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CECIL B. DeMILLE’S “SAMSON AND DELILAH” BRINGS
THE WORLDS GREATEST LOVE STORY TO THE SCREEN*\

- Starring

Hedy Lamarr-Victor Mature- George Sanders
Angela Lansbury-Henry Wilcoxon
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" When

SURAIYA

and

RAJ] KAPOOR

get together

ROMANCE
REACHES
A NEW

HEIGHT J

MUSICAL PICTURES LTD.

=———— naiden offering ————

DASTAN

with: SURESH*VEENAXxALNASIR
| NEXT CHANGE AT Direction : 4 Music :

LIBERTY A. R. HEFARDAR NAUSHAD

*
MUSICAL PICTURES LTD.

30, GOVT. GATE ROAD - FAREL - BOMBAY 212 |
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SB"WU and SB‘QUQ ideal invesimen-ts for smaller cinemas !

We have great pleasure in announcing two new
RCA sound systems for smaller theatres. The
new RCA SB-100 and SB.200 Single Equipments
give ample undistorted output for theatres of
800 and 1,000 seats Tespectively, featuring dual
exponential speaker systems, high-fidelity ampli-
flers, and the famous RCA Soundhead. Careful
design has made it possible to reduce prices to a
fully competitive level, so that for the purchase
price of ordinary equipments, you can get top-
quality RCA equipments. ;

Write or call for further details today!

PHOTOPHONE EQUIPMENTS 1T

AFFILIATED WITH RADIO CORPORATION OF AMERICA
Main Office: 9, Marlne Lines, Bombay,

Sales and Service Offices :

’ and 412930, Relief Road, Ahmedabad.

-

The RCA Soundhead, incorpo-
rating the famous RCA Rotary
Stabiliser, for fuller freedom
from - wow * and * flumer *—
crisper, clearer reproduction.

[}

532, Sandhurst Bridge, Bombay

Jilm industry's Samson

flocil B, DeMille, prodaced and directed
SAMSON and DE , upe ol 1he
greatest Motion Piclure nver 1o comas
g froma Hellywoed.
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DADLING FILAMS
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RANCES  Marion, one of Hollywood's

most rencwned and intelligent writers, in
her book ““How to Wrile and Sell Film Stories”
quoted Edgar Allan White: "“All Art consists in
sirmounting difficulty to produce beauty.”  That
complete book is a beautiful essay on the technic of
screen writing expounding the various theeries of
writing a story and a screenplay, expesing the
snmumerable pitfalls that waylay 2 writer in the
pursuit of this moest difficult and creative of all arts,
unravels the tangled skein of muddlcheaded think-
ing which is the first snare by which almost every
writer is casily caught and separates each thread of
distinct, lucidd ideas which the reader can easily
grasp and which is the crux of the ultimate snccess
of & good screen story.  That book it indecd a bible
for our screen writers, prodicers and directors and
is the guiding light for the meritorious purpose of
showing a clear way to our direclors and writers
from the darlmess of their unimaginative minds
which can never think of anything of beauty or art.
In fact we shall twist Edgar Allan White's brautiful
words to suit our industry and which can be
accurately described by *“ All art consists in increas-
ing difficulty o destroy beauty”. That about
applies to the Indian Film Industry which as far
as the directors and wrilers are concerned s
slowly and surcly degenerating into a rotlen state
of complete decay.

As far back as we can remember we have not let
one opporfunity pass us by without constantly
thrusting before the cock-eyed eves of the industry
the mest obvious and the moest glaring fact that
the soul of 2 molion picture is its story and screen-
play.  We have written about it in our editorials,
reviews and in every nock and corner of our
magazine whenever it has afforded us cven a
small space.

We bave ranted, shouted, preached and pleaded;
made generally a puisance of earsclves and evoked
in the process no small amonut of disappraval aed
anger (pom Lhe produccrs. But where the betteriuent
of the industry is concerned we are mot afrafd 1o
vuce again risk jis fury. ;

For like Emile Zola we believe that ' an indivi-

dual does not matfer as long as his ideas survive”.
Once again these colwmns are deveted to fhis
purpose and even though te the snobs and the
Siper intelligentsia we may sound prosaic and
stale, we are certain that we cannot be more
uninteresting and commonplace then most of the
screen stories that weare forced to see with repeated
yawns, groans and curses.

In eone of our recent Issues we have listed a certain
number of pictures released in Bombay and their

\6J£fﬁfiﬁj: H?CKN*EYED | /
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fate at the box-office. A cursory glance through
that list will be sufficient to convince the most thick |
hieaded that & major percentage of our pictures
meet with ignoble disaster when released.  Qut of
these many pictures that we have listed most of
them were technically of a very high standard.
They boasted of top stars of pur industry and were
made by seasoned and experienced directors. No
amount of expenses were spared to give these
pictures the finest glow and lustre with the best of
the technicians, in the best of studics. Yet these
bright dazzle of cinematic craftsmanship wore off
under the close contact of the public’s scrutiny
which could see throngh this false and sham gloss,
beneath which was a criode and an ugly interior
which no amount of false covering could hide.
These pictores like many others were shallow,
having no depth of feeling or a deep power of drama
and cmotions.  [n short the matenal out of which
the pictures were made incessantly was so utterly

= - -
Yeena retumns® to the Sereen in Masical
Acit. Kard

ax.




poor that the slightest touch of wrong handling tore
them into shreds {or everybody’s contempt and
ridicule.

In the fizal analysis of the causes of these
pictures’ [ailures nt the box-office we are compelled
te come down to one muoot point and that is that
these pictures lack one important and vital ingre-
dient for their suecess, viz, n good story, Tt is
incomprehensible why the producers are doggedly
persisting in closing their eyes to this fact. Is it
the case of mulish obstinacy to stick to their puns ?
Then in that ease we enunot help saying that they
should be oo the other side of their guns where we
can have the salisfaction of secing them aileast
pay for their dogged determination not to meve
away from the firing line.  If logic and commun-
senpse canool sway our prodicers {rom their grim
purpose of thrusiing colten stories on us than
atleast the realisution that their owrn interest is in
jeopardy must be sullicient to veer them from the
course that thoy ure pursning and which cannot
lend thew anywhere except to 2 briak of ruin and
disaster.

There have been many piclures that technically
were atter trash and which coliapsed miseralily at
the box-office. But there have also been pictires
which though of higl technical standard still did
not succeed in capturing the theatre returns. Tu
cite a few cxamples -—Jan Pehacken, Singaar,
Dillagi, Adhi Raal and many others are o classic
illustration of what we have been trving to drill
constantly into our producers’ heads. These
pictures had first rate artistes, possessed the best
production values, they were made by veteran
directors and all the financial facilities were at the
disposal of their makers, Yet they failed to
become hits. The motive is not far to scek, in fact
ticte is no need for seeking it at all. If these
producers had selected subject compatible with the
Indian background handled it with some amount of
sense and logic, exploited the human element of
drama with realism they would have become the
movie marvels of the century. Instcad of this:
mere three penny stories, with less appeal than
three penny novels so completely dissolved the
pictures of appeal that they become the season’s
most stupendous failures.

Te check this tide of annihilation which is
sweeping the industry ot present, the producess
must laok for subjects that can have svoie novelty
of appeal and a dramatic power. They must
select subjects of belter choice than they have heen
dotog so far.  The rapge of starics is fur and wide.
Why do the producers havo to stick to Azm Bazid-
puris and Shams Lacknavies who dole out the
same stereo-typed subjects with different twists,
as was recently seen in a few pictures showing
simultaneously in town. ... Are there nol novelists
and short story writers from many up and rising
i in literary ficlds who can write stories with
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punck and power in them ? Hnve any of our,
producers and directors looked for a dynamic
suhjeet matter in many of the short “stories
published coustanily by mauy leading periodicals
and journals 2 Have they lonked for materials for
the sercen jn povels and serials 7 flave any of
them invited stories from the public 7 Fhere are
many fiefds in which o search for novelty of themes.
But this cannot be done if the producers and the
directors choose to have their fingers in every pic.
If they are singularly bent upan wriling their ewn
staries, than the lack of talent will alwavs remain
the crying need ol our industry. Th rticular
method has been too often followed by our pro-
ducers and it is merely cutting the irec on
which they are resting. :
If the Indian film industiyv is at all Lo sce
the dawn of a bright and a prosperous cra than this
awakening can only be brought abont by exploring
new avenues for a search of screen” materials,
There ave writers gifted with soaring fights of
inagination and endowed with gems of bright
intellect who can supply this dire need of our
indusiry. Only the producers must have the
unusnai gilt to scarch for right tulents in the right
places. Therein lies the sabvation af our industiy.

Nafini Jaywant looks very smarl in Goel Uine Cosporation’s
ANEREN. 1o be released shortly,
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Baburao Patel on 1he Anvil

In ihe whole history of film
journadism 1 more  scandalous,
vituperative and mud  slinging
affair has not occurred for the
press and the public to make
a femst out of it than the
recent  Balmrads  Patel  furore
which is teday the talk of the
eniire Film Industry.  Whether
Buburao Patel has indulged in

_ blackmailing the producers or not
‘is ot for us to say but the recent

publicity given tohis mime in this
connection is cerlainly blackening
his name now.  The many testi-
monials of varous producers
lished by him in Angust issu
of “Tiknindia " to the affect that
he is not 2 blackmailer was very
mueh like a prey who sees himaelf

esoupe presenting itself to him.
For a journalist of his repute, o
fearless crusader agninst vice and
hypacrisy, the mest praiseworthy
course  would Thave been to
chullenge those whom he thought
to have besmirched his name into
the open light of the court -and
seek his redress there. Calumny
and defamation of character is
a serious thing and law afiords
full protection to the vietims of
these vicions missiles hurled at
Ui innocents by the offenders.
It Baburao Patel was innocent
of having blackmailed anyone
than the course to huve adopted
by him would have been to file
a2 suit of defamation of character
in the conrt instead of running
helter-skelter in search of gond
character testimonials from the
producers.  Moreover the recent:
correspondence between several
leading Producers and Baburro
Fatel revealed by the press has
done nothing to throw a favour-
able light on the side of Baburan

Patel.  We have always admired
Baburao Patel's daring and cour-
age to write anything and get
away with it.  Let us see whetler
hie can get away from what ethers

‘e to say to him. Though we
wish him all the luck as fellow
journalists we must say that there
are many other contemporaries
who do pot wish se well of him
and are awaiting like vultures to
swoop down upon him if he falls,
Then God help him, for they will
tear and rend him to shreds,
for whatever his giits that of
becoming popular with his com-
rades in frade and the film jan-
dustry was certainly not onc of
thern.  Let ‘the best man wii.

