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THE BEAUTY SOAD
OF THE FILM STARS

August 1959

two yearzs of our freedom

front the thraldom of &
foreign yoke, and gauging the gift
of our mastirs—for in truth it was
+that and nothing more, whalever
we may boast in our more exalicd
momenis of having wrested  it—
one is lizble to expericnce o cut-
rious feeling of shocked disappaint-
gnent. That disappointinest is not
gver the lact of [reedom—ithat
could mever be in any true Indian
heart—hut wilth what it has provzd
to be.

b e
departing E

L ODKIMNG back over the past

¢ ar¢ who find in the
ons' gift a Pandore's
Box cunni prepared for our
discumfituse and undoing. And i
the cloud of troubles which darken-
2d our fuir Indian sky, and still
conlinue o overcast it to-day with
all manner of ills of body wnd of
mind, it certainly has proved to
be that, though whetber we must
blame the Britens or ourszelves
for i1 is not as serely seriled.
There  are  others—and  their
number prows from day to day,
mostly ameng the poor gnd more
ignorant vf our people who live
‘upon the hare margin of existence
and have wmere animzl comfort
as the only yardstick of their
progress, and they afe the teeming
millions of our people—who arc
like the Israclites in the desert on
their Way to the Promised Land.
Suffering the pangs of privation,
they hungered after the Hesh-pots
of Egypt asd recked little in their
misery of the slavery from which
they had been emancipated, grum-
bling against their leaders and re-
riling them who had led them
farth from bencath the Pharaoh's
yoke into the barren wilderness.
We, too, in India were led forth
by our lcaders from beneath a

grown
it, fr

who ey
upon Jhe deliy
more ihan

gations. Long cc

tormed us to the
Ezypt” and the

spoon-fed  cmmoss

tlers Drought us

trail to the Prow
wa find ou

out the

we Were accustotned,

fed horse and  the

Israclitzz. And in our i

and our suficring, the visioin of
the Promised Land 1o lenper bec-
Lons Leightly as bofore. Al we
can see Is the ardd wilderness
“rouric.

The first fruits of freedom scem
bitter. rough, and comifortless, and
we wonder whether the bit and
the bridle were so bad after all

ery aloud ths nemes of

our lesders, regretting the fesh-
puts wr forsook at their Didding,
and reviling them for leading us
CH nd discomiort

belizving in ou ly that it was
around by corer. to be conjured
up with a breath sod a word.
Like those same Tsrzelitzs we are
on the way, and every way of
travel in the unending road of
roan progons kes time as well
s troublle. Our Promised Land
ts really =around the corner, and
the corncr is in our hearts and

in .ach ons

selves, Im  fact,

1 we live in is our
somist. But the promize

wd troubis,
;0 our labours
b our fears.

ador could have taken the
s tlong their rosd to the
sedd Land. They had to tra-

ves in order fing
MNo leader, nowever
ant and able, can
uur three huadred
ual selves to the

ry that is our

3. We, each
of us, have 1o go there ourselves,
the promiz: of our Land of
st Le brought to frui-

with |
and

ach single ome of
fwindred  million
seives. That singic fact is what
mas L and intenscly rea-
- over, digested by
eyery lvidp Indian until it becomen
part of the spirit by which he
lives and moves and has his being,
tll it becomes the central motivat-
ing facter in every Indian’s life
throughout the land.
it will take time for that to
happen, It may take half a century
or more. What if it does? All good
things take time, and this is a
wonderful thing, for which even
a century s not teo long, if it
is to happen aod to ripen in the
complete maturity of perfection
which our leadess contemplated,
eni which the gresiest of them
all, Gandhiji our lather and the
Architect of our Freedom, defined
in his unforgettable words and dis-
played for our learning in his un-
forgetlable life and death, If that
is the way of cur progress, a

three




b
its final goal, we shall bring the
Republic of Plate to life, the

millenium to pass, and we shall
make ofi our India and of the

world the Paradise that Eve apd
| Adam lest. It is an end worth
| striving for, even dying for, if we
can bring it to pass for those
who will come afier us.

Admitting all of which, we must
ask ourselves at this point of ouc
journcy, two years afler our scti-
ing forth on the road, i we arc
going right, if we have not styayed.
Are we still beaded for the goal
which Gandhiji set for us still
on Freedom’s road which is to lcad
us to thet Land of Promise which
was, which is, our dream ol Free
india? Are our lsaders still true to
the path and the promise? Are
they leading us aright or astray?
Have they pone gstray themselves?
In the answers to thost gucstions
lies the sced of our future, and
it is of vita! importance to our
country and to ousselves that we
answer those cuestions correctly.
1t i3 essential too that io coting
to the answers we divest ourselves
of the Aeshpot complex, and for-
ger the travail and the tears, and
remember only the truth that noth~
ing worth having can be got with-
out trouble and toil, that suffering
is the price of joy, that risk and
responsibility are the twin hand-
maids of Freedom, thal Rome was
mot built in 2 day, snd thet
national prosperity is the slow
work of generations of labour.

In the light of those rellections
what is our score, what the achie-
vement and endeavour of our
national leaders? Admiftedly. the

eriod since our emancipation has
been too brief for anything but
preparation to tackle the formi-
dable task of national regencration,
the most formidable such task that
the world has ever kuown. Admi-
ttedly, too, the period, brel as it
-is; has been too packed with pro-
blems ss colossal and formidable
as the task itself, and tco press-
ingly urgent to leave time or capa-

sty for any work other than their

X3

solution. lu these circumstances,
the only guestion which can be
asked reasonably is whether our
lcaders, Leset as they have Dbeen
with difficulties which commanded
their full energy, time and nbility,
fiave done what lay to their hand
in the manner that was necessary,
and if they still display the spirit
which deserves and must command
pur confidence and support.

The answer is not easily found,
nor in the present thick of things,
with the dust of arrival still fogg-
ing our vision, and excitement dis-
torting culm  judgment, is it
passible to assess our position with
the pregision that is desirable. It
ean be reeorded however that the
unification of India has been effect-
el with a complcteness which is
most satisfactory. The political
homagensity of Hindustan today is
thoraupgh, without rift of any sort,
an cxcellent, subtantial, solid basis
for the new edifice of national
prosperity and greatness which has

to be reared upon it. The vast.

turbulences set up by the up-
heavals of political change and
partition have spent their first
viclence, and are now slowly but
surely subsiding. The problems
they created in the ficlde of ad-
ministrative detail, cconomic re-
adjustment, and the resettlement
of migrated millions remain to be
tackled, but at least they have
bren measured and met with tem-
porary arrangements, which in due
course will take shape in more
permanent form after necessary
and inevitable adjustment

The public scrvices are still being
fashioned to the new needs of the
world’s largest independent popu-
lataion. The fighting services of
what may some day, and quite
easily, become the most formidable
Power on earth, are in cxcellent
hands, and developing daily into
a complete bulwark of patriotism
and independence on lines derived
from the models and traditions of
the ecarth's greatest Power, the
splendid and still formidable Bri-
tish naticn.
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Abroad, the name of Tndia was |
never higher, its prestipe and cul:
ture mever more brightly blazoned.
its esteem naver more vividly ac-
knowledged than today, All this,
and peace at home, enforced with
the firm hand of wise siatesman-
ship, resolved to create the atmos-
phere of security and public con-
fidence without whichh no nation
building activity can even  be
visualised. leave alonc attemprted,
are casily to the credit of the
country's leaders, to whom the
nation's pratitude is  due, and
readily given, for these ingstimable
and essential boong,

So far so good. What beyond?
Aye, there's the rubl Beyond these
great basic achievements, so prq,
cious and remarkable in themscl
veg, particularly in the conditions:®
in which they bad to be attempted,
the picture holds much cause for
doubt, and even for anxiery. There
ig & disparity of outlook, plan and
cndeavour between the nation’s
heart and its limbs, befween the
Centre and the Provinces, which |
is slowly but surely creating a
rift between the administration and
the people that is dangerous to thy
future of both. There is too much |
planning for a rich and glorjous
future, and too little attention ta
the immediate, poor und miserable
present. There is not encugh thou- =
ght given to the ifact that the
future must grow out of the preg
sent, that tomorrow is the child |
of today. There is too much rule |
and not cnough governmenf, with
tow little reflection that rule s
authoritarian and government de-
mocratic, that the former is based | |
on the concept of power, the fatter
on the principle of service. i

Essentially, and in fine, there is
ne visible appreciation in the bear-
ing and behaviour of our leaders
and of all who have the governing
of us that first things must comg
first; that food, clothing, housi
and work are primary huwman ri-
ghts, the four pillars of human
freedom; that failing them, neither
society nor progress is  possible;
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that it is idle to preach to a
hnngry man; that progress is pros-
perity’s inscparable twing that all
authority, even that of Govern-
ment, derives from the people and
reverts inevitably to the people;
and that failure to appreciate
these fundamenial principles of
fuman evolution must lead to
chaos, revolution and calamily.
We have observed dunng the
past two years a lamentable failure
on the part of those who are
now shaping our destiny, os Hitler
said, for ten thousand years, to
realie all the foregoing truths and
principles. There is manifest among
our administrutors a deplorable
attitude of L'etat c’esi mor which
is spreading 2 not  iil-founded
feeling amont thoughtful clements
1hat we are being insidiously re-
gimented into a tyrrany which may

strangle our democracy in its still
puny infancy. That {celing, cou-
pled with the spreading discontent
of starving, unclothed, homeless,
workless millions, is dangerous to
the country’'s peace, und in the
international set up of today, with
conflict smouldering in the clash
of radically opposed ideologies, it
may well be dangerous to the
world's peace.

Let gur leaders meditate on these
matters afong these lines. That
they arc not doing so0 is only too
painfully apparent in the state of
the country and in the spivit of
the administration. The former,
with frusiration on every hand,
is ripe for that calamitous sowing
which finds its most fruitfnl seil
in the misery of discontented popu-
lations. The lalfer in Freedom's
name has strangled Freedomn until

the only freedom leit to Indig
it would scem, is freedom to starv
and dic.

With a regimented press, bunos,
on every activity individual ﬁml,
organised, from speech to associa-
tion, movement, and even recreatiop
and pleasure, which is remotelzt
critical of Government, and gll
manner of unnecessary lets and[
hindrantes confining and conditisn.
ing normal, not essentially harmful,|
human behaviour, a feeling of
despair is being engendered which)
is bound sooner or later to leaifl
to revolt. That Government alone|
do not appear to realise what is)
obvious to the common man pro-|
vides fresh illustration of the oldl
sayings that none is so blind as hef
whe will oot sece, and thet those
whom the gods would destroy thcy].
first make mad, 1

|

the

of “SOUND".

Announcement.

Quwing to Establishment Changes and Office
Reorganisation and with 4 view to Speeding
up Production on account of Increasing
Circulation, there will be no September issué
The October issue will be in
hands of readers and on stalls on
October 1.

Subscribers will be compensared by being
sent one issue beyond thedr subscription,

~— The Editors.
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Tt - = TELr YOUR TRIENDS | TELL ouT WiEE—

fom from Fear. not
only were the eonnnon people still
menaced by the fear of their bosses,
of the police, of cowts and laws
(including lawless laws): but there
was the added haunting fear’ of

introduced a e

a poodly numbesr were
to pin their hopes on the  Freedoms Freedom of Expression;
of Conscicnce; Freedom
Freedom from Fear.
In India, during the sccond year
at least three of being detained indefinitely, not for
any speeific. publicly-proved eri-
mes that one might have commi-
tted, but just on suspicion.

Wagat—the most
important of all the freedoms, so
far as the common people were

O FREEDOM 1IN
S FREE INDIA !
ilnkpphers and cconn-

by their absence. Freedom of ex-
gred by the Poblic
Scourity Acts. the Press Advisory

TELL YouR MEIGHEBOYR i
" BE ARE FREE” YWE ARE FREE

Securities and the
kans on papets. Even well-known
jenced journalists, when
cd to Dring out papers

Sdirate the remsons | for thi

frofn the point of view of rising prices and

parts of the country, people cat-
i and leaves and killing
ss cattle—it was a dis-
picture of want and penury

Lo the fact that in the second

- I WAL Investigation Depart-
f editors were members
CRIMINAL TRIBE !
i nncmeetings mnd
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Mlrsari e p \1ENOi‘d — Up-
xahama b

H. E. Shree R"\.}AGOPAL’\-
CHARIAR — Chakravarti Sam-
ral.

Shree  JAIRAMDAS DAU-
LATRAM, the Feod Minister—
Order of The Plough.

Shrimati VIFAYLAKSHMI
PANDIT. our All-Ta
hassador to U. 5. A —Order of
Silence.

Mr. JOHN MATHAI—CB.E.
(Creditor oi the Bri

Shr MORARJI DESAIL
Bombay's pllritann::'ai Home
Minister—0O. G. 5. (Order of Go
Slow,)

Shree §. K. PATIL, Mayor of
Bombay—0. B. S. (Ordser af The
Broomstick).

V. KRISHNAN MEMON.
Indinn High Conunissioper in
London—&aiser-i-Hind Medal
Third Class.

Hi JHANDA UNCHA RAHE

HANMARA™
This wvear, ayain, there were

h Empire).”

inst biacleer

in national flags
Evidently th 15 blac :
irg going on kath in and under
the national flag !
NOW WE KNOW
In Kashmir, Shaikh Abdulal's
ardered  public
sonnent up o

rernment  ha

sEvVen bizckmarketeers
and ho!
That is 5. certain

Indian capitalists (.mrl the papers
awiaed by them) do oot favour the
accession of the whaole of Kashmir
1o Iadia !

BPUT OUT THE LIiGIITS

This v st 15, there
werd no illu

Onez by oune, the Lights of Free-
dom are poin out all over the
country.

BEGAD. 5IR.

These d—d patives are excellent
pupils, I must Look, how
the Rritish
it of

SOUTD

Inciizic In some ways they beat
ceven us hollow.

