ains of Jfogan, which
soared (riumgphantly like an eagle
into space, we have in Madhibule
the lethargic indifference of an
indolent cow which rciuses even
to get up on it's feet.

I de nol think it faic to blame
Mr. Chanduial Shah for the mis-
takes of others. T am cerfain
that when Mr. Shah selected the
subject of Madhubale he did it
wifh the hope of making it a
worthy successor to Jogan. |
am inclined te this beliel in view
of the original story idea which
possessed every ingredient of a1
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Miss Iodu Puul in Snpreme’s CHHOTI
RADI, now uunder produclion.

hearl warming story, sizzling with
an electrifying drama.  The basic
material afforded a full scope of
developing it into a screenplay of
thundering episodes sweeping on-
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ward into the crescendo of a
terrific climax. It is the slory
of a rich girl living a last existence
because she has no aim in Jife,
a mere drifting spar on the fast
eddying current of life, swept an
to an untimely end who suddenly
finds peace nnd purpose and the
desire to live in the love of an
honest man. This is the basic
theme. in full justice (o Mr.
Shai [ must state that he did his
joby well. Where unfortunately
he failed was to hand over the
picture fo Mr. Prahlad Dutt. In
this too he may not L fully to be
blamed since he has limiled
directors at his command and
Mr. Dutt happens to be on the
cosupuny’s permanent pay rell.

Mr. Prahlad Dutt is tlic gentle-
man who wielded the megaphane
and created the super colossal
failure  Shirin  Farkad. Not
satisfied with this deplorable {cat
he crowned lLimsell the king of
clowns by making an antiguated
but according to one eminent
critic 2 “honey ™ of a piciure.
According to some it may have
had “ honey.” but to me it had
the sting of a bee.  That such a
man, who does not possess the
basic requirements of a scnsible
director, should have been ¢n-
trusted with the material in
Madhibala i3 very lamentable
indeed. That what I say is
correct is evident from what has
been finally made of Madhubala,

Under Mr. Prahlad Dutt’s slow
stupid and inane direction,
Madhubala loses all coherency
and logic. 1t stumbles forward
in a clumsy manner {ill you lese
all patience with it and curse

under your breath every minute

of the two hours,

Here are a few instances of
irrelevancies in the depiction of
human nature and inconsistency
in logic.

Madhubala is a rich eity girl,

well-bred, culfured and educated,”

who has fluttering around her like
moths a host of love sick admirers.
But Madhubala prefers to fall in

love with a fruit seller who doeg

not possess any qualities to appeal
iv the susceptible heart of a
beautilul girl.  Of course I looks
handsome in @ sort of a slespy
hangdog manner. He is boorish,
ill-mannered and of a highly in-
flanxable temper. [T he is edncat-
wil {which i3 nol clarified} than
he belies hat by his senile be-
havipur. And Mr. Dutl would
have us believe that a modern
sophisticated girl of discriminat-
ing tastes falls hiead over hetls
into the desp throes of love lor
hirn just after she has heard bim
singing 4 song and scen him
helaving like a wild boar.

Another iHustration of the
stupendons  imposition  on  the
sanity of the spectators is cvident
in the facl thal though lwice Lhe
<loctors had given up all hopes for
her life yet botl those times she
managed to transform herself
inio a healthy, blooming girl
because of her inexplicable love
for her uncouth fmit seller.  This
consiant hovering between the
shadows of dealli and the light
of life would be sufficient lo send
cven God's messenger of death
inte a mad hysterfa. There are
numerons implausible situations
like the here (hrowing money to
Madhubala in the theatre in front
of the audience and the connived
accident that blinds him.

Tt really hurts me to think that
a beautiful tlieme should have
becn so gruesomely murdered in
cold blood.  Mr. Dutt has thrown
cold water over the burning fires
of an impassioned story till not
gven the slightest glow of drama
remains, The flow of the story
is disjointed and continuity of
events and sequence is lameniably
absent,

Nothing more remains for me
to say about the direction of Mr.
Prahlad Dutt. But I repeat
again that if Madhubalas §s a poor
picture it is nol despite Mr. Dutt
but beeause of him.

Muadhubala as Madhubala gave
a sparkling and a vibrant per-
formance, Dev Anand as ihe
fruit sefler had a sheep’s expres-

sion co; iy on ks face and
behaved like one thronghout the
picture.  Jeevan and  Randbir
were very far frem good.

Music by one Mr. Lachhiram
was nondescripl though the lyrics
by Mr. Bharat Vvas were well
composed.

Technically  Madhibala
slightly above the average.

Unfortunately inspite of a very
good story idea Madinbale r1o-
mains n very poor picture.

Was

Dilip Kumar the lucky postmaster inmg
Sunny Art’s BADUL, who receives two)

«t Toney Orders M —Nuargis'and Munawa
Sullanz.

)

!
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RO Y Y RENOVATED OWN
| Vs U ULTRAMODERMN STYLE

-

The jollowing theaires have

been supplied by us—

1. Liberty Cinema, (fitted}

(e | THE LAST WORD IN THEATRE COMFORT

2. Strand Cinema, Bombay. } MONG these whin have cared The entive show mnaned by
i for the comforts of thepublic  three efficient brethers, Sei Javer-
| 3. Minerva Cinema, in cinema ameniiies, and tackled

chand N. Mehta, Sri Kapurchand
Rombay. the exhibition trade on sound N, Mehia, and Sri Kevalchand

business principles, the house of N. Mehta was founded by Sji
4. Tivoli Cinema, RKapurchands comes up te our liapurcha_nd. OVEr it quarter cen-
Seonuderabad, HIROTY rcadﬂ._v. PIOI?N‘I'S in tury ago. Illm ]'ll::vIt)iy of the

the trade, haviug vast interests growth of this unique firm of

in all the three branches of the husinessmen, having various other
film industry, exhibition, distribu-  activities besides films, such

5. Xomor Talkies, Delhi.

as
6. Licht H tion and production (through Woollen Goods, Yarn, Properties, Scth Kevalehand Mehia, the gniding spirit
+ Light House, the huge investments by financing - Silk, etc., is itself highly interest- Eehawd Thi Hoxy Fulkre
Ahuedabad. producers), (his single house have ing. But that is not our point and that is the Roxy cinema.

contributed to the advance of the liere.  We are concerned with
7. Ashok Talkies, Badras.

The new Roxy, after its re-
industry in this covntry more the very latest -which this house

novation, and refurnishing, has
lhan several others put together. has offered the Bombay filmgoers,  been conceived and executed with
8. Hind Vijay, Poons. k

Yoshwant Talkies,

Tndore.

Saraswali Pictures

Paluce, Vizagapatam.

Aunand  Theatres,
Jodbpur.

ELTMINATES STAMNDING

12. Karhaiya Chitca
TO PERMIT PASSING.

Mandir, Benaras. f

SMOOTH, EFFORTLESS. |
HORIZONTAL RETRACTION.

12. Prem Prakash Talkies,

: Jaipur,
@ PROVIDES PASSAGE LIGHT. | [

ADJUSTABLE TO ALL
CONDITIONS AND INCLINES, L

o IAnd now
%‘ {ROXY TALKIES, | L
| CINEMA FURNITURE SPECIALISTS BOMBAY.

548, GIRGAUM ROAD, DHOB) TALAO, BOMBAY 2.

ROXY—the rendezvous of the clile—has been refurnished, and redecorated by the
nesures comfurt =0 tfie highest ovder te its pairous,

L oab @ br lous cust, and now



Tribute

OUR SPECIALITIES:—

e PLASTEROFPARISWORK

e FALSE CEILINGS

INTERIOR & EXTERIOR

&

WALL FINISHINGS

e DECORATIONS IN
GLASS-BRICKS

e DADOS & FLOORINGS

e ALL TYPES OF PAINTING
YWORK

o ALL TYPES OF
CONSTRUCTION

*

CONS’U LT

x

MISTRY EBRAHIM SULEMAN & CO. |

Werkshop :
: Tulsi Pipe Road .
Haines Road, Mahaiuxmi, BOMBAY

from R

" KAPURFILMS ™ Pugne s 21446

ROXY TALKIES

New Queen's Road,
BOMBAY

Date 241k July, 1950.
TO WHOM IT MAY CONCERN,

This 1is to ceriify that
Mezers. Misbtry Ebrahim Suleman
& Co., who have been entrusted
with the job of Interior and
Exterior decoration and reno-—
vation of ‘‘'Roxy Talkies?®®,
have carried out the work so
far with excepiional effi-
ciency and has given us entire
satisfaciion in the said work.
We recommend them to all.

For ROXY TALKTES,

(8d.) Vrajlal,
MANAGER.

OUR SPECIALISTS FOR ALL DECORATION °
AND RENOVATION FREE OF COST

* *
Office + Godown :
116, -Esmail Curta_y Road Bapu Khota Street
BOMEAY 3 BOMBAY 3
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Seth Zaverchand Mehia, the gldest of
Kupurchangd Bros,

an cye on the comforis of the
patrons.  Push-back seals in the

Balcony class, cushioned com--

lortable wofas on the upper class
called Dress Circle, exquisite
mural paintings on  the walls,
subdued and diffused lighting,
the charming paraphernalin, the
beauatiful screen, and the colour
changing slide system, are all
intended 1v please the cye of the
filmgoer.

it is good that the Bombay
Premicre of Bombay Talkies’
““Mahal " awaited the re-opening
of the Renovated Roxy because
tke public in Bombay got some-
thing after their own hearls both
in the farc on the sereen, and the
environments in  which they
wanted to enjoy such a magni-
ficent picture.