Madhubala whe paid R 50,000 for the
refugees of East Bengal,

Madbubala and the Prcse;

Madhubala, our rising young
star, so fll of charm, vitality
and grace look a false step when
she refused to admit on the sct
a party of eight journalists who
wished to witness the shooting
of Badal at Shree Seund Studios.

7
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It is as obvious as the noses an
our fuces that the news hawks
of the press have to SNGOP around
and suiff like veritable blped
hounds in their search for memws
That is their daily bread and thew
do this as much for the service
of the industry as for carniny
their livelihnod. Though in the
present igstance these journalists
had been te the Shree Sound)
Studios with the express purpose]
of inquiring into the reason forf
Madhuwbela’s  refusal to  have
visilors on the set, the action nil
bladhubala in confirming  thei
suspension 5o dramatically
set 2 spark to the chain of events
that may finally culminate in 2,
contlagration which might destroy|
everything that Madhubala 1
so assiduously hutlt up for herscls, |
She is yet in the initial stage nf
her successful carcer and the
future is long ahead of her. §
has every quality which a rea
talented artiste requires and
making of an artiste of histrionic
abilities. Iler generous contribu-
tion of Rs. 30,000 given to Mr.
Morarji Desai for the refief of the
East Bengal refugees shows her
as a woman of generous disposi-
tion. Tt is therefore in her own
interest and with her welare
uppérmost in our mind that we
advise her take no false steps that

~may hurl her down from her

enviable position inte somecthing
cheap and common. She has
still to look and aspire npward
lo higher and greater eminence,
This she can cnly achieve by
taking the right stepsunliketheone
of locking gut the film journalists.

Steike ut Western India Theatres

The workers of our country
are certainly taking the wron
step in the right direction. This
is the only way in which we say
describe the strike of the Wistep
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are brigfly s follov s :—

Theatres Limited

tor ol the Lxecelsior Cinema
for some mistake committed by
the latter in the disclrarge of his
T assistant operator
it is alleged retorted back.
‘result of all this is the present

wike which is still gelng on as

t and who is wronr cannot

workers which ‘l 15 I ardly
\ regular work of the
chain of Western Indin Theatres.
How can any of those strike be
irctive when the fellow workers
of those who are on strike fail to
sympathise with (heir Lrethren ?
ike stems 1o us to have

only are the theatres functioning
1 urmully but thc public is show-

e rnust hit llu, mdustry at
proper, othcrwis\- Nike » I)Uom-

on the one who strikes.
Blackmarket of Cinema Tickels
The Governiment

n by the Gover-
ment to dc 50 can hardly be said
o have done u:mp]nh anod to

&L w.-rnment has grasped greedily
one more opporfunity Io tax
\‘.P ruf(-'l" ter the rules
gistrate ‘:Chmg the
"ﬂ‘\b]tnrs to take out a special
nce with an additional Heence
This additional

iira load on the back
f 'hl 'I.Lidnr\' \'-hh"h is a.lrca.dy

taxes. Tven then something is
better  than  nothin antdl  we
fervently Lnpe that the govem-
ment will put a rigorons check
t the netarious activities of black-
marketing the cinema tickets,

Cripps and the British Film

Industry
The British government made

three rigid proposals to the Cine-

matograph  Exhibitors’ Associa-
tion, whereby the industry would
benefit by a vedurtion in the
enfertainment lax lo the toial
of £3 millions. This otier was
made by Sir Strafford Cripps
when ke agreed 1o make an
imimediate  amendment to  the

Finance Bill, now in its final

stages in the House of Commons.

The reactions of (he trade

organisations to the following

proposals are not yet known—

i) 50 per cenl of any bencfit
coming into the box-office
must be direclly passed on
Lo the Rritish film producers.

i) The systein ol allocation

shuuld be eperated by a new
[eli] commitiee compris-
i trade members, re-
pressntatives of public bodies
and independent chairman.
Renters should agree to this
system  of alleviation, al-
though they will he by-
passed in so far as they can
claim mone of the money
passing through to produc-
ers, but they stand a chance
of carning adiditional revenue
from the concession going
directly to exhibitors.

The Government has offered —

() tax off all scats to 7d.

{8 Il off all seats between
74d. and rsh. 6d.,

(&) a scale above 1sh, 6d. by
which, for every extra id.
gross 3d. goes to the cus-
toms and excise and id. to
the trade.

Paper Comrol Removed
Government has removed con-
trol from the distribution of paper,
now there is no more restrictions
on the printing and distribution

il

AZINE

cte,  Under
the size
ricted fo
stribntion

i leaflets, ete., was
restrictid to 50 s per month.
These restrictions have all been
scr.]pf-d IOW,

the b
of the

The Step in the Right Dirvection

On Monday, August 7th, 1930
an extraordinary general mecting
of the LM.P.T AL was Leld at the
office of the oIgE inisation to dis-
5 to bring
new ta elds of plch.'e
production.  Tor a long time
now we have been rcp(mteﬂly
making suggestion to the IMP,
P.A. for this move. It is indeed
pleasant to note that at last the
LM.P.P.A. has taken heed of the
necessity of solving this difficult
of all problems.  Only by bring-
ing new talents in eur industry
can it hope to cone out of the
abyss of stagnation into which
it is new lving for a considerable
time. This move on the part of
the LM P.P.A. only proves that
the press when il insists on certain
matters often does so rightly.
Our constant insistence that the
LM.P.P.A. should devise some

Mirza Muosharnf—that's Jinw ke looks al
us whest we go to rollect our nutstandiog
bills,

tion, Mr. H. L. Reddy, Pr
SLEC.C., came down to Bombay
specially, to discuss e mal
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ways and means to meel this
requirement has at last proved
it's worth in the present meve of

LM.P.P.A.

Central Censorship at Last,

Duriig the past several months

the Tndian Motion Picture Pro-
ducers’
sidering Government’s propoz
forthe
has had discussion with Sir Clit-
ford Agarwala, Chairman of tic
Ceniral Board, several times. The
BALPAL,
&1
Illy informed of the discus
and they have been in caiplete
agreement with the stand taken
why the TAMP.P.A.

Association has been con-

entralisation of censorship,

Calcutts, and  the
C.C., Madras, have been kept
ns

At the invitation of the Ass

with  the IJM.E.P.A. and ¥ir
Clifford Agarwala. The TM.P.P
BMPA., and SIT.CC. have
wanimously pressed for adequate
representation to the Tadustry
on the Central and Regional Cen-
sorship Authorities and have also
requested Government that they
should be consulted before the
rules are finalised by Government,

Todian Films for Japan.

After representations made by
the 1.M.P.P.A. tothe Government
of Tndia for securing a foethold

{ for Indian Films in Japan, the

5.C.A.P.authorities in Japanhave
permitted the import of three
feature ilms during the vear 1930,
with prospects of incr in this
numbrrinsubsequent years, The
Ministry  of Information and
Broadeasting,  Governinent  of
India, has asked the Association
to submit a panel of six films with
full 'details so that auitable films
may be selected.

Import Trade Control.

The I.LM.P.P.A has made repre-
sentations to the Government of
India {or permitting imports of
adequate quantities of chemicals,
studio bulbs, cic., as there is an
acute shortage in the supply of
these materls.

Raw films 15 now plicsd nder
OGL for imports from soft cur-
TeNCY Countr At o meeting of
representatives of the Tneusts ]
convened by the Film Knquicy
Cominittee inDelhi, the AL P.A.
has pressed for continuance of this
policy  so that the Industry’s
needs of this essential raw ma-
terials may be adequately mel,
The Association has cstimated
the requirements of the [udustry
at 230 million feel per year,

The LALP.P.A has been
a special licence for Rs.
importing from UK.
materials.

anted
IRGE
mike np

flitn to Return

A closed  driend ol Prince
Ay Khan said Rita Hayworth
woiilld definitely return to Holly-
wood to make another
Mr. Charles Vidor, a film o
said that Rita weulid b
soort as her studio fnds
seript. He added thatr Princes

Ui

Nimmi in Film Lawl’s USHA KIRAN,

Aly Khan swas unable Lo siay in
Uollywond  while  the

studio
songht a seript becanse her hus-
bund could enly get a three-
month visitor's permit.

Gleanings frur:i

FILM ENQUIRY COMMITTEE

IN MADRAS

Yulgarity in Films

Mr. Narla Venkateswara Rao,
“Andhra Prabha’ and a
member of the Censor Board said
ving
and

Editor,

that the producers were
10 make the picture as ¢

vulgar as possible 1o mare
money. He had founid {kiat one
picture which he kated to

a box-office hit and anc
hated more because of it

garity was a greater box-office
hit.  He deplored that the stand-
ard of the people had come down.

Madrasis Wants Brides Like
Filma Heroines
Ta a question by \1r V.

Shantaram whether Ihl tendency
v oin filnis
was increasing, Mr. Venkateswara
Rao replied in the affirmative and
said that the people here were
stions

The filin

to introduce vulgs

very susceptible to sugy
and were imaginative.

had produced o very [anatic
influgnce upon them and provided
a sort of cscapism. That was
why the themes and dresses were
quite different from reality. The
result was that people without
sufficient means had hegnn to live
beyond their mezus and brought
a lot, of unhappineis on thein.
They wanted the swme tvpe of
dresses used by the stars in
pictures and wished to have
furniture just us they found in
pictures. The fashion now was
Lo get brides like cinema stars.