Fifi, darling, vou shouid have
been there ! We had such a pala
party on the night of
danecing right cp to 2-30 ir
morning—and drank gallons and
gallons of champzgne— and then
Sodoo Sarkarwallah sang his sli-
ghtly vuldar vesion of “Rule Boi-
tannia” to the tune of Vande
Mataramy, 1t was all very exeiting
and inspiring and. ok, so parriotic,
¥ou should have been therc!
SAYINGS OF SABA

Freedom. like Christmas: comics
but oace a year—on August 15—
and then departs |

Nuthing—not even' Freedom—
was ever Barn without shrisking
and blooed |

Man was bom Lut the Security
Act keeps himoin chaing,

Grow Alore Food—ior thaught.

The Filth Freedom—Freedom ta
Starve !
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ity M. Karunaokar

T 'Tfae F armer’s
_Bau{g}ﬁer

.+.. The  Tragedy
of Love is not Death

or Sepaxatism . ....

suddenly and a buge shadow §
upon the ground.
up and sew a big kit
With a idghtened scre

re oo the hearth was

strut 05 wuh a digdainful clocl.
Leela looked at all this without
She stood about aim-

M.d up A m.:h ar wafl, was lmd
.t cneiully and put it away,
now and then to gaze vacamly

noticed ir,

poiltrv-yard and the

come ha
Days, weeks, months had gone by
and he hadn't come. She had 2x-
pressly aske

:nnuzhfui of freah alt at the door.
fowla wers ly"'"v abaitt on

scraiching with ane claw i -"Irfh
a-und figure, was not

now and then gluing ant a
c}uc}: uf‘amakais invitats
The hen gat up in a

stinct preference for tha cnmp'znv

Dt subiast Lios
AE cang

s about e sten o with the cack

at the anvil. bur the afterioon was
his to do as he pleased
used it up mostly in trailing afrer
In the normal ceurse, she
might have yickied to thizs pers
ent wooing but....She blushed at

and he

1-

thought, and Vijay

for the Shikari, he

she pouted,
cross, althoizh
bly Dbsgan (o
Vijay shrugged

air; Liésla's

feel o The
faned -stood

ot they
for the losts time

before they had parted, and tic had

tnnly that be
Shat sipliex!

muost «

«f him not ta write,
o lviter addressed to - her

waull have atitacted the att=nfon
of half the vi
flood of specalation on ihe part of
entire feminite  community.
v action, every gesture, €Very
word of hers would from thest on

woe and 8t lase a

scruting and
from canstns <
But ndw, ar fheiciys
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hpped by without wign ar word
e Diitn, she wished she had not
e : him to write.  In her
£

b predicament ghe fell that
she would rather have risked the
and Wagging tengues
aqn th pense, this unccriainty.

The musie stopped suddenly and
4 came hack to ecarth with a

‘Dl“an loak, Ledla” Vijay was
sayitg. “It's no use. I he had
1y carcd for you he wouldn't
have stayed away bke that, He
pably took the whole thing as
part of the duy's sport. and furgot
gl about it as sogn as he gof
el

Leela digd aot believe it But
she did nol feel Iike discussing it
cither, She  remaiped  silent
jay, mislaking her silence for
¢ beginniugs of doubt, thought
hy would take the opportunity to

don't  know these  city
fuiks, Leslar  You'll never bu
them, . You  are a

suii. ¥You helong
23 1 do. I'm offer-

to  anal ber
gmotions 1 oz cold
Fabt g he- did. Sh
stick te her owh ¥
that the sheing ol Fale, weaviie
ooizelessly, ted Gropght then to-
wither with & puarpees,  and she
wolld wait for that plrpuse to
be auliilled:

Y - *
It wens uposccident that &id it
it nmist  have hdfn. nbout five

oletenle da the sutning, Letla had
Enfshod milking  the cowa and was
cafrying in the wifk pots whan she
t.hn:uut_us:cittd wolops iy The tourt-
yarde Dumping the pols ingide ihe
kltchen: she sént sound 3o che
Fromt 1o are what slie commoatios

waEs Rl abg
¥OunE men
and white shirt
squatting
randah with his head betw
hands;, while the other two were
explaining somcthing 1o her father
gesticuinting now and thea with
Lheir puns for ginphasis

Dn  geeing  Lesln, father
called he and explainid 1o
her briefly that the young man on
the flaor had mict with an zecident,
and asked her to make the ¢
sary arrangements to accommudate
him for the pight. As she was

the young man
e to see that he

18 Iﬁsf

tire shirl front was cov
ght patches of on
it comforted her spmiw
an  the
uit siteation him)
Trom 1.|-:.
awing to

i ipit. Normally, he
ol couie  hosme t aftes
uil. a5 he was ong of '.ht-'!la

her
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—————— P R e R T ns = P e o - = 1 rs who loved {o toil in Ledla’s. The rest we hnow. tongue-tied for once, apparentiy!
. , like any of their hired The young man's father came overawed by the fashy car and
e ® g and ftoak pride in doing so. in later that night. He artived In  the brisk businesslike pro
° D d a \ rie foved his little patch of land  his big flashy car looking wvery The doctor pronounced his verdict®
Sadzq A ’}’O uﬂt%ans an almost religious fervour. ious, and was accompanied By  in his custoioary brusque mappe- .
The young man  wae  s0on  another gentleman, looking very Nao reason for anxiety —wotn
artably tucked up in bed, his  inportant ang very efficient, with  were not serious—no bones broken .
wounds temporarily dressed and a2 bristling moustache and a shiny —bul it was Lnp re that thet
Present aged, After he had drusik the black leather bag in his hand. He patient be not moved fof at least:
E . hot smilk which Leela  was the doctor, and he went to  a week—scemed te have sustain
i brought in, he sank I with a  work straightaway on the patient. 1 severe shock. In short, complets
25 . groan, and alwost immediately was  while the other fidgeted abont un.  ress was  the preseription. The
& i veloped  in the unconguerable  castly and self-con ously. Even  country air  would help quiclk
g avy sleep of the worn out hun-  the garrulous old  farmer  was secovery, he added.
" ter. His twa friends then went v
v to acquaint his father of
i tle accident.
I's | From f She got the details aflerwards
- from Ber father. It seems
b, f snwant and his pals had
i"'{ SADIQ "_ 1 z that aftormoon,
Ial had much luck
turning ho
& As they were
the wvillape, sosne- i
Starring : MUNAWAR SULTANA, _IA.GIRDAR, grey  suddenly. shot acm;s;‘ i

WASTI, JILLU, ABBAS & OM PRAKASH.

ugws, is an el
2 for son

foghy
birging
L iom

D. N. MADHDK
AZM TRAIOPURI
¥ Me=ic e ps R. B QUAESHT

! METID

Azt =3

| Songs .

with the
ed on a
Frew

Scroen Play

fnar slip
before

ing he

L

RATAN PICTUR&ES, Shree Sound Stadies, Dadar, Hombay 14 Sy
undigniticd  process of drsviration

I:iz wun went nff although

I - |
| n ! b F‘Jiuty catel was on, and
: i PUNIAS B :l of confu
f bl s ae his pals caught
i 3, SQUTH iNDIA : up with him, attryeted no doubt by
| N CIER CvE : that went off o
} ; '..'.'ES‘I'E‘FIN iu":;l::nZTL:NFEOHTIERS : they  found him
. '+ PN & . I
7. 3 : eeloobie
aazeq anc

: wk they had ta half ¢
: ] Half doxs him to the nearest fusm-
g T W e bouse,  which happencd  to he




n the
ot

priable, not so much oo account v
f his gnn, bui out of c:hbarrass-
ient as fo how further to presume

ely for
elf came
1 that the boy could -
a8 he liked.
d that he should ot be moved
|l mtit he was guite fit,

o

ting city broker, accustom
all things in terms ouf rupzes,
annas and pics, was taken azback
by all this hospitality, so over-
whelming in its spoataneity, not
realizing that hospitality was mere
tracition with the villarer, Had he
buen aware of it. he wouldn’t have
been so tactless as to suppest com-
peasation, which the proud furmer
dismissed  with  t remark

feit uncom- cile

s of the old farmer.
him, the farmer
Tescue by

1k

to the

in fact, he in-

The cal- irate
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though  thay : gimple,
prasant folk, they hed
code of life, and they never
jooked for compensation for &0-
mmon courtesics extended.

The broker, fceling more and
raore uncomiortable, hastily
muinbled his apolosics and grati-
tude, all in onec confused breath.
and pgot up to go. The doctor,
who had all along be Jooking
on with an sir'of bored indifference.
leaped into arti
Leela brief, pucmc
to bathe and dr
frowned into his
was  looking for
dids’t find it sna
a click, flicked an lwegingry
fram his coat
walked down the % 1o the car.
bioker thanked the farmer
and his dauvghter once again as i
was getting inte the car, and pro-
d ta come b the [cllowing
Suiday to take his son away. In
the meantime. should anyihing un
roward develop, he requested thum
te send word to him

that
orant,

it lhut U.)L.
speck

sleeve, at

Leder the &
ai Leela, and
cannt 1

wihnle

made

Byely morn-
il drap for

(NS tht‘ farmuir
informal
maostly " of i
I #indfall GR
3%, nndl o ifs ) effeer . om the
For the @eater part
wotld be left fo him

£ hir
but Rs soon as
up and - the tlimbh

the first

August 1949

smiling «
of hrr

all, it was her fie ¢
dantly witality that atfvacted
most. He found hims
for it ta be diessin
lie could feel her nearn
and freshivss.

3, warmlh.

He wanted ouly to Iook at her
to feel her cogl sof i Y,
lis wounds
to do all ¢

araund
of beau
countTy  air
it inndscape  full
cned in hig
and in iy °
| emn-

and the p
of sun and iig
soul, in  &is
veing 8 vag
tion, and h
ing tes
cointey arl
1hat  hHe prey

Iimself
folowing her a

Wher
he \\.-.J-..Iu implo
talk

’J’

Ana’

¥ 0 Bifitisrvant. b
aver, woubdy Becp wp and fncessAnt
chotter to siipress his inwhnd =

sitemients. He wobld Gl her of wraplishil : fenaws
lils hame his provls, and that was raend i P ! Hagfor™
bow sl fearnt, bit By Bit, thar he .

was the only son of o we.
|l|u;.-:"r that he had ]n'

plipE, 'n: Wi m.ld

he

f hi=

it a ginall wiay and bAd managed cuatahly
o frmass o mdy doridse, She woald —qq'nc'r'j

to
eSS with opes o
LVETY  WE
obarnns that she
with T,

routfie of Rer digles.
upan hee! ks

of  big mr‘i alm

way
There w

dicpin Ipve 1o move rf
5 lpnt in o livtle steells, T2etidt

out-for
int the cizan,
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Aug
on-the dme of the day, and he
would attend and gaze with won-
r and awe at the ease with

rined  these com-

The happiest part ¢f his day,

sowever, was the twilight hour

itle patch of zraszs behind the

cart-shed, and Leela, free from fier
nousehold duties, would join him.

It was another hour before her
r would return from the felds
cr settling the day's accounts
with the hired mien, and they would
have a defighiful hovr all by them-
selyes. Enveloped by the profound
peace of the picluresque country-

aide, they would sit and pdezc at
s the brilliant Indian sunset, their
full of song and laughter,

Jcarts

¢s he would talk.
1 her ahont the my
In simple langua
ain 15

liow

on superstition

would speak to her

tem wiklh o
aocomiulateel
er pwre codugs
rendins

ot &l

anci

bilities of
3 ali hes time
:n. Just as
thes st hegan te appear,
they wanld “relactantly turn in-
doors, They wonld dream.of cach
othes 8z scon &1 thew

(945
and think of eacl

and atten

ere aslee?,

4as s0on ad

they awpks anl hHout “sayinz
sn. longed for and desired each
other w their whole soul and
hody.
& ES i
i past (o
sping  they  were

1er oo thie grassoas
but there was no soig in

their hearts, no laughter on their
faces. Thew were both silent, their
hearts thumping each of
them staring at the dun oval of

the othe f and
wondering,  waiting, or  some
miracle of undisstanding and ten-
derness.  “Well?” And it came
from  her  almost like a sigh.
“Well2” And even in this one

short word the strain in his voice
was apparent.

That was ail they said between
them for & few g nts, But the
air between them was thick with

wreltansously,

unspoien guestiong.

wis  upperniost in  their

fath

quite fit and will now.

@

iLG TEASON, No EXCUse
hig gtay at the farm.

“Listen, Leela)
pulling hi
int; “let’s hawv

Siv

One thought
1E51EL
Tomorrow was Sunday, the day his
ad promised o come und

and there
tu prolong

e saidiat Juaf,
self out of that con-
a f=w maments
together tomorrow morning before

I start. We'll go up that hill &
thing in the momin
the suntisae” Leela
Her throat refused to function.

S #

The dim and

the

Day was
things, en-
in each otkar

stars

grew

ng their way ugp
in hand. As they
of the hili.
st peeping up above
the distant horizon, and with play-!
ful malics, as it were, it shor out
a golden ray, then another,
another, now playing oo

thatched roof of a hul. now op
n clesters of a pls |
n on the silver bizast

were slowly mal
the incling, hand

Tare

tion, or &

revealed to thi
it MmMOIning
ving aboit

4 E

valley .bs|mu’ Wit
in bold
plory,

all

called to Tia
Thes loer
zmmiled o welcome anather day.

Ihs rfntions seemstd to pRrmiyse

hig straieth, while the girl, wha
wis stonding close to himy, gave

the 1
it disinclined. 1o
think, fe tude in her limbs,
% compl Yo, s if
she was intoxicated. A vegus wish
for pleasure, & fermeasation of her
Blood seeried to pe I her wihnde

Al up ta

ine s

body. She was clso littles api-
tated by the proximity of this
young man who thought her_- 0
pretly, whose lu segnued 1o
caress “her skin, and whois eyes
were @s penetrating and  exbiting

a5 the sun's Thielc-ina
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and they looked
Llast Bz made an ¢
iabaut to speak wien they
sonp pf bird which seemed a long
=
O,

about them. At
and was

way

“Listen’” he said.