While the Renovated Roxy, as
it is now is 2 dream of the film-
goers come ftrue, its history is
equally interesting.

-Centrally situated in the heart
of Bombay, the Roxy was faken

over by the House of Kapur-
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chands in 1934, Until 1937 the
ciner was only showing foreign
pictures, Runjit’ Jaughty
Girl " waz the first Tndinn pactare
to start at the Roxv Cinema.
Since then the house has shown
selected Indian pictures, and it
is in the fresh memory of Bombay
ites that in vecent yeuars this
cinema confined heell mainly to
two brands, and popular ones at
that, namely Bombay Talkies
and the Filmstan Liel,

Now under ihe direct manage-
ment of Mr. Vrajial K. Mebta,
Mr. Kapurchand's son, the Re-
novated Roxy is not only a house
of comfort for cinema-goers, but
a happy cvening resort for onc
and all. Young and energetic
Vrajlal Jooks into every detail
from the patren’s point of view,
and the flmgoer 1s made to feel
quite at home with courleons
attention, and scrvice with a
smile.

Decoration
Megsrs, Jay-Ar-Lecoraiors are
the main guiding hands behind

Looking towurds the sercen frem balcuny-lup—shows false griling aod cencealed
lighting—the sercen curtain is of superfme quality, i

Nuvember 950

the luxurions renovation of Roxy
Cinema, ar, Mr. H
G. Rauoite, was the
chief designer whose main object
haz been to =ce how he could
make this theatre dilferent from
the ordinary,  Credit must Dbe
Mr. Kante who has exe-
5 work with thoronghmness
and artistic appeal.  Right rom
foyer balcony and interior arrange-
ments to the main entrance, the
paintings and  the decorations
have all been the result of Mr.
Raote's designs, who has thinteen
years'espenience in cinema decora-
tions work extending not only to
Rombay itself but many other
mofussil places. Apart from the
deesign work, Mr. Raote himseld

B

is o specialist in decoration and
mural paintings which work las
been carried onl by him in
Bombay, Karachi, Lahore, Alime-
dabad, Udaipur State (in Shambu
Niwas Palace), Jodhpor, Ajmer,
Jaipur, Bikaner and other places.
My, Raote graduated in the year
1933 freae the J. J. School of Art
and specialises in dMural Paintings.
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THE
NEON SIGN

AT
ROXY

ANOTHER

JOB

BY

NEON SIGNS (INDIA) LTD.
583, CHIRA BAZAR
BOMBAY -2

Phone: 26027

Being & man ¢f ability and real
intelligence he was taken up by
Messes, William Jacks and Co.
Ltd., a reputed firm af desizners
|:md decoraters.  During this pe-
riodd he formed contacts with the
'beat of customers and when he
decided to work on his own he had
the bast support of his customer
whi were willing o entrust their
work to such capable hands.
Thus it eame about that M.
Raote formed the Jay-Ar-Thucora-
tors whose best creative effort of
lute is the now newly renovated
Roxy Cinema.

reconstrustion  was  handed  to
Me. A, Molle, late of Messrs.
William Jacks & Co. Lid., who
was faced with the most difficult
of all tasks to carry out the work
in a limited amount of {imne.
Mr. Melle himsell being a decora-
lor and an aitist found lis work
smoothed by this particular back-
ground which came as a particular
help to him in his work of a
contractor.  All lhe construction
work was thus carried out under
liis able guidance and instruction.
The admirahle work that he has
done speaks for itseli in the solid
structure of the cinema house
sean from the outside and wit-
nessed by patrons from the inside.

A view of the auditorimm lonking from the
stage, showing = tew of comforiable chairs

for the lewer class patrazs,

[

The nost responsible work of -
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*A solid and sure foundation is the
leey 1o success and Mr. Molle has
certainly managed to lay that in
the contract that e tock from
the Roxy Cinema manmagement.

General Kenovation
The work of general renovation
was dowe hy WMistry Ebrahim
Suleman whose experience in this
work stretehes back to innumer-
able years, Well qualified {o
cairy outany type of work and also
any amount ol if, Mr. Suleman was
a particular asset in the renova-
tion of tie Rexy Cinema. Samd
afacing plasier Jor the exterior,
Fibrous Plaster decoration in
auditovium, foyer and on the
first floor, were all done by
him. He also did the Tiles Dado
work and exterior painting of
cement water proof paint. Al
these works arc of peculiar attrac-
tion and churm, not lo mentivn
the glass brick decoration which

A view of the lounge showiug the stairease leading to the Baleany.

e

Mr. Suleman has exscuted with
deft skill and ingenuity. _

Furpiture and Woeodwork

The complete woodwork in the
theatre was designed and executed
by D. Z. Pauchal, proprietor,
Messrs, Iiod Furniture Works,
a firm of long standing and good
repute.  Stage, Stair-Case, Doors,
Bar Counter, Dress Circle Chairs,
Boeoking Gffice, Curtains and
Furnitures are all supplied and
carried ouf to the Inst remnants by
Messrs. Hind Furniture Works.

Electrical Fillings

Bleszrs. Shahade & Co. were
responsible for the mellow and
pleasant lights ol ihe ibenire.
Compleéte electric work including
installation and fitting were done
by Messrs. Shalide & Co. whe
besides being electrical contiactors
are Specialists in Afr Conditioning
and represent the well known

Conecealed

Eghtings, and Cromptoa fans.

H. C. Raote.

Amgrican firm Clarage Fan Com-
pany of U.S.A.

Neon Signs

The Neon installation was
intrusied to the wellknown firm
of Neon Signs (India} Ltd., the
pioncers of Neon in India. The
attractive sign which embellishes
the fascade of the renovated thea-
tre is notable for the elegance and
simplicity of its design and forthe
petdect taste with which it blends
with the architectural lines of the
building. Tuoe result is an excep-
tienal theatre sign which compells
attention without being garish-
ly and unaesthetically obtrusive.

Stairease Mircor .

The staircase mirrors, which
tend an added charm to the whole
decoration, enhancing its beauty
were instalied by Mr. Divecha of
Divecha Glass Works,

Crompten Fans

Messrs. Greaves Cotton the old-
est and most well-known firms in
Bombay supplied the Crompton
Fans that cool the theatre giving
the pleasurable feeling of enjoying |
the air conditioned syvstem.
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JfOor FURNITURE of DISTINCTION

AND ULTRA MODERN DESIGN

REMEMB

HIND FURNITURE WORKS

ER

I FURNITURES MADE FOR:
i

UDAIPUR PALACE e
SAVGH

KRISHNARAC BALDEV BANKER, GWALIOR

OLYMPIC CINEMA
BROS.

INDIA, BOMBAY

AND G. E. C. SHOW ROOMS

ALL FURNITOURE FIXTURES:

CHAIRS »

AT ROXY MADE BY US

FOR ANYTHING IN WOODWORK

CONSULT

HIND FURNITURE WORKS

il

i JODHPUR =

MERCANTILE BANK OF
DOORS e WINDOWS e

PANELS e SODA FOUNTAIN

® PREM
PRAKASH, JAIPUR e H.H. OF LUNAVADA,

(Prop: D. Z. PANCHAL)

GORUPDEQ, REAY ROAD, OPP. SASSOON MILLS

CINEMA

- BOMBAY (0

as- they have been successfully
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Miriry Ebrahim Solemuou.

Pushback Chairy

Aessrs. Pen Workers who are
specialists  in manufacturing
cinema chairs in India  were
cntrusted with the work of supply-
ing and fitting chairs to the Roxy.
They have wmanufactured and
fitted pushback chairs in the
Balcony which are o real comfort
to the Roxy patrons. With their
wide experience ranging for over a
decade and a half, Pen Workers,
have supplied chairs 1o vver joo
cinemas all over India, prominent
amongst them are Strand, and
City Lights in Bombay, City
Lighls in  Ahmedabad. They
have also filted the pushback
chairs at Uic Liberty.

Exhaust Fans

Ventilation is of great import-
ance in a Modem Theatre, as
stale air, excess heat, odours,
and dust must be swiftly removed
to bring cemfort to pations, so
that they can relax and enjoy the
picture in cool, clean refreshing
atmosphere.  Roxy Talkies have
solved their ventilating problems,

solved in thouwsands of homes,
business houses and  indusiries
with TLG. rupid air ¢
By installing T.L.G. Self-cooled
Motor Propeller FANS, a brecee
of [resh, cool, encrpy-giving air
is intraduced as conlmminated
mr is  quickly extiansted  the
cconomical LL.G. way,

Heavy-duty cust iren Framse-
work--—precision cast and
machined, keeps moving paiis
in perfect alignment, assures solid, \:
permanent installation and mini- b
mizes vibration, peize and wear.

Dynami balanced WHETEL f T,
—every LL.G. fan wheel s ) -
carcfully tested on special «
Lric Apparatus o nss
of guict, free-munning, vibration-
less service.

