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The Credit is Yours!

NARGIS for, your-di;f;cr'iminmicn. your high taste fmd
your appreciation of quality has made possible

* this geeul occasion.  You " have enablod

DILIP KUMA ANDAZ to run up a unigue record of
b : LIBERTY unapproached by amy piclure, any
CUCKOO lime ot any theatre. Right in this 25th Wask,
the high average of your altendance conlinues

i :

i * This Silver Jubilee is ealitely your itiumph:
i

|
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* and you are still ready to go on packing the
V. H. DESAI housee lor cny numbear of more weeks.

- ¢ For all of which our grateful acknowledge-

& RAJ KAPOOR menis ond our zolemn promise to be at your
service with even bheiter and greater pictures

¥ in the fiulure. So onte agoin esteemed

hFt : picl}zregoe'r s, our thanks 1o you and

N AUSH AD congratuletions 1

ARIDAE

25th Silver Jubilee Week
at i. % E R-{Y “SHOWPLACE OF THE '4?)u0\

{Fully Air.condd

MEHBOOB'S

Daily : 3, 6-15, 9-30; Plans Open 10 wm. fo B-30p.m. |

¢

Also at:

NEW APOLLO, Poona, Silver Jubilee Weeh: .
A JAYSIMH RELEASE

Roud, Fart, Bi 1
e St., Fort, Bumbay.

0

SEPTEMBER 1549

RANJIT™S

ROMANTIC
MUSICAL
COMEDY

. BHOOL
~ | BHULAIYAN

ZEB KUREISHI
PATEL #* LAILA

IMUR BEHRAMSHAT




DEVENDRA SOEL

STARRING:
NALINI JAYWANT - BHARAT BHUSEAN - YASHODHARA KATID
BHUDO ADVANI - CHAMAN PURI & YARUER
& INTRODUCING A NEW STAR SHEKHAR
Lyrics : Mawsde - Photography 8 :
RASA MEHDI  ALI KRAN - v ey ound:
YRS &, L l‘}ﬁggm MADAN MOBAN  KEK) MISTRY  DADA KOTHARE
) ) —: DIITRIBUTORS —
I)l-,l..H 1 .1-: P, C.P.CL BENGAL: E.\Fj’l‘ r’_USJr\ B: SIND:
Hn\':e.lhrror. Jai Hiud Pietnves  Neac Jaf Hind Pictures ; hlnlil'.l,',? Pakistan Films,
DELMI. DOMEBAY. CALCTPTA JE1 .lfxﬁfﬂ. KARALHT. p
P Fourther E * ]
3 + CE
LPartienulary: Geei C!ne Corporatlon NT':‘!:;DSJOUDIOS’

ESTABLISHED 1937

OTION PICTURE

"l MAGAZINE

e 143- ESPLANADE RORD-EORT-BOMEAY

VOI.. XiII Neo. 9 SEPTEMBER 1949 PRICE 8 ANNAS

WM]

=

Editorial : Continental Films .
Notes & News of the pfomb
Insulting Your Intelligence
Meteoric Rise of Mchboob
Reviews of Indian Films:
SHABNAM
SHILANGANAUHE SONE
DADA
MA-KA-PYAR.
Film Gossip
Slolen Smiles
Starry Skies
Film Musings
NEWS FROM:—
Warner Bros.
20lh Century Fox
Coiumbia Pletures .
United Arlists
Paramouni Pictores
Eaple-Lion Distribuoiors

*

Editor :
CAMER SALER

*

Business NManager :
ABRAHAM SOLOMON

*

Advi, Manager ! Circulation Managoer :
HUSEIN SALEH © MISS J. M. BULSARA
ANNUAL SUBSCRIPTION: Rs. 6. SINGLE COPY As. 8.
FOREIGN : 145. ar $2.80, No V.F.Ps sent.
Advertisement Rates:
Front Cover (3 Colours) Rs. 400; Back Cever (1 1o 2
Colours) Re. 300; Inside Covers Rs. 200, Full Page
Rs. 150; Haolf Page Rs. 85. Adveriisement Tax extra.




THE MOTION PICTURE MAGAZINE

THE MOTION PICTURE MAGAZINE

dirorial

Seplember 1949

——— e —

Continental Films

Whenever we speak of foreign
pictures here in India, we mostly
have in mind the American and
the British Piciures, because the
established chain of distributors
and exhibitors de not allow any
other pictures to be shown. We
have had on rare occasions appor-
tunities to see some French or
Russian Filins  and their quality
undoubtedly made us think that
we ought o have more of them.
The most recent one such qualily
picture that is being exhibited
every Sunday wmorning at the
local Liberly is Fievres.

We have no doubt that if such
pictures from the French studios
and some Italian films, viz. Paisan,
Open City and Shoe-Shire and a
Russian picture dubbed in Hin-
duslani like Nai Taleem which
have been favourably compared
by compelent critics, with some
of the besi French Films and
-some Russian Films are shown in
al least one theatre in Bombay
specially reserved for them, such
a theatre should make rearing
business and incidentally serve as
a medium {o make Bombay men
conversant with the life, culture,
usages and fraditions of other
nations. Such a liberalising and
humanising infiuence is indeed a
necessity of civilised life in cities
like Bombay, Calcutta and Delhi
if not elsewhere also.

This does not mean that we have
anything against the Amecrican or
the British pictures.  Nothing
is {arther from our mind

We have been privileged for
Years together to see some very
fine  productions indecd from
Hollywood and our producers have
found these pictures to be a veri-
table mine of education. Some
may have indulged in copying
them only, but others have learnt
Lo assimilate their art and take in-
telligent suggestions from them.

We have every reason to be
grateful 4o American aud Bri-
tish producers as they have pro-
vided us very good entertain-
ment  and  semetimes  some
worthwhile instruction. But we
catinoi alse get away from {he
fiet that quite often we have
seen very ordinary pictures
from  American studios which
We swould rather have dene
Without. The orgenisation of
the distributors and cxhibiters
leaves ns no  choice and good,
bad and indifferent piclures are
referred te in their publicity
cimpaigns with the same enthu-
51asm employing the same ad-
Jectives and cpithets for all.

It is roughly estimated that we
spend about a crore of rupees
annually to have this enfertain-
ment-cum-education from Ame-
Tica and if we couid save some of
the dollar value of this export of
fupees, it would stand us in better
stead. Is it not necessary for our
own eyltural and moral betier-
ment that we should save some-
thing from this American deal
and empjoy it to ensure some
continental film fare for us?
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u Notes & News of the

A4onthU

Tell us ancther Mr. Uday
Shankar !

It is not very easy lo follow the
vague and too general remarks
made by Mr. Uday Shankar in
regard to the reception of Indian
Films abroad. In his opinion €x-
pressed fo a PULT representative
in Madras, Indian pictures had
good scope in Europe and America.
One expeety this remark to he
based on past experience, But the
receplion that some of our gquality
productions have so far met in the
west scarcely warranls this view.

His own kalpana, Wadia Movie-
tone’s Rajnarteki, Prabhat’s Daya-
neshwar and Shantaram's Shakun-
tale and Dr. Kotnis which are cer-
tainly not mediocre produetions
and can well be described us
above the average fell us a
difforenl tale.  These were released
abroad in several cepires bul we
are nol told that they were
received with excessive enthusi-
asm. in the light of this recent,
practically ecurrent history. Mr.
Uday Shankar’s remarks  defy
understanding. )

Mr. Uday Shankar further said
“\wWesterners Jiked really good und
artistic pictures from India as
they -are themselves tired of their
own pictures”. Ts that really so?
15 that a general, representalive
reaction? On what foundations is
this remark based? To us it strikes
more as an obiter dictum or wish-
ful thinking than anything else.

If the pictures produced 1n
India contained true art depicting
[ndia’s culture and heritage, they
are ceriain to be popular in Euro-

pean  and  American  couniries,
observed My, Uday  Shankarv.
Wlay we infer from this that the
pictures referred to above de not
faithfuily depict or refleet Tndia's
culture, art and heritage. If they
don't what else would?

Single Censorship

Mr. Chuni Lall, Managing Direc-
tor, Filmistan Ltd., and President,
mdian Motion Picture Society of
India, who is now in London
enjoving his well-earned holiday
has not lost the opportunity of
studying the working of the Bn-
tigsh Motion Picture Industry ovn
the spot, pleaded very strongly
for a single and central censorship
of pictures in India, in an inter-
view given to the P.T.L represen-
tative there. '

Readers of this periodical will
recall that our editorial last munth
pleaded for the same.reform aud
we are glad lo find ourselves n
the distinguished company of inis
leading and cnlightened spokes-
man of the Industry. The Indian
Motion Picture industry wanled a
central censorship fur the whole
country so that a film passed for
instance in Bombay did not get
banned in Bengal or Madras or
vice versa.

Voicing other demands of tie
indusiry, Mr. Chuni Lali said the
Indian Government musl heip
their own industry financially and
especially by doing something lo
ralieve the heavy burden of taxa-
tion which at present amount io
60 per cent ol the gross income.
Lie also wanted more picture
houses in Ipdia, where there werg
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only 2200 as against 6000 in a
small country like Britain. A Film
Institute for research and training
artistes, technicians and crafis-
men was alse a great necessity.

Everybody in a Hurry

Mr. Chuni Lall was also the
guest of the Indian Journalists’
Association in London.  {iiving
expression to some of his thoughls
there, he said the Llrouble about
getling good scenarvio writers and
other well-paid people was that
no sooner had a man wrilten a
successful seript than he wanted
lo become a producer on his own.

Indulging in a little fun at the
cost of his own son, Madan

Mohan, he said, "Even my own

son who has done music for ane

or two Hlms haz writien to me
saying that he has been offered

a job as producer.”

How Pakistan Affects

Till recently Pukistan territory
which was part of India offered a
good market for ilms preduced in
India. But pelitics has interfered
unfavourably with this. Any
films having even a slight political
background or produced in pro-
nounced Hindi were now being
found unacceptable in Pakislan.

Explaining the economics of
Production, Mr., Chuni Lal
observed that it was impossible to
produce two versions of the film,
one for Pakistan and another for
India, as the maximum revenue
they could expect from a film in
Pakistan was nel more than a lakh
of rupees approximalely.