“Gehh!  We mustn’t make H
aoise,” she whispe “let's o
into the wood znd sit down closer

gy

to it

They went bencath Lhe frees
fanking the hill. “Stoop” she said.
So, he beat down and they entered
a Uhicket of creepers, leaves and
grass, which formed an unpent-
truble retreat. Just above their

heacs, perched on ane of the trees
hich hid lhem, the bird was still

']hf* did not speak for

¢ning il away. They

v close  together and
slowly his ann stole round the
girl's waist and squeezed it geatly.

way that daring hand,
and kept re-
put it round

ik
whenevid

anger,

s if it had heer
pRtaral which-slie

« hird in
te long
and iclt such @
ilervey

eye Wan

; o comtamplation
::ll.'?lur].'. The HUINE AN WES
i Ber choae Lo him and

oy reinove lns ||r|| She did

think of 2t Higifead wies on
fer shoniders and: Hetearssed ber
soft brown o neck. with his lips.
Surldlenly  the Bl stopped and
il tpey did wof GEowve,
Az the aul with rise
roovy, Leeln”® he wins-
r- rrd iaf L comie back and
l tale yaib ae oy wale”
& & ES

moyed wil peientlessly,
o Eeela could nirt g0 [0
norans far comdork,. hiccaise e
kit ot dnred {6 shere Her scoret

with anyone, Her father did not
wthing. Vijay had only
hing with the instinct

of a ‘lmrrr

Every  Sund
wonld  huiry
wazh herzelf,

she
work,

alternoon
through  her

and changing into a
fresh “sari” ond “choli,” she would
go oui. With beat head and a
fortom look, she would wend her

way through the valley with i
meadows watered by tren
separated by hedpes. Furths
beyond you could sce the wagt
nsrqhy fand, the best shooting
ground you ever saw. She ozl
wai]\ through the narrow path that
had been cut, brashing again
rushes that covered the ma
surprising tie wildfowl disparting
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themscives. Not a soul was in
sight, not a sound was heard.

‘she would go trudging up the
Rill Hanked by dense woods with
magnificent troes, wherc some ex-
cellent feathered game was to be
found. Here again she would be
coniropted with the same dead
and a fecling of drow-

if Naturz hersell lay
for breath under the
corching summer sun. Oceasi-
gnally she would come upon a
shosting party, but he or his fri-
nds would sever be there. Sick
and tired, she would ultimately

'nd up in the leafy retreat where
v had last parted, and weould
t there hwour after hour, the tears
streaming down her checks, wist-
Jully hoping thet he would come
ami find her where he had left her.
As the light began to fail, she
id g hersel wearily back
tn the furm.

Then the blow fell. It fell
quietly, as blows often fall. It came
by way of a [ricudly discu
heiween father and daughter. The
farmer was relaxing after n heavy
meal and Leela was cleaning up.

silence,

a%s

His eyes followed her every mo-
vement and  there was & soft
2 onate light in themnm. MNow
il then he belched loudly.
“I've  been thinking,” ke suaid
sutidenly, “this sort of thing can't

0 on for ever™

t go on, father?”
"Tiow leng de you think yeou

<dare poing to look after me?" he

Led with a twinkle in his eve.
“WWhy, what = question!”- she

cxelaimed.
‘Tut, tut,

. I know vou
J iyl G AT

a s
selfish  and think of mysclf
/ays.. People are beginning to

for keepiag a girl of your age
al home without. .  without
e fouad himself floundering. He
was pot poodiat that sort of thing.
He shifted uneasily in his seat a:xnd
hed the gzirl's mother had been
aere, She would have handled the
situabon with tact and [rmness.
Lezla, fhad been ex-
peeting She had mown it

would come sponer ar later,

“I'"'m not zo keen on marriage,
father," she said, “Beasides, who's
Zoing to t arz of you? What
would a  hired woman of
your needs?’ she argued.

The farmer patted her
onately. "I know Tl inisg
terribly. my deer. The same as 1
mpizsed your tnother not so long
age. But one gets used to such
things. It's life.”

Kagw

affecti-
Yol

He romained (houghtiul for a
while. The cows meoed hungrity
from  the A “ITow about

Vijay?" he ed auddenly with
another bwinkle. T see that he's
heen tiziling you a lot these days.
the young rascal?”

She did pot answer, Even now,
when her whole future sce to
stake, she dared oot =il him

eeret. He might cither laugh
the whole thing off or tale her to
task allowing a siranger to
take liberties with her.

“He's a good boy, Vijay,” be
mused  loudly.  “Steady  younsg
fellow. Got some money, oo, and
a decent ronf over his head. H'r,
T must think it over”

He pot ugp. stretched his lin
and went out. Lecla contiaied
cleaning up with a heavy heart

' meant. Consult-
c matter
a mere form She knew per-
fectly well thar the will of the
abzolute sway in such

for

WS

makters.
= % % ®
[t waz an o sultry
afterneon, and Lhe farmer sprawl-

ing on e verandah, clad in noth-

cwing “pan.”

but a toin eioth, ¢
He was almost falling off into a
dozt when he pereeived a young
man in Hannels walking up to the
house, He had seen the youngster
his face was familiar

samewhere;

“INamaste!” said the young mazn
coming
smep!!
farrper had it at last

up to him. “Remember
asked respectinily. The

His slow-
moving mind had f

tered. !
course, I remember,” he shouted.
clapping  at

he

his naked thigh
vigorously, “You are the Shikari

who had the accident.”

lately. Given up shooting?”

Hr welcomed the lad heartily,
bade him sit down, and ealled for
refroshments in a sty bellaw.

“Haven't g#en vou in thes

The youne man’s Ince clouded
a little. “N-no, it isn't exactiy that
Tn fact. I'm - cather ashamed
that 1 should have neglected you
all this while alter all you did
for me. But you see. my father
fell ill suddendy after 1 went back,
Had 2z bad attack of paralysis, and
f looking after the busi-
ness and attending on him 1 just |
couldn't find the time. He suffered
a preat deal. He che. . oLgtied

last week” {
“Oh, I%m soerry to hear that l
Awfully serry. Toush Iuck.” He |

was at & loss what ¢lse to suy,
in order 0 cover ¢InDATAESS

ne called out to his woman again.
“Radha, hey Radhs” he yroared.
“Confound that woman! I can

never find her when § want he
“Why, where’'s Leela?” o
Dhunwant.
“0h, 1 almost

She

forpet.

got

smarried only fast week, To Vijav,

o

Dhunwant felt his little world of
love come down crumbling about

.
don't bother he
Irii e onhy
Thank
r everythicg.”

He scarcely ard the farmer's
protestations. He went down the
steps in o dare, bourded his car,
which b
ther ol

rate,
snapped

keins of

had

wea

soime-
t. Per-
uth-

less Fate that separated them when

their love still seemed to be its
They suffered. but they

td in beauty. They wefs
spared the real Gupedy of love.

The tragedy of love i not death,
or separation. The fragedy of lov
is indifference.
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NARGIS
in her new serup &

make-up proves 2 superh
tragedienns yet seen on
the screen.
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MEEL SEYE

{In Which the Hero Agrees to BAccompany the Hereine on
an Unromantic Mission )

o R THE STORY SO FAR g
|

DILIP KUMER

......This dashing and debo-
naire youth has played tha
frustrated Lover with depth
and emotion thal sbr your
fealing every moment....

¢ Benn promuted fram coolie ro peon
L e Seth whe is the Siudio boss, and
wrd A rode dnoa o which is being made from a srary by
wus novelist Nizmal, wham e He meets, saubs and hegina fo like Indiz, a gicl exf
, tukes fer to a pioiure and sccooz -5 her home. There he meats her morher and finds T
exf day at the Stedie. .. .. .read on,

l Kundar, born plain Sutajmal. with ambitions of becorning a film ssar, ha

in the Studio where ke is employed. Having hewrs spoken to 1
o

errand or two for the Star, hie hope

far

IRMAL, the writer, was real rud-hot revolutionary songie=  Inndlerd of Rajpuians and . the
petting puzzled and angry. just like—just like—uh, yes—jusl heroine whe in the orng . hady

l R} EAPOOR
Tt

..Ihis easy go luck
young hugband

ol

Basu Saheb, if ke Dur

iva moen  gharibon ko been the daughicc of a p

plays lhe : _ q 1 ; i
o his mial free and e : r | you ¢o no my story. why did aram  pali niita in Khandan. was s wed - dnioe the
S v vou it i the first place? If  Now; that's it I call & real re- af the ridener of 3

royal palace who was provel in the
tn huve Be=nooreilly o

soruberal

ot to  muke so many  volutiona
would be hetigr i you Out in
sturys 1can't linders

style that leaves i = - } L

s Cin many 3 ihg  deepdovn
TS | %

2.
aiuel 2! verandah Kundan

all this conversation.
even the writer, he was
W Basu's attempts to chanpged at bisth and

yoiithinl Heart
d could
1 e Five Thous Morc

vou ke muothing

babies Radt bes
. PIINCES

V. H. DESAL
Horer L b | E Iy story? story. What right had toe the gurdefes’s Fom):
{ [Hiectnr  Basi 2i wstots to change a good E Kurdan wos Sure {or
to Fimm. AW E ATE DAY LT e ihat? Nirmal wos zo k sdi | Dosses loads mEt

tch. A revolUiionary writer
Al woatld Cneder Sgihmit
= bullylngs He
. sciese to make
. hae LG !'-Tndn_':

tmiinl f--—pOur | After amptear. He was one of the gisht-
all Woa Howe achieved such fame - est ithors in India. Hin-
e liferery’ worlid, Yoiie short - danhad sipd somewhere that his
stories amd  aovels T ]1.;.|_.._|:;.r‘ stories lead  been  tran i nol
Wareower, thiz stapy tf yours h caly [h, English anch -pupl i

Murs By -
NATUSHAD a3 goocd, title— SihRf Saveral The British apd. Americen, mogazines;  he wnitens in the Erefafe 1o Big
; Fed D!l 1t hes # revolutionary but even in Freuch apd Gesman.  last collection pf storics. SIncthls
5 - fneE gl i=. Such names are  Who was Basu to order changes in innled | warld evey-
CAReTE £ r R t popular ayz—Napa Senzar, the story of such z great 'writer? 1 unil sold—thrthes,
FAREDOON IRANI *@,‘ A5 } HEE Shoheady Afng Desh, and  Who gave him this right? Hut hoponr. rme
- t 0w Bublta Several Some of the this was the nusual roliting in euery lgye enm) Le bad-
¥ : incidents in your story are guite  Studic. One parlicular diréator had, ghe Yiu can by Vates, Bolitieans
= £ ! ~ o umd we dre kceping cthem. ‘murdered’ a  famous  nowel of and Lenders Ttk tic: nne ihing
at ﬂ“ I E..‘ T & NE .ﬂ.i ., Eﬁr:l‘] (’ E W not changed the hero's  Muashi Premchand, amother bad  that cannol be be 1% thedres
= Y churecter—except for making him pinduced & story of Kishenchandet  pen af an andipndeit Geriter 2

smnmeht  Kundam esfected
Mirmml would silezies Bezg
remsitls

[AIR-CONDITICHED]
Relsased thr—MEHT & PICTURES; 56 Bentinck Street, Calcatta.

“n radie singer—instéad of @ mill:  and made only this * Eliatins
After sl we must have ~-thot the hers hid been® champed !
in the picturs. But = wont fiom a  Hoshmini psasant tooa with one - deyaziatl
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Starring
LEELE CHITNIS,
MUZAMMIL with
SHESHIEALZR,

ZILLOBAI,
NIRANJAN
SHERMA, REKHA,
PRAXASH etc.

Story
BEGUM MUZAMMIL

DHeddogrees
HAMIL RASHID

&
MUTTO

Songs:

JOSH wmALTHEBADE
BEHZAD LUCKNAVI
AHSAN RAZVI
’\.mIIMUD SAROSH

JEHAN Q.—'mzm
CHUGHTAL

K. 5. nBID
HUSSAIN KHAN
&
SUSEANTD BANERJI

Fay, DELHI, U. P. & EAST PUMNJIAB
HARYANA FILMS.
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| THE TRUE SPIRIT

! FILM LAND LT

THE LAST ME%SAGE

MAYA BANS, DELHL

MALWA FILM DISTRIBUTORS
KURWAL STATE C. L

FILM LAND LIMITED

BOETTHE SEAEHERSUOFE
LIVES ON THE SCREEN

OUR NEXT

SHARABI

Story :
BEGUM
MUZAMMIL
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HORNBY ROAD, FORT, BOMBAY.
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ury and walk
would teach

ting. “Listen.
a flm studio.
storizs of the

Basu was siill sp
Nirmal-ji. thig
Here we x
grealist w world—seven
of Kelidas and Shakespeare—ta
auit our own reguirements. Please
remember that liferature is one
thing, cingm another. We
have to eyea fixed on the
box-uifice, Sethji is going to spend
not less than three fakhs on this
picture. H L ocover up M.G's
from  the tors.  And  the
distributors would not touch a
film \l.1rh a barge pole if it does

hl[d?.l.lbl'._..'
Kundan ¢
shouting, ™ ¢il with you and
o va

And B'n"uq tone became inecren
smrf]} gl sl belligerent.
any
YOl may

refurn iie thousand rupses we have
paid as udvance to you. We will
zet Munshi Pacdesi fo write another

¢ take your gmoney! But T
2 o “Lll my pcr——'m

tht‘sIl m lllS pml[aho
b soft but pa.snnousty

writers itke you, 1
wise Lhere are dosen weoitors willing:
o write the story and dialogues

Basiz Saheh, T wiil

wee Sakelh, if you da sl Jrie my stors;, -

whv did vou iny it in the fref plised

see you tomorrow. Namas
“Namaste.”