Harminl Effect on the Minds
Of the People

Mr. Patrao did net think that
Indian puturcs had contributed
to the cultural development. In
ceriain cases they had definitely |
produced harmiul effects on the |
minds of peopleespecially thelower |
classps ound the middle eldsy:s
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FILM LAND'S SUPER
MILITARY COSTUME

Gflwa[f./
MELODRAMA

USHA KIRAN

Produced & Directed by

MUZAMMIL

Starring

GITA BALI, NIMMI

ALTAF, MIRZA  MUSHARRAF,
CUCKQO, ZUBAIDA, FAIZI, AMAN
KHWAJA SABIR, A. L. RAMESIH,
JANKI DAS, PRAKASH 'GUPTA

LALITA PAWAR

AND

MAZHAR KHAN

WITH

THOUSAND OTHERS

Music: HANUMAN PRASHAD
Dialogaes: KAMIL RASHID
Songs: ANJUM  PILIBHITI
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‘R/\’ here is Muse in this Maze
*

By VIJAY BHATT

Muse the Goddess of Art, once revelted agoinse tha mind of

an ambitiows producer reputed for the higher standard of

his pictures and he asked her certain qitestions. The discus-
sion that ensued Is reported ta be as follows:

Sepleyber 1959

@ Real Art”~
Shunned By Film
Producers And

Directors.

MIND :--What is it that upsets
you, Mother ?

MUSE It is you and none
else.  Look, how you have started
fearing me. [ was welcomned here
by the brain, the heart and the
conscicnce and T freely showered
my gifts through you. When
motion  piclures came, people

athought that there was no place
for me. But 1 was hopeful. [
was contident of my all pervading
—all powerful influence every
wherc. I persisted and made
my way. | was graiified to see
my success in this new field, but

MIND :—Now !
wrong ?

Now what is

MUSE :—Lverything is wrong,
People iry to shun me, Pro-
ducers, directors, artistes. all try
to Jet me down.

MIND :—How can you say
that! Don't you find seme recally
good attistic pictnres ?

" baser instincts,

MUSE :—But  they are few
and far Detween and what do
you mean by the word ' artistic’ ?
You mein only good technique
and decorating art. [ would
rather call them ‘arly’ ones.
Art mcans something more, It
means real  characterisation—
some real themes with real act-
ing, and real direction.  But look
at the products now. I fried
my best to find a trace of myscif
in this maze, but I could not do se.
Tn this loud humdrum of blatant
piclwes which would lickle your
VWhere am 1 here
to teuch the heart and soul ?

MIND ;. —~Why Mother, I am
trying to serve you so fur in my
humble way, )

MUSE :—You have done your
bit very well but of late the
conscience  was complaining te
me that you are not listening to
her.

MIND :—But now yeu know,
Mother, ihe public taste has

Raj Kapoor and Snraiya in o comie situation from Musical Pictures DASTAN.

- drown their worries and they di

changed ta a great extent and [

can’t ignore the box uifice,
MUSE :—Why don't you try

some wirusual novel themeas ?

MIND :—I am still trying, but
they don't pay. The majority |
ol our awdience is composed of
iltiterate masses and thiev cannot
digest any subtle or out-oi-the
‘way theme.

MUSE :—Don't say that. Re-
member your creations in the |
past. My spirit was there and |
was happy, Did Lhey not pay |
at the Lox office ? |

MIND :—But in these days
intelligent, bul no rich class or |
educated middle class could save
money. The dearness was not |
so much.  Standard of living was |
not se high. They could spare I_
some money o go tn a theatre
with the family and they could i
appreciate seusible goed pictures |
and such pictures did piy and
inspired the producers to produce
still better ones. Bul now after
the iI Werld War cvery-
where everything is demoralised,
People’s mental make-up_ las
completely changed. In the con-
stant fear of future <angers,
lurking before themn and a senie
of insecurity, people have lost
their balance of mind. They
want some entertainment fo

not want anything that will t\‘\'ist
their brains. They want mirth
and music not caring for why and
how of it. They want to eijoy |
the picture in completr forgetinl
ness of their werries.  Also the |
cducated middle clazs wis en-
aged | aensible gond pictenes
sresent complobely erpshed
Tiey gitld hardly pull o5
with such inflated prices of com
moditics, The educiliog of 1
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.~hi]f,1rz>nAh:ls become costly and
thev have to live according e
their traditions, one man to earn
in the familv of manyv, So they
can hardly sve anvihing for the
While the fabour or
s comparatively
much happier.  All the members
of the family work. Thev get
bandsome wi with  sizable
dearness allowance. Their =tan-
daed of living 15 cheap and other
incidental expenses of education,
cercmonies, cle., are not so nuei
as those ol the npper middle s,
Thus they lave spare money to
see pictures and what type of
pictures they can appreciate ?
You will zay ** What about the
tivh class 7 7° But how  many
snch rich p::n[)lu we have iy onr

picture
working ol

country and how many so-cadled

spphisticated  rich
Indian Pictores ?

people see
This is what

te us. I sometimes think
past days of nur Industry whic

gave series of guod pictures nnd
then get a pinch for the present
deplorable state of affairs. Bul
what is the remedy ¢

MUSE :—\V
vour Jif

nel o risky

[ quite rc
ours 1= buzin
at that  Bal

-
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Rij Kagoor, Yeena and Alnasir, in a

MIND :~ But that will come
gradually. I am contimully at
clash with conscience. She is
trying to ke me obey her ideals.
I quite realise her point of view.
But she is there sitting on the
high pedestal and I am here on
ground. My less are shaking.
D am drifted by the trade winds
and there is a perpetual war
between conscience and myself.
She has lofty ideals. She wants
that T must give vent to them.

seene from Masical Pictures PPASTAN.

T also feel Lo be with her on that
high pedestal but then how shall
I move ?

MUSE :—But I am [ast getting
cxtinet in this maze of trashes.
Conld you not at least try to save
me ?

MIND —I am still trying, my
motker. But my patience s
now getting  exhausted.  The
stary, the music, the artistes,
the exhibitors, the taxes, the
finance—all these have become
problems, and I am in that whirl-
pool not knowing how to get out.
Bul still the ray of hopes lurks
in me. I wish a day will come for
me when 1 shall be faithiul to
the conscience.  But at present it
appears to be all wishful thinking.

{The tears flow from the cyes
of Muse, She blesses the genius’
mind and goes groping her way
through all this maze getiing
kicks and bumps here and there.)

IT PAYS TO ADVERTISE
IN
THE MOTION
PICTURE
MAGAZINE
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Triangles of Love

The triangle of love is common
in our screen steries. Now it
seems to have becoime a reality
for the film folks as we will illus-
trate by two intercsting cpisodes.
We have no desire (o scandalize
any individual, and are vesisting
the temptation o give lhe names.
While the first story involves two
female stars whoe bave already

“recently appeaved together in a

jubilee costue picture of the type
ol  Chandralekha, the second
story is about the two male stars
who have been bnown to the
entire industry as great chums.
As the second story is mere amaz-
ing and humun of the twa, it is
heing recorded here first.
Friendship goes a begging

This is the story of two male
stars a hero and a comedian who
shared almost all seerets but were
sports enough to keep the seerets
1o themselves. Even this story
fs not been denied by cither of
them.

Well, both oi them are married
and yet they are quite bolisinians.
Now it so happencd that at a
seciety function they were intro-
duced Lo a society girl who be-
longed to a known Bengalee
family. Both the stars were
attracted by her and each decided
to have fricadship with her little
knowing the consequences.

The trouble started when the
girl fell in love with the hero and
almost jgnored the comedian who
naturally felt jealous. DBut when
the latter found that the girl had

2 become too s=erious, he started

talking against his friend to her.
The reason he gave was thal he
wanted to save himand his family,
though it might as well have
been his own frustration. In
fact, he sent her away for gobd,

MAGAZINT

But, unforlunately the hero’s
wife came Lo know of this aifair
and hal o row with her husband
wha made a coul the
whole story. In b genee the
wife even had a melodramatic
nmeeting with the girl, The wife
sincerely believed that her hus-
band's friend w nsible for
it ane ealled him

To convinge her of his sincerity
the comedian fhend is rcpurtcﬂ
to have read out his diary to her
in the presence of her husbamd,
it which be posed as the saviour
of the family.  After reading he is
also reported fo have threatened
to expose the past of the wife, and
this muined the entire efiort of all
that he had read. What is
worse, the omission of his own part
in this triangular drama in the
alleged diary infuriared his friend.
And the climax wa the hero
and the romedian are no longer
fricnds—they are just two stran-
OIS [,

Meanwhile, the girl who has
already gone out of Hombay is
snid to be marrying a foreigner.
A Nice Sandwich

A brother of a producer who is
now charge d’affaire of the studio
finds himself in a rather uneviable
tangle  or triangle. Attractive
and desirable he has got iovelved
himsell inadvertantly perhaps in
the life of two stars,

Now it appears that a starlet
who beciume a star overnight after

“the release of her very first picture

anel js at the moment working in
a dpzen pictures has fallen for the
producer’s brother and she 15
spreading over her net to entrap
him lttle knowing that the man
she Joves is already interested in
another star a war-time craze who
is now staging a comeback in
comparatively subsidiary roles.

assip *

MUANASARANLAN VA LA AR AAAARATL AN AR |

Nalini Joywant—in Deogressive Piclares

DORAHA,

Known for her sphinx like beauty,
unforiunately she also happens
to be a marmied woman and a
mother, her busband being a star
whe has also lost some of his past
Tistre.

What the end of this triangular
romance will be, it is difficult o
foretell at this stage. But we
can assure the readers of seme
interesling and sensational deve-
lopments on this front in our next
isstie.

Ghost-writing—At what cosi !

Ghost-writing is common all
over the workl. The boaoks and
articles and speeches of many
well-known celebrities have been
writlen by the ghost-writers en-
gaged on paltry i
Lknown fact for in:
of the fitm produce getb
articles and speeches written by
their  sceretary  or  publicity
officers. :

3t we believed, rightly or
weongly that at least the cele-
brated and capable writers df_[!
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WHoO IS PEDRO

Is he a hobo? Is he a rascal? Is he a
historical personage? Is be a shadewy figure
strutting through the pages of Indian History?