Shock tactics again

We learn from the Hindustan
Stmfldard of Calcutta that the
Police  Commissioner has - ¢ircu-
larized {0 the managers of picture
I_muses there not  to exhibit any
feature film which exceeded 11,000

4
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Baby Nanda the ialenied damghter

of lale DMuasler VWinayak has been

assizned  an impordanl  rele  in

Raja Pandit's ‘Pandharicha Ialil’
feet or any trailoer excecding 400
feet, exceplion having been made
in the case of films which were
censcred on or before August 1,
19485,

Does the Bengal Board of Film
Censors know about (his? Even
ii the Police Commissioner's order
has been issued with that Board's
Connivance what aboul flms
passed by other boards intended
to be released in Caleulla. Pro-
ducers will be struck by panic if
such sudden orders interfere with
their production programmes and
@ clarification in this behalf is
immediately called for.

Much as we would like to have
shorter feature films, if possible
nol excecding 10,000 feet, we do
not support these shock tacties.
Let the industry be given suffi-
cient notice as to Government’s
intentions and let dhere be a
uniform and steady policy, in
regard to production and cen-
sorship.
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V. Shaniaram

World Of Microbes

Designed o educale the people
in preventive and curative methods
fo fight diseases which take a heavy
toll of human life in India, the
Films Division’s latest documentary
entitled Friend and Foe which was
released in Lhe last week of August
in various Bombay theatres reveals
a strange world of Microbes, ie.,
living creaturcs so small thal there
is room for 5,000,000 of them on the
head of a pin, .

Opening up a new world of in-
vestigation we arc brought face to
face with these invisible friends
and foes who dispense death every
minute of the day and reveal a
hundred other species without
which life itself would cease to
function.

This documentary which brings
within our reach a new pulsating
life, can go a long way in educating
the people in their day-to-day
hygiene,
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Shandaram On  Enquiry

Commitiee

Though we knew since threc
months back, that Shantaram
would be selected as a member of
the propesed  enquiry committes
we refrained from divulging it as
it was not officially confirmed.
Meanwhile, we walehed the efforls
of some (ilm magnates and a film
journalist who <claims to have
‘mighty” influence in the Provin-
cial and Central Government to
get a seal un this commitiee with
obvious amusement. Bul as we
knew, Shantaram was selected
while others found that their ef-
forts proved futile. And when
they read this news they will be
fretting and fuming. We, however,
believe Shantaram, who has ‘b_een
in the industry for the last thirty
years is the right choice
Kamla Koinis As Producer

Kamla Kotnis who made her
mark as an actress of ability in
Hum £k Hei and other Prabhal
pictures and Famous Productions
has now launched her own pro-
duction with her hushand Mr. Pan-
durang Koinis as partner. Their
smaiden produciion will be Ahilya,
a mythological subject of great
possibilities if handled with imagi-
nation.-

Dalsukh Pancholi Tn Bombay

Dalsukh Pancholi who migrated
[rom Kathiawar to Punjab and
made Lahore a great production
cenire with such hits as Khazan-
chi, Khandan, Dassi and some other
FPunjabi pictures has now come Lo
Bombay and has slarted his own
production at the Ceniral St_udlps.
Meenabazar is the title of his pic-
ture.
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The Late Mr. R. 8. Sharmz

With the death of Mr. R. 5.
Sharma, the Indian Screen World
loses a good producer and pgood
dircetor. He hailed from East
Punjab and wus for some fime in
Patiala State Service. He drified
in fiim business and started Shakti
Movietone in 1934, He produced
This is Life, Azadi, Sati Toral and
CGlrungat Ke Pot Khol.

In W37 he orpanised the Film
Corperation of India Lid. at Cal-
cutta where he predoced Chitrale-
kha, Bhaken Kebir, hoth pictures
fealured Mehtab, now Mrs.
Sohrab Mady, the latter was his
great achievermenl which was ex-
empted from enterlainment laxa-
tion by several provincial govern-
menls. The Government of the
Punjab gave him a rveward of
Rs. 5,000 for this meritorious ser-
vice. His Kurvksheire was also
much appreciated.

His last pictures were Tapusya
and Warris Shah. He died of Cancer
at the Polish Hospital on August 1.
May his soul rest in peace.

Amphibious Cinema

Considerable inlerest has been
shown in the Far East by a novel
British amphibious cinema which
has jusl .been launched to educate
dnd cntertain riverside dwellers
who might otherwise never see a
film.

Announcing Lhis new develop-
ment, a British trade journal states
thal thera are two amphibious
models—a water jeep and a land-
ing barge—and each is a seli-con-

THE MOTHON PICTUNRE RAGAZIND

Late dr. Ramesh Sharma

tained cinema. TProjection can be
carried out while afloat to audi-
&nces in sampans or on land. The
barge, large of the two models,
can present an after-dark open-
air show 1o an audicnce of 2,000.
16 MLIYIL. Library

Mr. Van Lier, Munaping Direc-
tor of Audio Visual Educationa!
Ce., has obtained the sole distri-
butorship of the 168 m.n. Univer-
sal Piclures of America for India,
Pakistan and Ceylon, will take up
production of Educational Fiims
and alse open film libraries in the
main cities of India.

Palace Goes Tndian

One more picture house, the
Palace al Byculla, Bombay, has
started showing Indian pictures,
we  congratulate  Mr. Bejon
Bharucha for his hold venture.
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"INSULTING YOUR INTELLIGENCE
’: By: DARIUS

Qur local Ministry is a zealous,
sincere ministry; but, occasionally.
its acls savour of the zealot and the
bigot. The Prohibition policy
one such instance. In that con-
nection the average alert film-
geer is well mware of the spasmo-
dically jerky movements on the
sereen when a glass of wine iy
being raised to the lips.

Sexologists have all along hell
that the provocative, half-conceal-
ing dress is more venal than o
naked body seen in ity entirety.
The same can be said ol a drink-
ing scene which implies every-
thing but denies something. Your
habitual drunkard may well smack
his lips even at the sight of the
empty wine glass seen on the
screen. Tt will conjure up belore
his mind's eye, reminiscences of the
many goblets he has quafled and ol
the many drinking orgies in which
he has taken part.

You see the glass being raised
and then, hey presto, it is empty!
Unless you have the brains of a
pea-hen you would not be deceived
by this insult to your intelligence!

Yet, somehow or the other the
local Censor Board under the
directives of the Home Department
feels that we are spineless idiots
who would be led astray by sexy
scenes [so called) and would land
ourselves intc the mire of depra-
vity. It feels a moral obligation to
safeguard oor morals. Hence, it

clamps down with a heavy hand
upon all seeming immoral scenes
wilh its scissors,

Recent Bombuy Government
Guazelte issues giving details of
some seenes censered by the Bom-
bay Board of Film Censors. havs
given us amusement as well
irritation. I am giving below a
such instances wherein the censocs
have expunged certain  scencs
without rhyme or reason.

because a Police Sub-

eciress was shown smoking

a cigarette while in uniform, the
whole scene was censored from the
film Policewalli. This was prob-
ably considered to be derogalory
to the dignity of the whole police

NO RUMMY AND
NGO JOKER!

As we go to the press, news
comes lo us, that the censors
have taken objections to a song
in  Kirti Pictures Gujerati
Social Vevishal, written by the
late Zaverchand Meghuni, the
well-known bard of Kathiawar,,
A happy-go-lucky character iff™
the picture sings the following .
songi—

CHIE 3 Ml Mg ol
aildl wE g sz
il Asned e

The Censors objected to the
showing of the Joker, while
singing this song, and did not
certify the film.
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force, Or, is there a strict code
which entails the ne-smoking ban
upon officers of our pelice foree?

Then there was the scenc in the
film The Last Message wherein, in
a Restaurant scene some rowdies
gel  the upper hand over the
minions of law and order, and tie
ihem up after over-powering them.
This scene would set an example
Lo the public about the right me-
thod of dealing wilh the police,
would il not?

By the way, that reminds me
that the censors thought fit 1o
change the title of the film refer-
red to above. It was originally
called Message of  Mahetme
Gandhi.  But the censors did nol
see eye to eye with the Film Pro-
ducars.

Prithviraj (not the actor) Chau-
ban glorified India's history by
eloping wilh his sweetheart on
horse-back, Yet, in this year of
grace 1949, a seene depiciing a
heroine sitting on a horse behind
the hero, in the film Ziddi is found
te be conducive to immorality.
You will neither come across this
scene in the picture (because it has
been mercilessly cut) nor come
across the scene in the same pic-
ture whercin the hero embraces
the heroine. Generally, Indian
screen lovers are content with
chasing each other round a hedge

- or tree and when they catch up

with each other just throw soultul
glances and then burst into a song.
When I proposed to the girl 1
loved, you can bet your life 1 did
embrace her when she whispered
“Yes!” In real life such things do
happen, if the censors must know.
But unfortunately for us, the scene
in this film which depicts the hero
embracing the herpine after they
come oul of a Mandir, was lost to
posterity and the Indian screen.
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Shelkhar, new-comer to the screen,
appears in Goel Cine Cerporalion
‘Ankhen.’

Westernised love-making is taboo
on the screen, even though Indians
privately in real life may hug their

wives and kiss them.

You must also not tickle a girl
in the ribs. That's indecent. In
the Alm Ziddi, a scene was that in-
decent!  Oh, Ged, when will our
producers learn to become saints?
Cut it cul! :

And, you must noi laugh too
much. In the Gujeraii film
Mahatmae Muldes a character, geis
into  uncontrollable bursts of
laughter. Too much laughter is not
good for us Indians. We must be
staid, circumspect. So again the
scissors were used.

Miracles do happen, that is what
we say. The censors it seems, do
not held with miraeles. Four such
sequences in : the same film
were cut. The miracles were
these: The saint hero of the film
walks on water; he turns clay inio.




September 1049

KAMINI KAUSHAL
DILIP KUMAR

THE MOTION PICTURE MAGAZINE

UNIVERSAL
APPLAUSE

forom Fhovsands  of
Bowbay's Picturegocrs

for FILMISTAN'S

MHOSE JPECYACE AR AND
SHNSATIONL  SCREEN.
PLIY OF ALL TINE

ghabnam

A Grand Musical Extrava-
ganza with 11 Qutstand-
ing Songs and & Magni-

ficant Dance Numbers.