Kundan moved away jfrom the
verandah  He felt that a sacred |
idol in the temple of his mind ha,u,
Leen sha cd. Nirmal—the ey ‘E
lutignary v the free, tndournt- |
ed spirit—i ld his pen for |
thousand ru The pen that onee.
was the ve
literature. 13
powers of money!
When Nirmal came out of the
room, there were tears in his cyes.
He did not talk to Kundan bur,
with head bowed, hurried our aj

the studio.

Kundan did not 'xet much time

the two assistants of director !

Handa, beloved him and all three |

of them sat down on the platform |
under the wiflow tree

“Wamaste, Ramji. Namasie, |
Chopraji. What is the news?™

“Kundan, Lhis evening there is
5 meeting of the Dmon You must
also come the
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~Film Workers' Union. We are
members and you must also

| join.

“But, Chopra-ji, I thought these
Unions arte unly for mill-workers
and such

“Aren't we also workers—tihough
work in a studio and not in a
“Aren’t

we
mill?" Ram answered him
we exploited and starved by the
studio-owners, just as the mill-
workers ar¢e  exploited by their
hosses? [ have been your assistant
for five years end still my pay is
only seventy per moenth. What do
rou get 27

“Thirty per month,” Kundan had
to confess, rather reluctantly.

“And do you know what a mill-
worker carns?  Sixty lo scventy
‘rupees in a month,” Ram informed
him end Chopra added, "Even a
muniripal sweepsr gels more than
you get.”

Kundan did not like his statos
to he compared with the mill-
workers. But Ram gave him ne
chence to spealk, FAnd do you know
why mill-workers and sweepers are
better off than us? Beeause they
are orgsnized and net. Be-

We are

cause they have their Unions to
fight {or their rights. while we have
none.”

{ to aveld firther arguments,
Jan themm dhat he
uld come the mceting. But
he hed no intentions of doing so.
Todmy ke had got his/pay and he
cture.
Se=ling SAjo0p  come ouE of the
Prodactiony. Managacs -affice, h=
extended a cofdinl Snwaistion  to
Tilm:

“Camme of, Safoop. let’s go and
see Barl Balien TEniil ih 8 geoerous
aspod today.”

But Sarcop did ot accept the
tnvitation, ‘Moo you bo, Kundan,
T hm wokne 100 the mekting 2!

MALL right, as: yous like™ Then,
curinus about the feference to the
WAt oibEting?
the Union
.¥om. . .are al=o

promised

mieelinge,
L “Mecting af
Te¥an mean
in the Tion™
UWhy oo comr,
“And ! Miren 2

“We both joined today. Why

don't you alzo join. Come to the
T

Somchow, Kundan always had
had a prejudice against Unions. Tn
his mind they = associztcd with
un-washed, dirty-looking Iabourers,
long-haired, fery-tougued Commu-
nigte, sticks and bombs. But teday
everyone seemcd te be talking of
nothing but the Union, and that
seemed to make him more stitbborn
in his prejudice. Moreover it had
just had a glimpse of Indira. Why
waste one's time in an unromantic
business like a meciing when one

m

hud money in onc’s pocket and
could take a girfl to a cinema?
S0 he pot rid of Barcop also by

makisg him a vague promisc which
he had no intention of keeping.
“All right Sarcop, 1 will by to
drop in and attend your meeting.”

Sarpop who stemed to be inoa
huery dashed out of 1he studie and
Kundan was able to give undi-
vided attentivn to Indira. As usual
worc a homp-washed cotton
someliow 1o Kundan to-

shie
sari but,

day she looked [rettier than ever

bLefore.
“Hello,
he grected

Indira Devi. pamaste,”

wr with warmth aod

. Kundunj.," And she
her pale. delicate hands
reminded Kuendan of that
memorable episade wher
held out her hand to

on  the

several

days e conld = ¢ electric
rhnl' of that soit, [riendly touch.
are dehinitely  going

wd of a for-

hie intimated

izwimlion. s
ion to her.

“T am afraid you =ill have to
exeuse me. Todey [ won't be able
to po’— with a slight emphasiy
n Today” to make it clear that
on any other day she would have
na objection.

W1y, have you an appointment
todays he askx! slightly suspiciaus
and: jealols.

‘ou can call il a0 appointment,
ifyan fike!! shpoansusred, with o

2 moment Kundan changed
mind as he realized thal cven that |
could b

al

. X i

smile. “There is the Union meetin ﬁvl_
teday. Aren't you going?"

“(h, Union meeting!". .. .and m}

r'

glad you reminded me Yes, of §
course 1 am  going,  Let's zo
together.”
“Lets go. f
On the way, he asked; “Didn't{
see you far several days Where |
have you been 27 i
*1 had been 1o Panchgani |

“Panchgasi? But that was a

a romantic occasion I am _.

holiday resort for the rich or a |

sanitorium for T. B. putients. How

and why could she, a poor g;r]
have gone there?

As if reading his  unspoken
suspicions, she added, “A friend

of mine is in the sanitorium ihere
—she had called me to see her,
We met after ten years. We were
at the awme school in Meerut.”

Dz yoirr diriend stay  alone
there?"

“Yes—but Nirmal
there now and then”
“Nirmal Szheb.”
“Yes, Nirmal, the famous wriler,
My friend Kamla is his wife. He
loves her very much, She ixan the
third stage and doetor don't give

Sahzb

£oes

her more than six montks, but
he has oot given up hope to mave
her. He 15 dioiny everything passi-

bie—hs has fakien a bungdlow for
her, there is a nurte, and & dobtor
comes every dny. Must Ls coating
at [eist 2 thousand rupees every
1oL -But (why ‘ard yoiF
denly &0 silent amd thoughefel
Do yuu knpw MNirmalsjie"

YNt And that wee the Gt
Lake fhe | weshi  he EKoess only
Nirmal the wnter, not Bidmal the
man, Ninnal the loier, Mirmal the
husband!

Todey Hundan
and free  =pivits
sell their

_.and fof g

“No," ke licd rn (T
was thinking of somcthing slse
tNext Month: The: Hemoine
Ravives a Rovohatinnaey LoEr -
Instewd of Singing a - Sed (Has

Rrew why great
wire « fooodd | 1o
& market place

e ———
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Spvciﬂ! Feature

[

in an interview with the twriter)

| MULAQAT—

*

Starring:
Produced by: Music by
SHYAM SUNDER NIGAR SULTANA HUSNLAL
ﬂ JATINDAR NATH REHMAN, GOPE BHAGATRAM
RAM SINGH, RAMESH Phatography:

SINHA, K. N. SINGH JAL: MISTRY

Directad hv:

AMANT THAEKUOR

Dielcgue & Songs:

end ONE RAJENDRA KRISHNA

FEMALE

TOPMOST
ARTIST

*

— For DELHI, U. P. & EAST PUNJAB —

STARLINE PICTURES LTD.

CHANDNI CHOWEK, DELEL

— HOR OTHER TERRITORIES—

THE MOONLIGHT PICTURES LTD.

Famous Cine Lab. & Studios Ltd. Haines Road, Mahalzxmi, BOMBAY.

h

Asia,” baséd upon the life of
Buddha, directed by Franz Osten,
and with Himunsu Rai playing the
central role; nor that other popular
and exquisite early movie, “Shiraz,”
which told of the love of a youth
for 4 maiden who later became the
famous Mumtaz Mahal, the con-
sort of the great Moghul Emperor
Shah Jehan. Thar memorial ia
stone at sgra built after her death
to commemorate her memory and
the Emperor's love, and the buil-
der's unjust reward of being blinded
by the Emperor, formed the heart
rending tale of that picture. The

FEYWENTY years in the movies!
f\‘lhat a host of memories and
¥ pictures it conjures up! En-

ough to il a whole life time, nay,
many a lifctime.

© My wery fisst recollection of the

movics was a lony, leng time ago,

1 was eighteen then. a rather tail

("\nnri kulky youth for eighteem 1
L was silling on the ficor of &

ramshackle, old, barn-like toom,

zlong with a score of two others,
xho, like me had paid a lwo-anna
bit for a Useat’ in the pit. This
unpretentious room, with the un-

i PP — . -

| pretentions name of the Puitlee

! DBowrce, was one of the first revishing Secta Devi plaved Num-

{ ‘“Cinemay” in Hyderabad. taz, a role which has bLéen played
Iy those devs we were not by a inany a modern actress after

wid 13 go bo the cinema, T had  her
i to #nsak out of the house
- pretex of going for a walk.
te wividly, the feel-
it of amazeinent. ‘rather ofl he-
wilderznent I felt as I saw

thrse
jar the
they w=ere eal

The pacture
Ma a
= Rl tri-

and the other

sk 3
by She wns
Bl pretty thing then, with

et look that
e heart. Gobar

cal, And when
1 Good triumph-

plesby of homely
the film saded
ing over| BExil (
qin picturen) Iwes so sverjoyed for
d__ Miss Cibhar, the long suffering
X wife, that I clapped myself numb.
It 35 true I never saw that very
enrly Indian movie, “The Light of

alwnys doe

Pictures" fortheoming celease “Shair

¢ The Magic World of the Movies
... As I Remember It

(As described by the Well-known filbm star and actor, Jairaj,

Shyana Dulari, Dey Anand and Agajen maike a mlanded irio in
v 4

)

By KHORSHED DHONDY!

But 1 saw numercus otherl
movies, mostly romantic dinmas
and action films, popularly F..n:v:.uJ

as "Stunt” pictures. They were
paturally the type that would)
appeal to any  athletic-minded |

esn, for ne :\':'.u]q[i
canily associate himself with the|
dashing, swash-buckling hero  of
the “action’” picture. And the mast
popular swash-buckling  hero ofi
those days waz Master Vith:s.l,!
Lknown as the “Indim Fairbanks?$
Thiz young Maharashirian, who |
captured the imagination of every
filmpoing youth of the day., is]
now one of our old characler |
actors. |

I remember him in  “Haj
Tarang.” an adaptation of thke
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_, "Prisoner of Zznda.” The film waas

|produced by the Sharda Film
Company, with the RMehta-Luhar
combination in charge of direction
andd photography.
My entry into filmdom, and how
I came to be a star has become a
stale and hackneyed subject.
Suffice it to say that in 1929, being
forced by circumstances {o seek a
profession, I came to Bombay and
in the course of time Dbecame an
assistant to a cine cameraman,
and later on an actor.

NOT AN INDUSTRY

In those days film-making was
a comparaiively easy process.
There were very few film producing
‘concerns. The cld Imperial Com-
pany, which has now been re-
named Jyoti Studios,  and Renjit,
1 think are the only two film pro-
ducing units of those carly days
which still survive in Bombay.
The, rest, like the Sherda, Krishaa
and Kohinoor studips, have long
since been extinet.

There were no divisions of
the work of production such as
producers, distributors and cxhi-
bitors at that fime. A producing
concern distributed its own  pic-
tures and some even had their
own theatres,

THE “SILENT! STUDIO
Comparea to the present, our
_y technical equipment then was very
[litle. The film “Eludio” was a
huge stage comstructed with &
muslin screen on top, which could

be shifted from side to side to
let in the sunlight. Our technical
eqquipment considered of a camcra
feranked by band) and a few re-
flectors. There were no electric in-
stallations, no arc lamps, no
floodlights and no mechanical de-
vices. The reflectors could be
shifted about and adjusted in such
a way as to reflect the sunlight on
the actors. Even the laboratories
were hand operated.
NO MAX FACTOR

Artistes rarely had make-up
rooms; A pot of grease paint, a
pavwder box, = puff, some rouge
and a tooth-brush sufficing for
actor and “extra™ alike. Make-up

was a community affair, ¥You put
on grease paint on somcbody’s
face, while be in furn glued your
whiskers or adjusted your curls.

No  claborate  Max  Factors
creams and lofions and no hair-
dressers, though, of course, the
sfudio barber was an important
person, Every man from actor ta
studio-hand lined up before him
for the muorning shave.
A DEMI-GOD

In the studio itself the director
was 4 demi-God. He had all the
responsibility. He was a  master
of all trades. Story-writing, editing,
costumcs, sct-designing, and any-

| thing else that could. possibly be

needed on the sets—all came within
the compass of his duoties. The

)

an industry, por & respectable fro-

cameraman was his anly helper,
the other staff usually consistiog of
untrained boys. A scenario as such
was seldom written, the script be-|
ing generally in  the direclors]
head. 1§

We rarely had huge studio suts,
the shooting taking place amidst |
natural backgrounds. ¥ou could |}
wheel your camera anywhere, from |!
a street corner to a roof-top, :mdl-i
be able to get a perfectly natural
scene, an odvantage we miss withg
the talkics, where one has to take &
into account spund effzcts as a !
major factor. r

It usually took us four to s]:[;
1

weeks to complete a picture. A
good “B" cless film could be l
easily made for less than ten thou-
sand rupees, as compared with the |4
two to three lakhs spent on such
pictures today,

A studio had its own junipr staff, |
and actors who played gmall roles
were hired oo @ monthly salary
basis. Rs. 35 n month sms eonel-
dered a very layish Temuneration
for most of the higher prade Snff.

Working hours stretched: froms |
sunrise to sundown, no fixed ioter-
val being given for luoci Yos
could mimeh i “chappati? in fhe
few spare moments yoll happesd |
to get. i

Though film-maling wak sHther

fession for the educated, worlditg
in the dld "Silents” had a chatm
all its gwn. We worked and be-
haved like = femily, and 8 BappE -
one nt that! Thers wis 80 I
hannony and  co-npermbindi—
a0 lnbour strikes! 1‘Ms__!:§§
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e, - By Courtesy of Rugamal Kafame
Starring

*x NARGIS % DILIP KUMAR i ' '
(ﬁ MUNA WAR SULTANA ﬂ August 15 = now added 1o the wailds
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when Netion's reczll the Birth of Froodam |
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f af the Earth's Free Nations. India cole-
L BUDAYUNI FALT MISTRY :
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Prodneed On dAn Unpresedented Larish Scule

Starring .