Some think he is Alvarcz Pedro, the Spanish
General, who made Napoleon ecat his hat!
Some think he is Pedro Mandrake, the
Magician, who made a mighty mountain move
to make room for him. Seome scc in him a
cousin of Sultana ‘Daku’, once a lerror In
the U.P. and the North.  Some say he was a
step-brother of Warrior King Sauhadri of the
Seuth.  Others identify him with Wowwow,
a wail of Vindhyachal.

And yet lor some others he is the Merchant
Prince, the maker of the once-famous “Pedro™
Cigarettes, Why, some even say that the
Englishiman wha came to the Court of Emperor
Jehangir was nol Sir Thomas Roe but Sir
Thomas -Pedro.

Go on—were listening . . .

USTAD PEDRO

A FUN-BOMB THAT EXPLODES EVERY MINUTE

Issued by :
OMAR KHAIYAM FILMS LTD.

-TO PROMOTE PUBLIC SPECULATION

i MOTION PICTURLE MAGAZINI

t require any ghost-writers.
roall, writing is their pro-
fusnion,  But we find that at Jeast
two or three celebrated writers
and pocts are engaging ghost-
writers to do their jeb, These
writers in order to make big rmoney
sign several contracts ; but since
they have neither fhe tjme nor
the capacity to think of new
idews, lhey engage poor writers
to do the real work and make
money by selling the stories and
lyrics written by others on their
namne wt faniastic prices.
Recently 2 writer who received
Rs. 35000 for o screenplay iz
reported to have made a clean

profit of Ry, 23,000 by getting the

Tame written for Rs. 1o,000 by
fnirly  well-known  screen-writer.
And the producer who has come

‘o know of this facl is either re-

luctant to take any action against
Ihe writer, God alone knows why,
of believes his pame is worth
exira Rs. 25,600,

Baburne kunow yoar History :

Baburao Patel who considers
himseli an authority on films bas
Thow probably come to believe

himself an authority on Politics:

as well as history, as is cvident
from the lakest issue of his ™ Filin-
indin”’. In fact, having proved
himself hot to be a2 Blackmailer,
he 3¢ reported to be seriously con-

i templating a change from Films

to Palitics, Well, he js welcome
to make any changes he likes.
ut one would like to advise him
to acuire at least a good know-
ledge of History before indulging
in this gume,

For, in his latest izsue he has
shown amazing ignorance, not
only of History but religion, and
that loo, the Hindu religien.  For,
suffering  from  Muslim complex
almost as moch as.any rank com-
munalist, he has made an amazing
discovery that the custom ol
erecting samadbis for great men
is a Teswlt of Muslim influence on
Hindus, and that no samadhi of
Hindun Saints were built before
seventeenth or cightcentﬁ century.

New any student of Hindu religion
and listory knows that such a
stntement is just nonsense.

The idea of samadii is older
than the advent of Islam in Tndia,
and one can quote many examples
ta prove il from Vedic and Bud-
dhist era but for Baburao who
should al least know the tradition
of his awn province, it is suffic: to
point out that the samadhi of
Doyanzshwer at Alandi, 1o miles
fresn Poona, is at least eight cen-
turics old. Surely this samadhi
where thonsands of worshippers
flack ¢very year is nol & copy of o
Mazar.

Baburao, befote ventnring Lo
write on topics of which you
hive no knowledge al least try to
know facts. Even a R.S.S.lcader
wonld nol commit  sinch  gross
mistake.

Patrviot or Traiter 7
It has become o hohit these
days to doubt the patriotism of
cach and every Muslim  und
brapd him as a Pakistani. So
if by any chance an Indian

Muslim is carrying on business

in Pakistan, he i= at onee calfed

a feaitor.  But is he really so ?

Take for instance the ensc of

Producer Kuardar. He has been

branded a traitor and Pakistani
for carrying business as a dis-
tribmter in Pakistan. DBut that
way, there are many Indians,
Hindus and Muslims alike who
are doing business outside India,
none of them is heanded a traitors
then why a Muslim showld be
called such?  Apparently jt is
a Dbad legucy of partition and
pre-parliticn polities.

There  is anather  charge
agninst Kardar it is that heis
remitling woney vut to Pakistan,
and depriving India of i1s rightful |
share, Now the charge if true -
would brand Koerdar a traitor. |
But is it trne? The facts |
cevealed that far from taking .
moncy out of Indiz Kardar has
brauglt over twelve laklis of
rupees to Indin during last few
years [rom Pakiston, and but for |
the present corrency deadlock |
he would have bronght additienal
woney from Pakistan.

Now any business man who
brings money from abroad is not
merely a goud busitess man bat
a great patriot. By this standard
Kardar las proved himself to
be great patriot, and given direct
lie to all the propaganda earried
against him from interested
quarters.
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WARNER BROS’ Thr:ll Blazmg Successor To " Don Jucm'”

| PRESENTED WITH ALL THE STIRRING EXCITEMENT SCREEN DRAMA CAN GIVE!
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] { ALL THE ADVENTURES A MAN CAN LIVE— HE LIVES!  THE NAME HE muu HEH WS TFLAMET - AHD
~ EXCITEMENT EVER WITHIN THIS THEATRE'S WALLS! THE SUPREME POWER OF THE SCREEM |5 TOURS NOW. T0 HOLD HER HE SET & LAND ABLAZE!
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STOLEN SMILES

Catherine: ““Do you think
he's natural Dlonde or a bleached

1 think she’s snicide
fe, if you ask me.”
Catherine : " Whal
hat 77
Kitty : " Dyed by her
nand.”

kind s

oWl

S

- Wife: (after  ying  on
stumerous  dresses) “Tear
vouldn’t you like to sce me in
omething llowing ? "

Husband : ™ Yes, go jumnps in

E B *

{1 pul everything T owned
i that horse yon Lold me to bet
n and he lost,” complained the
ndignant Joser to his supposediy
vise pal.

“Lost ! Why, he could have
von in a walk.”

“ No—he tried that”

® * *

| "1 heard your wife came to
you on her kaees yesterday.”
“ Yeah—slie did. She dared-
‘1z to come put from under the
ted.” -
4
- E 3 Ed ®
1
| " Your wife lias beauty, brains
ind charm. What more could
Lon aslk ? *
"1 couldn’t—she does 211 the
ing.”

* o #

|
!

rinictuate this sentence ?

Teacher : ' IMow would you

Mary

) There are only two good women
m the world; one of them is
dead, and the other is it to be
found.

& 2

Wlen Llwo woimen  saddenly
become friendly, it is a sign that
somng third woman hus lost lwo
Ivicnds.

e B 3
1t sometimes takes a girl long
time lo lara that a flirtation s
attention without intention.

ES 5 *

Then here’s the plavboy who
kept calling his girl friend a litte
sugar and wound wp by paying
her a Jump s,

* % ®

Most men flivt with {he women
they would rot marry, apd marry

+ the women who would not ilirt

with them.

Anand plays the leading role in
MADHUBALA, a Ranjit pictare.

A girl may love vou from the
bottom of ber heart, Lat there's
alwayvs room for some other guy
at the top. )

* &= E3

Olivia De IMuvilland : ** AlL my
lile T have been saving my Kisses
for a man like you."”

Lrrol Flynu : ** Prepare to lase
the savings of a lifetime,

& * 4

Betey Hution (after a_guarrel} @
“Leave this house. 1 never want
to sce you aguin, Go thisinstant.”

Bing Crosby : ** I have one last
regnesL 1o make before I go.””

Betty Hutton (sweedy, oli, vary
sweetlyy :  Well, what is ¢ ”
Bing  (bmtally;: Before 1
leave forever, would you mind
gelting ofi my lap?

* # E

Real love is that something—
that certain something {hat makes
a girl marry her boss and work
him for the rest of her life without
salary.

* # *

What's the difference between a
sewing machine and a kiss?

I don't know—what is the
difference ?

One sews seams nice and the
other seems o0 nice.

*® £ *

Age—Something to brag abont
in your wine-cellar and forget in a
Lirthday bouk.

* * #

Marriage is a lottery in which
mien stake their liberty and women
their happiness.

* * *
Jt is easicr for a woman to
defend her virtue against men

than her reputation against
womed.

TIIE MOTION PICTURE MAGAZINE

Jeevan, ouc of omr fine character aclor
in Rmnjit's MADHUBAT.AL

Lonis : ** So you never let a man
kiss you gouod night ? "

Jane: " No, by the time he
Jeaves me it's always morning.”

* % *

Anjmals are superior to huinan
beings. There are thirty horses
in a race and fifty thousand prople
go to see it, but put thirty people
in a race and not one horse would
go to see it

*. * =

My uncle, " explained Jones,
*“invenied a machine where you
put in a nickeland get a new wife.”

“\Why deesn't. he invent a
machine where you put in a wile
and get o new nickel? " asked
Mr. Tremblechire. i

* * *

Bilt : ' Please give e a kiss '
Betty : ** My lips arc chapped.”
Bill - ** Well, one more chap won't
hurt them.”

* * T %

< 1'd like a peneil,”’ said the young
man to the cleck in the bookshop.
“ Hard or soft 2 "

“Goft. It’s for writing a love
letter.”

* His wife ran away {rom home—
=0 he ran away too.”

“ Why did he run away ? "

** 1le was afraid she might change
her mind and come back.”

S - *

Idealist : " Which is the more
important a man’s wile or his
trousers ?

Realist 1 "' Well, there are lots of
places 2 man can go withoul his
wife.”

= H £

Jack: " Listen, T was sitting
in a theatre with my wile when
an old girl friend of mine came to
where we were sitting and said
“helle”

jerry: ** That's nothing. Twas
sitting in a theatre with my
girl and my wife came in ad said
“hello.” "

® * *

Feminist : ** The time wil come
when women will get men’s
wages.”

Cynic: " You're
Saturday night.”

right—next

* =" £

Colummist : ' Your husband has
a new suit.”’
Movie Star ; '* No, he hasn't.”

Colmmnist : " Well, something's "

different.”

Movie Star: ¢ It’sanew husband.””