Enferfﬂinmen[

Full to the Biim

With
IEEVAN, PARO,
MUBARAK & CUCKOO

NOW THE RAGE OF THE CITY'S FILMFANS

foi.l,ff K Sincdays o Holidays
3,6-15,9-30 g g Y-
y M ALy 7 .

12 Noon

PN

THE MOTION PICTURE MAGAZINE

September 1049

sweetmeats; he makes the earth
open up in front of him (a sort of
‘Open  Sesame!  stuff} and he
brings forth water from a comple-
tely dry well! But woe of woes, the
film censors would not allow such
incomprehensible, impossible
things 1o happen! 1 am tempted to
ask:  If we are to be turned into
strict moralists and saints by a
strictly moral, decent code of film
censoring, why not permit us to see
a lot of miracles on the screen
which would hasten us on the path
of spiritual greainess?

While the censors during the
British regime did not allow any
reference to Mahatma Gandhi; the
present day censors do not allow
any relecence to other people’s
herces. Scenes which had por-

Sona Chatterji—a new comer (v lhe

sereen makes her debud in ‘Souda-
minge’ a Naticnal Screen Service
Picture.

traits of Stalin on the wall, in the
film Shikayat were considered dan-
gerous, What if the people turn
Communists? The censors act as
a moral force, as well as a police
foree!

A gir] can wear a frock and in
doing so she can permit the con-
tours of her lovely bust to be gazed
upon by all and sundry; but the
moment she dons a sari, the sari
musl medestly cover the bosom
{even though a blouse intes-
venes!)., Anokhi Sewva had one
such scene in which while a girl
sings a song the sari end covering
her blouse is displaced, revealing
the rmere contours of her bust.
“Buss! Enough!” The Scene must
go,

You have now seen and experi-
enced how the censors work. Tt is
easy encugh to censor a film; just
use 99 per cent personal views and
likes and dislikes, and just one per-
ceént  common  sense!  There is
apparently at the present momoent
no ceniralised, approved code of
censoring.  Whal is milk o one is
avid to another.

If film censoring goes on in the
way it is al the moment we shall
come to a stalemate in the film
industry, with the Film Produccrs
not knowing what scene lo shoot
and what not to, as ultimately it
might become a victim of the cen-
sor's scissors. The Producers must
have confidence in the ability of
Censors to judge rightly and with-
oul unnecessary prejudice. If the
flm industry is to progress and
prosper, it must not have (oo many
hindrances in its path. It must
not be [ettered and gagged.

Let us hope that a Central Board
of Film Censors will be able 1o give
all round satisfaction, and prove a
solution to the present problem,
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Men who have gone from the
lowest rung of the ladder to the
topmost in any calling or profes-
sion arc in most epses the cream
of the calling or profession con-
cerned, the Indian  screen world
nol being an exception.

It is easy to think of less Lhan
hall a dozen of such toprmost men
and Mebboob is certainly ones i
them, altheugh opinions may dif-
fer according 1o different tests
and lastes whether or not o give
him the pride of place among
them.

Whal is perfeclly certain is that
he has by many productions of
quality enriched the Indian Filin
Industry and rvaised the standard
of production by several degroes.

We have wilnessed in the
unique  success of  Andaz, what
phencmenal popularity it has met
with.  We arc not unmindiul ot
the share of il thet we must allot
to its release at Liberty easily the
best theatre in Bombay. Yet the
[act remains undisputed that ail
its production  values, including
unprecendentedly good photo-
graphy and good recordings too,
are equally responsible for its
suecess.

What  strikes any one who

knows Mehboab s that SUCCess

Meteoric Rise of Mehboob

13
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has not gone to his head. He has
the same humility that he had
when he started on his flm
career, as an extru, two decades
ago. His ways are the same, demo-
cratic, happy-ge-lucky, (riendly
and philanthropic, that they for-
merly were. He still believes thal
he has to learn much, probably
because as a child and young man
e had no opportunities of learning
iz school and college like several
others,

Educated he may not be in the
accepted sense, but cultured and
accomplished he is  beyond the
reach of many. He has 2 pheno-
menal grasping power, and has a
keen sense of observation; he has
a powerful memory and human
understanding that is very largely
responsible  for the special
Mehboob stamp all his produe-
tions hear.
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| REVIEWS OF INDIAN FILMS

SHABNAM ~ SHILANGANACHE SONE * ANJUMAN
DADA * MA-KA-PYAR

SHABNAM — A Box-oflice Bomb-
shell,

This latest Filmistan picture
running to crowded houses at
Roxy for many weeks now is a
picture which does eredit to S
Mukerji the producer, who gave
us 1 Lhe past pictures like
Kangen, Bendhan, Naeya Sensar
etc. There are mo less than ten
songs, several dance numbers in
which the selection of artistes has
been made very discreelly with a
ceriain eye on the box office. The
result js a picture to which sex-
starved ihirsty humanity  will
throng. Though the piclure has
fine settings, beautiful costumes,
good comedy, pleasing photogra-
pay, excellent sound recording, yet
an idealisl or utilitarian reviewer
canmot help feeling that all this
skill and equipment would have
been harnessed to much better,
social and palriotic purpose by
Filmistan Lid.

The piclure lacks a well-con-
necied story. Indeed it is all dis-
jointed and unbelievable episodes
come one after another on an
astonishing scale. One cannot get
away from the idea that those res-
ponsible for the production hap-
pened fo see Chandralekha and
having been impressed by its
phenomenal success could not get
over the teraptation of imitating
some scenes or ideas therefrom or
at least taking inspiration from
there. The flashback teehnigue
has been effectively used, yet all
things considered Shabnam can be

raled as fine entertainment but
disappointing pictorial story.
Kamini Kaushal has been at her
best in this piclure, particularly
before the interval. Light hearted
acting, grace of body and features,
and understanding, easily flace
her above everybody. After hiy
performance in Andaz Dilip Kumar
has raised cerlain expectations
but it must be said thal he does
not fulfil them in Shabnam. Muba-
rak and Jeevan are as satisfactory
as ever. Paro and Cuckoo who
are responsiblle for the dance
numbers and do very good work
indeed and even there, the palm
must go to Parg who excels Cue-

=

Dilin Bumar—In Filmislan’s Shab-
nam—has a “Yo! HWo! Ho! and a
bottle of Rum” look.
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koo in spite af the latter's betfer
looks and presentability. We, how-
ever, want o emphasise that
Filmistan Lid.  must  cmploy
their resources capacity and
superior  taleols Lo “much  more
important social and patriotic pur-
pose as enlertaining the masses
virmot alone be sufiicient function
for men like Messrs. Chuni Lall
and Shashadhar Mukerji.

*
SHILANGANACHE S0ONLE —
Bhalgi Pendharkar in hix
element

This Marathi picture mainlains
Bhat G. Pendbarkar’s reputation
of presenting adeyuately and in-
spiringly episodes from Mahratta
history. This kind of work is his
established  praclice, his powerful
pen eoming to his aid unfailingly
while doing the dialogues.

Shilungunuche Sone which means
conquest of gold made on Dusscra
Day delincates an early episode
{rom Shivaji's life, without bring-
ing Shivaji anvwhere on the
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sereen, his comrade and colleague
Naik played by Master Vitha
having been ygiven prominence.
Shanta Apte, Ilansa Wadkar, Ba-
buran Pendharkar, and Sulechana
are the other featured artistes and
all of them co-operate to produce
a very entertaining and inspirving
picture. The songs and  photo-
graphy are particularly  zood
but sound in several places ought
to have been better recurded. This
picture is bound tn be received
well everywhere in Maharashira.

¥

ANJFUMAN— Durge Khote
Steals The Show.

But for the attraclive perform-
ance of Veteran Durga Khote for
whom il is  impossible to flop
wherever she may go, this Nargis
Art Concern's Anjuman s a2 very
average, not to say mediocre
production. Jairaj and Nargis who
are the other of our [runt rank
artistes appear like wooden dolls
in this piclure neither of whom

-
¥

Al un anusuval hour of 12 midnight the Muhurat was performe
1 2 I f a 4 of Mot-
ulmxdl_e film’s full length picture ‘Our Siruggle’ ul'thg Bambay Talllf.ri’:s
?lu- io on thc' 14tl: @ugus_i_ On the extreme right Mr. Harnam Molwane
w producer i3 praying with folded hands for the success of his maidor;
attempt while Mrs. Maonshi is heisting the National Flag. ’

LB
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cse to thelr usual heights any-
where. Nargis cannot help looking
beautiful, but her acting and songs
are unbelievably dell. Yet there
are guite a few of them insertad
in the film withoui rhyme or
reason.

The story which is based on the
motif of wealth wversus poverty
could well have been a lascinating
treatment and an exciting drama,
but the pity is that in neither
the scenario nor in direction is
it alluring anywhere. All the
characters in the story are Muslim
and there was a good opporiunity
to porlray special Muslim manners,
way of life, etiquettes and culture
but cxeept for two ld greetings,
we see nothing special  about
Muslims.  Jaira] is  altogether
insipid in this film. To Akhtar
Hussain, brother of Nargis and
son of the late Jaddan Bai this
is no credil at all. and our sincere
advice to him is Lo leave direction
alone.

*
D A D A — Boquets to Sheikh
Mukhtar.

Tt will not do to dismiss Deda
produced by Omar Khayyam
TFilms as & mere stunl film with
any supercilious contempt. It
would be distinctly unfair to pro-
ducer Sheikh Mukhtar who also
plays the principal role in it. Tt
15 an extraordinary picture in
that it has a greal social purpose
behind it. If mythologicals are
tolerated on the ground that they
generally portray the fall of the
evil and promotion of the good, &
fantasy or an imagery of the
sort that Dade typifies musl be
tolerated also. Aciwally it will be
widely palronised because it sup-
plies the ecasy escape that the
common rule of humanity needs as
a psvchological balm. Dada is ne

September B8

D_I‘.u]hulm]n in 'Iiar Siugaar, she has
riven headaches to many Producers.

criminal in that he makes usc of
t criminal weapons only

undo them and veally to do good
to humanity. Masses always love
siuch characters from history and
that is why ballads about them
are enthusiastically composed and
sung by minstrels and bards.