* NARGIS =+ DILIP KUMAR
& MUNAWAR SULTANA

Songs ' Photo

iy
SHAKIL BUDAYUNI FALI MISTRY

Everyone A Master of His Art.

SUNNY ART PRODUCTIONS,
FAMOUS CINE LAB. & 3TUDIOS LTD.
HAINES ROAD, MAHALAXMI, BOMBAY,

e

August 15 is now wdded io lhe world's

list of Glorious and Hislodc anniversaries

. when Netion's recall the Birth ol Freedom

and Indeépendence for lhem. Youngest
of the Earlk’s Free MNatiens, India cele-
brated ihe Second Anniversary of her
Freedom with sober Remembronce of the
Past, proper Realisalicn of the Present.
and hopeful Resaolve for the Fulure. Se

may il ever be!l
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comradeship iz essential in any
creative art. I regard Alm-mak-
ing as one, but unfortunately the
spirit, of comradeship has become
a rare commodity these days.
REIGNING FAVOURITES
Among the stars, the reigning
favourites were Sulochana, Gohar,
Zubeida, Zebunnizsa, and Madhur
on the female side, and Master
Vithal and D. Billimoria on the
male side. Looks counted more
than talent at that time, so stately
and glamorous Sulochana was
naturally at the top of the list.
Two hundred to four bundred
rupees a month were_the salaries
received by these stars. Film Iolks
- lived a simple hife. Thera was less
of lempenment and more of ho-
uvesty then and they speat more
time in each otler's company, Only
Sulochana #od D, Billimoria
owned vars, if I remermber right.

INSIDE A THEATRE

Apart from the industry, picturc-
going itsslf wa# quite an experi-
ente, in the days of ihe sileat
movics. There were about 300 to
300, picture houses in Ialia. Most
of them weie old roams with
rickety furnitire and a single pro-
jector, which ent after
every two recls Thzl igweat  seat
was in the pif, 'ac b it real
sengse of the sword, for oo hod
tarmat on  thie l groands The
L runaing time of-a film wns two to
t#o. nod a half holirs, the same as

&
M

it % today. If a futilite 1an for
ipur weelks wag considered. a
great success. just A5 today ihe

o celebration -of & dihiE s ESiler

t.  Jubilee” iz considersd a mark of
EISCCESS. =

Ineide, even whilst a picture was

rEnning, there was a conztint din
—people. mupching  Eways and
calling out to oot afwther An

‘anthestes; consistinginf a babis and
& harmoniom, piayed  during each
fahow, to give & 2ort of background
music effect. Unfaftunately; all the
12 tunes were played and you

heard the oddest canglinecation

- . of aoiae EH el IE -

Kumur _are teamed fogether fay the first time in % ]1] 4 when a climax was
wre UKhilari”, which Director-Producer Talwar tached;

Then there was the “Barker,”
who read out aloud the sub-titles
for the benefit of those people who
couid not read. They were in
great prominence then, as the In-
dian silent 1movies were patronised
mainly by people from the labour
class and sometimes by errant
students.

Let me tell you it was no fun
for the man who could read. Every
time a sub-title appeared on the
dcreen, (and Heaven knows that
was often enough), ons or the other
of his neighbours would nudge
hin hoping for an explanation,
The “Coroners” of the picture-
houses today, who love to criticice
or explain the fidm in loud tonss
to the annoyance of their neigh-
bours, would undoubtedly have ¢n-

Goldan

woiped Suraiva
miizes to ba the chief mtiraction
of H5haie'

prar-

* presented) Dmpteen tines

.perhaps when telavis

)

ar i

jayed going to the old silent |
movies!

SILENT FILM FARE o |

What type of fare had the |

producess of the silent moviey o
oFer us? Stunts, mythology and
social drama played an  impor-
tant past in almost cvery picture. |
Social dramas ostly concerned:’
tHemselves with the evils of deink |
and immorality- in the shape of
the #Other Woman.” £
Like history, movie history tog
I find, repeats itself. Movie-mak- |
ing advances in cycles, whether it
be the silent film. the taikie or
technicolor. Our producers allays
start by tackling mythological sub-
jects, as these have masi appesl s
When this theme hes budy ilo-
roughly exploited, they tarn o
the pseudo- -historical romance, with |
the emphasis on romance: dnd bot
on history. ‘Then' cores the l;um §

ab the ecHon or'the “stunt’ pic- |
tures,. atd lastly of ih= uq.‘:i.:li
drama.  Undoubtedly, the: silent |

movic offered more of the pscapst |
type of eatertzinment,. whereas the
forn trend is towards reslism. |

11 ]
Wheneves o silent picture praved
m suce e was always a spate

of  “earbon copies’’ from | other
studips. Necdless to mention that
this practice of “eopying? is still
i the forefront. To quale an R~
notplt, the old! Kohinoor: Camuany
;:ru_-w-u.m;j a socinl problem i “'.['_iul!
Barristers Wife! Not loneg alter
‘]'.:lg(.ish F w2 and R{lﬂ}lt Movi-
e

EJ:rn
Frnmb, “He
there have b Ay cu-ur_': af ity
heith o thal aflsnt il et talidng
acreen,” Other thdmes on Lkt Hacs
of: Romes: and. fulist like FSopi=
Mahival”  “HussiPunnz® o gnd
"Prithviral-Sanjoglktha b _L'i:-.'f.u'm

silent Akma i and . ia tuﬁmq-
sufrpose - Eoiirss T af un‘lz,- ]1|' -
il e repentod - onee mg:d:l

Teehnicalor wersiond, ;1'1:1']

melody and yomunce packed with entertainment

tlags o make a melange of music
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MOST SPECTACULAR AND SENSATIONAL SCREEN PLAY OF ALL TIME

FILMISTAN'S

EXTRAVACANT DANCE-MUSICAL

A PICTURE FULL TO THE
BRIM WITH ALL THAT I5
BEST IN ENTERTAINMENT

11 OUTSTANDING SONGS

6 LAVISH, GORGECUS DANCES

AND SURPASSING
PERFORMANCES

Sereenplay and Direclion:

B. MITRA

*

NOW THE RAGE
GF BOMBAY'S
FILMEANS

Dily 3 Shoavs

HAMINI

DILTR

MUBARAE
CUCKOO

HOOK IN ADVANCE
TO AVHD RUSH:—

2-30 b, M, to 12 Hpon & 4 to BP.H.

Mutinee on Sun.
and) HoIf'rﬁg's —
3, 6-15 and  G-30). 12 Nowoi.
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By Simon Pereire

RAGHBIR CHAND TALWAR

In Couroge Stout as a Shining Sword, in Faith Trusty as « Blade oft ired.
Veteran Preducer Begins all over again in Bombay |

AGHBIR Chand Talwar,
RFoundcr, proprietor, producer,
director of Talwar Produc-
tions, is another of India’s dis-
placed producers who, having lost
their all in consequence of the
Partitien and the slaughter and
destruction which iollowed iz its
wake, are now tackling with ad-
mirable grit and courage the task
of beginning all over again in
conditions which bave never been
more difficult in the entire history
of our motion picture industry.
Rorn in affluent circumstaoces in
the North Indian Cily of Rawal-
pindi, Mr. Talwar had his schocl-
ing there, and graduated from Da-
yalsingh College at Lahore in 1933,
At home shortly after, his father
found him with a book on careers,
and discovering that he was read-
ing a chapter on screen careers
asked if he had thought of one for
nimself. As g result of the snsuing
conversation Mr. Talwar wrote {o
Rai Bahadur Chuni Lall, an old
friend of his father's, who at that
time was {eneral Manager of
Bombay Tallizs, Indias foremost
_‘-S-T'I.Idio of the day,
- With the iden of specinlising’ in
emne branch of [lm  producticm
techpique Before actually sdeking
erplovment, Mr, Talwar decided
bowewer, to go to New Yok fosh
Theee he spent two years at the
Institute of Photography and the
K. OO A. Institute of Sotnd Eopic
Birrng, and ine dizgs course . wag
awarded diploman by those ins=si-
fukittid (in the respetlive suhjscts.
M. Talwar recalls that ¢
four other Indiana with hm at the
e in Mew Yarkall attending
ile zame cless. One of them! 5. C.
Lani is Ama's Muaunging IFrector
In Calcittim: wnother Rohin Chi-

affer Losing All in Laghore,

trerji s, T believe, Sound Enginces
at the Famous Laboratory at
Bombay; the third, Mathur, is
Bombay Talkies' cameraman right
now, and the fourth is running a

Raghbir Tabvar could he @ flos staz with ali that glhes

you ke

power house somewhere in  the
United Provinces.

Fram New York, Mr. Talwar
went to Hollywood, about the year:
1936, in order, he told me, to drft

|
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KARIHI

DILIP

KAUSHAL
KOMAR

GOPE, ARIF, SEETA

BOSE,

SHAGHI

NEELAM

KALA

malke « bow in

INDIAN NATIONAL PICTURES LTDS

Direetion
SHAHID
LATIF

Music

ANIE BISVWAS

_ADRZOO [z
S ISMAT

FAST NEARING COMPLETION

CHUGTAT

Songs

MAJROOH SULTANPURI & PREM DHAWAN

And then

INP's %:d. Big Star Shaws

Sacial now rsady for fleors

INDIAN NATIONAL
PICTURES LIMITED

MATIONAL HOUSE, TULLOCH REAT.
BOMBAY. 1.

Controtled iy——
Bengul, G, P. C. I,
MEHTA DPICTLURES,
50. Bentick Street, CALCUTT A,
Eonth
N. 5. NAIDU
4, Strirger Sireer, MADRAS,

Palki, U, P., & East Punjab
GUOODWILL PICTLIRES
Chuandr: Chotol:, DELHI,

Fakistan :
EVERNEW PICTURES
2, Akbot Road, EAHOHE,

"That was the
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around. the studios with a view to
picking up what knaowledge was
éoing_. There wasn’t much that he
could pick up and, of course, he
soon discovered that it was not
so easy as that. Mevertheless, he
stayed six months in Hollywood
which he came to know rather well
though he never got within speak-
ing distance of 2 single star,.pro-
ducer or director. But he did get
inside some of the major studios,
end was able to see for himself
how things were done and to pick
up what knowledge he could by
hirnself, for®he knew nobody who
could really have given him the
konow-how  with  an  expert’s
authority.

Wat satisfied with this iptrodue-
tion to the career which he nad
now reselved was to be hiz own,
he next crossed the herring pond
jnte England. With an old family
friend in Bardar Bahadur Mohan
Singh, then a Member of the India
Council in London, and another in
Dewan Sharar who was a well-
Lknown figure in Fleet Strest and
film circles in the British Metro-
polis in those days, Mr. Talwar
found access easy to the places he
wished to see and the persons he
wanted to meet. He spent a ver
profitablé six months going round
the English studios, which were
just picking up their pre-war bri-
1liance to which the war was to
pitt an end a conple of years later.

half of 1937.
Iy August of t sar Mr. Talwar
landed in Bombay, and on the
very day of his arrival, he faund
himself on the laboratory slull of
Bombay Talkies a3 =& technical
agsistant.

He worked ‘a full vear there.
lenving to join the Filin Corpora-
tion af India as the laboratory head
4f that organisation o1t forms which
represented a  subtzplinl  advance
upon what he was ze

iBambay Talkies.

% new job, he found o dtate of
Tife chacs and misndkigcment
Two Europenn techisians &
e=n imported) to tun the place

hadn't got the hsng of Indian
conditions, and had gotten them-
selves and the studio into 3 rare
mess. Mr, Talivar discavered al-
most at once thet he had to re-
arganise the whole labaratary from
top to bottom. Uadismayed, he
set about the job, and soon had
the laboratory functioning to a
properiy arranged schedute  and
tumming cut excellent work. Three
consecutive fHops, however, namely
“Asha,” “Aulad” and “Rais,” pro-
wed too much for the Corporation,
which went into liquidation in 1939.