* E %

Doctor © ** Geod Morming, Mrs.
Kelly. Did you take your
husband's temperature as T told
you? "
Mrs. Kelly : ““ Yes Doctor, [
berrowed a barometer and placed
it on his chest ; it said ¢ very dry '
so ] bought himn a pint of beer and
he’s gone back to work . { This
was before 15t April 1930).

= * =

Red Skelton was going through
fis basic iraining in the Army.
SkeMon: ¢ Shall I mark time
with my feet sir 7 "

Soptentar 1950

Lienfenant (sarcastically): My
dear lellow, did von ever hear of
marking time with vour hands ? i
Skelton : “* Yes siv! Clocks doil.”

= # £

Marriage is thc onc subject on
which all wemen agree and all
men disagrec.

#= * *

Havelock Eliis, the noted psycho-
logisl points oul that even snails
caryss  each  other—with . theit
antennee 3 and  that birds kiss
witlh Cheir bills. (We know a
lotta kissing bivds whe get the
bills later}

% % %

The acme of human happiness
according Lo a proverD, is to kiss
whom we please and please whom
we Kiss. ’

OUR REVIETF

Chhoti Bhabhi

. Fitmkar Ltd. made Chhoti
Bhabhi and that is that
piclure’s drawback.  Seeing
this picture is like experien-
cing Dante'’s Tnferno.  Tiall
the Satan’s henchman were
let loose on earth they could
not succeed better in their
purpose than docs Chhoti
Bhabhi. Tt is o putrid pro-
duct of Filmkar Ltd. which
succeeds in giving all and
sundry an Elp()pli‘.(‘.ti(_': fit.

1 de not wish towrnitemore
about it but I thank god
that Hollywood has not sue-
ceeded in its discovery of
omell as otherwise I am
afraid Chloli Bhabht wonld
stink. -

CAMER
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NIRDOSH

* NAJAM NAQUVI™S NONSENSE

"‘[“HE Filmistan banner which
Wi l)rou(ll\;hoiwud 4sa syi-
ol of intelizenee and ima 1
v osuch putnres like
Shakid, Shabnam and
is aadlv and ignobly lowered by
Nirdosh. In Nirdosh you will
not findl even a shred of intell-
"LI‘CB 'Ill onnce of commaonse s
vestige of logic which
comie to expect of the
Filmistan Stuci
It has a hackneyed story run-
ing on the beaten track and an
'n\tpld and tripe direction which
thances  the gloom  of utter
frustration and deep foreleding
at szizes the audience with the
r first shol of Miss Rehana
\king blaiuntly to her pet horse
and this showing less sensc than
the latter. In f(act the horse

(0.

ene even from director
v, the man who, to
1

a famous poet, has 1
3 ble for bringing
dovn that Tilmistan sceptre inte
Lhe dust. (i course the horse
may nol think it very creditable
or laudable an achievement to
ave  shnatehsd a victory from
Mr. Naguvi's hands and may not
nk a comparison te him very
-omplimentary to itself. In fact
45 ome cynic has said horse sense
;L' that which restrains lorses
[ram betting on what men will do
ext. And our cimical friend
il not even know Mr. N: aquvi.
think Me. Naquvi had some
gue and indistinet idea of a
crenade to a donkey without
nowing what an i serenadle is and
| lixing up the identities of the
Iionkey and the horse.

i It is indeed very tragic that
Najam Naquvi who had once
1in been given an opporlunity
Nirdosh to redeem his name
jrom the stigma that is attached
i it s a maker of consistent
lops, should fail to take advint-
(i of it and on the contrary
"h. a dismal, gauwky melo-

wn

deama that disgusts you with
its llmnt(‘h:slm" prw ntution.
That is of course pam(lo,\-ical but
it only serves to point out what
AMr. \d]am Naquvi is capable of
when he even destroys the charm
that never existed.  TFor this Mr.
Naquvi deserves all the bouquets
for the unique distinclion of
having achieved the non-existent.

I have had the misfortune of
reviewing in these very columng
many Indian pictures that for
sheer absurdity and boredom
would take top credits but T am
at a loss to find 2 suitable place
of hanour for Nirdosh. It is a
picture of over 13,000 fzel which
with a lillle more commonscnse
and drastic cditing might bhave
become interesting. As it is, it
drags its course in a cumhr:rsome
manner to reach the end while
its  slow progress becomes o
deadly menace to the fime and
the money of the unhappy
tors.  There are innumerable
songs, which are mostly unmusical,
played at psychologically the
wrong places. | remember some-
one saying something about music

L]

=14
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being the food wof life. The
heroine in  Nird certai

Hrived on songs and did a r:god
job of it to ]udnL from \hss
Rehana's figure which had put
on weigzht both in the right and
the wrong places. [t was also
queer to watch her burst forth-
with into a song the moment her
Tover leaves her for an indefnite
period to say nothing aboul her
brazen etirontery in doing so right
on the platform under the bewil-
dered  glances and the  doleful
shakes of the passersby's heads.
Then there are the occasions when
she sings on the bed cryving her
cyes out at the same bime, and
also on [he occasions when she
dances, walks, sits and runs.

All the artistes gave perform-
ances, which to say the least,
were of the most poor ealibre.
Rehana, shyam, Kuldip and Om
Prakush, artistes well scasonsd
and groomed in their work, gave
a very poor show of their abilities,
while the many supporting artists
completely succeeded in being
non-entities.

Surprisingly cnough mmsic by
Shyum Sunder was utterly hope-
less and not a single song stands
4 fair chance of ever hecuming
popular.  Marshall Bragimzia who
photographed Shabnam so well,
did a poor job of Nirdosh.
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SHEESH

* MINEEVYA LIDMN

MAHAL

RUARS ONCLE AGAIMN

N Sheesh Makal Mr. Sohral
Modi e pectacular
i bringing \‘.llh him a
‘\’th of Iiw gaod old
days of vore when Pufar called
an emperor for justice wnl Sikan-
der stimpeded with his horde of
The old maestro has
1 tiken the whole picture

tl sirid 1 would net

cd to see the exp i

of a whippell dog on the

. inany of his contemporaries whe
'inu been left miles behind at
le:LSt in the matier of selecting an
f uovel l‘w wmpletdv

of tl‘-.f: s(mgv and thc
Tt was Oliver Geldsmith,

ST
I think, who said that ocur true.
glory does not rest in never falling,
but rising everytime we f2ll. - And

feft for Mr. Solirab Modi
e it
I must [rankly admit that it
was with mind pregnant with
deep lorebodings and heart beat-
ing with trepidations, that T
entercd the local Minerva theatre
Sheesh Because
3 Modi had
stepped dewn from the pedestal
t which he had been occupying for
" many years and brushed shoulders
with some of the most mediocre
producers of onr time. By Sheesh
Mahal, however, that one serious
lapse in Mr. Madi’s carver is com-
pletely wiped out. That Sheesh
Mahal is Mr. Medi's best elfort
to datc would he overcstimating
it, but nontheless it is Mr.
Modi's recent best and compared
lo s» many pictures it wins by
Tengths.
It is the slory of a decadent
~ socicty amd un aristocrat's despe-
rate hold to the past gradually
slipping away frem him trickle
by trickle, drop by drop till noth-
ing remains but a distant ccho of
the past. Though it is loosely

e

tieel in places with some con-
ventional scenes, boring and dull,
yot as a picture on the whole jt
possesses gripping interesl, tense
situations and dramatic power.
It succeeds in  exciting your
curiosity and doecs net leave you
unsadistied as do majority  of
pictures.  There are splashes of
supeth artistry  coloured  with
deft skill in places that seuds a
quiver of joy through von to see it.

But despite these really super-

fine  qualitics there are many
lack-a-daisied scenes.  Then- of
course Mr. Modi has committed

one grave error of inserting songs
in some impessible  situations,
that are super imposition on ane’s
sense of belief. Tt is hardly
human to depict a sister singing
a song while her brother lies in
the delirium of high tempe

or to show that the father whi
has the greatest faith in his

daughter snddenly concelves deep
misgivings about that daughter’s
chastity merely at the sight of
her stepping out of the car near
the doorstep. Then there are
a few odds and ends left loose
which require to be neatly tucked
away by skillul screenplay.
The original stovy idea of Mr.
A, Shuja wrought into a screen-
play by Shams Lacknavi was
really beautiful.  But I am afraid
that the screenplay did not do full
justice to it which it really
deserved. At times the sweep
of the story suffers a terrible set-
back due te a faulty script. |

But the essence of the beanty
Iying in the picture is its pungent
dialogues.  Iis foree of power
and emotion is of so immense a
magnitude that it stirs the heart
to the inmermost core.  Of course
I do not deny that these dialogues
were delivered with punch and
therein lay their deep effect on
the spectators,

Mr. Sohrab Modi !
very poer jOb in tl ; cle 0
old Thakur t T the
cratic line
clously to the past. 3
delivery of dialogues was natueal
cnongh his actions and move-
monts seemed rather too artificial
to suit the dramatic force of the
dialogues.

Less said abont Miss Naseem in
the role of the Thakur's younger
davghter and Miss Pushpa Hans
as Lhe elder onc would be better
for these twno artilicial avtori-
tions that strutred aboot like
mechanion] tovs wound up by

akey. Nothig was mere irritat-
ing than watching these twa
artistes  piving  utterly  ham

performances.

Ouly Nigar and Mubarak rasc
to some heights n their work,
They showed some talens in their
field,

Music by Vasunt Desai was
extremely puor and not a single
seng stands a fair chance of '
becoming popular.

Blr. Sehirab Modi as the
ducer and  ditector of S
Majal did a commendable work
and deserves all the laurels for’
sclecting a theme out of the vsual |
and handling il witl careand sense. ¢

M-

Nirupa Roy—-in  Muhax's’ ¥EER
BHIMZEN, directied by j.jm Thesail
=




by B. D. GARGA

(The first instalment of The Film Story appeared
irnour June issue, this is the second nstalment,
where the writer, discusses the birth of the Maha-
rashrra Fitin Co. and the Prabhar Film Co.—Edito )

Maharashtra Film (o.