In the story of Dada, a forsaken
haby is adopted in a house own-
ing immense wealth whom Sheikh
Mukhtar -befriends and gives
everything to protect it. In this
coreer he has to break up a gamb-
ling den, wreck a bar, kidnap o
beautiful girl and even go about
disguised as a sadhu and an
asirologer.  Scene after scene is
packed with such motion and
emolion that one is hardly left
any scope to connecl the succeed-
ing incidents. Yet it all pleases in
a wvery sirange, aslonishing
manner. Munawar Suliana,




| CHARACTOR
T ACTOR

VT ANOHS PRESENTS....

avm Yivan

{Based on Tulsikrit Ramayana)

— G HED
SHOBHANA SAMARTH—PREM ADIB
UMAKANT — YESHODHARA KATIU
SHANTA KUNVAR SHILA NAIK
KIRANSAN SHARMA-BHAGWAN DAS
DAR-KASHMIRI & RAJ ADIB

Art:i—HANU DESAT

Music: —SHANKAR RAD VYAS
Dance:—PREM DHAVAN
Songs:—MOTI B. A. & RAMESH
Diatognei—Pt, ANUD ’
Photograghy:—¥., MULJL

Sereenplay & Direction:—PREMN ADIB

: C’r)nli:“:?éf: PREM ADIB PICTURES, Bijli Cottage, Andheri
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Begum Para, Shyam are the other
featured artisies but Sheikh
Mukhtar outdees them all by his
sheer height and poweriul por-
trayal. Dances and songs also
have an exiraordinary appeal.

#

MA - KA - PYAR — Salisfactory
Inieriainment and  Moving
Drama.

This piciure of Krishan ®ovie-
tone has scarcely been given an
appropriate title.  There is no
doubt that a mother’s love for her
child is to be seen very allractively
presented in some of its sequen-
ces and beautifully put over by
Sulochana Chatlerji but this is a
far more representaiive theme an:
covers several more aspects of life
than mere motherly love. 1t shows
for instance, how men and women
have te suffer for no fault of theirs
but through the shecr conspiracy
of time and circumsiance against
them. To such suffering are subject
ed Sulochana Chatterji and Prem
Adib as a happy  couple blessed
with fine oflspring as Manorama
and Kumar who play sister and

-
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brother. The lives of these four
people are poisened by Jeevan
who plays an  unmitigaled rascal
and an gvil genius who seems o
Jove crime for ils own sake
Everything works out well in this
story full of conflicts and compli-
cations, the undoing of the villain
having been properly achieved in
the usual poetic justice sivle

Besides high power drama, the
film has a number of alternating
seguences of fun and dances pro-
vided by Ranjit Kumari and Gobe
on the one hand and Cuckeo and
her dance troup on the other. She
has three very eye-filling dances
to her credit. Sulochana Chatterji
has & sympathetic character to
play and she does that very well
bul so is not Manorama who
strikes one as miscast. Ier appa-
rel and hair styles are not in keep-
ing with the role she piays anc
aliogether she gives a wooden per-
formance. Prem Adib is not bad.
Next to Sulochana Chatterii,
Gope and Ranjit ¥umari capti-
vate attention by their antics.
Photography and sound are quite
satisfactory.

Tahkub secrus to be in irauble, the way he has approarched Nalini ;_}a}\van@_
in Garel Cine Corperstion piclure "Ankhen’

ig
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FILM GO

By Mikh

Real Triangle Drama

This i a real triangle drama
which has become the talk of the
entire film industry. And though,
it will never be iilmed it is per-
haps more engressing and more
intricate than any triangle drama
ever screened including Andaz.

The triangle drama is being en-
acted Ly a very noted itlm act-
vess, her hushand and an equally
famous film star. In the support-
ing cast arc Lhe brothers and rela-
tions of both the aclress and the
actor and friends including a noto-
rious film journalist,

The drama started over a year
ago when the actress and actor
started meeling sceretly and gra-
dually they drifted, without know-
ing the consequences, into love
and came very close to each other,
so much so that they could nat do
witheut meeting or at least tele-

phoning each other daily. Thats
why they preferred to  work
together and got sume contracts
on that basis and became popular
as a team.

While this quiet affair was go-
ing on, rumolr-mengers got the
wind of it and in various forms
they were scandalized. Bul the
husband either dishelieved all this
gossip or pretended not to believe
it. In any case, the actress-wife
and the actor continued to meet
in a clandestine manner—until
last month when the husband tele-
phoned a studiv and found his
wife had gone carly and the pro-
ducer directly hinted at the affair
and, ----!

20

Bamini Kaushal and Dilip “Kumar

appear logether (perhans for ihe

Iast lime) In Indian National Fic-
tures ‘Arzoo.’

He had no other alternative bul
to ery halt to his wife’s affairs and
he summoned her brothers to his
rescue. The brothers got active
They got a set of body guards for
her so that she could nsither meet
or even phone the actor, when the
actor came to know of if, he sent
her a message that henceforth
they should not meet unless she
divorced her husband. Other self-
styled advisers rushed to the
scene. And the notorious film
journalist, mentioned in the sup-
porting cast, became a self-ap-
pointed guardian. But the role of
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mediator and adviser was left io
a voung producer-cum-socialite.
Throughout the crisis, which
threatened the life of both the
stars, the husband is said to have
behaved well. But the actress,
when she was challenged by one
of her friends to leave her bhus-
band, stay independently and seek
police protection, seems to have
faltered and revealed hersell lo be
a coward. Result, for the time
being at leasl she has lost the best
offer of her career, and after com-
pleting her present lol of pictures
she will go into retiremenl as did
Shobha of Filmistan. Then she
will realise the trulth of the say-
ing You can't eat the cake and
have it too’. We only hupe she is
not forced to retire for good as
she is lruly a very accomplished
arliste, and as such an 4 1o the
film industry. But » morment
she iz a great | ity and the
production cost of the pictures is
mounting up on her whims
Fading Qut A
Some years ago, Veena was vir-
tually the queen of the Indian
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Sereen and stars like Nargis and
Suraiya played second fiddle to
her. But  ever since she got
married to Al Nasir and went to
Pakistan, she has lost her place.
And though today, there is such
dearth of stars, nobedy seems to
be wvery keen on gelling her.
Why? One does not know. Some
say that her husband’s condition.
that both of them sheuld be signed
ingether s responsible for this
state of aflairs. Producers are not
prepared to take a bad egg with
a gouwd vue.
Height Of Ingratitude
A veteran character aclor be-
came a producer. He had nol
muck of finance; so he sought
help from other actors who work-
ed in his film. They were his
t friends. The hero not only
to receive pay aiter the
oi the picture bul
i an and got even ihe
heroine to agree to deferred pay-
ment.
As long as the picture was on
the sets the producer behaved

4 ’ : Famous
Group phole taken on the occasion of Muhural C?m:;m-mcn?rfc ‘I:_?mﬂm
Picture Marulhi comedy 'Galyarchi Shapat.’ Scated in l-ltﬂgl't"iu it i
Arrow shirt and lie and tortoise s};;llpsgec‘.‘.lclc frame i3 ¢ a

. Pai.

at
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with the here as if he was his
elder Lirother. And the hero spent
lavishly on him. All this went on
happily and it was nol even
noticed that the ‘Elder Brother’
was the only person who did not
give any presenl on  the hero's
wedding!

Thal was not all. When the pie-
ture was finished and its rights
sold off, the producer just stopped
coming to the hero. And, of
course, there is no talk of return-
ing loan and making payments
This was too much for the here fe

QH, BOY!

Esther Williams, the bathing
beauty, gave birth to a boy at
Sunta Monicg Hospital. The
boy has been named Benjamin
Stanton. -Esther was married to
Radio announcer, Ben Gage, 4
years ago, and this is their
first child.

bear. And now he is reporied io
have started abusing and cursing
the ‘elder brother' producer for
s ingratitude and selfishness.
His money may be recovered, but
the producer-star has lost a good
friend.

Kamini’s Loss

The complications in private
tife sometimes hamper film career.
Kamini whe was locking forward
to working in Shantaram's film

has lost her chance for the same-

reason  and now . Jayashree s
playing the lead in Dahez.

"And i reports cuwrrent in film
circle are fo be believed, Kamini
is going on a holiday to Eurcpe
after  compleling her present
commitments.

Father Kicked Out

A rising Maharashtrian starlet

who has made a name by playing

22

secondary roles in Hindusiani
pictures is marrying a Punjabi
youth, who is reported to be a
dealer in vegetable Ghee and
also a neighbour of the starlet.

The victim of this happy ro-
mance is the starlet's poor father
who has no place in the daughter's
new scheme of life and is heing
literally kicked out of her house.
Ingratitude thy name is filmstar!
Indu Gets Divorce

Indu Paul, the star of Majboor
is in the news. She has obtained
a divorce [rom her hushand Mr.
Paul and instructed all studios

that her name should appear only

as Indu and not Indu Paul

At the same timez the rumour
has it that she will get married
soon again, this time Lo film star
Sohan, who played opposite her in
Mujboor and who always chape-
rons her to thealres, parlics, elc.
Mystery Behind Chunilal’s

Return

Mr. Chunilal’s sudden return
by plane on August 21st, caused =z
surprizge in the flm indusiry for
he was expected to return next
month and that too by a steamer,

The cause, or causes of sudden
return can be two. On the one
hand, it is possible that he may
have been perfurbed by Mukerjee's
decision nol to give any fature
pictures to Kapurchand for dis-

tribution as Chunilal and Kapur- ~

chand have had the best of rela-
tiens. On the other hand, it is
possible that he may have come
to finalize the deal of the reported
sale of Filmistan.

In any case, by the time this
issuc is out, ome can expect far-
repching developments on Filmis-
tan front, which will effect Mr
Chunilal’s future career—as there
are reports that he may retire
from the film industry for good.
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MEHEBQOOB’S TRIUMPIIANT BEGINNING
SAGAR MOVIETONE
Judgment of allah, Drigan Quesen, DManmoahan,
Jagird:\r,‘V:ltau, We s, The Only  Way,

MEHEOOE MAIES SCEEEN HISTORY
NATIOWNAL STUDIOS

Woman — Bahen — Koti

AND MEHBOOR'S PEAK OF GLORY
MELRBOOB PRODUCTIONS LTD.