With that guiet resolve which is
his chief and most brilliant charae-
teristic, Mr. Talwar collected all
his immediate staff and launched
into production under his own
banner, founding Talwar Produc-
tions, which vperated in the Filme
Carporation’s excellently cquipped
Tollygunge studia. Its [irst two
pictures, “Pardeshi” “Dhola,”
were produced in Punjabi for the
Punjab. They proved to be 2 great
sucoess, hut not for Mr. Talwar
and the financiers. both of whom
lost money. Bul those pictures won
Talwar a2 reputation which stood

41

him in soed stead through many
a more difficult time which follow-
ed. His third picture, “Khamaghi,"
was just average, and he was gird-
ing up his loins for & super dupsr.
efforr when the Japs bombed Cape
cutta, and once again Mr. Talwar|
was put by circumstances Leyond |
nis control on the march.
Collecting such of his staff as-
wished to go with him, he moued
ta Lahore and re-statted produce -
tion under his banner in that Cigy |
in 1042, almost simultansously with i
Dalsukh Pancholi, anather ol aut |
displaced producers now in: Bem-
bay, who had just launched his
FPapcholi Azt Pictures there fod
Talwar now turned to productic
in Hindi, and his first
tures in that language, "Manchali?
hukriya” proved o bs jubi-
jee hits which brought
kudos a3 well as money. "Sh
was made in 1943, Followed
“Atheli”  “Razdar,” and “Tute

Sapne.” The last has not yet besn

released. [t had just been coin-
pleted when trouble started and
intensified into the fearful rioting
and slaughter which tufnsd! the |

Jo Teann with shilerk's roice and: debonaie Mniﬂ':ﬂ
o ractar Sheeeyis mmy musical comedy M2k ThE Lag?

e im the sditng rocot




(‘Ir wis able to yet away wilh the

l.
evir, and the aimosphest So charg-
ta with trouble that he could not
sven make a now starl, In 1949 he
migiated to Bombay,
up his inind to re-¢stablish his unit

1in the eity which can wow r:lfnm ta
be India's fim capi

He got homself a

gay ecity of Laahore into 2 Talkics, and last June, he launched

: wf horror, tcars dearli.  his first Bombay preduction under
e tbe Partition and worse panner, “Khilar,” starc-

3 i nn screen's top attrac-

glamour
e teamed
Br.
un-

a, and forreer
: Kumar, swho 2
sther for the first

Talwar, who appears ultedy
pertusbed by all the nps and downs,

tme.

xmlr’.:, all over again,

previous gegatives of his last pic-
5, "Tute Sapac” Bat thal was  (which were énough in el con-
+ all, From Lashore, he went  science to have downed a les
onee qnore to Caltutta, to- man  and  damped  anybody'a
vards the end of i% He found ardour, and in fact is ipore re-
conditions so changed there, how-  solved than ever to puing on out-

doing fabled Phpeniz), told
me he will have “Khilari” finished
and premicred by September, which
is very pood going, iudeed, can
aiderinys the prevailling conditions
aud the {ace that Suraiya is work-
a dozen pic-

and  made

L ing i more than half a
tures siumnultancousiy.

foor at Bombay

SOUND

He did not sc¢om very eager to
talk about “Khilarl" Knowing the
peculiar genins of our producers
for snapping up ideas, I do not
hlame him either, The picture's
name indica of vonrse, that the
story is-built around a playbay—
vne of those rich young bloods with
pots of monéy aepd nothing to da
but spend if.

“It is most ambitious and
lavigh,” sai¢ Mr. Talwar to ma
After an hour with thiz extraordi-
nary man, guiet, moedesty, charming
and well-spoken, yer exuding an
unmistskahlv air of steel-like re-
solve and ultedy  unshakeable
cotrage, 1 can wal helieve il will
be both, He is well-named. for his }

courage is as a shining sword and _

as a sword's |

his. faith ax stout

trusty blade,

Let the FLAME of FREEDOM
Lend KINDLY LIGHT to MANKIND
PHEAKASH

offers FOUR JEWELS 1hat will Dazzle
THE FILM WORLD

Missical story of the Tears and Cheers of owr Women
“SAWAN - BHADON”

Maw Delighting DELHT — Spon Coming to BOMBAY
Birection: RAVINDEA DAVE Stry: MULKBAJ
Mitsic: HESANLAL BHAGATEAM BHAKRI

REQEIVING FINAL i FAST PROGRESSING
T 3 O 5ETS

SUCHES
c RAKHI SHADI-KI-RAAT
28 iaded [P o AT = i
avsaxLAl READATHAM e ﬂr’;ﬁ:ﬁf;f::‘ nE
‘qx.a'»m.. -,.;un’:.msgl_l.I> = ’ -
Euu:.. DEWAN -~ EVLDEL YIJAY LAXWI ~— LILE MATERA

ASHODHARE Lz‘n‘g
pAl

o GELTA DAL — BEHMAN
GDT.‘I. — PRAY '

JANKI DRS — ARDOR

GHIEF AGENTS: E’!EHGH?‘.EH PIBIUREE, BOMRAY - 4,

and

VIJAY BHATTS

HEXT —

t

3“0 wigte the 1ray

Scresn Personality

Nawab [+ weeoms
e a f
. “Address yourselj {o ontertain them |

XY

By B. . Garga

upprroach

Your gucs

An Appreciation of a :”Ingm}" "
£ "And let's be ved with Mirth”
Great and Versatile § R
—""The Winter’s Tale,
Charucter Actor v

"E/Tarm. less fmmah “Pista-chewing”  rayved  so n his '
1y P ourdless Mavitane” numcrous 3 15, the ,

B! Inr his task was more  sscrel of surcess?  Nawahb i

Hawab hes no cous xl
vasatile artiste. e ranis among
the foremast in India, may
¥ be pleced in a aglaxy of
witistes  anywhere  abroad.  Rut
perhaps I ogrow lsudatory! Why
t? Nawab iz one of those rare
#5 who passio-
devatesily sue 4
hlqhk% in it
Yuia Bhakei

and

hahi 0%

Acting o s like
—his very life blood! And # an
‘artiste must be lke one of those
somnding  dises which vibrate {o
rvery wind, and are agitated b}
1 slizhtest  breeze,”  as
hardt put it N

Nawab
losss

furgets his mm argliv mu«l‘r'..
50 and acquires the beh
mhnnelism uf the chiracte
birtraying, TIH: may look quits
Himple in cold pring: but in actual
peract o fadist ape’s awn indi.
sitbiality - is Iy difficul,
Dramaturgy

Sk
J’.'ll:l i 4 u—.m* arc rﬂr*vu L\,.-' 'll
Wl oome out with Hedne salous

Tecthe said that only # great tza-
fetliin can be g geab tomodtan
4nd this ther proved by

it ol Fhs Pickwick
ad Davi Copparfeld, who
- Tale o Two
atim, domi-

Sardar of
e "'htL—duL sutldenly afive ang
Eimnted o Crons mAtEns tHE tarr.

than difficult, for he had
there o gartray a jealous old lus-
Land of u young and hea i
airl whom he suspecled of heing  aristys, pothine
in love with another mwn. e did ot cven the nne |
it with remarkable skill displaying  scemingly "‘mhc’lnt tritie, ¥ou §
A variely and profound inlegrity. may Bnd him any day chalting !
Aain, e inimitable in Pre- i ikél ar hohnubbit‘.;’: "
Wan Bari Dridi, Maya, drug  addict, B}
Naih, :
!

it I porteay,”
daitirhier told me

panarimaA of htiman

mamuerisi which Na His young

 rioe £l r.mm r.nu.

b, Both still
i rr.ﬂur
o

e CAfrek L
e thguiie,

T PR R e —
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MEENA

MOTILAL

KULDEEP

MAJNU

JOHAR

Divected b oy ROOP K. SHOREY

Music:

YiFOGD

SHOREY PICTURES, KARDAR STUDIOS, PAREL, BOMBAY.

¥
h! cistta

August 1949

ance  while  teavelling fram Cal-

Abboo

{that is how his

sly czll him) saw a
At on the plationn. The beg
aar made o sirenge sound with 4

Aick of  hiz 'i'{:c avtion

thar he

mnvement )
Nawal himaelf could

Yit another dnecdote tells how,
when Baruaz once told himn to play

role of a drunken leader of a

| hand of i
i famedd, But the fame

was o cunning. o

bullying fyvpo. He kept shoutin

“Man K

zsant Kharah Kar Duag
to  Naw

sity =o ach that

ame eveind
drinking den aear Lanw Talao i

hope Gl

the ching some more
rs, | There he saw
iddicts, picksockets,
he-

ad the

snill-wirkers

CABTTH afan

e

warzclling. Sonn
same ons with them

“neser mroraing he told Barua that

he would play the role

Nawab has lvarmnt in the school

of Hfe the hard wey, and box
a2 strong convictiont thil no one
can b a true srtiste unless he Das
a pratound and varicd expericnes
of life,
nim. He'is against all who ape the
! West,

: or acting. He

and of the peaple around

whather in wrilting, direct-

¥ thar aul

n sail is =0

and pregoant
sHat we hardly
nced look to the West for inspita-

with possibililies

tion ur imnitation, apart from purely

teclisical matters. of

3o proud is W of his profession

that at a tinn

status of
: film actol

had uum)t‘ri him and alll other (¥8TC

trie art
d We are mer UM ®
wo o sincersty

morunt  aachacwale.

nachn

vale, bt your educstors.
Artistes in cvery  medivm he

have

zctibg he

firzest, Lhe noblest, the most sugyes

ané disil
the @ross  ocun

the low

“Money is the cause oy

mad gold nalo i must stop,  when be is

atheruise thore woan't Be aly actiste © foor,

fefl. We mey

45

have an abudaoce

bt

cortainly  fiot

mient, His
igki Bogk,

found fe-

ite reveals, tis 2

v he bod worked

Lucknew,
Kashmin

T

fram by

aet ey oa the stdin

e i e b

Nawalsin zh
that uniard
reand exeal!
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Film Year Survey

"NDIA has just completed its
second year of frecdom, and so
the Indian b induostry.
ments in the realm of
filinn st are so few and so insigni-
ficant that one {eels constrained lo
that the theory that freedom
artister to create masler-
only remained a theory
Indiun art in general and
particular are concerned,
The examples of Russia. Germuny
and Italy and other countries which
produced great films In the wake
of freedom, democracy and social
revolution are not applicable 1o

inspir
pieces |

of power from its crstwhile

lers, Hence perhaps the filin in
India is still an “esc pist” affair of
the sccond :ate wariety modelled
and inspired by Hollywoaod's succ-
essful output.

NO ORICINALITY !

Indeed, looking back on  the
year's record of two hundred and
gdd films, the fact which striles
i m'ar:"'] abserver most force-
s s the utter Iac

t all these two hundred [lms
¢volved out of three or four
af i
oele
v. And since
= ecaine dated
and hove lost mil i appenl, il
iz hut natarul that the majority of
pictures should furn out to be
—urtistic as well  box-office

played-out story patierns
bay-mects-girh,  lave
id=al Indian wife
these formulas kb

Originality i3 0ot o wirlte, in.ourc
flm art; it is rather i crime. Only

udia which had a peaceful trans- -

Lack of Originality the Ruling Note — Box Office Complex Main Bar to
Progress — Stalemale Analysed — Cificial Indifferance — Bright
Achievements and Ouistanding Names.

those writers and directors who  stars. plagia
can “stick” to box-office formulas  of Indian and for
can prosper; similarly, only those in spite of all these efforts mast
stard who gic not necessarily good  of them fail is viher matter. It
artistes but who have the distine-  is time thar v realised that
tion of appearing in jubilec pictures  novelty and human appesl are
aren

are in dumand. It is 7 well known
1 that some really talented and
Ine artistes are refused contracts
because they are “uniucky;” as if  rotten pic
the pictures of stars do  huandied =
not fail at the boxoffics! then this s
is bound tc continue.

two  hundred nn-! ozich
we may hnve a

But when po  producer has
confidence in his arl, and when all NO ORGANIZATION
of thesn are running after the mi- Ag a result of its suicidal poli
rape of success, it is but natussl  the fibn induostry i= nof ofg
thar they snould iry to wpy It lacks direction fala
suceess; by engaging SpEc iotions of IMEFA ate aol

Chifnis, among our modl ConRsemn
and caore, faor I'.Id.l‘\e-" fiar s
in Eilmiand’s
ayx the fnest piciure M-f

ard e .'u'.ra

Ex
cessful =iories |
v origin. That |




th the paper on which They aic
w‘"stm no produces dots upon
call of t COT -
free-lancing  and
wandid by stdrs.
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haut o
orbitant fees dos
i ey have taken po step to put
ilend o the sitwation by resoly
CG b0 tnaags a star who 13 working
a Bore thas two pictures. Ou the
Icur:tr mind if he
shie 1y wor o eyerl i gizht
pictares, Result: the cast of pro-
Hduction is steadily going up.

da nat

§  Thea there i o planning. Even
i Shantarzsn and Mehbaob have nat
I'Jut-n zble to atart their new pie-
tires sinee MMarch ien “Andaz”
and “Apna Desh” were released.
i Burely, the fact that both ¢
[:roducer.’: have rtmai 1 idls for
Ithy sign.
I* this is thL cade wlth two such
ch, suber and comparatively
anissd producers,

one gan

_IllSl imaging how other oroduccrs
Fwork, If ever statr‘txc«: are com-

t the

wiled, it will be n
! Indnsiry wastes | T
evety year because the produet
cotiducted according
schedule,

fon

neg

or

Fhlc i S R T
i Uvaly

fromm:
{3 pu"ed £ Jots

Frem
nearing cumipiet.

Besides there  is so much
i1l iry and jealousy and

] mnt in every studis,

t e is l:ﬂ“ wssible to expsct any
proditcer or  director not ta be
iavoived in some ta or the
other. At the moment of Writing,

we know that the personal affair of

the uunI:ty of the picture
while the cost hag al
bevond the budgetod ¢

Thse

Zone up

sunt.

are the internal problems
facing the n~du tho the
bigzrst proht
not eas

iy avatiable in thie on ‘11'1113:

market., The : of interest. cani-
T.'ki.:b'i().’i al rayaity which a
orodures has ro pay Is5 so #nor-
NoUE. T’nat he can hardly make
£n meet, Indeed, unless bank
Dl # co-0peration 15 cata -

finance the production of
atble ra af intersat,
on t whaele will

ed o

[NDIFFERENT GOVT. !
the Goverpment.
reore three

THE,

tlian

Addiin's

sy thningical

SOUND

crores of fupces by way of cnter-
tainment tax alone, could be of
help to indastry. Butl
lllL Govermmnent looks to the him
industry only as source of revenue
ag is =zvident from the fmpo
af cvery canceivable form of
on the industry.

i

It is true chat the
nf the Government have admitted
the nnportance of the scréen as a
modium of eatertaifment and of
edneation: it is also a fact that
-]xL Goverminent itself has under-

Zen the producdon of 52 news-
r and 30 docuss for the
r. Even Lthen, it chanot be gain-

=nt has becn

ly fferent o the nceds of -\1
ihe ipdustry. To ths general

mand faor new theatres, the Govern-
meit has lied with a ban on
conlruction of fnew  cin in-

LI

stend of lilicralising the censorship.
Covernment has tightened it,

2 ot only innocsat fun but
the depiction of the ircedom

(AL

stiiliple as cvident. from the
reernt ban on Br.n'ul:" film 42"
This in a campils the pro-

ducers to 1esort to escapist and in-
consequeniial filims, Ev
e of justitati thorough =

1 n of the film

guiry iniu th
indiustry and Appointing a central
Beard

Cenanr remains  to bz
fulfztled.