While Dada Phalke continued
making successful myihologicals
like Sefre  Bandhan,  Krishna
Janam and  Lenta Datan, an
enterprising Maharashirian made
the first historical #lm Sadramdhri.
He swas Baburao Puinter. 13orn
in 18gz, he interested Wimsell in
this industry in 1972, when the
late Anandrao Painter, his cousin,
was  attempting  short  films.
IHowever, it was in 1919, after
serving an apprenticeship ol al-
most seven years, that Baburao
Painter founded the noled Maha-
rushtra Film Co. at Kolhapur.
An artist to his finger tips, he
| recreated the glorious heritage
of Maratha histery in all its
| beauty, valour and vim,

Painter’s films lcked Phalke's
lechnical Anish, but what they
lacked in technique was made
up in their authentic and artistic
appeal,  His imaginative and re-
: alistic seltings und scenery could
be the envy of many of our present
day Hollywood-struck Art Dire-
clors.  Sairandhri bore an ample
' proof of Painter’s artistic genins.

Painter’s studio was situated
b in Shivaji Theatre. [t was a
very humble start. Ile made
- his own camera and with a balch
of cnthusiastic  workers  like
' Baburao  Pendharkar, Vishou
' Govind Damle, Fateh Lal Yasin
Mistry, K. Dhaiber and a young
| curly” haired lad V. Shanfaram.
| 1t was a great strength of workers
though not money.

Shantaram was Lhe youngesl
(of them all and before joining
Muharashtra Film €Co. in 1920,
he was working with Gandharva
Dramatic Co. al Poona as a
\t“.-_“'-lin boy, Being very hard-

working conscicntious and sincere,
le soon became the pet of Baburao
Painter wio gave him all possible
opportunities of learning work in
every department of the studio.

With  this  teasm  Baburac
Tainter made some sixteen films
slepicling the various aspects of
Maharashtra hisiory und Indian
mythology. Sairasdhri was their
frst picture of arfistic variety.
Besides, Sinhe Cark  (starring
Dhaiber, Shantarmn, Balasaheb
Yadav), Sali Padmini Karan or
the Lrwe Battler and Katyan
Khapna (starring Sultina) were
the most famoens.

When Hervines were Cooks

There was an atmosphere of
perfect  2ccord  and  amity.
Everybody would do anything
that he was told and no distinc-
tion was made between one
worker and anothes. It was

Producer Direclor Aspy Irani, who is
making GORAKHNATH and BHARE
BHOALY A,

I'HE MOTION

ACGAZINE

Dhandiraj Guvind Phatke-—the Father of
the Indian Filwr. Industry.

_more like a joint familv affair than
a commercialinstitution. Itissaid
thiat atter the shonting the heroines
would cook food fur all of them.,

In those days i fercign-returned
director, Moti B. Gidwani, was
the guest of Sardar Nesrikar (a
{andlord and onc of the financing
partners of Maharashtra Film
Ce.). Nesokar was so much im-
pressed  with  Gidwani’s  koow-
ledge and his foreign qualifica-
tions that he immediately
appointed him as the director
of his next film Midwight Gird
at a salary of Rs, 400 pler month.
Gidwani tried to force new disci-
pline jn the Studio, & regular
atiendance was made necessary
for which a punching system was
mtroduced. It upset the work-
ers  greatly  who had always
regarded the studio their own.

A sudden and bitter realization
of inferiority came and they
reacted strongly.

Midnight Girl was a failure
and the entire batch of workers
isting of Baburao Pendhar-

, V. Shantaram, K. Dhaiber,

and Fatehlal left the

Maharashtra [ilm Co. to form
their own unit which they called
Prabhat Film Co. 1

Aldterwards Maharashira Film
T Coo produead Lanka or £

tand Rani Roopmuaii or he
Tunmortal Love starring the famons
Solechana whem they had called
from Bombay. Bhal G. Pendhar-
kar wielded the oegaphone.  The
Immorlal Love was a story based
on an idea by Gajanan Jagirdar,
who made his entry info the filins
by assisting the director and
wriling the script.  Prior to this
he was a school teacher.

Their next was Kisme! starring
Sunita Khan (& German born lady)
it was directed by Baburao Patel.
But the film failed miserably thus
invelving the company into fnan-
cial troubles. After, Tanibai Kag-
alkar, another financial partner of
the Maharashtra Fikn Co. tried to
regenerate the company with the
help of Vimayakrao .Ghorpade,
father of Uhe famous star Vasanti.
However, Tanibaidied shortlyvafter
and the show had to be ¢losed down
entirely. Later Balasalieh Yadav,
vne of (he old workers of Malia-
razhtra Film Co. revived it und
the name of Chhatrapati Cinet
and produced Marathyachi D
Domestic Feud, and Kurnksheiri,
Both these films were financially
wash out. And nothing wis heard
ol this concern afterwards.
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Prabhat Film Company

Thedisciples of Baburao Painter
whao had left the Maharashtra Fiim
Co. founded Prabhat in 1gzq, The

- Company was started with a paliry

finance of Ra. 15,000 lent by one
Mr. Kulkarni of Kolhapur fo his
friend Damle. 1t wasa wondernl
cxample of team worl in which the
financial poverty was tided over
Ly the enthustasm of (he workers.

Prabhat produced  six well-
known sileat filims nam Gapal
Krishne, RKhmi K Rani
Saleh, Uday Rai, Fasoig
and Zrfum.  Lach one ef these
hiad its own salient points, Rani
Sitheb was notable for introducing
asix-year old star, Bajar Battoo,
who later became famouns as the
Jackie Coogan of India. Uday

-Kal, provieusly titled Swwrajye

Toran, has been banned but was
later issued under the new title
with certain alterations, Shanta-
ram bimsel{ played the 1 of
Shivaji  in this  historeal,
Chendrcsera starring the famous
Leels was acclaimed as the most

sh picture of silent days. Wiih
Karleem (in which Baburao Pendha-
rkar played the villain) Prabhat
closed its chapter of silent prodn-

15 and stepped into talkics.

Mazhar Ehan and Gita Bali in Filin Land's USHA_KIRAN, oow nearing completion at
the Eastern Stanlios.

September 1130

Madhbnbala in K. B, Lall’s HANSTE ANSU,
which has been deckired w Far Adults
only”” by the Bornbay Board of Fili Censors.

Both Maharashtra Filim Ca. and -
Prabhat did much pioneering work’
by their use of magsive sets,)
photographic tricks, cifects, tichr
costumes, historical acthenticity
and a true and accurate portrayanl |
of bygone days.

Other Maharashtra Companies

Simultaneously with the activi-
tics of Baburao Painter of
Maharashtra Film Co. some enter
prising  Maharashirians -
trying their hand in the capital
of Peshwas. Alfer about four)
years United Pictures Syndicate|
was formed by Panduwing Tala
giri, who was a cincma[c:-;.:raphur;
and producer at the Royal Artl
Studio and in 1g235 had produce:d]
some Maratha subjects. T
produced about a dozen pictur
depicting Maratha history. = Sub-i
sequently in 1027 Aryan Filn Cog|
nmianaged by N, D,

{who was formerly & UYWL
and actor of Maharashtra 1ilm,
i) and Swarna Plotures under;
the md ment  of

sl we establizhed.

these companies produced a few
entertaining films.
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Y fon WARNEBR BROS

Jack L. Warner Announces Pro-
duction Plans

Warner Bros. sales oxcoutives
mel recently in a unigue ' see for
vourself " preview of the produgt-
jons and personalities of the com-
ing vear.  The mecting coincided
with the launching of more than
hall a dozen new major provdue-
tions at the Warner Studio, and
was attended by the three Warner
Brothers, Harry, Jack and Albert
and by execulives from the com-
pany’s New York home office and
cight sales districls covering the
enlire United States and Canada.

' This is an evewilness mect-
ing 7, Jack L. Wamner lold (he
executives, "' not the kind of meet-
ing which consists of talk wund
slogans.  You min were invited
here to witness personclly the
results of the production program-
me just completed at our studios
and to be present at the lannch-
ing of a new and even ‘more
extensive production schedule.

** So mmuch is happening out here
now, and s0 wuch more is about to
pet under way, that we fell in
justice to your part in this pro-

i

i
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gramme we had {o say to each of
you, ‘come to the stadio and see
for vourself * .. ..

T There is a ialinn
growing up in thi ess, We
koow that our leas nthie iminre
will be frome ile of i
yvoung people of
they are actors, writers, directors
or techoictans. In the amuse-
ment world, particnlacly in our
business, the future never looked
Drighter for young peuple, as well
as for men of many years standing,
with the ability to make a contn-
bution to our husingss.

“We arc prand of the advanee-
ment to top starring  positions
which Doris Raoman,
Virginia  Mayn, i Neal,

| Taidd,
Gordon Mac David Brian and
Steve Cocl have won [or
themselves. They ave represen-
tatives of e 'new pames--new
faces " policy we have always
cneouraged . . .

As we dook abemd, | osay we
have never had a helter focus on
lhe clements Lhat make for top
box-office returns. The program-
me that you 222 in eperation here
at our studios will give the exhibi-
tor and the public the best enter-
tainment values you or anybody
else has ever sold.

Then Jack L. Warner went on
to describe ihe names and cast of
40 pictures now under production.

" That is ondy part of the story.
The rest of it will he told through-
out the coming year and the vears
after. 1 am proud te present this
programme to you. I am happy
that we can use this ' sec-for-
yourself "’ inecting as the occasion
to express the optimism and high
hopes with which all of us at
Wamer Brothers are facing the
future.

¢ And, for the benefit of u few
irresponsible gossips, T want to

Burt Lapeaster :urd  Yirginia Mayo—in

TRE FLAME AND TOE ARROW.

say thar the enly screens which
will catry Warner Beothers pro-
duoctions will be the screens of
motjon picture theatres of the
world over,™

The Flame nnd the Armow o
be released shortly.

Starring Burt Lancaster aud
Virginia Mayo, the Norma-FR
Production was filmed in Techni-
cotor for Warner Brothers re-'
lease, pver a year in the making.