The IL.G. system is tried ang
proved all over the world—the  ma
L.I.G. cquipment operates quigl-
ly, efficiently for decades. For
rapid wir chunge in your home,
your ifice, vour slore, your
fuctory—wherever people Tive,
work or play-—can have belter

D. Z. Panchal.

air conditions the economical
IL.G. . The TL.G. Tans,
tdactired by Messrs, 1.L.G.
Electric Venlilating Co., U.S5.A.
hawve been supplisd by Mes.rs. F. &
C. Osles(IndinyLud., Engincersand
Contructers, New Jueen’s Road,
Bewbay 4, who shall be happy
to solve yaur ventilating problems,

AN APOLOGY

We apologise Lo our rezders, agents and ndvrriizers for the delay in
publication of ‘THE MOTION PICTURE MACAZINE fo recenl months
dug to difficultics in the press, non-availability uf art paper, the process
department oot supplying blocks in lime o xccount of shortage of ziue,
chemicals, and 2 pawber of other facters heyand sur conirol.

To ensure grealer regularity tu publication snd quelity prodoction,
arrangements bove beed made 1o primt the magazine with The Times
of India Press once ugain and the Septomber issne way printed from
this press,

Io order to catch up with the sclicdubed date of publishing the magazine,
£.0., 1st ol every meuth the issues Gor Ctetobor and Noveruher nre keiog
Brought out tagether on the Ist of November. We hope our readers
and patrens witl exevse ug thia lnpye.

Frum 1his issue onwards, we hape to be able to bring out the MOTION
PICTURE MAGAZINE on the 1st of every month without fail, 20d 10 I
Five more resding matter, pholographs, art plates, ¢te. ... i

PUBLISHER.
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! [ Gilm/f/zirzq i Decoration

| CONSULT
JAY — AR — DECORATORS

INTERIOR—-EXTERIOR: FURNISHER: DESIGNERS

SPECIA LISTS:—

FURNITURE - CINEMA DLCORATION : PLASTER
LEIGHT DECORATION:* MURAL PAINTINGS:
BUILDING FLATS - SHOP-FRONTS - SIIOW-
ROOMS - LIGI'T SPRAY DECORATION geTc, Eve.

JAY — AR — DECORATORS

Coffes: Prop.: H. G. Raote, G.D. Art
123, Fort Street,

Bormmbay.,

Head Qffice:
D 16, 10th Road,
Chembur,
Greater Bombay.

Late of Messrs, WILLIAM JACKS & CO., LTD.

“"CROM

60" SWLEEP «INDUS”

CONSUMPTION
ONLY 55 WATTS

NOW AVAILABLE FROM STOCK

GREAVES COTTON & CROMPTON PARKINSON

P. 0. BOX 91 - 1, Forbes Streat, Fort, BOMBAY
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t/m STORY

by B. D. GARGA

Chiléhood Mcmories

have already writien in my

last aiticle that Indian Film
wits born in Bombay in the year
1613. but it is surprising that till
1917 Dadi Sakeb Phalke was a
lone figure in the field of Film
Preoduction, although many olhers
Look part in varous other branch-
vs such as exhibition, distribution
and import of raw waterial, elc.
Those were the nickledeon days
ol flicks ; when film makers were
as ignorant of the fechnicalities
and secrets of Mlms as the people
who paid their hard carned nickles
ty sce the * moving wonder,”

A very amusing anccdote is told
of a raw film dealer who went
from studio to studio carrying u
filin tin under his arm and im-
E]oring the producers to buy his

rand in preference to another.

" Sir, I have breught a wonder
product from Germany and there
is none better,”” said the salesmau.

“How do I know ”, said the
producer, " that your product is
betler than others when every-
ody says the same.”

And the salesman in Lis en-
thusiasm to prove his contention
opened the tin brought out the
film role and pulled a length of it
for the inspection of the producer
““see for yoursell, Sir,” he said,
It is soft like silk.”

However, film in Tndia had
come to stay.  Soon it caught the
fancy of millowners and mill-
warkers, artists and arlisans alike.

A Film-Mill »

Locking to Dada  Saheb
Phalke’s  phenomenal  success
Dwarkadas Naraindns Sampat
and 5. N. Patankar joined hands
to found Patankar Friends & Co.
in 1918 and started the produc-
tion of films, Their studio was in
Dadar and they turned out films

by the dozen. Prople called it
the " ilmmill ¥, Rama, Krishna
Hanuman and other gods and
zoddesses stepped out of the
yellowed pages of scriptures ento
screent glory. Some of their pic-
tures were Raja Sharyal, Narsink
Avtar and Savitri Salyavan, But
due {0 some internal difierences
Patankar Friends & Co. had a life
of crly ona year.

The First Indian Docwnentary

Anather  very  enterprising
young enthuosiasi was  Suchet
Singh wha formed Orieatal Film
Mig. Co. Suchet Singh got his
training in Follywoed and had
worked with Charles Chaplin for
over two years.” Their first filin
Shaluntale was o departure from
the usual run of films beecause it
was a drama based on Kalidas
and not on any religious or his-
toric legend like the other films
of those days. Orientals set up
yet another landmark by produc-
ing the first topical film on the
1st of Augnst Igz20, picturising
Lokmanya Tilak’s funeral. Suctiet
Singh’s untimely death brought
an end te the Oriental Tihn
Mig. Co.

. First Social Films

As sopn as Patankar Friends &
Co. came te an end Dwarkadas
Naraindas Sampat laid the foun-
dation of Kohinoor Film Com-
pany. In the history of the
Tadian filmindustry, the Kohinoor
Film Company blazed a néw trail
in the field of Indian films by
producing the first social films
Twenlicth-Century and Thicf of
Delhi.  Hitherto, religious hlms
were produced in order to exploit
the religious sentiments of the
ignorant masses, The capitalists
used it as a ‘ lubricant * as Gorky
puts it, a sort of dope to make the
people forget their squalid sur-
roundings, the pangz of hunsger

Trileke Kapoor in Rajkamal Chitra’s
SHHEE YISHNU BOAGWAN, directed

by Raju Nene.

and discase and literacy. This
sort of expleitation of art was not
the monopoly of cur prodacers
alone, even their Western counter-
parts did the same. In the days
when our producers were busy
picturising. the stories of the
Ramayan, Mahabharal, Krishna,
Hanuman and other gods and
goddesses in West, they were
iumning out films like King of
Kings., The Ten Commandments
and Neak's Ark based on stories
from Lhe Bible.

By lhe middle of twenties, the
popularity  of  mythologicals
started waning. Kohinoor took |
the hint and produced sorials.
These films could by no means
be called progressive but they
were based on contemporary  life
Another achievement of this
company was thal sa far nobody
had paitl any attention to the
flming of Muslim subjects,
Kohinonr Film Co. took a step!
in this direction too and their first
attempl was GuldBakawli, starring
Zubeida, The film-was a great
suceess and opened 4 new feld.
A Star is Born |

In 1925 the Kohinoor Ijm-!

duced Veer Bala. This was
Suloachana’sficst bowon thescreen, |




ey 1954

Sulechana, who v
Ruby Mayesr bel , became
the Dbrightest star on the fima-
ment of the Tndion filn world.
| Sulochana lield the saume place
in the Indian films as Garbo in
America.
paring the histrionic talents of
Garho and Sulochana but am
merely taking into consideration
| papularily. Sulochana’s heauty,
gatt and It © became legend
the films. She played the ideal
Mistress, silken. lustrans and un-
believably handsoime.

Anuther notable star of Kohi-
noor was Golur, whe nppearcd
in Typist Gird, Fducated Wife,
Gin Sundari,  Typist Gid and
Educated Wife were successful
films of Chandwlal Shoh, who is
now Sardar Chomdulal Shali, 1he
partner of Ranjit.  Gohar acted
in all hiz films nnd i€ was here
that they cune 1o know cach
other, which later resulted in
their partnerskip in  Kanjit.
Gun Sundori was Chaodulad’s
sust successful Sl which took
him to the top rank of directors
in the cowntry. Surprising as il
may be to some, that Surdar
Chandulal “was a stary writer
leng hefore Le cmue 1o direct,

Randhir, who s glill wailing tn pet a
Lreak, appears in Supreme’s CITHOTI
BAD,

Here I am not com-

THE MOTION

and the story of Gun Sundari was
written by him

Kohinoor's Thisf of Bagdad
(Bugdad sio Darvatiys) and Karaa
were the first two films to scere
silver jubilees in the history of
Indian Films. Dilavar, directed by
Nandlal Jaswantlal, was another
netable fitm for its neat photo-
graphy and slick diveetion.

The Kobincor Film Co. was
responsible for introducing many
famous artistes ind directors, e.g.,
Sulochana, Zchunissa, Rampari,
Nandlal Jaswantlal, Malian Bhav-
nani (who is now in the Film
Thvision of Government of Tndiaj,
N. G. Devare, Chandulal Shah
and R. 5. Chauclhary also started
their film careers here,  In L1930,
with the advent of talkies (he

company closed its <oors.

Fropically enough, Minrkadas
Naruindas Sompat, so great a
pioncer and who had played a
great part in taking forward our
industry, is passing his days in
penury.

hnperial Trade Mark

Another stout pillar of 1the
industry  is  Khan  Bahadur
Ardeslar Irani. In rg21 he
started the Star Tilm Co. in
partnership with Lhogilal Dave.
The company’s studio was situat-
od at the present location of the
Krishna Cinema. Their first film
was, Vir  Abhimanyr starring
Fatima and Sultana. This was
Sultana’s first film and after this
she became one of the most
famous stars of her days. Ac-
cidently, this was the first film
in which a mother and @ grown
up davghter had acted together.
Fatima Begum was a renowned
actress on the stage, so like
mother et three danghters,
Zubeida, Suvltana and Shahzadi,
came to be known as the launous
trio of the silent filins.