And as far as produciion of 4
documentary and nowsreels fi
ar¢ concerned. the present F."‘n
Division is tommitting the sanic
mistakes of the 0id Informatiun

must admit that
films produced
hettar standard.

Filing, thouph we
thie dotlnentary
AW AlEial mich
But i field, incampe-
tence tutd-tapisng seem to he @0
rampunt that one fears that the
Filin' Division may gsuffer the saine
fate as that of its predecesagrs.

LVEn

Any way, et us = that the
Film Division makes pood  pro-
£rE58 {he ensuing year end that
the Covernment fulfils 8 other
promis syl

r
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dering all these faciors,
iy surprising that the Indian
Industiy conuld produce such

“Chandralekha,”  “Barnl
.Bnh-:L “Cirahasti’ “Mela" and |
waptress,” and on l!.l(. other hand
15t nt tilms
“Chihata

Swayam Siddha” “Hum-

and "Pugree.’” And

ing facl is thet

Shinost all artistically good pleluees
hits.

proved box-office
and 'Bwayam
pan’ pletures,
mAjor

Shai"
released

Siddha,”

have for instan proved
buk-olfice atiractions in Bombay:
“Angue” has ereated an all-time

record for one theatre by collecting |

“Pupgrea’
and

rd fsicoine at Liberty.
populdar < verywhere
praved a

heen

SApna Desh™ oo,

jubilee hit and a bos

tign all over the cou

“Hum Bhi lesan Hain”

pogtrayal of delinguent ('I‘ﬂdren
. has failed al

ﬂ!.\i their proble
box-offies

Bhai”
(e

“Chhota
Siddha™ revezl
t ooy
novels of

AUrE gl

ke
lize Hismeraiz for
Hicloanacls and
1 OB frr'\'h'n Tnedia;

dizactor

ﬂ‘...
oiher

comae
thaugh' horrowed
pictiire, is the most

“Buagree,”

a foreirn

1
wing £RaI uf  clear and
“Chandraickha,” which will be
EE fur ity bog-bifice

Rnowa

films

a fAlinie ackiove
. craflmans

on

of mietic which
atipn, The Hag
ot pictures hos aireddy
‘u..r.u glven: above

iltstanding o dicgction:  Shan
cimr LAnma Desk), MehE
{Andazy, Eareih Uhateer]i {CF
Bhar).

Outslanding fmRie rior=
mances © Ramela (Ham Hii Insan
Iainy; oo (Cxfinta  Bhaij,
Shante Apty (Swavam Siddhad,
pMiigis (Andaz), Kamini Kaoshal
{2idde)., and Lalita Payenr

(Granasti)-

Fhotoprnplys
{ze). ~Foli
al  (hask

AL

{Chai-

Ka

delekha),
dignt  cesasdids

(fdeia)

Fajpin]

s St

sranding  populdn ¢ lysies:

R oy Krkshna (Chup "—_h-_‘ﬂ
Kk Hg, farue Koj Baat Hibrk

h Sulisvpusi, (Mer Ladii

Ri Hizi Hail.

Outatanding  Musie:  Husa
Bhusat Rum (Ban .ﬁ\uhrn}.
shad (Hfela 1 Darel oi 24
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HERE has been a consider-
T ably ammount of head and chin
wee we last appear-

& over the sudden ripeming of
e in the fiim world which
one of the few persons sur-
o discover had heen growing
lthe Ay abscuss over a period of
| bwnoviars af least.  Romances are
Bt rare in Screenland where
lige in an :arnY..',th'rc of t

'|||fnly (334)
Jatmel, with no {ast
TEn
E5t ite
o e

which
1wy remerks

EtAde,
of

(s I:InL prmmpiq
tham

.Eml:l.'r] that 1l f:
fEEInn, © iniai;
you like, ik sp

SCErm Saf oo
Cvilved - and. of o e (TR
atfery Gy tafor aiiun.
i extremely w eni S
tmve been - tomdther un

o Teasre
ToanAntic
E=im fdilmpodns Haeeghout Eie
Fvised
Lircitmstinces  alter paeds, Tuns
a5 Thivy A0 e this pi

lar
shewhole
ciilarly mordid
I:||.!!I tlisg st
jpr.rsnns.

s

(F}

CRODAT
right  thinkang
likks i5
i o bjert o sympathg
ol pice oecaazonally of

g
all
A decenred

wited

UK

{THE VIEWS EXPRES
REFLECT THE OPINION GF THE

I3 COLUMN DO NOT NECESSA

ED IN T

EDITORS)
i L
B3y BPCRUP
cantompt. T W i
("Hb:rrit.l An o errant wile We should have left it strictly
q.\ tc:_:-: ¥ fpas M alone, Lut for the fact that in rnsm;r
3 urse of d ception © quarters, which should know much
to misiead a fond adoring husba better, ¢ Dring made t
and even the engles in which Tvest i\';thb 'a-( 5 t'u
v I @ parti-

fmoves  with Inm,
receives nothing bue ¢
eondemuz Ay fay

al aspect, thus.
ars¢c what is bad enough
Against suc

mpt and
who can

ion,

an acquiescent party in such a i
2 i :  a all  sensible
i wven connive at s ET30TI8 1St csl,  In the nor
0 col 4 3 -
beneatle ‘contempt. . mal coursc  of nature, human
5 v or liaison, will fall in love, marry and
It just happens to he an
vld human habit, and even filin
SERCE afe subject fo i, some even

el 1 =

addicted to il Love is pecular in

JIn..-u A T L)

Erec ra the et swm’j\:f_frf:; :1':1.:

E .wnf j" mrasel™ il 5 J” i
I e kn

_-'H'uJ to B Ein,

Bt ar.l'
Tirples
A marndingd

g,

v Fenerail,

_.'&u;,ust 1939

another  respect, which is well

_,_‘pr:ssed in the familiar proverly

‘_Tove is Blind. The meaning of
that ancient saw is that there is no
tnowing where Jove will strike or
whom. King and beggar, prince
and peasant, the children of sworn
enemies, enemies themsclves, and
white and black and brown, ail
“h their time have leaped im-
passible gulfs of difference in the
second that it takes for love to be
bocn in buman hearts. They have

done: it since time began. They
will do it till time ends.
No barrier of race, religion,

colour, caste and creed can ban
ot make impossible this funda-
mental and inost pr«mev;xl of
man's instincts, Hindus and Mus-
lims, Christians and pagans, Jews
and infidels, cven Nazis and Jews
who are as the opposite poles, have
loved married, and while
prejudices  have roared protest,
such alliances derived no special
ohloquy from the dilffercnces of
creed, the recopnitlon being general
that love is not to:be commanded
or probibited, But like the wind of
Henvin it "Bloweth wheresoever it
listeth™.

and

In this ancient land of ours,
Mindu-Muslim romance is o few
centuries old—older sven than Baz
Bahadar and hix Brahmin -maid
Here, before our expes wi have b
exanmples of sich nieachments,

Smobiody hesbden dark commidnal
canspimiey fins oy of, them a8 Enr
an- 1. rechember,  There were, for
insnee, bie case-ob Geete N
fithil D¥rector Veds, the omapce of
Sohrab Modl and Beauty - Cuten
Mehtab, the love of | Ehyom amd
Mumtes  Oureishi,. of - Director
Shoreyr and” Glamots: Gl Meng,
of Dwevika and her Russian coos
noisseir of Beaoty noall i forms,
MNobady that 15 ke ever thought
o these calliences df any. com-
muns} lipht,  There was nooreszon

TFubntevee for anyhody o think =0

any more: thon bhere st for any-
oDy fo t1dal 16 10 connection with
the- ruliog ‘}nﬂnt1Ur| of the Homt
film® o) e d.rl.g.-' Henw'dn fnows

there is trouble enoughl and strife
in the air without people siirring
up more.
£ o #* =
jnto  Dalsukh Pancholi,
hoss and founder of
Lahore’s famous Pancholi = Art
Pietures, the studic which hit the
neadlines and the jackpot with that
delightful musical money spinner,
#Rhazanchi”, which put at least
one Bombay concern' chronieally
rooted in the red back into the
black and better side of its bank's

Ran
former

ledger.

Dralsukh wss rushing In, and 1
was rfushing out of that great
racoeo pile in Ridge Road formerly
known as I} Palazzo”, now
Bombay's Automobile Club. He

lived there, T gathered, and follow-
ed him up for a spot of baat-chit.
The last time I had seen bim was
waving trood-bya out of the window
of a brand new car he was driv-
ing off from Bombay to Lahore
at a helluva an hour of the earlies
morning. We hed spent the pr
vious evening =and most of 1
night at the very last parfy thrown
by the wiry last Gesman Consul
ut Bombay, the brilliant and
g Count von Dionhofl and his
beaulifill Countess at the Iatial
residence in Prdder Ho s
a party o et all EEED
fERE

3l

e .'_,u'-.'l
& afinfageshod W leriig

rasdnight  Nalgrar
af 18, af. Hombdy T

ing, slary. ef  faoin'd
Warrin g foe el the

Thousan

guests into
pagne | ed like wal
battalions carried T
food  for  gods—Caviar
Straspury fole aras, Scott
and other fabuloils
loot

mos,
¢ wery

crackled in an air : poly-
glot -vonversati
of Strauss waltzes played on Tw-
inlding lawns, the fash of un

the bpave bold b =1
ancs dross, serwics G-
forms SOTHERLIN WMELs
gOWDS.
In the midst of it ail, I
shattered to cover my i

Dalsukh, alisht from dallianee with
the Old Wii;
edd waiter |
The request
not & little

swallow
nobody mround 1
$00 note: the strange Tegit

aff - far c::»'rl:-:-r
NS IrRErARcE dn
Thok was A jong

I toted  Dalsukli
whilf of the W
a remoter lawn

fime ago. 1 did'nt she Dalsulth
again GIL 1 rad into b Gn it
Al AL Ciub o He lookeds the
same, oy gErever. Uipsimmscef o)
found be hes a wile, very charms
ing, and" r deiligntiul (Bom AEDy

mall and

ey

o
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! of the Tndian  ducine 2 picture that can be ace

screenn a  hrtle further than ke table to the British market?”

found it. e J
; f

dygil wonld he found rest content in such An  alimos-
of Indizn pic- phers, and he resigned with the
i © object of enteris e ficld of Llm

prcd""horl o had long

T L
Lagres IS very ]-’h i

; My nplv to Sir Arthur's gu

R= a question "'hr‘h Hon
is bei petually asked of t gprnd Two
» asked it myself mors

I wc\_ls.. W
illien rupess on
But S'f Arthur thought

ide by

One Lmporiant poiit
1’-::-.'1 Bahadur concerned  the fi-
1:ns whicl he describ-

uf building © u;-ain
He had

ris

bottam. ; iy
T once—he ol 1w In would I £
Jowrnalists' Ass i 3 s el ] B That, tone
inalists’ Associntlion in London,  iepst | million, if the 5 = E i i
held a rreey A TR e i B course not the fault of pro- ¢ncoumagem financi
succred. e ‘ finat
i sse comnected | with  TREE of LI.c Waharana of Jhal © - Ghaem HEE
“fncdian  films,” Rai Bahader the actual wurk of praduction. but In the enasuing three yea -.“ TNE ST d.  Decfinitel
thought, “could have a good mas + of the unsympathetic attitude  ed out four pictures, including Hlm' deservie
i “Aradi,” In 1937 ke mwoved over

of Government

degtee than

uf the administzation, which makss
o effort whatever +0 assist the
dustry or rnoourage it, content-
ine itself with merely keeping d

b Pl ket abroad, but much grea
thition abroad? The other day [ attention will hawve to be

" i mude up my mind te expleit the is done at present (o

{ on his first pic-  British narket for a beginning. ot matter of .p-ctu TES,

e

tp Calcutta and foundsd the fa-
mous Film Corpuration of India.
He now embarked upon the bigg-
est phase of his career, for the Among his hb.

cuen 'fw.'at T
akta Kabir”

st "F:anf:hu!iﬂproduc- L’;\:p:;cL everybody  reali that if ent, language ion and supervisery eve upon its activiries
o m_‘_‘d:i'(.“:‘m:f:}my: I.ney are ;’_xplnit f:)f‘cign mar-  acting. 1T would giadﬁy take any and lovying imposts upen thuse film Corporation :_urncd out to
TCPR e mahurat of  kels, Indian pictures will have to  risk if [ could get a man of the activities in every manner and de- be one of the moest important ma-  The Jast s atmast fnis
3 tion picture studios of India. One Mr. Shurma  Fell victim

1

possible, In Byitain, on the 1 . i ;
of its early hits was the celebrated  ddisease wineh bad long

vher hand, he pointed oub there
was the Gove rmnmt-apunmrcd Fi-

which waz held at Central Studies  be differcat and  specielly made.  standing and calibre of Rank tog

LIV wegk © m:a ag_c). With inten-  Bearing the fact i mind and hav- o fifty-fity with me. But yor

fons  of holmg. in one, be is ing fully considered the problem  see how it ig!” L 4 y,- - film, “Chitralekha” A later and  him, hreathing Inst on. Anpgust
hinasating hopammbs e R HORIee b it s TR el et : lm F Corporation, and in the Ve mMofe famons production of 11, “Warms Shah” is bused
e on the film, for ich he has seel the co-operation of Sir Arthur Chuni  Lall - completely 1‘}“ Lmij\“ub-n}? i d:l' advanced IS, praduced under his own ban-  life of the great wnter
i s mhbled an all siar cast headed J. Raunk” the idea, propapated by T {' o t]“_ r,;‘( "J f n?o wion  ner, was “Bhakta Kabir,” which Punjab epic "Heer Ranjha”
i by stven  “Jubi favourites: that the technical standard JHoRel Ui_ ;? = \thL m’ﬂ'er; of was acclaimed throushout  the is one of the most autiful and
i TIA - : impressive  love p it A1y
[+