Najmz, Taydeer, Humuyun, Anmol Ghadi,
Ellan, Anokhi Ada. Andaz.

HUMAY UM

N
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New Star: “T have the [orm of Venus” o ]
Preducer : “Hmmm, T} look at your art collection in private some-

Limme.”

& &l E Ll @ * Ed
Garters hold a girPs slockings and a man’s interest.
& 5 = - EY 4 &

Sorne men are never salisfied even when they gel the lvast of the
town, they usually wani a little honey on the side.

E

s

Many a girl has got first-hand infermation in a second-hand ecar.
Men want wemen to be like stars in their lives; coime out at night
and cisappear in the morning.

Many girls have been taken in when they thoughi they were jusi
being {aken out.

ES = E *

“Handsome, haven't times changed a let? Thirly years ago men
used to worship at women’s [eet” .
“Sure. In those davs it was only their ankles that showed.

E & o % £ B £
0ddly enough, the apple of a man’s eye is very often some other
Lellow’s peach.

* @ x B

Never marry an astronomer. e is always searching for stars and
avenl ies.
heaven ¥ bod . . . . .

A lot of modern wives spend their time running up bills and run-
ing down their husbands.
= ,—

* g Ed b = +

She : “I am glad you iike my nose and mouth. I like your nose and

mouth too.” ] .
He : "Then let’s combine our best features.
= i # * B3

L]

Marriage is a game of give and take. What you don’t give she Lakes.
% 3 S = # Fs =
To write a song hit vou just take something eomposed by one ol
the old masters and decompase it.
# £ 3 *

Most men want a gicl who's like an eleetric iron. A little warming
up, then the pressing begins. . .

The darker the parking place, the brighter the ideas a mun gets.
26

* Musharaff
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+ STARRY SKIES «

Aina Piclure

Dil-ki-Bastt by Produ 5. M. Yusuf
siars Nig Yashodhara ju, Masowd.
Alirza  Musharatl and  Lahita  Pawar
which  Wah Qureshii v directing,
Grihastihi has been  a wremendous sne-
cess everywhere
Akash Chltra

Hanste Ansu having in it some good
SOMES 13 reac ¥ completion by K. R
Lall. Gt aomed i3 i
T b iala, W a
and Nig re in ihe cosi
The piclure 15 being moduced at Shree
Sound Studics,
Allied Arl Productions

Hur Singaar is neavly combiele with

la. Mona Chat-

picture. heven sturring Suraiya is
making rapid progress
All India Plctures

Prorducer P. N. Arora's -Paras hus
progressed fast at Kardar Studios. It
Tfealures Iamini Kauvshal. Madhubals
and Sulcchana Chatllerice. -

Chirawala & Co.

Tndian  Productions' Aeeye has
already been released. Numouona which
15 expected to be a hit will ke shortly
released. Shree Gopal Pictures’ Karwat
featuring Geeta Nizami and Aput
Chhaya produced ond  direcled by
Santoshi will be the next releases.

Famons Pletures

Rari Behen has no mind to vacale
Imperial for a long time to come
Hamari Manzil is ready for release
with Nirupa Roy and Prem Adib as
also  the Marathi comedy Galyachi
Shapath. Plans are proceeding ahead
with Swami Hamtirth,

Filmistan Ltgd,

Shabram is an  assured success at
Roxy. Their next picture Semadhi
stars Ashok Kumar and Nalini Jajwant
which Ramesh Salgal is directing. 1t
has a patriolic theme and is pearing
completion. Sanfoshi has been at his

a7

Nargis in Raj Kapoor's “Barsaat.’

ioh  Sargam  and Najam Nugqvi will
soon slart work on his picture,
Fllmkar Lid.

Bahana is being produced at Bombay
Tallties  studios  with Nitin  Boge as
DJ.I.'ECIUI'. Asg) Humar ang Nargis
wiil head the t with Nawab, Mum-
laz Ali and Cuckoo in featured roles.
Naushad will give the music,

Govl. of India Filns Division

Amouny  the films released i
August are  Ladakh Diary regd:'!rll:::g
Pandit Nelwu's visit to Ladakh, Bleak
Roof of the Werld,  Freedom J‘il::rche:
On showing important sevents of the
past lwo vears, Friend and Foe and
The War That Never Ends and oni-
maled cartgon fealure, both curative
methods of fighting discases.

n uane of the News Reviews plcture-
goers will also sce scenes of the Hollv-
}voud_ re_cer_r;_ﬁon to  Shrimati \"Eju}'?z-
wxml,  India's  gmbassader i
s nbassador in  the




f; ’iﬁfﬂ' J‘”-'ff-*“:f 7 77
//r’/ﬁ’m/ plced Jff*-'?’

Story & Dinlogues: Music:

5. A. Shulkia Sangit Shamrat
Master Manhar Barve

Cast:
HANSA WADKAR, CHANDRAKANT, BARY
WANDA, Jairam Shlledar, Dhumal, sate,
Chhotu. Panna, Yijay, Kuausalya Kopargaw-
karin, Shahir Nanivéckar.
RAJA  PANDIT.

For Bookings: ASIAN FILM DISTRIBUTORS, Parekh Sireel, Bombay 4.
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Goet Cine Corgoration

Anithen is nearing completion, Keki
¥istri a3 photographer  and Yeshwant
Hothare 05 the und man means some
nice work ahead.  Yalkub, Nalimi Jal-
want, Bhamt B hen and Shekar are
in the cast, Madan Moban 15 m
charge of musie

1 as ‘ju~:i=)1E
hones 1o piclure anc
Sant Tuwluram.

Jagat Piclurus

A rcl-nl«ed nt the =
Cinema.  Shair, their next praduction,
is almost complite,

HKalakar Chitra
ishna Pscm' and Omkar
Lumvleleu Frewl-
great pamns Lo nm}\e it a box-
oilice hit.
K. T. Films
rilok 1<;|[:um' I started shooting
his  frsl  prode Haj Ghat  Par.
Pandit Shivakumar has written ne

siory, Trilok K.x.mm’ will direct. Nargls,
Mubarak, Gulab and others will head

\'um“nr Saltana and Indu (mot Paul)

n.
Mehboob Productions
Andeaz is mm:ing history e\‘ez'ywn(-r:
and of coursg at  Libertr in Bombay.
"-Ti‘hhﬁnl) Khan is now intent on malk-
ations Jor his nexd produc-
he wanis to produce n all

e Avatar which s .e\m\ tur
bovked for Ce:
“d”'l 4 1o cume sur
rext piclurs Sohra
Pushpa Hans who
) in Apnin Desh of lekqmll
Kalimandadle.
¥olbwane Fllms Lid.

Mrs. Lilavati Munshi performed the
muhurat ceremony of Motwane Filmy
Ltd. on Independence Day when a iihm
ealled Our Struggle was claLr ed. A

1o be quit

ram,
Krishua, feat ring Nigar, Rehmn:n .mﬂ
Croge.

share acling honcurs in Prakash's

*Sawan Bhade’ an Evergreen Rclc‘nn
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ONKARNATH PRASHANT
PRESENTS

KALAKAR CHITRA’S

AR Fartir

Written & Froduced by :
HARI KRISHNA PREMI

A DRAMATIC TALE OF A WOMAN'S SACRIFICE FOR THE SAKE
OF THE MAN SHE LOVED.
Featuring :
SULOCHANA CHATTERJI, PREM ADIP, GULAE, BADRIPRASHAD,
CUCKO0OQ, AND SHASHIKALA

VSG s Music: Elotogrophy : Bditing < Pirection :
(FRADECP SHYAMBARU ¥. H. REDDY BABUBHAI GIRISH
P T S K. V.5 HAKKER TRIVEDI
& PFREMI PATHAK K. V. 5. REDDY T K

KALAKAR CHITRA, Famous Cine_Lab. & Studie, Mahatakshmi Bombay.
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Nigaristan (India) Films

Their maiden musical-romance Ban-
saria is shortly lo be released. Ii s
writlen and produced by Mulk Ruj
Bhakri and directed by Ramnarain
Dave. Husanlal and Bhagatram provida
the music.

Prakash Pictures

Sawan Badho will be on the screen
before the ink dries on the paper. AL
the studio Rakhi and Shudi ki Raat
are taking shape.

Prem Adib Pictures

Ram Vicah is receiving the finishing
touches fromi  Prem Adib  who has
played the  role of Shyi  Ram inore
than any actor today. Iis own picture
is very eagerly awaited by fans all
over the couniry.

Ranjit Mevieione

Bhool RBhulginpu and Nozeare are
veady {or velease. They have a very
ambitious programme  for this year,
and muhurals have been performed zi without Damuanna Malwankarc's
the studios of all the three nol cockeyed look. Kle is coming in

September 1948

No Marathi Comedy is complele |

titled so far. Fampus Pleture ‘Galyachi Shapati.
: PRAKAS Offers These FOUR JEWELS
that Spatkle with Entertainment

A Musical Story of the

Tears and Cheers of our Women

SRWYAR BHIADOR
Now Delighting Dellri - Soon Coming to Bombay.

MUNAWAR SULTANA — RAMSINGH
Direction:By:  RANDHIR-INDU-JARKID'AS-OM FRAKASH Story:

RAVINRA DAYE . Busic: HUSANLAL-DHAGATRAM = 'TVLSRAD BHAKRI

LR R T D

Riveevimg Fina! Tovches oL

i Il_—D AI}: &HH r‘q% Kl Progressiig en Sols .
R 0 ‘&;3 SHADT KI RAAT,

Dhevection: Bl Kumar ’ N
‘{ B Biaction. Yeshwaut Petkar

Msier Hasantal Bhastram

KAMINE KAUSHAL ) ¥
\ Diwan-Kuldip q\\?s \\E."b a GEHTA [ALL - REIMAN
lizra Katjn - (rope ER Viday L:_mm-Lcclu.)lls!ua
Proam - Tlas  ete. } Junkidns auid others:

EVERGREEN PICTURES

- Cablndran

New Queen's Road,
BOMEBAY 4.