The Star Film Comnpany later
changed its naine to the Majestic
Film--Company and shilled its
studio to Chowpatly. Bhegilal
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Lecla Pandey returus o the seveen aller
a lung abeence in Bowbay Talics’
MAHAL and #ives a ling performance.

¢+ Bombay Ki Sethani® in Court

One of the mest talked of filims
of those duys was Bembay Ki
Sethani  star Zillobai and
directed by Avdeshir Trani and
Naval Gandhi. This film was
based on a true incident of one
well-kuown  Banker [amilies of
Bombay. A wember of ihis

family had exchanged her child

with "another in o irain while
travelling (o Baroda. This in-
cident was used as the theme of
the screenplay which was pro-
vided by the famous film critic ,
late Mr. D. C. Shah. The film
became very popnlar but due to
its controversial plot it caused
a great furore. Malters came
1 such a head that the wholecase
was taken to courl. Later, how-
evec, 1he parties concerned came
to some amicable seltlement.

After some (ime Selh Abu
Hussan joined Ardeshir Irani and
the Majestic was transformed
into Royal Art Studio. It tumed
out some successful piclures. In
1926 Ardeshir Irani took anothur- <
step forward and founded the
Imperial Film Company which
later came to be known as Jyoli
Studios.

{To be conlinuad next month.)
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Afl Indin Pictures

Dardes 15 now nearly finished.
With  cast  like  Madhobala,
Rehman, Karan Dewan and otheis
and music by Ghulam Mohammed.
Pardes holds promise of becoming
it popular entertainment,

Bontbuy Taulkies Lid.

The long awaited Make! the
first piclure of Wamal Amroki
wis well received by the public,
starring  Azhok  Kumar and
“Alwdhubala with music by the
late Khemehand Prakash ; it is
Pombay Talkies' most ambitions
picture so far.

Barling Films

Mukesh, the famous playback
singer, is a prowd man these
days,with his Malkar progressing
well under the direction of Jlarish
and holding out good promise of
first raie musical extravaganza.
The picture introdnces two new
faces in Shammi and  Arjun.
Music is by Roshanlal.

Diamond Pictures

Soviet Cine Art week recently
sponsered by these people drew
tremendous crowds when selected

,Soviet films were shown ecvery
day. Diamend Pictures who took
a lead in this matter are to be
congratulated.

Filmiand Tad,

Producer  Muzammil's  most
ambilious picture Usha Kiran is
now receiving finishing touches
by him at the Iastern Stodios,
This is Mazhar Khan’s Jast pictore
Lefore his unlimely death. Geeta
Bali, Nimmi, Lalita Pawar and
Cuckoo play leading roles as well.

Music is by Hanuman Prasad.

Tast week the final shet of
dance sequence was shot, by Mr.
Muzammil with an acray ol over
50 pgils in a huge, ghttering
magnificent set specially erccted
for the purpose, which occupied
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the entire floor of the Lastern
Studios.  Mr. Muzzamitis inuking
thig picture a mighty spectacle of
all times,

Fibistan Led.

Two pictures are already en
the =pund stages. The frst is
direeted by Santoshi and s
entitled Sargam. 1t stars Haj
Kapoor, Rehana, Paro and others
i the lead with music by C.
Ramchandm,  Another one en-
titled for the present Shabrstan
is being directed by B, Mitra
with Nuseem and Shyam in the
Tead,

Karidar Productions

The next picture entitled Nau-
Jawasn has boen enirusted (o
director k Kaul who made
the memarable Gepinath, It is
produeed by Ashfag Malik and
the music iz by 5. 1. Burman.
Nalitn  Jaiwant and  Premmuath
lead the casl. Dastan of its
sister concern Musical Pictures
Lid. is awaiting release al Liberty.
Drrected Ly A, R. Kardar with

Nogeniber 1050

music by Naushad and with cast
like Suraiya, Raj Kapoor, Verna,
Suresh and Al Nasir.
M. & T. Films Lrd.

Santoshi  who iz producing
Nirala for this concern is making
rapid pregress with tite shooting.
It is directed by D. Mukerji with
music by €. Ramchandra.
Madhuabala and Dev Anand with
Yakub and Durga Khote Jead
the cast.

Mohan Pictures

Vie Bkimser, a mviholugical
picture is making good progiess
with  Javant Desai sparing no
clforts to make it a successful
hit.  Nirnpa Roy and 7Trilek
Kapeor head tiwe cast, while
inusic is by Avinash Vyas.
Nalional Figance of India Litd.

Kale Badul is theiv first piciure
and producer Roshanlal Malliotra
lias entrnsted this waiden effort
of his inte the capable hands of
Dircctor Anant Thakur whe made
Pigree  and  Paras. Meena,
Shyani. Pushpa Hans play the
lead and music is by Shyam
Sunder.

Nargis Art Concern

Pyar-ki-Baten is lying  ready
for release. Nargis and Trilek

e

e s

A finc seene from Chandrakela Picturcs' mythological hit JAI AMAHARALL,




Kapoor are the stars while Akhtar
Husein has directed it,
National Theatres

Hud Chiet of K. Asilis receiving
last touches under the hands of
its director 5. K. Ojha. It has
agalaxy of starslike Nargis, Dilip
Kumar, Sitara, Jeevan and Geeta
Nizami. Music is by Sajjasd and
Saffi.

Omar Khaiyyam Films Lid,

Ustad Pedro is now nearly
ready for releasc. It is reported
that Director Harizh has done
agood jobofit. Producer Sheikh
Mukhtar himself plays the lead
with Begum Para opposite him.
Pancheli Art Productions

Ravindra Dave has been en-
trusted with Mr. TPancholi’s next
picture which stars Nutan in the
lead. Music is Ly Shankar and
Jai Kishan, and it will he pro-
duced at Minerva Studio.
Shobhana T'ictures

Shobhana Samarth, the pro-
ducer and director of her first pic-
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ture fanari Bell has made a good
job of her L venture with her
own davghters Mutan and Tanuja
playing the leading reles sup-
ported by her ownself, Shekhar,
Motilal, David, Veera, Cuckeo,
Agha and K. N. Singh. Musical
score is written by 5. Bhatkar.

Sunrise Pictures

Producer-director V. M. Vyas
is making good progress with
Pyar with a cast headsd by
Nargis, Raj Kuapoor and Yalul.
5. D. Burman is giving the music.
Paristan Pictures

Mumtaz  Shanti, Aadhuri,
Veera and Al Nasir are the three
luminaries  starring  in Wali
Saheb’s mew picture which is
entitled Beewee. Direction has
been entrusted to Mr. Sharma.

Yaricty Productions

Producer Asha  Biswas  las
begun work in Bayd Bajin which
stars  Sulochuna  Chatterjee,
Shyam and Nalini. Music is of
course given by Anil Biswas.

URE MACGALINE

Yatan Pictures

Basera under Lhe dire ai
Inayat All is fast n ont-
pletien.  Ramola, Hiralal and
Syed Ahmed all play important
roles.  The picture iz produced
by Shujat Lutaf.

HKanjit Movietone

Kedar Sharma has now nearly
completed Bedardi starring Geeta
Bali, Nimmi and Jeevan, the

music of which is given by
Roshanlal. Messrs. B. D. Garga

and Zia Sarhady the two new
directors who have joined Ranjit
are busy with the paper work of
their respective picturcs. San-

toshi will be producing Aan M anji

[or Ranjil.
Surgam Muvicloue

Producer Sabharwal has put all
the necessary ingredicnis that
go lo make a successiul piclure
in fohari which is being directed
by Niranjan.  Geeta Bali, Amar-
nath, Muanorama, Rajan Haksar
and Cuckoo play the major leads.

TARRING

BOMBAY |

A Motion Picture which surpasses all others

n STORY

BOMBAY TALKIES’

ASHOK KUMAR « MADHUBALA

VIJAYLAXMI,

Music:  (Late] KHEMCHAND PRAKASH
Producers: ASHOK KUMAR & SAVAK VACHA
RENOVATED, REFURNISHED
RELEASED IN 1} FROM

»s7 ROXY

THEME & TECHNIQUE

KANU ROY, KUMAR
Written & Directed by KAMAL AMROHI

13th OCTOBER
A KAPURCHAND RELEASE
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e gets up every morning, hus
breakinst and then kisscs his
wife goodbye.  Then she goes 1o
work and he goes back to bed.

= =
He has one belief aboul women.

Il they look voung they're old,
if they look old they are young

... if they leok back
l‘{)LLf)\\' THEM!
B # ®

Belore my wifc went to the
beanty parlour she Jooked like a
little old woman go years old.
When she came out of the beauty
parlour, she didn't look like
little eld lady any more. . ..she
looked like a litile OLDAMAN )

% u *

My wife stays up all night
long keeping the flies off me.”

“Well, that's prctty
considerate.”

" She waits till they land on
me and then swats them with a
hase-ball bat.”

* * *

“ He's a glass blower.”

" You mean he makes thosc
fancy little glass omaments ?*"

" No. He blews the glass Lo
remnove the foam.”

E3 3 &

" Ismy carfast! I was speed-
ing along at 23z miles an hour
and I stuck my hand cut.”

“ And what happened ?

“T had to go back’to get my
hand."”