A story of medicval Italy revolv-
ing arpund the historical episode
when the mountain men of
Lombardy rose up under the dar-
ing leadership Dardo and feought
the Hessians who were seeking to
run their country.  Against such
a background, the story projects
the romance which takes place
between the leader of the rugged
Lombardians and the royal Anne
of Hesse,

Jacques Tourneur directed the
fiim and during preduction, it
beeame one of the most talked-
about fhns in Hollywood. Action
galore marks The Ilame and the

ren MOTION PICTURE MAGAZINE

with Burt Iancaster, him-
a4 dopmer circus actobat,
actmilly doing all his own derring-
da, irom fencing and archery for
the crosshow was the weapon of
the day, (o breath-taking acroba-
Ue feats.  The story alse calls for
a granp of tumblers to invade the
roval castle as ruse with stunts
high up in the raflers of its grent
Tiall
st ol

a  tratforons

I [T ) nk  Allenby as

Ulrich of Hesse, and  Lyome
Taggott ag o princess consarl,

Nick Cravar, who plays Picolo,

4 hardy mountain member of

Dardo’s band, 15 a lifelong [riend

and circus buddy of Burt Lancas-

ter, snd the fwo repeat their

nimble srtistry of the big top in

the ilm.
-old  Gordon  Geb-
Aiom much of the

alifornia prior to the filming
e and the Arroe.

Women's Jail Evils Expoged in
y Cugud >

TFrom the sindio that brought

forth sume of the most powerfully

enacted prisen dramas in recent

years, there now comes ancther

film so startling as to cause un-

heard-of advance comment from
all sides.  That fim is Caged.
Caged is the heralded Warner
Bros. picture that tells the story of
women turning into a lost legion
who, harassed and embittered
throughout their confinement, go
put (o prey upon society when
released. :
It was the Warner Bros. studio
starting with the famed ! am @
itive From a Chedn Gang, and
extending threugh suck
mas as Alcatraz sl
Quentin and  Aungels
ffaces, that caused the sp
[neus on corrupt penal sy
and prison injustices throughout
the world. At fhe same time,
cilicient prisons and a few other
such inslitutions were coployed
as background for filns like 20,600
Yeurs e Sing Sing. This way,
the Warner Studio w
preject on the nation
some highly acthentic an
ing flm fare for aviid ar

Gary Cooper returms in
Laf?

Bright Leaf Wamer DBros)’
long-awaited piclurization of the
Drilliant novel, stars Gary Coaper,
T.aurer Bacall, Patricia Neal and
Jack Carson, the picture is assured
of 2 major cast strong enough to
portray the roles in a story of the
building of a tobacco empirz in the

Eleanor FPacker plays the Teading

Gary Cooper and Patricia Neul in BRIGHT
LEAF.

old South, set ugainst a back-
evound of Sonthern Mansions,
beautiful women, fiery tempers
and courlly manners—all that
went to make a story of the pro-
portions that has not been scen
since the epic Gone With The Wind.

As Brant Royle, a devil-may-
care southerner, Gary Cooper

" returns to home town to wond

again the aristocratic Patricid
Neal whose father, played Dby
Donald Crisp, will have none ¢l

_him.  Cooper launches a tobaccs

empire  which ultimately
Crisp, and while he marries thi
girl. is never happy with her. Only
Lanren Bacall, another beauty of
shady background who loves him
and Jack Carson, playing a medi-
cine show barker who decides e
scttle in the southern town
remain loyal as the empire subsc:
quently crashes.

All the sweep and magnilicenct
of the moving story by Lorest

" Fitz-Simons, together with thi

production vahies which advanc
teports indicaie Warner Iiros
have placed in the film, combim
to make Brighf Leaf ove of th
most important §lms to come inti
town this year. Michael Curti:
top Hollywood director, handles
the megaphone.




The Gremtest Love Sitory Since
the Beginniag of Mun,.. Ani
Woman., Samson and  Delilah
to be released at the New Empire.

Whenever a mofion picture
produced #nd directed by Cecil
-DeMille is released, it is big
pews among film funs as well as
among these who are not num-
bered as fans bul who only
occasjonally partake of the mant-
{old] pleasures offered by celluloid
make-believe.  Ior  DebMille’s
flms have a repulation for con-
taining entertainment clements
that appeal to everyone- no mean
accomplishment, and one which
he has consistently maintained
for the past thi
of  picture mak
people into Lheatre:
walks of life and with every cyn-
ceivable kind of taste in visual
enteriainment.
It is ne ot now that with
the current production for Para-
monnt Sauseir and Delifah, De-
lille has topped even his other
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giants of cinema history, The
Ten  Commandments,
Kings, and $he 1 of the Cross,
all of which, I Samson and
Delilak, had their origin in the
Bible.  Mr. DeMille s said that
he can g tHon pic-
ture out of : 5 of the
Bible, and the r d proves that
he has done ty that with
those pages I h he culled
the picture named above,

i

Many Years of Research

Samson and Deditak filmed in
Technicolor co-stars, [ledy Ta-
marr, Yictor Mature (in the title
roles), George Sanders, Angela
Lansbury and Heary Wilcoxon
and a cast of the ls. 1t
represents the o fourteen
vears of intensv i

search o
the customs, Hora, [auna
olher

ccts of  Minoan
on of the particular
biblical period covered by the
story, an heroine  undertaking
amply compensated for in the

rorge §

.

anders, Hedy Lamarr, Angela Lansbury, Heary Wiloexen, and Yictor Mature,
Vhe dealing pleyers of SAMSON znd DELILATL

King of

e o O A RAMOUNT

FOS -

momimential screen achievement

that has resulled therefiom.
The slory of Sumsoir wnd Delilah

i=  one  of the transcendent

dramas of world lterature; a
diama  that has been told op
anvas by renowned painters ;

that has ©

music and operi
centres of ield ; that has
been  the plays,

pageants and novels beyond nivm-
pering. [ remaived for the
broad vision of Cecil B. DeMille
with his vas( experience in re-
creating coleurful biblical person-
alities and the awesome events
of those early days, lo translate
to the screon this immortal slory
of a love th eater than
that of a 10 and
woman f

passions and an in
power generaled by o deep and
enduring (aith. In Samson, as
contiadictory o characler as cver
lived, these {orces are constantly
at war. He is tern between his
desire  for Delilah, Philistine
ciemy of his peonle, and his
devotion to themy, 1o his work
and to his Guul.

Battlg-ol-1he-Sexes

The fAlm  brings new uwnider-
standing  to  this L and
boldest of ull the i-of-the-
sexes, shedding an entitely new
light on Delilah's motivation for
betraying the man she loves—
loves with o possessivencess that
can only end i tr.

Of eourse, some
be taken with the
Although there an
tions ol the reco

nn contra
d facts, it
write il screen
story between the lines; other-
wize we would have had no more
to see than a string of episodes.

-

kN

sivs that
o wWoman in
order to wse this

story, Delille
fad to give » name,  He calls her
Semacdar aad she is port
Miss  Tansbury, We  ar
told by the Bible that thi
had o sister. Again the
does not tell uz her name.
A3 calis  the Drelilals,

Delilah’s Jealousy
Tt is Semadar whom Samzon first
wives, thereby areusing the wild
jealonsy of Delilih who is madly
atiracted to him, and ineorving
the enmity of Athur, = lat”
hed.  Athur, pla
Wilcoxon, is the Plili
nor of Dan.
{as the Bible sa
1 p iz,

their redemption from bong
for Samson Is a fearless, magn
cent ran with the power of Gad
inhisarms.  Botwhen hie chooses
a daughter of their enemies [or
is bride, instead of their own
Mitlaan (Olive Deering) they begin
to doubit him.

The film story has Samson
s winn permission  from  the
the  Philistines’ King
ders), 1o marry Senst-
v reward for an amazing
of his extraordinary
: th, Delilah and Athur con-
nive 1o thwart the marriage, and
by so doing they set in motion
a series of volcanic events that
result in Semadar’'s death and
inspire in Delilah a will to wreal
vengeance on Samson, that is at
vconstant  war  with her cver-
present desire for him.
*Deliluh sets the Trap

The Philistines acknowledge
hey have reached the end of their
rope i their attempis to capturs
Semson, who has become a
marauding cutlaw, and Delilah

Tedy Lesare and Yielsr Mature in a romuntic pose from SAMSON und DELILAH 10 be

whaose favourite 3
Knows her ges
of o mixture of ha

combination of emotions whose
depth and danger even Delilah
hersell does net realise.

When this gorgeously beautiful
woman, hungenng equaily lor
vengeance and for love s out
to seduce the elusive pu

is provided with tempes
indeed, And,  subse
when the blinded and impriso:
Samson is at the mercy of the
Philistines and Delilah at last
realizes the cnormity of her Juve
for him, we are treated to a dis-
play of emoticnal intensity as
moving and exciting as the sereen
hasg so far offered.

Concurrent with all this arc
many scenes of inspiring grandeur.
There is the scens which brings
to picture-Hic the biblical o
count: ... .and the spirit of
Lord cams mightily npon him

1d the cords that were upon his
arms became as flax that was
burnt with fire and his hands
loosed from off his hands. And
he found a new jawbone of an

al 1ke New Empire.

INSCN'S SUTTEr
peaple of the bur
them by the ]

And there is the final scene in
which Samson Lrings the Temple
of Dagon down upen the fear-
struck, disbelieving Philistines—
the most overpowering sceng in
the history of motinn picture
making, a scene that will live
forever in the memery of thuse
who see it. It comes as a fitting
climax to a film that must rank
as o milestone in the annals of
entertainment.

“To miss Samsen
und Delilah

yoorsell a lssery

i3 lo de

To see it is lo enjoy
one of the greatest film
Hollywoud has ever
produced, A new
screen classic has been
born.'”

Editor.
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¢ Champagne for Coesar *

Champasne  for Caesar, the
Harry M. Popkin  production
which will he shortly reletsed
through United Artists is one of
the most rollicking, bolsterous
and witt comedies o cone
to the screen in years.