Chicf Agerd :

S

e
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Suwpny Arl Produclions

Director Sunny talkin: val pains
wn make his 1 Hon D3 Ia greal
syuceess  starmng  Iklip Kumar  and
Nargis.
Shahin Piclures

Producer-Director 8. M,  Wawab,
new-comer W the ouwlustry, s I';\sl
finishing biz first sociul Khe! starring
NWigar, Balee: Jelun., The story 1 by
Zian Sarhadi and music by Sajjad.
R. K. Filmsg

Barsat 15 rea iz the next
change al the R 1 It stars
Haj Kapoor, ioa new find
Nimmi.
Talwar Films

Right in Talwar { 1, R, C. Tal-
war has compleled o half of t_ns
picture Khileri at the Bombay Talkies
and Eastern Studio.

NEWS FROM SOUTH INDIA
Gemini Studies

Gemini's Nishan  will be  released
during  Divrali ¥ throughoutl
India bott i X
Hindi. R
Bunnerji are in the s

Tannl, 3. K. Radha, maihi and

RN EEERN AN AN EESEABE I TR OEEERA

TWO FIEST RATE
STARS APPEAR
FOR THE
HERST T E
* REIANA
* RAJKAPOOR
Wth
NIGAR
ROOP  KAMAL
Directer .
SATIS NIGAN
Songs
MADHOK

Music .

W
&
]
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"
=]
B
a
o
T
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=]
a
|}
a
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m
=
=
X
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Negendra Hso,  the famous Canarese

actar, are in e cast. The Tamil

sion is directed by Acharaya and Hir

is directed by 5. S. Vasan himself,
Kothamnngalam  Subbu  and  party

had heen to Madura for the out-deoor

shooting wnd returned only a few days

back for the upwclure Avwvaiypar.

Newione Studios

Muauguyarkarsi has almost beon com-

ed in the middle
mhba, Anjal Devi,
an, Mathuram,
and Padmini
picture is directerd

the direction of
Jagoor 1§ fast progress ai
this Studios. )
Parijatham with T, K. Mahalingam
and M. V. Rujamima in the leading roles
is steadily progressing under the direc-
tion of Sri K. §. Gopalakrishnan.
Vauhini Studlos

Vanhini's Guuusundari  FKatha has
been completed and  will be released

during Dassera.
Vij'b" Producticn:  has faken the
Manage of thi i con lease.
wildy is 1he preseni Man-

aging Director.

Frowi Friday 2nd: ]

NOVELTY =

SURYA— Parcl -
NEPTUNE— Bundra -
ALLWYN— Kalyan g
] ™

Fram Gth Seplemler: =
PRABHAT— Thana g
& B

From 9th Septewker: @
YIJAY CHITRA =
MANDIR- - Poona g
REX— Belgauvmpg
#

Shortly Cowmdng: @
Surnl W

n§%§§ gﬁ‘l;:;[l‘;i]\:[: Barcda ®

—Ahmedabad B
—Sholapur, =
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*FILM MUS

by K. B. Paiganker-

A R

THREE MASTERS: GRIFFITH
EISENSTEIN & CHAPLIN

D. W. Griffith

D.W. Griffith is dead. His death

was a purely technieal malter, his

uneasy spirit had long remained

functionless in

an industry

which, owing

| its  aesthetics

te him, claim-

‘led to have

outgrown  his

inmocence  and

crudily,. H e

Woas among

the first  to

have an in-

sight into the

power and

beauty of his

medium, its

sensual and

intellec-

tual range;

the new meanings made possible

by the cinema were first investi-

gated by him., His work expliodes

with that great-hearted, blunder-

ing, shaltering, authentic coarse-

ness which is the signal of the

birth of a new art-form. Nolhing

ul comparable stature has happen-

ed to the cinema since Criffith; a

certain decadence marks the cres-

tive era after him in which there

is perhaps greater sophistication

but alsc an indubitable sense of

tiredness. Yet his death aroused

in Hollywood only a sense of relief

at having been finally rid of his

ratner oppressive, cmbarassing

presence in lhe midst of an indus-

try which had had no use for him

for a long lime. There was a

D. W. Griflith

NG.S'*

tragic blunder somewhere. for the

~cinema necded Griffith as it need-

33

ed no one else and Grifitl: needed
the cinema for in its absence he
wore b If out till death was a
blessing Lo him. Where will
Grifiith’s biographer locate this
blunder?
Sergel Eisensicin

Sergei FEisenstein died in hai-
ness.  Perhaps Llhere is a mora!
here but one must be wary of
drawing it. It would be temnpting
to see in Eiscnstein’s life and art
a demonsiration of the superiority
uf a state-controlled industry over
the Hollywood system, One may
specuilate  that if  Grifith  had
accepted Lenin’s  invitation he
might no! have been a iost man.
But I am nol sure that the
failure’ of the one and the ‘suc-
cess’ of the other can be account-
ed for in this summary fashion.

The arlist in Russia scems more
free in one sense and more under
constraint in another than his bro-
ther in the democracies; he has
unlimiled freedom in so far as he
accepls the prevailing dogma. The
extraordinary boldness and experi-
mental zeal of the carly Russian
Cinema would not have been pos-
sible without freedom; zt the same
time a film like Monsienr Verdous:.
with s nihilistie sell-criticism,
could not have been made in
Russia. That a great deal of
Fisenstein’s work has not been
allowed to see the light of day,
that he recanted his revolufionary
theary of montage in a manner
not quite free from suspicion, that
his later work seems incredibly
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devoid of content and marked by
a certain crestive reluctance,
might suggest that Eisenstein was
not always happy as an artist n
Russia.  Speculation  about  his
motives in continuing tn work
under such circumstances how-
ever presenls numerous difficul-
ties. Scme have been pained and
shocked by his acquiescence and
have atiributed timidity to him.
Othrers have seen in him an all-
too-modern  spirit  of cynicism
reducing the Russian system (o its
ullimate absurdity. A more scep-
tical view urges that the Russian
situation is by itz nature ealeu-
lated to produce enigmas, of whick
Eiscnstein is only one, for which
conventional explanalions are far
from adequate; thal a man might
sincerely recant his opinions under
pressure; that the crealive relue-
tance observed in Eiscnstein is
only a mark of cautiousness, of an

Lot

Nirupa Koy, a very fine artiste, will
be seen pext in Famopus Piclure's
‘Hamari Manzil,’

Soptember 1940

anxiety not to go wrong again. A
definitive biographical study of
Eisenstcin seems called for.
Charles Chaplin

What a great relief to turn from
the conlemplation of the sad desti-
nies of Griffith and Eisenstein 1o
Chaplin!
Chaplin is now !
sixty His
steady, com-
plex  develop-
ment is one of
the most |
beautiful

pened.

magnum opus, |

Momnsieur Ver-

doux, testifies ,

to the {zith of

many of us in

the cinema; it

would be diffi- Charles Chapiin
cult to find .
another work so  deeply felt and
thought.

The strengih and the weakness
of the cinema inhere in its being
addressed to the masses. One need
not expatiate on the weakness, for
many have copiously practised,
and do daily practise, their indig-
nation on it. 1 am morce concerned
to show the stature and dignity,
the vitality and universality which
the cinema acquires at the hands
of a person like Chaplin, Chaplin's
art is happily addressed to all of
us and fres from the mere pretti-
ness, artiness and anaemia of the
esoteric film. Tn demonstrating
that the cinema may claim the
widest audience with integrity
and honour, Chaplin seems to mc
to have resolved a dilemma which
not many have done in the cinema.

FILM CRITICISM

A preat deal of film-writing

seems merely imperiinent. Review-




Seplember 11438

g is ofton made an ocecasion {or
supercilious wit and  epigram  at
cpense of the cinema. which
I l‘.*pE'C- if there
At the writer
had an insight into the possibiliti-
hies of the medinm, was acyuainted
b what \hr n.‘. ters of 1the me-
dium have a v achieved in it
anel regulated nis eriticism by re-
ference 10 definile wesihetie princi-
ples. A picece of mw film “acting.”
Tesy 5
rent from those in which
acting on the stage might be des-
cribed. without veabizing that in a
diun in which an impression

i s feeling can be conv

sitnply by« close-up of a pair
hands clutched together, it is sume-
tes misleading tu atiribute credit
to the aclur; in fact, some of the
sreatest achievelmnlb in the cine-
ma have logically relied on the
anonymous actor. Seldom is a lilm
treated by its revi "1 rms of
1t ‘specw] properties of the cinema.
it is formally discussed as if it were
a novel or a series of painiings or
a play; the writer is imnocent of
formal  film erfifciym. A pro-
pounced Teature of film-writing is
temperizing quality; one won-
ders how lemg it will be bhefore a
hody  of professional film  critics
will have risen o relieve the tom-
porizers [or their proper avoca-

tions.

The cinema iy pre-eminently
the director’s medium, A great
many more films than the weekly
reviewer imagines are stamped
with their directors’ personalities,
there are many stvles in direction
besides Capra’s or Korda's. In a
medium s0 outragecusly public,
private meanings have been dared;
the two appearances John Huston
has made in his own films hold a
private meaning for him, Chaplin’s
art is a comimentary on his Jife.

R
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Teehnical
unsolved

probleins  posed  but
in one film are solved
in  the next, different salu-

ns to lhe same problem are

ved in successive flms. Nov «
Tew directors with any considerable
body of work Lo their name will
show, on careful examination, an
absorption in a limited number of
revurring situations, ethical, sociul
or other. And, above all, the
compromises the conditions of
production impose va the director
{the forced happy ending, for in-
stance), the subterfuges which he
sometimes resorts to, lo remain
true to himsell and his art while
serving a profit-minded industry—
these provide the province of the
film cvitic. To be always on tho
fook-cut for style, wunity, form.
clues is an e\act'n” lask. P&I..Mla
that explains why it is seldom at-
tempted and why impertinence is
50 much more fashionable,

yems
(-

Johnny Weissmuller will be scon
In Columbia’s *Lost Tribe.” and will
fellow this up with “Capiive Girl’
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WARNER

BROS.

GRAND MUSICAL
EXTRAVAGANZA

by Dream Is Yours, a gay Tach-
nicoiour musical starring Doris
Day, Jack Carson and Lee Bow-
man, s the Parsi New Year
Attraction at the Kegal, Bombay.