£ L #

" How did you get that bump
on your head ?

“ By wife didn't like the shape
of my head so I told ler if she
didn’t like it she could lump it
and she did.”

“Is your wife the loving
type # "
“1 don’t know....but I'm
sitspicions.”
# = -

"I saw you at the bar last

night. How was the Zombie 2

" Zombie? I was drinking
scotch.”

“ 1 don't mean the drink....1I
mean the girl.”

& e £

ist Girl: I want anan who
can tame me ! 7

znd Girl: ' Have you (ried
Frank Buck 2~

1st Girl:  “ Yeah—but  his

|

mankeys get jealous |

Ea Ed <

She (gushingly) : ~ \VJU you
love me when I'm old?

He: " Love you. Ishall idolize
you. 1 shall worship the ground
uader yourlittle fect,  Ishall. ...
say, you aren’t going to look like
your mother, are you? "’

Bl e T
Playwright : ~ What do  you
think of my play? ™
Producer : T have one angges-
tion.”

Playwright : " Yes? "
Producer: “ Have the villain

shoot himsell jostead of taking
poison in the end.”

Playwright : “ Why?2 7
Producer : “ It'1l wake up the
audience.”

& 0

Trouble with most wives is that
they'd rather mend our ways
than our socks.

= £ *

A little city boy who was
visiting a Vermont farm for the
first time was describing to his

vounger brother the big pig he
bad seen: “ It was in a pen,”
he said, *and it was afraid of the
little pigs. They would chase
the big pig all around the pen
and after he fell down {rom
exhaustion the littic pigs pounced
on the big pig and ate all {he
buttons off his vest.”

* £l =
Mary: “You remind me of
the ocean.”
Fred: * Why, reekless and

romantic 7

Mary: “' No, you just make
me sick.”
# & #*
There are three classes aof

women—the  intellectual, the
beautiful and the majority.

Ed & *

When the time comces for the
meek to inherit the eactl, chances
are the taxes will be so high
they won't want it.

P * #

The young widow was about to
marry again  when ker small
daughter approached her.

“Mom, [ want to ask you
something,” she said,

“What is it, ‘dear?” Ther
mother asked.

“Do you get this
cheaper because he is
hand ? 7

daddy
second

*® = %

Wile: ' Tom, it's just about a
year since our honeymoon when
we spent that glorious day on the
sands.

Husband : " We little thought
then we’'d be spending our first
anniversary on the rocks.”

= *® =
Pop: “ You know, Nora, our
youngest daughter is nearly

seventeen years old, so today I
had a frank discussion with her
about the facts of lifa.”

Mom ; Ah! Did you learn any-
thing new ¢ '
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+ The Fra of Technicolor

N the good old days before

the Second World War, Dr.
Herbert Kalmus, in one of his
significant provonncements, hop-
ed that the constant research
which his Company was engaged
in to reduce costs without im-
pairment of quality, would make
techpicolor as common as black
and white was at that time.

The intervention of the second
world war has delayed fulfilment
of the prophecy. But what with
monoplane technicolor, the euter-
prise of conpetitive vet less
colourful colour systems, and the
activities of the Ant Trust Divi-
sion of the American Department
of Justice signs are noi wanting
that the prophecy is on the road
to fulfilment.

For even in Bombay, fully 50
per cent of the pictures released
these last two months have been
in technicelor, Samson And Deli;
lak towering over almosl every
thing that has yet come on the
sereen, in technicclor or black
and white.

The Selznick who captured a
crown with his Gene With The
Wind, which appeared to have
made him somewhat of a dictator
in the film world, compelling him
to experiment through his Re-
leasing Organization on making
iore money than anybedy else,
only te find that a producer was
not quitc cut out for that job,
came down to earth in the Duedl
In The Sun. With Gone With
The Wind, Selznick had csta-
blished his reputation as a pro-
ducer, Wilk Dwel In The Sun
he establishes himsell alse as a
front rank screen-play-wright,”a
reputation which many had dub-
. bed on him in lhe past because

by RAM L. GOGTAY -

of the many versions he usually
had prepared before picking out
the best for the actual picture.

The Dwel had its memorable
points, but Lwo stand out over
the rest. The actual duel in the
fmale in which both the hero and
the herome dic of gunshots fired
at cach other bas rarely Deen
cqualled on the screen. Cecil
B. DeMille tried something like
that in his Nowét 1¥est Mowited
Dolice, but the slapstick nature

SPYROS P. SKOURAS, President of 20th

Century-Fox World-Wide Organization,

whoe .has annoomced  an  UNIQUE
TROCRAMME OF CANCERT FELMS,

of the latter canrot stand com-
parisen with  the pathos and
poignancy of the former which,
as it were to debunk accepted
canons, ended in a teliing tragedy.
And Gregary Peck, long ago
discovered. by Selenmick hmsetf,

gives the performance of his lile
as the fond wastrel whese gun
was the Jaw, both in and out of
the parionr,

As usual Selenick had a galaxy
of stars even for the supporting
roles. The late Walter Huston
as the clergyman contributes a
memorable  cameo, hat  Lione¥
Barrymore,  with  mannerisms
which now appear only fit to be
lampooned, was given a character
in the dedneation of which Sels-
nick the patriot demurred.  What
was the meaning of wasting a
sequence in which Barrymore
arraigns his guumen in a moement
of impudence only to withdraw
them at the sight of the American
flag? Tl is good propaganda for
America before whom everybody
bows hurmbly, but it is bad cinema
and  worse  screen-play-writing.
In the sketehing of a character
there musl be logical development
not  subservience to something
that cannot be well woven Into
the slory.

M.G.M.s On The Town was in |

their usual tradition of super-
colossal musicais. New York is
the world’s biggest and gayest
towns. It has all the day and
night attractions shown in the
picture. Bul it is doubtful if
onc can do the town iy 24 lours.
And the three lovelies by whom
Gene Kelly and Company arc
beguiled can hardly he called the
beauties of the Town. The re-
quirements of stellar standards

arc making of Amcrican female

stars u display of skin and bones
with rematkable exceptions like
Esther Williams, Joanne Dru,
Ruth Roman and Janc Russell,
(he buxom beauty of the last of
whom made Bob Fope Paleface.

A
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It may well be that Mayor
Q' Dwyer inspired this picture.
The malodorous cficet of Naked
Gty had to be effectively counter-
ed sooner or later, which On The
Town does very well indeed.
True or net, this is the picture
from which the Government of
India should take Lhe tip anxious
as they arce to divert the flow of
some American dollars o India.

Today there is wo town in
India which can offer Americans
the kind of cuftare they wani,
but it cannet be beyond the
genius of some of our Shania-
rams and Sarkars goaded perhaps
by Globe-trotting Mayor Partid,
o concoet a picluve showing

, the beauly and the glory that is
“India. Frem Babu Puozushot-
tamdas Tundon [whose latred
of wmotion pictures  notwith-
standing), te Pamlit Govipd
Valtabh Pant aud Seth Covindas
Dag, from Udaya Shaukar to
Ram Gopal and Rukmini Devi
and froin Pardit Omkarpath te
Shrimati Subbuluxmi and Tira-
bai Badodekur we have taient
encugh, topped by the Govern-
ment’s own I7ilm Division, to do
one betler than COn The Town,
more particutarly because Indian

Tyreno Power in 281h Century-Fox’s techni-

color file TIHE BLACK ROSE.

Coming hortly to town.

films in Gevacolor will sean begin
to be szen on the screen. Geva-
color is net technicolor, but it is
undeubtedly better fo produce
in Gevacolor than adopt the
hybrid process of shocting on
16mm. Kodachromeand blowing it
up to 33mm. lechnic or any other
and conswne in the process a good
deal of foreign exchange which
our Government always tells us
is in such shoré supply.

But the magimwn opus of thig
era is Samson and Delilah, per-
haps the climax of Cecil .
NeMille’s long carcer. 1f there
was any beantiful woman on the
screen, il is the ecstatic Delilah
of  Hedy Lamarr. Waller
Wanger may have brought ler
from the ccstasy of Czechosio-
vakia to the glamour of America,
She might have scduced  the
Charles Boyer of Algiers by the
pearly  beauty of her tecth.
M.G.M. might have made her
exoiic in (he picture with un-
predictable Last as the locale.
But what Selznick and Gabrial
Pascal could not be said to have
done for Evelyn Leigh, Cecil B.
Debille Iras  done  for  Hedy
Lamarr. No wonder Samson lost
hig strength to her. s therc a
Samson in the wide world who
will not repeal the performance
for this Delilah? Saying that
is enough to bend before what
is unkindly said has been the
creation from Adam’s Rib.

Actually, there is plenty more
in the pictare. Samson’s strangl-
ing of the lion can only be
equalled, despile the anti-thesis,
by Androcles and the lion. In
history there were only Samson
and Sambhaji whe could kil a
lion with their bare hands. In
India a couple of pictures about
Sambhaji have been produced,
but none thought of staging a
fight between him and the lion
cven though a Parashuram was
till not many years ago cracking
all sorts of lions and tigers to the
sound of his whip. There is

nothing that is impossible for §

Cecil 13, DeMille, He is the one
producer, the Vishwakarma, who

Ml e

Lucille Bsll in Colnmbia Pictures 3MISS
GRANT TAKES RICIEMOND.

can re-enact for us the scriptures
from which the rulers of the world
today can lake lessons—lessons
s0 badly needed—Ilessons which
Samson lmparts to those who
bave ears to hear. The only
difference is that whereas Vishwa-
karma built things of indescribable
beauty, Cecil B. DeMille not only
builds hut has it crashed to earth
like the temple in this picture,
as if to show that in the mortal
world what goes up must one day

(Gooo Croruss For Men

CREATED BY

SOWDEN}

LATE OF
A SACKVILLE STREET §
PICCADILLY
W LONDOH
w
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Eleaner Parker im CAGED, Waroer Reos. exeellunt prison drama.

come down. The beauty of the
fact is that even the crumbling
down 15 a colossal attraction.