The kernel of the atory is a
silvation  wherein an _infallible
character  named  Beauwrggard
Bottomiey gets on a double-or-
nothing-type quiz programme and
promptly runs the jackpot up I(:
$40,000,000. Thc Prog
Sl?llﬂSOr, il .»'r)ap l)CﬂDll
Walters, is thercby faced wiih
complete ruin. His  effurts to
prevent the loss of his business
melude the use of -a beautiful
siren seni to seek out Bottorley's
weak-spot, an approach by the
gniz show's nic. to win the con-
fidence of the suvant's sister and
various other desperate mcans.
All ol which makes for i j
excitement  and
Bottomiey goes on
questions without fail.

answering

The  Bottomley role gives
Ronald Celman an opporlunity
to furn his wonderfl dramatic
talenl into a new vein.  He draws
e fantastic comedy characler
as perfectly in its own right as he
brear‘ncd 1 nto the part of the

chizophrenie actor in Jis Aca-
d [m} Awanl winning  perform-
ance i A Doubls Life

Characteristically e \pcrt too, is
the performance of Celeste Holin
ws the beauiifnl siren.  Like Mr,
Cobnan, an  Asademy  Award
winper, Miss Holm gels every bit
of humour out of her rele.

** The Elusive Pimpernel ™’

When The Eiusive Pimpernel
reaches the 1.it will delight
millions of people with its star
appeal of David Nwen and Marga-
ret Teighton its rom(mm
Technicolor backgrounds, {ilmed
among the ancient chateaus of
France ; the humour, adventure
and romance of the story, and the
fine acting of such artists as Cyri)
Cusack, jac Hawkins, Robert
Coote and David Hutchason.

DIVISION OF
INDIA THEATRES LTD.

Margarel Leighten and David Niven in
THE ELUSIVE PIMPERNEL prescuted
by Loudon Films.

¢ Love Huppy  New Marx Comedy

A new, uproan funny
Marx Brothers comedy is schedul-
ed to bow in at the New Empire
Theatre through United Artists
release. It is called Louve Happy,
quitc appropriately, fo:
apus the boys have three gorgeous,
Llondes playing opposite them,’
Hona Massey, Marion Hutton and
pint-sized Vera Ellen. Lesler
Cowan produced the film, with
David Miller, serving as director.

The story is concerned with a
group of intemational  jewel
smugglers headed by the svelte
siren, Tona Massey who satirically
vulshines every screen siren from
Theda Bara down. Chico and
Harpo become hikiriously inter-
twined with the machinations of
this group when they inadvertent~
ly make off with a can of sardines
in which the fabulous Romuhofl

necklace has been smuggled into |

this conntry. It is upto Groucho,
the Detective, to receive the neck-
lace and apprehend the culprits.

WESTERN

in this,
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Await ¥ A Woman ol Distinetion *

Bright and gay and ably per-
fored by Ray Milland, Resalind
Russell and  Edmund  Gwenn,
three of the screen’s foremost
comedians, A Weman of Diefiic-
fion will make audicncss that
cone Lo laugh aud stay to howl

Spinning an engaging story of
a  young woman, pationally
famous, whose hearl i3 Jost to

Lier carecr inslead of love, A
P eman of Distinction proves to
bea rare comedy delight.  As the
begutifol dean of a cullege, Miss
Russell maintains a irosty aloni-
ness fo affairs of the heart until
Miliand., a haudsome Britisher,
arrives to give a lecture tour.
When Janis Carter, aggressive
press agent for Milland's tour,
links Miland romantically with
the beautcouns Miss Russell, she
sets off a chain of rupid-firc events
that are good for a continuous
stream of langhs.

Merging the talents of these
three great comedy stars was little
short of a stroke of genius. Mil-
lind has never been mote adept
at twirling a comedy line, taking
2 comedy dive and, at the same
time, looking mighty attractive
(o the girls. Miss Ruseell, an old
hand- at sophisticafed comedy,
has never laoked mare beautiful.
Gwenn, a lovable chiaracter actor,
gives another of his puckish per-
formances. Miss Carter makes a
beauteous press agent ; little Miss
Saunders is an appealing tof;
Francis Lederer is a suave French-
man and Courtland playsa bumb-
ling youth fo perfection.

Edward Buzzell, veteran come-
dy director, has turmmed out a
Bmoothly tunning comedy from
Charles Hofiman's screen play.
Buddy Adler produced.

¥ Caplive Girl
Captive Girl,
lumbia, Pictures’

latest in Co-
opulir Jungle

MAGAZINE

Jum series, is coming soon Lo the
Regal Theatre.  Johnny Weiss-
muller,
slanding
century
pell. s
inlre
Crablse
Vadlin are featured.

[n his litest jungle (hrilier,
Johnmy sets out to unravel the
miystery of the wild leopard girl,

recently named the out-
swimmer of the half
moan Associ»md Press

Anita Lligest, the bezoty holds the Beast,
in CAPTIVE CIRL.

ferror of jungle natives. The
strange tale unfolds against a
savage backdrop of jungle com-
bat, jungle animals and jungle
thrills as all of Johnny's resonrce-
fulness and sirength are called
upon to defeat the death-infested
jungle.

- Carroll Young’s screen play,
based on the famous King
Features Syndicate newspaper
feature, was  directed by
William Berke. Sam Katzman
produced,

. fom CQLUMEIA Picturss

10% © Escapes ’

When Johnny Weissmuller suc-
cessfetly fights off a crocodile in
Columbin’s Captive Girl, latest
of the Jumgle jim series il
marks the T01st time that be has
escaped death on the screen. In
eleven years und 2o jungle pic-
tures, there huve been at Jeast
five siluations in each film
requiring him to fight for his life
with a  villain- whnthcr it be
human or animal. That adds
up to 2 bundred narrow escapes,
not including the kitest one with
the crocadile.

Glorious Mnsical Romanee in ¢ Her
Wonderful Lic * (La Boheme)

A world of glorious music is
glowingly wnfolded in the new
Columbia Picture at the New
Empire Theatre, fler Wonderful
Lie. Rich with the bmmortal
love meloadies [rom Puccini’s
opera, La B the film
stars Marta Eguerth, _]an Kiepura
and Janis Carter.

Hushand and wife in real life,
Kiepura and Miss Eggerth are
world renowned for their brilliant
voices, equally at home on ihe
concert and opera stages. Their
hauntingly beautiful renditions
of the Puccini arias, jn Her
Wonderful Liz, is certain to
appeal to the movie-goer and the
music love Miss Carter, one of
Hollywood's lovelier stars, is
especially beautiful as the girl
who brings the lovers together,
st & Paris garret party staged
by a group of inpoverished young
Bohemians. Her Ii flﬂ!i[i:(!': Lir
makes effective use of contrast,
combining tenda:r, compelling
sequences from Puccini  with
modern-day  situations thiit
parallel the Puccini opera. s
a result, cxcitement, spectacle
music and romance are lappily
fashioned into an absarbing
appealing film
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Japet Leigh is the Cleanest  Girl

in Hollywoud

1 may not be the best, bul
I'm certainly the cleansst actress
jn town,” Janet Leigh said.

There was no denving it.  The
beautiful young star had just com-
pleted her eighth shampoo and
shower in less than an hour and
was being dried off for the eighth
time.

Janet, accompanicd by her co-
star i RKO Radio’s  Je!
Pile, John Wayne, hes jusi
Janded in. Yuma, Arizona, and
after checking inlo the hotel dives
for the shower. The next scene
is played with Jarel conversing
irom her watery spot through the
wall to John. It will be funny on
the sereen but in production Janct
thought it as humeorous as being
duckad in & pend.

“* First of all”’, she chattered,
“I'm gz tub girl myself. Don't

like shewers because they leaveme
red from being scalded, blue {rom
being chilled, and white from
being clean.

I've never been able

L Junet. Teigh dries herself up alter a
= shower in JET PILOT.

to adjust those faucets to get o
warmm refreshing streum of water.”

Janet's second problem was
caused by the script. The Arst
Lithie she pokes her head through
the curtains to shout at Wayne
is belore she has turned the water
an, so she must look dry and dirty.
That meant that she had to be
thoroughly dried between each
Lake. A hair-dresser used a port-
able drier on Janel's locks while
a make-up woman and a wavd-
robe woman rtubbed her down
with- towels. Then Junet would
stand in front of a battery of el=e-
iric heaters. As soon as she was
toasty, Director Joseph von Stern-
berg would order her back to the
shower and the vicious liquid
cycle would begin again.

Clauds Rains Failed in Test, bul
Won Screen Fame Anyway

Screen  tests, conmsidered by
aspiring actors an open door to
fame and fortune, are in reality
a cruel and barsh device.

Se says Claude Rains, who
ought to know, because his screen
test kept him off the screen.

1t seems inconceivable now that
the veteran character actor who
has pleased Alm fans for many
years in & wide variety of roles
could ever have appeared in-
competent,  But Rains, cur-
rently playing a  week-willed
intellectuzl in RKO Radio’s The
White Tower remembers it all
too well.

“ Mot having seen too many
movies, nor having a clear idea
ol what was expected of me,”
he recalled, “* T used wide gestures,
cxhibited the coraplele range of
my voice—well, in short 1 ham-
med it up. I know beczuse I
saw the test and didn’t blaine
anyone for not hiring me.”

TFor bis movie debut Rains
appeared, or rather was heard,
in the title role of The Imvisible

i

= Ty
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Clzude Rains gives lips tn aspiring Llm
stars, Ie appears in WILTE TOWER.

Man, When it was over, and
became a smash hif, prompted
Ben Hecht and Charles MacArthur
to offer him the lead In their
tlm, Crime Without Passioir. O
his first day on the set Rains
was extremely cautious.

I know 1 had to make good
this time,” he said. "I was
determined not to repeat the
mistakes I had made in the test.
S0 I was carcful. 1 kept my
hands to myself, I controiled my
voice and underplayed the scenes
as best T could.”

He thought he was doing quite
well when llecht, after the lunch-
con recess, called him over to one
side. ‘* What’s the 1maftter with
you? ' he shouted at Claude.
" Act, man, act. What do you
think we're paying you for ?

Ever since then, Claude bas
done all right. Bui to anyone
who receives the opporunity ofr
a screen lest he offers several
suggestions : Be natural, don’t
try to do too much, relax, save
the real acting effert for such
times as you have a role and the
proper setting.