Pa‘odu"cd and directed by Michael

‘tiz. for Warner Bros, the film
fells the  story of a radio  talent
huekster, played by Carson, who
introduces n sparkiing new so
bird, Daris Day, on the airwaves.
With ¢ situation and this cast,
which inchides Adolphe Renjou,
Eve Avden, and S. Z. Sakall,
Regal palrons are in for some
fast comedy and lively musie.

Doris, who skyrocketed o flm
prominence  with her singing of
“Its Magic” in Romance On The
High Scas sings four songs in My

ream Is Yours.

Production values are high,
whal with the eminent director
Michael Curtiz at the controls and
the Warner studio going all out o
give the Technicolour flm  the
same  high type entertainment
clements s some of the other big
musical flims which came out of
Warner Bros. Studio in the last
few vears.

SHE IS WICKED AND LOVELY

Patricia Neal has become the
1949 model of 2 screen siren and
according to King Vidor, who has
divected lhem all, Miss Neal picks
il up where Nita Naldl dropped it.

“She's a panther” says Vidor.
wmpling and destructive.”

This  amazing young woman
plays the siven of the vear in War-
ner Bros”  The Founteinhead.

37

Among her

Gary T

and Keno Smith, none of \\'hum
has heretofore been caught wilh
his defenses down as far as leading
ladies are concerned.

It Patricia Neal had been move
than three years ald 20 vears
her divector guesses, she'd
have got ¢ the l«,--‘,.mci
“Patricia would malie Theda Bara
look like Macy Piekford,” he
chuckled. “This girl has the \md
of ball-besring  eves  that
men mp. Her voice sounds
deep purple, and she moves
a tarae lioness.”

Tall 2nd Slender Patricia Neal starv-
riag  in Warner Brothers’ “The
Fountainhead.”
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DORIS DAY, JACK CARSON, LEE BOWMAN
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Vidor believes that Miss Neal
will breathe new life into the sul-
try screer  heroine who have
been replaced over the years with
such types as the “it” girls, the
cutie-pies, the clothes-hovses, the
chic comediennes, and “the girls
with brains”.

“Mark my words,” Vidor says,
“there will be a lot of facsimile
Patricia Weals on the screen after
this picture. Is a type that
appeals to the Kinsey [factor in
the male, and the envy factor id
the female”

JOAN CRAWFORD'S DARING
DISCLOSURES

Joan Crawford isn't kidding at
all when she tells her [riends that
she’d portray ancient grandmas
for the screen if she thoughi the
part was good enough.

Trh the course of her long career,
Miss Crawford undoubtedly has
revealed in more off-the-beaten-
path roles than any of her conlem-
porary sister celebrilies. In themn
she has sinmed outrageously, she
has murdered people, she has
stolen other wamnen's husbands, she
has ventured inte dipsomania, she

DIVORCING ? |

1
1

¢ Rumour is currenl in Holly-|
: wood, the mecca of films that |
| Ingrld Bergman is going to]
i divorce her hushand Dr. Petler |
v Lindstrom and keep on work-
f

‘ing in the films because she

likes it, and the Dr. doesn't. §
has been neurotic, and on at least
one occasion, she has even lost her
mind.

“I rebelled on depending upon
glamour alone some time age,” she
said, “and I lefl the screen for two
years until I found exactly what
T wanted in Mildred Pierce. Re-

Onee again Joan Crawflord triumphs
iz Warner Bros.! ‘Flaminge Road.
bellion isn't easy, and it's dange-
rous, oo, but T stuck to my guns,
and mdnaged to avoid cinematic

oblivion.”

Although Mildred Pierce won
her an Academy award and esla-
blished her among the top-rank-
ing emotional stars, she speaks
with warmth of A Women's Face,
a’'sombre story of 2 woman whose
beauty was marred by a scar.

"“That was a great picture and
a great role.” she said, “It set the
stage for the kind of pictures I
wanted to do, like Mildred Pierce,
Humoures‘que Possessed, and Fla-
minge Road.”

“If I have my way, I'll still be
at it when 1'm 90, even though I
have lo be wheeled in (ront of the
cameras. But I'll slill be parti-
cular about the roles 1 play.
They'll have to be daring and un-
usual.”




THE MOTION PICTURE MAGAZINE

“HATIOMNALY HIGH
INTENSITY PROJECTION

........... g E

THE MOTION PICTURE MAGAZINE

—— News From———

September 1849

A 20th CENTURY FOX \

The Seli-Styled Genius

Is Back!

Presenting dapper Clifton Webb
as the hilarious Belvedere he made
famous in last vear’s comedy ireat,
Sitring Pretty, Mr. Belvedere Goes
To College is not a sequel, but
rather an all new picture with enly
“Belvedere” retairied.

Starring  Shirley Temple with
Webb, the Twentieth Cenlury Iox
comedy, Mr. Belvedere Goes Tu
Coliege shows Webb, who is be-
coming more and more difficult ta
distinguish from the self-styled
genius he has created, enrolling at
Clemens College where he pro-
peses to {inish the four-ycar course
in uvne year.

Because he never took time out
from his “genius-ing” 1y get a
degree, and since he is eligible fo
receive an award of $10,000 as soon
as he can get one, the cosmopotitan
Mlr. Belvedere is most anxicus io
g0 through the school with ne re-
gard for the secondary pleasures
usually associated with a college
education. ’

Yet the amazing Mr. Belvedere
becomes the “biggest man on the
campus” without half tvying. The
college's best athicte. he’s a four-
letter man, no less. He is the most
prilliant student in school—the All-
American  genius of everything
could be nothing else. In addition,
he creates the “Belvedere Bump,”

Brilliant, clear, “living” pic-
tures om your screen Ineau
better entertainment for your
patrons, and that pays off at
the box-office!

With “Natienal” HIGH IN-
TENSITY Carbons, your
theatre operation actually he-
comes more profitable becanss
this type of IIGH INTENS-
ITY Prodection gives 50-1000;

brighter light, increased fidelity
for both black-and-whife and
color pictures that visibly helps
your patrons to added enjoy-
ment.

Get in touch today with your
mellon picture supply dealer
for more details about stepping
up ithe guality of YOUR pro-

__iection with “National” HIGH
INTENSITY, Carbons.

National

TRADE-MARK

PROIJECTO

R CARBONS

FOR EVERY TYPE OF PROJECTION LAMP

Sold through Authorized Distributors by National Carbon Ca. Inc., Fareign Deportmenl;
30 East 42ad Sireet, New York 17, Maw Yerk, U. 5, A,

40

Clifton webb as the sclf-claimed genius ‘Belvedere’ returns to the screen
in ‘Mr. Belvedere goes to College,”

41




while his impeachable attire win
him acclaim as the college's best-
dressed student.

Shirlev  Temple, however, re-
mains 1o be convinced in the film.
in trying hard o prepare herseli
iv provide for her infant son
(She's the widow of a war-lost
flyer) she interviews the great
Belvedere and manages to get him
in some hel waler that is mighty
embarraging for even Belvedere.

The (lm 1s a riet of fun from the
Leginning to the end and must net
be missed by any Collegian in the
catinlry.

Glimpses Galore of

‘Grable Gams’

They are not as long as o
giralle’s, nor as short as a dach-
shund's nol as numnerous as a cen-
tipede's, bist they s I
their own imimitabie elaim Lo fame
as the top lower limbs of the
sereen!

“They” lefl and right, are the
fabulous stems supporiing Belly
Grable, unbashfully bent in The
Beautiful Blonde From Bashful
Bend the new Twentioth Century-
Fex's  technicolour soon to be
released in this lown.

Desnite the 1883 period setiing of
the take off Western, the Grable
gams are showcased Lo whistle-
provoking advantage in a scries of
Rene Hubert fashion ereations. In
a new provocative version of the
old mme-two, Belly reveals only
one million dollar underpinning in
an opening scene in  which she
appears in a dress slit (o the thighs.
Later. audiences goet a long look at
hot gorgeous gams, encased in
shorts and high buiton shoes in
twe hilarious medified strip scenes.

As the plot of The Beautiful
Blonde From Boeshful Bend un-
folds, Befty has to peel off her
dancehall costume and get info a
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World's No. 1 Box office star—gla-

moureus Belly Grable in *‘Beautiful

Rlonde TFrom Bashful Bend’ 20th

Century-Fox's Technicelour musical

comedy,

school-leacher's clothes in the nav-
row confines of a Puilman berth.
In the film's big shooting scene, her
skirl is ripped off when comic Tl
Brendel accidentally treds on it
Neither sequence camoufiages twa
of the worlds most perfect femi-
nine limbs.

Statisticians foreed into momen-
tarily lowering their woll eyes,
have come up with figures” on
Beity's figure showing that bolh
legs have identical measurements,
19% inches around the thighs, 13
inches at each calf and 7 inches at
cach ankle.

42
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Columbin’s 1949-1950 Line Up—
Rita flayworth to act again.
Once again in keeping with its

tradition of delivering the very

best in box-office entertainment,

Columbia Pictures takes pride in

announcing a powerful and ambi-

tious line-up of pictures for release
in 1049-1950—a line-up (hat is truly
the grealest in its entire history of

Mation  Picture production and
istribution.

mat Columbia did in the past
is glowing history. But this com-
pany is not contenl to rest on its
past laurels. LExhibitors and film-
goers all over India, Pakistan,

Burma and Ceylon will, we are

PICTURES
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sure, share Columbia’s enthusiasm
over this mighty array of top pic-
tures which not only fulfil a show-
man's fondest expeetation but i
the kind of fare thealre audiences
are demanding nowadays.

Listed below is the cluborate
schedule of mass-appealing  sub-
jeets that Columbia will release in
the near filure, Picture that will
cater a tonic of entertainment, §1-
ed with the qualities of happiness,
enterprise, audacity and splendid
wision.

Johnny  Allegro—a slick high-
powerad adventure of internatjonal
gangsters starring Georze  Railt,
Nina Foch and George Macready,

Glenn Ford and Ida Lupino in Columbia’s "Lust for Gold.'
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1940

- Gold  the fabulous true

the Secret of Treasure

Mountain star-

ring Glenn Ford

4 and Tda Lupino.