So._far the moncymalker of the
English screen has been The
Bathing Beanty wha will be beaten
by Samson And Delilah. The
women would adore Delilah as
the embodiment of the Apseras
whom the Gods created agawn and
again .to tempt Samsons of
another type. And Delilalt does
exactly that though she is herself
destroyed in the process. The
women would adere Samson as
the embodiment of the strength
which they would like their men
to lose to them. Themenwilllike
both Swnson and Delilah for very
different reasons, but like them
they certainly will. What more
can  be ihe criterion of a
picture suitable for universal
exhibition !

In the last few ycars, some of
the English colour films have been
dubbed into Hindustani. Thigf
Of Baghdad, because of & screen-
play which was not guite in-
telligible, and The Blue Lagoon,
because ir could appeal only to

the intelligentia were not the ideal
pictures for that process. If there
was any picture that was fit for
being dubbed into Hindustani it
is Semson Aud Delilah, for lhe
additional reason that its dialogne
is minimum, it lends easily to the
dubbing treatment and it de-
finitely has that certain some-
thing on which the Indian people
at large need to be informed in
the democratic period of the day,
As spectacle, pure and simple,
the Indian masses must be ent
abled to see this picture which is
produced ounce in a life-time and
seen more¢ than one in a life-time
only by the lortunate few.

be trundled out of
vat.

For the other colour pictures,
enlour does not scem to have been
a necessity.  The anti-crime pic-
tures, as the producers call them,
could have been as effective in
biack and swhite as they were in
colour.  The best feature of
Colt. 45 was its flawless sound
recording.  The hesl scene in
The Fagle And The Hawk was
the one in which John Payne’s
hands arc tied to two horses on
the rampage with the object of
tearing his body into &wo thereby
displaying an American varation
of two centuries ago when com-
pared to the contempeorary Indian

4 cominen

method of hoisting an wndesirable -

on te a well-pointed jron pole
per vectsmn and then pulling him
down by the legs into two pieces
by two attendants. Technicelor
serves, however, to show off
American female body beautiful
to the best advaniage of which
Joanne Dru was an engaging
addition during the last’ few
weeks. America is not only the
richest and mightiest country to-
day but also the country that
produces the most
women of the world.  An ancient
Sanghkrit scripture con be inter-
preted to mean that theland of the
most beautiful women is the land of
the Gods.  Perhaps the Gods will
not come to India unless techni-
color itself condescends to oblige.

Now-a-days it is impossible ta |

think of an American musical
except in tecknicolor. But recent
musicals would seem to have lost
what Carmen Miranda ot Busby
Berkeley gave the musicals of the
past. The Censors would scem
to have ruined: the Brazifian
bombshell. The entirc
of Warner Bros.’s stars was not
enough to give their musical any
very great feeling of satisfaction.
For the rest the musicals seem to

roaster §

beautilul<x

_ with
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ROUCHO  Marx  always

has been a brave. devil-
may-carc  citizen.  This  was
proved beyend all doubt when
e allowed a great Dane pup to
co-star with him on his lelevision
debut. Most actors shy away
fromn letting either a dog or a
small child share a scene wilh
them, on the grounds that the

akids and pooches attract all the

pudicnce  attention, with none
leit for the player. Marx, Bing
Crosby, and the late W. €. Fields
and John Barrymore are about
the only actors | know of who
were so confident of their andience-
dominating powers that they
would risk moppets and mutts
acting atong with them.

* = ES

Joe E. Brown is lined up to
star in a two vear roadshow tour
of " Red, White and Blue " for
the American Legion, and this
may be Lhe vanguard of a whole
new trend in theatrical produc-
tion. The Legion is bankrolling
the show, and will use any profits

» for jtg many worthwhile beneficial
activities. If the project works
out, look for many {raternal
organizations to put shows on the
road with the same idea in mind.
There's always tallk "of the
American Federation of Women's
Clubs going for a deal, possibly

Charles  Laughton and

Eugenie Leontovitch.

& #* *

It's very difficult to write a
Hollywood motion picture news
- coluinns these days sithout hav-
ing it wind up on the subject of
Ltelevision. A reliable spy advises
-me Dick Powell is in line for a
master of ceremonies spot on a
big-time TV variely show, and
that Mss. Powell, also known as

By LEROY MARCH.

Jure Allyson, will join him on
the show after the littla Powell
arrives in December.

£ £ =

‘Contrary {o widely held belief,
there arc really some nice people
in Hollywoed. For explottation
purposes; studie chiefs wanted to
give Fred Astaire top billing in
" Royal Wedding," with Jane
Powell second, and Peter Tawiord
third. ‘They were alraid that
Jane might start velling for equal
billing with Astaire and that Pete
might be vielently unhappy about
his No. 3 spot, But nobody was
upset, happincss prevailed, and
Astaire even said he dida't give
a darn il they were all three
equally co-starred.

# LS %

Judy Garland’s Pals are willing
to wager that Judy will be well
again, and all set to step back
before the cameras, within just
a couple of months, I hope this
isn't just wishful thinking on
their part. Judy's been a really
sick kid for quite a long time.

El % *

A-G-M denies that the studio
is suffering frem war-jitters, but
it still can be noted that they
are withdrawing actors and tech-
nicians from the " (Juo Vadis”
production wunit in Ttaly “the
minute they finish the one im-

medizte job they were assigned

to.  Also, this same studio has
persuaded Kathryn Grayson to
call off her trek {o Furope.

* k4 *

‘There were some who thought
that Beisy Drake would retire
from pictures after she and Cary
(Grant were married, even though

Nocember 18350

she said at the.time that.such

wasn't the case. Now we know.

Betsy has been signed by the ’
Warner Bros. to do A Baby

For Midge ', co-starring Denmis

Morgan. Hushband Cary says he

has no objection whatever to his

little women going to work.

£ £ *

Tf you taink Murlene Diietrich
won't be putting on her Max
Facior 6-N make-up and stepping
belore the cameras soon, you
dou’t know your Ceetl B. DeMille.
Ceeil has just signed Marlene to
4 one year contract, with salary
to be paid cvery week for 32
weeks, worlk or not. Wilh this
Iind of @ deal on his hands, watch
C. B. get a picture inte production
in practically na time at all.

* B =

Hollyweod Hearsay :  The
George Breats' little Brent should
e here by the time you read this
....Myrna Dell and Louis Scbol
have unfeuded and like each other
very much indeed once again, ., .
Al Jolson has advised all concern-
ed in the U. S. military forces
that.he's ready and willing to go
to Iorea to enteriain the troops
....Edmund Gwenn bedded by
the same virus varmint that laid
Clifton Webb painfully low....
Susan Hayward's twins were
never overly lmpressed with
Mamma’s Hollywood fume and
position until she arranged to
have them meet Bill ** Hopalong
Cassidy ” Boyd. Now they're
convinced Mom's i big shot....
Gregory Peck back from Gallup,
New Mexico, where he did out-
door scenes for his latest picture.
A play, firsl in Mollywood, then
New York, may be Greg’s next
sting. ...

IT PAYS TO ADVERTISE
IN
THE MOTION
PICTURE
MAGAZINE
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Careers and Make-Up

HE costumes, make-up and
caifiires which are idcally
i suited to @ woman in the business
world ave all very well in their
! daytime place. They may be
stylish, smart, chic—classify them
i oas youn will—but more often than
not they still do not afford the
greater amount of  glmorous
. appeal for a social appearance.

Ervors in this divection are
usually made in the coifiure and
make-up departments rather than
in the selection of clothes.

Tk kkdkhkhk
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BEAUTY SECRETS

There is usnally a healthy vain
“dress-up U oinstinet i1 women
which insures that they will dis-
card their properly simple dross
or suit of lhe working day for o
mote adtractively frivelous crea-
tion in the evening.

But many still err in carrying
the corrertly subdued makenp
and the smartly simple coiifure
of the day on inte the night-time
social scene.

Fyes
Tye make-up which is correctly
kept al o mintmnm for the Jay-

THE MOUTION PICTURT MAGAZ
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time hours, is of prime importance,”

in providing a glunoronsly appeal*
ing appearance for the evening.
Those proverbially stamy eves
can be really commanded by
accentuating the eyes with a cear
pencil definition of the brows,
correctly applied eyvelash make-
up, and a delicate touch of eye-
shiadow, ’

For the eveéning hours, model
vour face with rouge—not in the
reslrained fashion which is advis-
able for business office appear-
ances, but ina bolder fashion. You
can advantageonsly apply a much
stronger  rouge  debnition  for
appearances under artificial lights
than vou can jor the daylime”
hours of sunshine.

You nay also apply your lip-
stick with o greater degrec of
liberality for  these  night-time
honrs than is o e advised for
the duylime professional appear-
auces. And net oaly may a
greater guantity of the lip rouge
be applied for evening wear, but
cven the pattern of its application
may enjoy a somewhat pregger
fullness than that which is all
able for the warking day.