“Jolson Sings

- Agnin (Techni-

colour) the

sequel  to the

- mighty  musical

iwgraphy of Al

sun — the

i dreatest

diner  star-

T.arry Parks,

Larry Tarks Barbara Male,

William  Dains Ludwig To-

nath and Tamara Shayne. Anna

Lucaste—The sensational  Stage

Hit will be hreught excitingly to

the screen by Pauletie Goddard,

Broderick  Crawford and  Oscar

Homolka. Miss Graut Takes Rick-

mond—a 3. Syhwan Simon comedy

starring  Lueille
Ball, William
Holden and Janis
Carter. Tokyo
J o e — starring
Humphrey Bo
sart, Florencs

Marley, Ale-_
xander “Knox
and Sessue Haya
kawa. Nevadan—
supetr outdoor
western in Cine
colour  Starring
Randolph  Sco't,

Dovothy Malone and Forrest Tuc-

ker. Tell It To the Judge—a top

comedy starring Rosalind Russel,

Robert Commings and Gig Young.

The Blank Wall-—a Walter Wanger

Preduction starring James Mason

and Joan Bennelt. Two Johnny

Weissmuller Pictures — Captive

Girl and Mark of the Gorilla—the

latter produced by the makers of

King Kong. All the King's Men—

a fAlmization of the Pulitzer Prize-

Hlumphrey Bogart
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novey starring Broderick

. Joanne Drue and John
Derek—the sensation of Knock on
Any Doeor, And Buby Makes Three
a fast paced comedy starring:
Robert Young, Barbara [lale, Janis
Carter and Robert Hutton, Good
Humour Man—another big comedy
sensalion  stwrring  Jack  Carson,
Lola Allbright and Jean Wallace.
Carge To Cupetown—a tough
melodrama  starring  Borderick
Crawlford, Ellen Drew and William
Holden. The Palamino—a greatl
outdocr asdventure starring Jerome
Courtland . . . filmed in glorious

Technicolour. Tyrent of the Sea—

a thrilling sea saga based on the
life of Captain Blight of the Mutiny
af the Rounty fame. Woman of
Distinction—a big budgel produc-
tion slarring Ray Milland and
Roesalind Russel direclted by Eddie
Buzzell, who was responsible for
the Esther William extravaganza
Neptune's Daughter. The Travel-
ling Suleswomen — a  hilarious
comedy starring the Queen of
Comediennes Joan Davis and
Andy Devine, Mether jor May—a
heart-tugging drama starring Wil-
liam Holden and Barbara Hale.
Fuller Brush Girl—a sequel to tha
popular Red Skelton hit That Mad
My, Jones. Columbia will also re-
present two of the most popular
hits of the past—Cover Girl—the
biggest musical extravaganza ever
made starring Rita Hayworth and
Gene Kelly in colour by techni-
colour . . . and the Desperadoes
(Technicolour) —the greatest thril
spectacle of all-lime starring Ran-
dolph Scott, Glenn Ford, Evelyn
Keyes and Claire Trever . . . and
also coming are two Big Super-
Special Productions starring Louis
Hayward . . . The Rogues of Sher-
wood Forest and The Fortunes of
Caeplain Blood.
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Division Of Westorn  India  Theatres,

Ellen Drew Plays Top Feminine
Lead in Suspense-packed Dirama
The carecr of beautiful Ellen

Drew reads like a typical Holly-

wood success story,  Ellen will be

seen in top feminine rele of Bene-
dict Bograus violent drama of
love and hate, The Crooked Way
in which she plays in support of
the two co-stars, Juhn Payne and

Sonny Tufts. The Crooked Way is

being released by United Avtists.

Ellen's real name is Terry Ray
and she was born in Kansas City
and educated in Chicage. Her first
job was al a popular store in that
city. Her lucky break came when
some friends left for California
and asked her to go along.

It was while Ellen was working
as a waitress  in o Hollywood
coffee shop having tried her
luek at all the studious without
avail—that she was discovered by
William Demarest, United Artist's
representative. Two days later
she had a screen test and two
weeks later she was in pictures.
It was as simple as thal for
beauteous Ellen, vnee she actuaily
caught the attention of Iollywood
big shots.

However, she had (o wait 1wo
whaole vears before she landed her
first big role—in the tlechnicolour
feature If | Were King. Since then
she hasn’'t had to worry. She
made French Without Tears in
England, opposite Ray Milland and
then toured (he American Army
camps in England, Scotland and
Wales, after which she returned io
Hollywood and a contract at
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Columbia. Since then she has
appeared in many top notch pie-
tures, including The Swordsman,
The Mun from Colorado and
Johnny O'Clock.
Orson Welles Was ‘Hypuotized’ by

the reic of Cagliostro

“It has been a source of wonder
to me, and a malicicus delight, T
confess, to prepare the role of the
hypnotist, Cagliostro, for the film
Bluck Magic. When Edward Small
vifered me the part I had only
vague memories of The Memotrs

Orson Welles aml Naney Guild in
Uniteld Arlists ‘Biack Magic® fram
a novel by Alexandre Dumas.
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of @ Physician as a tale of implau-
sible leats of menlal conirol, vil-
lainy, legerdemain and derring-
do,” said Orson Welles in an inter-
view with our Hollywood corres-
pondent.

Regarding the Memoirs in broad
Riviera sunlight, I found that
Durnas had picked up a great deal
ol knowledge since last 1 read him,
in facl, that it tock another geni-
ous named Freud to bring modern
science lo ithe point of understand-
ing what old Dumas knew intui-
tively without even the benefits of
a high school education.

Frankly, [ was skeptical, the
first time I read the exploits of the
learmed Count Cagliosiro. How
then, 1 wondered, could Cagliostro,
for all his ability as a mesmerist,
have caused the fair and wvirtuous
Lorenza to vield lo become his
wife, though hating him in her
waking momenls, and to imperso-
nate Maric Antoinette which she
considered a fate worse than dis-
honour.

Since then I have been learning
that authorities and savants are
sometimes wrong. I am delighted
to find, now, that Dumas, sitting
in Monte Cristo and spinning his
varns, knew more about the
human  personalily  than my
friends, the authoritics, have yet
learned. T

Dumas had an intuitive grasp of
the many layers of perscnality,
and understeod the contradietions
of human nature as only genius
can. It may be true, as doctors
claim, that a truly virtuous lady
is impregnable even under hypno-
sis. But where is this fruly vir-
tuous lady?

Is it possible, it has been asked.
for a man to love a woman and
use her so ill? Of course it is.
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Ellen Drew in Uuited Artisis’ ‘The
Crooked Way.!

One way or another, as another
genius of psychological insight has
remarked, “each man Lkills the
thing he loves”.

For that matter, there are still
experts whe cleim it is impossible
lo saw a woman in half without
damaging her in some way. To
such skeptics I offer a demonstra-
tion any lime they happen to be
in my neighbourhood.

Ed Small is no mean master of
suggestion, by the way., He
approached me very cleverly with
the role of Cagliostro. He waited
til T had reread the Dumas
novels and become so “hypnotized”
by the scoundrel that I felt I had
to play him. Then, Small hit the
bul’s eye, he vemarked casually
that “Gregory Ratoff ig going to
direct the picture, Gregory is a
great friend and more fun to work
with than anybody T know.

F—
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PARAMOUNT
PICTURES

“Samson and Delilah” completed

Three years of production eflort
by Cecil B. DeMille and his stai
ended last week when finishing
touches were compleied on  the
Technicolor production  Samson
and Delilah.

DeMilic began planning Samson
and  Delilah in 1924 when he
assigned Harold Lamb to write the
lreatment which served as the
basis of the screenplay. The pic-
ture wctually got under way on
July 22,}946 when DeMille sai
down with writers for his first
stary conference.

Wilh Hedy Lamarr and Vietor
Mature in the title roles, Sumson

ond  Delilah  also  starg George
Sanders, Angela Lansbury and
Henry Wilcoxon. The cast in.

cludes thirtyfour featured players
who receive screen credit, 190 with
smaller roles and more than 1,000
other players.

Producer-Director Cecil B. Dedille
George Sanders (right) in his next biblical epic ‘Samsen & Delilal.’
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Paulette Goddard and John Lund in
FParamount’s “Bride of Vengcance”

After the filming of background
in French West Africa, Samson
and Delilah went into production
at Paramount’s Hollywocd siudio
and was before the cameras for
two and z hal{ months.

explains an scene to Hedy Lamarr am(d
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'EAGLE LION
PISTRIBUTORS

Fighty glamour girls are baing
vecruited for The Romanlic Age,
starring Mai Zetlerling and Hugh
Williams, now in  produclion at
Denham Studies, London, under
the direction of Edmond Greville.

The selected candidates will re-
present young girls of all nations
who attend the English finishing
school which is the background

ol the story. There are French,
Argerican  and  Swedish  girls
among lhem.

Twenly of the girls will have
speaking parts ranging from two
or three lines to major scenes. li
is in these roles that Greville in-
tends to  introduce some of the
talent he has spolied on London's
West-End stage and in repertory
companies during the past few
months.

Among the well-established act-
resses who play important roles
in The Romanlic Age are Petula
Clark, Carol Marsh, BMargarst
Barton and Zena Marshall.

Million Dollar Picture

The Red Shoes has earned more
than one million dollars in the
United States in its first 62 en-
gagements, stated William J.
Heineman, of Eagle Lion, Holly-
wood, whe are distributing the
film threughout the United States.

“I predict that it will go on to
realise an eventual total of five
million doilars in  the US”, he
said,
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Sonia Hobm as Countess Riaria in
Aquila’s full-length feature “Warn-
ing to Wantons.’

British Film Stars top International
Contest

Two British {ilm slars—Sir Lau-
rence Oliver and Anna Neagle—
have wan the Picturegver's Gold
Medal Awards for 1949 against
competition from {op Hollywoed
stars.

Sir Laurence won it for his
performance in Hamlet which
also earned him the Motion Pie-
ture Academy's Oscar Award in
Hollywood as the best picture of
the year. Anna Neagle’s perfor-
manece in Spring in Paerk Lane
brought her this vesr's Gold
Medal Award.

The Gold Medal Award is an
international coplest and winners
in recent years include MNorma
Shearer, Greta Garbo, Gary Coo-
per and Bette Davis.

Larlier this year Miss Neagle
won the National Film Award
organised by the Daily Mail and
was voted the best actress of 1948,
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