Evening Glamour

Then, as a final lipglamounr
iouch for the evening, a warmly
atiraclive sheen may e supplied

by an application of lip gloss. !
Lip gless 15 not really incorrect

for davtime use, but it still works
to the muost glamorous advaniage
in the evening time.

I creating vour coiffure, don't
be quite so sensible and practical
in the evening as you were when
establishing your hair belore'gning
tn work in the morning.

Dress your hair less conser-
vatively, and penmit yoursell to
be a trific on the imaginative and

daring side in its patterning— -

unless experience may have in-
dicated that yvou cannot guite
trust your own imagination and
with the results having
to  be unattractively
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Eancaster Makes Like TFaichanks

Jurl Lanecaster, acrobat turned
screen star, auay be the long-
awaited actor who wilk fill the
empty shoes of the great Douglas
TFairbanks, Sr.,  the aoriginal
“motion " in motion pictures,

Tnn a daring scene for his forth-
coming  drama, The Flame and
e Arrow,  Lancasler recently
risked Ins neck by swinging down
the side of o tall building on o

rseries of Jutting parallel bhars.,
lestping wind twisting and Hipping
fram one bar to the other.

But with {he demise of Fair-
bantks, Sr., viclent action pictures
went into a decline becanse theve
wert w6 few players of his kind to
carry  en. Pwrt  Lancaster 45
remiy—even anxious— to il that
Vagancy.

Burt (for Borton Stephen) is
much taller and heavier than was
Dong the First, 6 feet 2 inches,
and weighing from 173 when in

Davidl Briap

training to 185 when net. He is
slimasapanther and just as grace-
ful.  From lis enormously broad
shoulders his body tapers down
in a perfect letter ¥V, and in some
of the slick silken lights he wears
in The Flnmie and the Arrow, he
looks like @ cumbination of the

fate Tairbanks, the late Joln
Barrymore, and Runien:
The Story OF A Rasen)
The lives of rascals nearly
alwavs make exciting movies.
Consequently,  when Warnar
Dres.'  producer, Brvan  Foy,
planned the piclure, Ths Grow

Jrwel Robler, based an the DIl
and nefarivus career of (erard
Denniz, who purloined  jewels,
cash and pretty young women
wherever fie came tcruss fhem,
hie didn't nee:d any fiction at all.
ITe just went to Sing Sing prison,
where Dennis is serving 18 years
to life, and got erough lacts and

riraye Lhe rzzeal in THE GHEAT JEWEL ROBEER

Burt Tanraster jo THHE FLAME AND
THE ARROW

Ngures for adozen cinema thrillers.

Dennis  covered  the  whole
country during his ibulous carcer
as a thief, starting in Canada
where he escaped from a prison
farm with the help of a girl he
promized to marcy.  licfore he
was finished and  imprisencd,
Dennis had promised a lot of
things to 2 mmnber of women,
none ¢f whom ever collected.

The most amazing thing about
Dennis, thinks Foy, was his ability
to fool women and to keep them
fooled even after they fonmd out
what he was really deing.  All of
the many femmes he deceived,
from cute cutic pies to matronly
matrons, assisted him but willing-
lv ; vnwiitingly, semetimes, but
‘always witlinghy,

David Brian, who stars in the -
picturs as Dennis, leads an exeit-
ing life, all right, with many loves
and many adventures, but he
winds up in a cell, gloomily con-
templating the fact that crime
does not pay.  To emphasize
point while making an exeiting
and factual picture, suys Producer
Fay, is one of the screen’s princi-
pal dutivs and obligati
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Gregory Peck As ¢ The Gunfighter’

Veteran star Gregory Peck and
ace director Henry King have
joined forces agnin for the new
2oth Century-Fox unusual western
The Gunfighter soon (o be released
in Bombay. With Peck in the
starring role of Jimmic Ringo, out-
lavr who wants to reform but finds
his reputation stacking the cards
against him, and the veteran
King behind the helm The Guu-
Jeghier s a new kind of Western
with spine tingling suspense from
opening Lo the fast fadeout.

Supporling Peck, who is cur-
veatly riding high in all palls of
film faveurites arc flelen West-
cott, lovely newcomer to the
scecen who jumps from minor
parts te a feminine lead in
this one; jean Parker, one
of the youngest of the screen
veterans who returns alter an
overlong movie heliday ; and
Millard Mitchell, character actor,
who has lately distinguished
hiingelf  in  the movies after
an  bhonourably long career nn
Broadway.

THE MOTION PICTURLE MAGAZINE

Gregury Perk as Jinmie Ringo, the outlan,

in CUNFIGHTER.

Dana Andrews And Gene-Ticrmey
Co-Star In New Thriller !

Rough and tough action, police
skill, and romance are blended
with authority, vigour and highly
charged drama in zoth Century-
Fox's thrilling melodyama 1¥here
the  Stdewall  Ends. Set  and
largely filmed on the sidewalks
of New Yorl, this Otto Preminger
production telis a  erime and
suspense  story  through  the
character of a tough, crime hating
policeman  who  himseli,  an-
wittingly, becomes a Lkiller.

Dana Andrews and glamorous
star Gene Tiermey™are united
again  since  their  co-starring
vclxic]e Lanra.  Wiere e Side-
walk Ends is reported io miake a
clovc sty of that fabulous scene
with special emphasis on model-
ling salons and police stations
and the mode of police action.
The special Twentictlt Century-
lFox unit that went to New York
to film background for the pic-
ture saw to that. Boxer Lou
Nova makes an appearance in
the picture, to lend it added
authenticity. Other  unusual
players are Oleg Cassini, designer
husband of the star Gene Tierney,
wearing his creations in the film
and radio announcer and some-
time comic Hamy Von Zeli,
turned actor.
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Muontgomery and Marshal} Star in
“*The Iroquoiys Trail **

A thrilling, action-packed Olm
adventure  story of the carly
American frontier, Lidward
Smail's The Troguais  Trail s
based  on James  Fenimore
Cooper’'s  celebrated  * Leather
Stocking Tates.”  The picture
stars  vigorous George  Mont-
gnmery as Hawkeye, the trapper-
acoul whose  outdoor  feits,
sirength of arm and keen know-
ledge of the trail have made him
one of the best-loved leroes of
American fiction.

Lovely Brenidi Marshall is co-
statted  as the dauvghter of a
Britisk Army celonel in this story
of the Trench und Indian wars
in upper New York state.  Glenn

Yera Ellen in LOYE HAPPY.

Langan is top-featured in the
cast, which inchides such stand-
out screen veterans as Monte
Blue, Taul Cavanagh, Sheldon
Leonard and Reginald Denny.

Produced by Bernard $mall
and directed by Phil Kuarlson,
The Troguois Truil was written
by Richard Schayer.

The picture, which wiss filmed
almost entirely in the ouldoors,
beautifully recreintes the wilder-
ness which served as the battle-
ground for the clashes between the
Jnglish, French and Indian tribes.

These conflicts are higlilighted
by thie siege of Fort Williams by
the French, the Tndian assault
upen the English stronghold and
the spine-tingling battle to the
death between Hiwkeve and the
evil Ogana, played by Sheldon
Leonard. .

Tonald Colman and Celeste Holm

Star in © Givenway * Satire

Champagne jor Caesar, a guy
1!m satite | ot niudio and telsvision
wm\\a_y shows, stars Ronald
Colman in Tiis first screen appear-
ance since his Academy Award-
Winning performance in 21 Doubdle
the H.'u’.'_\.' M. Popkin pro-
duction pokes good-natured fun
at quiz programmes by presenting
Mr. Colman in the role of an
infallible confestant who runs
the jackpol up teo a 340,000,000-
or-nothing guestion.

Featured as the soap tycoon

sponsor is Vincent Price, the
brilliant Broadway and MHollv-

wood star who isus much at home .

in the role of 4 comedy menuce
as he is in matinee-idol parts.
Art Linkletter, the rudio master

ol ceremonics of such program-,

mes, s cast as a quiz show M.C.
in Champagne for Caesar, and
beautiful Barbara Britton s
featured as Colman's youny sister.

The Marxes arc Terrific in New
Film Frolic
FLove Happy is the latest Marx

Brothers laugh epic. The picture.

Neovember 12549

Guorge Montgomery and Brenda Marshadl
in TIIE IROQUOIS TRAIL.

treat for hory

and

is a great

troe x fams, and
earn  the  comelians 2
audience inasmuch as Lthe pro-

ducer,  Lester Cowan took his
courige in his hands, so to speak,
and gave the Marx boys a com-
plete story thread Lo handle, as
well a3 thres lncious blondes as
co-stars.

In tlw pasl o Marx Brothers
comedy s heen -wllllpl\.' L ocon-
nected uf nproarious
But L Huppy is :.crm«'lmng
quite different.  In the guise
of a ' prvate eye™, Groucho
stalks througl the plot giving
a hilarious buriesnue of a mudern
Sherlock  Holmes, Harpo, the
mute, instead ol ¢ }mbmu @ scared
blonde and playing onc solo on
his harp, is given 4 nice, juicy role
for a chunge and proves u con-
stant delight.  And droll Chico
gives out with un excruciatingly
funny piece of pantemimic ** dia-
logue " with Harpo, the like of
which has never before been seen
on the stage or screen.

The story concerns an inter-
national gang of jowel thieves
headad by llena 3
sides Miss M L
Vera Ellen wi intriguing
modern ballet number  called
“Sadic Thompson ", and at-
tractive Marion liution, sister
of the effervescent Betty, singing
a couple of song numbers authored
by Ann Ronetl.
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RKO

adio

|
“ Siyomboli >

Hailed as one of the mest dra-
mattic and nost unusual offerings
in years, Slrombeli stars  In-
grid Bergman and s produced
with a supporting cast of Sicihan
island from which the production
derives its title. Written, pro-
dneed and directed by Roberto
Rossellini, maker of the famous

Paisai.  the dynamic  piciure
cenders upon the role of Miss
Bergman as Karen Bjiorsen, a dis-
couraged, penniless Scandinavian
girl who Ands herself in the Farfa
displiced  persons’  vamp  near
Rome. Her only friend is Antonio,
a voung Sicilian in the men's side
of the camp. When her hopes
of an Argentine visa are fnrned
down, she accepts Anteonio’s pro-

Iugeid Bergwan wund  Marin  Vitule fip

STROMBOLL

posal amd mansies hinem the camp
chapel,

TC is afler Anloniv lakes hes
ta his home on the rocky forbid-
ding ishind of Strombeli with its
often active volcane towering
above the little village, (hatl
the high dramatic content of the
story is developed.  Her ordeal,
as Iaran stry uguinst ler
destiny  before tinally accepting
it, makes for the smashing con-
clusion ic the powerful and
realistic offerimg. Miss Bergman
has her most memorable role to-
date. A young Sicilian fisherman,

Marjo Vitale, enacts the dominant |

male role ol Antonie. Mario
Sponza, Rono Esana and Michael
Chinigo play cther supporting
rolss.  An eruption of the island’s
voleann figures in a climatic man-
ner to regolve the crsis ef the
story. RKO Radio Pictures dis-
wributes Stromboli for its ap-
pearance on the world’s screens.
The Big Steal

A stireing chase  through
Mexico after a stolen  Army
payroll key-notes the thrills of
RKO’s romantic action drama
The Big Steat with
Mitehurn, Jane Greer and
William Bendix in the stellar roles
Mitchum apd Bendix portray as a

pair of Army officers hot on the

Robert
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“trial of the stolen cnrrency-—

Mitchum to clear his record and
his name, and Beadix for mys-
terions reasons, while Miss Greer
beeomes involved in the affair
through trying to get back some
of her own money that the chief
has taken.  Opening at Vera Cruz
the story moves queckly into the
interior a2s Mitchum and  Miss
Gyeer, unwilling pariners, set out
after thelr quarcy with DBendix
trailing them. The subseguent
adventuress of the principals build
up to an exciting climax. The
{ilat’s vealisin is enhanced by its
anthentic exterior scencs, all of
witich  were  pholsgraphed o
Mexico on the actual locales of
the story. Dalric Knowles and
John Qualen are scen as two of the
crooks.  Ramon  Novarre  and
Don Alvarade portray  Mexican
police  officers. Don Siegel
dirccted the production by Jack
1. Gross, based on the Sainrday
Lyeaing Post story, * The Road
to  Carmichael’s’ by Richard
Wormser.

Car Headlights Tlumine Birth of
Film Star

... Harry Carev, Jr., thinks he
har one claim to fame that is, to
say the least, nnique. Te's the
only film star cver born under an
auto’s headlights. The co-star
of  Wagommusier,  the  new

Argosy picture for REQ Radio

,release, was born. at Saugus,

California. Tt was on a night in
1921 when the power failed in that
section.  Harry Catey, Sr., Tan
the ranch flivver up to the windows
of his wile’s roum, and raced the
engine to generate extra light for
the doctor delivering the actor’s
son.  Co-starring with Carey arc
Ben Johnson and Joanue Dru, ...

COWBOY BAND. .. The Sons
of the Pioneers, famous YWestern
cowboy musical erganization, re-
corded the songs used in Hagon-
wmaster.  The songs, writien by

“Stan Jones, composer ol Ghost

Riders in the Sky, are ' Dust”,
' White Tops™, ' Wagons West
and *‘ Chuckawalla Swing X

DIET. .. Ben Johnson, fonner
Oklahomit eowboy now co-star-
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“MONTY” Tries To Keep

His Personal Life “PERSONAL”

* Naturaliv T get o kick out of
3 named on some © eligible
hachelor ' lists. What bachelor
wouldn't 2 But L'm a  little
amnused at some of the rumoeurs
about my personal life. T
exampic, 1've been called a con-
firmed bachelor. My  under-
slanding ol that term is one whe
neverintendstomarry. 1certainly
expect 10 be married some day.

" I've pever made a practice
of parading my personal life in
public.  Since 1 maintain a New
York apartment as ' home’, 1
rarely spend any time in Hollv-
wood  when T'm nol working.
And when I'm working 1 haven't
Llime Lo o the night clnb cirenil.
There's nothing mysterious about
it. [t doesn’t mean that 1 don‘t
like Hollywood. 1 do. Tt
doesn’t mean that T don't enjoy
night clubs,  I'm  enthusiastic
about certain singers and bands
and T certainly den't consider
myself a social recluse merely

ring  in Wagenmaster  has
learned with great sadness that
hot biscuits, country gravy and
mashed potatoes don’t mix with a
screen career.  Producer-Director
John TFérd, who discovered Ben,
ordered the handsome youngster
to take off 15 pounds for his role.
1t was the first time in his life that
Johmson dicted . . ., -

because I
don’l slay
up late on
thc nights
before an
eatly  eall.
In" A Place
in the Sun,’
for  exam-
ple, Lwork- .
ed  every
day  save
one and about cight Sundays.
You don't have much Uime to play
argund on a schedule dike that.

“But [ enjoy leminine com-
panianship and onc of these days

1 hope to meet a girl whoin T will

want to marty and wlio will want
to marry me. T haven't any iden
when that will happen. It might
be tomorrow. Tt might be years.

“1 refuse io live by a chari. .}
T've never said te myself that
when v bank book reaches a
certain figure or my career reaches
a certain poinl— then T marry.
1 don’t think it works out that
\Vﬂ'y.

“But T do take the idea of
marriage very seriously.  When I
make the fivst leap T want it to
bemy last. ['llget married when
[ meet a girl I want to marry and
she wants fo marry me.” he said.
“Until then TN be a bachelor,
unconfirme."
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UNIVERSAL-INTERNATIONAL FILMS

Comanche  Territory—A  Saper
Western

TFor the first time in the history
of western Dlins a leadi
went through an entire miotion
picture without carrying o six-
shooter or a fircurm of any kind
when Macdonald Carey completed
the leading vole in Cuwmanche
Terrflory in which he stars with
Maureen O'Hara.

Carey knocked cinematic tracli-
tion cockeyerd by winning his
batties with Tndians, outlaws and
claim-jumpers with a Bowic knile
mstead of the conventional pistol
with the notched handle in the
film which opens shortly at the
Eros Theatre,

Jun Bowie, frontiersman and
goverminent agent, portrayed by
Carcy, looked down his nose at
firearms and preferred (o mmke
his point with the trusty 1o-inch

vo-bladed knife which he de-
signed, and forged amd which
continues to bear his nume foday,

History has it that Bowie
continued te keep faitls in his
knife as a lethal weapon up until
the time of his death m the
Alamo.  The famed koife plaved
2 highly impurtant role in the
winning of the western {rontier
and that the original Bowic knife,
as forced by Jim Bowie and
carried until his death aL Ihe
Alamae, is still in existence some-
where I e vicinity, of San
Antonio, Tex

TYop supporting roles in Coman-
che Territory are handled by
Pedro de Cordova, Will Geer und
Charles Drake, George Sherman
directed for Producer Leuvnard
Goldstein.

CLAUDETTE COLBERT has
been signed by UNIVERSAL-
INTERNATIONAT, to  co-star
with ANN BLYTH io Boeraven-
fure, a powerful modern  day
mystery  melodrama,  wdupted
from the play by CHARLOTTE
HASTINGS. In the seresmplay
by ANDREW SQLT, which is

Lew Ayfes returns in one of the rarly

muvies ALL QULET ON TIE WESTERN
FRUNT,

seljn a convent on the outskirts
of an Frnglish town.  Miss Colbert
will porttay a nnn, Sister Boms-
venture, wheo saves frem the
lanpman’s  noose, an  Innocent
womin - convicted ol murder.
U-T will commence production
in November with DOUGLAS
SIRK directing for Producer
MICHAEL KRAIKE.

NONALD O CONNOR  anid
JIMMY  DURANTE  will e,
teames] in a sccond picture by
UNIVERSAL - INTERNATIO-
NAL. The pair, who recently
completed  The  Milkmian, will
co-star in Casey Jones. a rail-
roudd story in which O’CONNOR
plays an heir of the famous engi-
neer, Casey Jones, and DURANTL
portrays a veteran railroad man.
TED RICHMOND will produce
the picture which will go helore
the cameras early in 1951

UNTVERSAL-INTERNATIO-
NAL has completed negotiations
to borrow CYD CHARISSE to
co-star with RICARDO MON-
TALBAN in Pou Renepade. The
Technicolour picture will be the
first for the actress since the birth
of her baby last maonth,

Faith Domergue

IN R. K. O. RADIO’S

- Whare Danger Lives '