Loy

e ey pe

covntry as a greal promoter of
communal  harmony and  even
awarded a special prize of Rs. 5,000 muin
by the Punjabh Gow to the th City of

i ot ARRS, - LT 4 LTS g | h 5 = e
Nnrgis, Bhyam. Om Prakash, Gope, Would you join sme in pro- of Indian pictures is below that of [P 4 et
ictur e il Gl 5 pert ¥ rivate

ivalal, Sapru. and 1 picture fur ex-  fibns from England and Hollywood. filins b o depend upon . prt Sl

E i L “ F 3 rocured en that
¢ smouldering  bundle of charms, bition in Britain?' T asked him.  “In fact” he actually deciase i I"_m{l P 1‘.: ! wr(‘J fons
vy v " jenlty and on conditions

it is not s0. Hf a comparison were R iR

dr

g an Ind

el on T

; e Itig ’m.nver was prompt. "Certal 1

7 Arthar, “The . B vd  enthin- 3 :

| ¥ . rth 1 dTm. T made of the eremin of Indian films but not  Aceount, best exemptod were porformued o tac

: he added. with the best American pictures— tively de- by all other Crovern- he G ias direis
(5 pent tanation.

srmiy back Lo
in Europe

and India gets the best American

= niimeroEs
SR out lo th

them“on ‘Ian

citect in that
Gng of the ndustr

itable bagg-
mhes

repced perronaliti a man of

t
1. B \ZiiII:“ﬂﬁ a b[;”d.:-,?i wreat hindnpuss, of and that
3 opEy sopded; #0L 2 i
L  laman types, a man who

; carned W extremely  herd work :_a-l Tt TRl of lf‘;l_“ll.i“h:p

Y < 3 [ 5 D " . el ] TEhr |

o ayer pmcnral-.-r L e '-'.:_5 af whick understends, gives and never

p  incesant stuggle and titnph aver e :

i Wr. Chumi Lall =ikt

ook time cft in London not only Burn in an obscuie village of
Eles Ambali Trstzict Teast Pun-

L tu look arcund the industry, but
i to prespects of ex-
pers

s and t y =, L
o EBrothers” new production K hubsurag!
el 4 -
. and to ¥akuly grchanging grectings with Dirsclor 5. P Hosnain:

Eint

jab, he was educ ed in Patiala
whiti LR qita migreted, :fnd e B
cventually joined the Stute servic S’lnn"_r.'-r
Byt his wbitibus spirit could not Dash”

Twa gresr sor
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THREAHASTI GOLDEN JUBIL

pajamas.  sol
awlrdieable

bicved by the flm indusiry i
U. 5, A. and the wide field it ex.,
= picture and all cone joxed “practically throughout t*-: ]
in its production, Mayor Patil, wh world,"™ Mr. Patil said that it wasl
hias just returned frem an inten-  to be regreited that although “ours
'y of the motion picture s the second largest fim autpug
feld (amons o host of others) ab-  in the world, we remain content
rord, said he was “decply impre-  with catering  exclusively to  the
ssed” by the highly entertaining local market, We should endea.
value of “"Chandralekha.” congra-  vour {o improve our studios ta
tolated Mr. 8. 8. Vasan on the the level where they can produce
success of lis cffort in making it.  pictures which will earn laurels
und svsied the hope that his  in the international market.”
attempts would  “delight Proceeds
as much  that the problem of “flling in the
ighted national  Juisure time of a farge population
fe added, to iy any e is the administra-
ure had been  tign's chief headache” Mechani-
: at the forth-  .ayjon produces leisure, and even
anal  Festival of gy America he heard public men,
AL L CEPTeSs anxiely over the problem
o Gl In the course of a highly inter- }‘}“"‘i arise fx_r:m this unportm_]t fa(fz.
in India.  wsling address. Mr. Patil further _U LR iy k’“‘-"'-d to be idle in
s reporied  told the pathering that the Govern. DS frec hours, with nothing use-
ment ¢l India had been piving ity ful or interesting to do,” remarked
very inus altenting to the mp- M- 1‘3“1""]“‘ 15 a potential dan-
ton pict stry and the ur-  8F7 0 socieny”
gent accd’ of "In India,” said Mr. Patil, “thi=
problem should agitate deeply the
¥ miads of our adwministrators, .
2s wrll as au it. he pointed must consider whether it st
ol dppear to be agresd. Referr-  the duty of the State to see to it

ing 1 the "phenomensal progress”  that the leisnre time of every inmn

accasion.
other by a
by o=

g Mr. Patel observed

It wus an 3
A1 ey 1

e

with the i
T

'yrlmf Lt
BIEiing 5 . The
o= and “thieee
whitever that in
BB WAt man
ik for liimgedE,
MARE Sack. of
“Fahle Tociks 13k
S the 1

peatleire ATr
vEry pretty
which ke the
Forfunntus in the
- QH firos
1o

{ o
CalEhlR

Chandealnkie
Hotsa' e moonek.
o paid. gloewing teifirie
wetind Agmng sia i
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and woman is utilised in o mwannss
iipfui to the State, the individual
tuncorned and Society.  What i
ed’s problem today will de-
b tomorsaw.”
lise,” said Mr. Patil,
the film industry can nat
ofily entertain but also instruct, I
| apps=tiate at ooce the obligation
By k the aid of
Ehe dndustoy dooa well thought out
plaz ta tu idle hours of aur
i3 iruitfully to the
nation. It is only
Propec  that the Govern-
wenk ol India should set up sui-
ie machiuery to  examine  alf
f the motion picture
o the necessary co-
derstanding and on-
wntr on both sides, he was sure
T supcess and progress would be
nree and diree-

Chari, Publicity
mini  Studins. had
welcormed cverybody on behalfl of

*r, 5. 8. Vasan, and apologised
for M Vasan's absence, he point-
el put that the main purpose of
lie ving v to thank the

i which by its appreciation
aud’ =upport had made the 1un
of the flng cossible. Ha then asked
K. Patil o four
en-

at

and
conclusbon 1ol
and iffer another
he [unction el

“Grebasty," whi its catedgory
ppeal is viuestion-
de fitr  supstor o

"C'{lmm'il nlnklig

lieing a
diama of domedtic and sacial life
Ticativn Lo bath

i i l.'.'i.'.II‘E!'.:iB_H. And
there{ir= -t st
soafurity ol gur Uterniing mikliang,
celetiatea] = Galdei - Jiibiles on
iy 2T supesionty Ties rather
s the eantenl and THIT G R
-rli-v-’n.!uge thandn any of the t

‘uical qualitics, in respect of all of
“Chapdralckba”  has  the

advantage. Despite s
certain crudity of technigue and
presentation, however, the moral
and dramatic merit of “Grahasty”
place it high among the best films
of this or any other year and the
average level of life which it port-
rays invests it with a universality
of appeal in a population like ours
that has been the chicf ingredient
in its phenomenal success and its
still continuing popularity more
than a year after ity release.

The Golden Juhilee cclebration
took place on the date mentioned
above at the - theatre where it is
running, the Lamingtom. Ifs uni-
que feature was the distribution of
awards to actors and  actresses
chosen from the cust by a poil
amony the audience conducted over
several weeks, a mcthod which is
much more in keeping with the
tinciple and  purpose of such
awards than those adopted =t si-

which
shining

milar conferments in the receat
DAt

it was cleverly dane. At a special
ahpvy  of “Grahas held  some

in

weeks previously aid of the
jujerat Famime Rulief Fund under
the presidency of the Premsier of
Bewmbay, Mr. B, G Kher, voting
[t were distributed amang the
1} we carrying  phatographs of
theafour princioal male apd the
four lending  wonien dctors in. the
cuast 0f the picture, together with
a: request that  cach Alm-goer
shauld mark his or her choices for
1 Lo Dest performances inoeach.
BEES B Yosaf, who scted
the picture. explained ta the au-

Ay
tie Giniden Jubilee show, that it
wns only proper that the public;
whuoh was sl final apbiter Shrongh
the medini of JHe Boxtofi of
tUEes  siacevas.  np . fmd re,
shaailil “Bwore thHeirmght ol dwarding
b it wotl the palsm or as in
Eitin the “medal, Iaf the hest
Fhay weating page
b dlstributed dafly

SOUND

for severnl weeks, and each bore

the signature and address of th= =
voter together with the respectivel
choices. At the ond of every shg

OR REVIEW

T e ey

57

By “Sound” Crjie
—_—

e s e i e s e ATBN AN
Spelis Box Office?

Mukezjee Obsessed By “Chandralekha’ Success.

posited in a sealcd box, which way
opened at the Golden Jubiles shouw
in the presence of the Special Ceo
lebration Cornmittee consisting of
Messi. D. Bharucha (President);
M. B. Billimoria of the well-knows
distribution firm, J. B. H. Wadia,
President of the Indian Motion |
Picture Socicty. Gajsnan Jagirdar, |
Producer-director, and Jamnadas,

ILMISTAN and  box-offiice
have become almost synony-
For

I

Distributor of “Grshasti” The mous in film parlanece.
votes were counted in their pre- the prineipal object of making
sence and the result of this unigle films, so far as Filmistan is con-

film-goers” ballot proved to be as |
follows :

Best male Actors: Yakub (Taf
votes), and Mirza Musharraf (::"J]r

Rest  Women Srars: Lalita
Pawar (51 votes) and Sulachana
Chatterji (44).

They were each awarded a Gold
Medal specially struck  for
Golden Jubilee of the film and

cerned, s not to produce a work of
art but to create box-oifice bils by

atilizing what iz known as the

Mukerjee {formuia.
Thiz formula.
“Bandbman’

which orighated

in and  paid  good

dividends vuntil “Actrézs”, has been

re-orientated
the i

in “Shabnam”; and
the causc for this re-oricntation is.

of course, the phenomenal recocd-

suitably inscribed. breaking  hit from the South!
The other members of the cast Geminis “Chandralekha”! As 2
and znd‘-.vidual.s c?nnecfea h the result we  find in Filmistan's
producton of | ihe picture (welet il igy oe 0 o0 o mixture of
awarded special - gold | rings 0 i Miterjee-cum-“Ghandralekha®
cammemorate, as Mr. ¥Yusuf p formulal -And hewsever inarlistic
.”'I O_m" = nma‘_t";c' = 5 and. jarring that mixture may
the success of whi i had sher- f appear, it seeris to be having the
ed al a5 membees of one femm - denired  result Uiz bosioifiee
Mr, Yusuf paid o plowing tribute | e T
i’ his  Jubilée addr o AR
Prabhulal Dave, the . A The picture beging with Dilip
story of “Grahasti)” Mes AN Jtumiar rushing o osh Army camp
Qureishi, Has: a1 the border of Burme asking for
Shakil Badayun fwdp. The story he tells the Camp
them ware respo: Commands = story of the
logue, screen-gliy and Iyri P picture. Tt b 1l real Mukerjee
the stars and aclirs @ dhle We have Mubarak and

who had helped to make the ple- E
ture, and to the public: which g =
atitdled. the piftine with th feiats 0
=ealiof ites dppmval aml SUQEHTE |

The happy fnctiar conclistad I
With ==weral glow] tea it (he

Akgl

g

Hamini, the latter disguised as
115 son, among the re
the trail to India.  Thiv meet
Liilip who! has an ample sopply of
firied ~ while th Mubarsk © and
FKamini are wtarying.

same vein, ant partigitlar o 1 The ficet bayemests-glsl sitiation
Mr Yt who erowned  wil smart. Apd. the Lentes
‘Grahasn™ & cnroes of uidform LiEH S hieh Follow: bt 1 Kamint and
often brilliant suecess. t enter-
siming - praviding same  delghtiul
for.  The Chighllelt  of - these

sequences is undoubtedly Kamini's

multi-lingual sonz Bachade Muje reiugee camp.

Sh R

FEHT R

o

Babujr which she puts over in g
The seng idea is

1

Faro, wiha  pits omroonesal Rar et 2T
SEhnhRarT) - neer - packingg - ihh: - Rozy, it res
Inwuliesr dancing In that picture.

fat Ssumieof:




nei oo han already beon ox-
ploited by Shantar
Yet, it i3 so delighifuily
and =0 brilliantly rendered,
sich verve and delicious dinileris
that it is sheer delight to watch
Similagly, the idea of the
heroine in hoy's suise is not at 211

3 en thoroughly
exploited  to  cieate a2 lot of
excellent. innmecnt fun. The
velation - of her veal denlily and

written,
with

her,

re-

the rusnentic fun of the friendship
brtwesn Dilip and Kemini, follow-
ed by wet another entiriaining

song number, keeps up the audience
interest at 2 hiph piteh.

Then comes a diil patch.
bemn leaves in pruich of a cz

in “Admi’.

5
And with hivw goes the pep and
senr ni the story itseli.  Here ir

seems as if one story has ended
story in which a
¢, a villain onr of

anoth

and

w fairy tmie, and a gipsy dancer
play impertant toles.  The hero
instead of doing his joby becomes n
psy dancer bimself. The he
-ad of waiting for
] Frince amd

oine,

the hero,

ugrees to

atay with liin us a royal guest,
And  from here  onwards  the
formula  gives way to

In fact, that is

only cation for  the
dances, Prince and  his

the
h oeentury schomes 1o win

fof Kamini and clear the

S50LINE

ment of that desitz

path to achi
by, getting rid of her lover through
different designs.  Once he almos®
succeeds in his purpose by getting
i -m—s). as well

b

the lover (s
as the father the girl lilled.
Eut then the heroine hersell loses
her memory, the wvillain is
forced 1o hateh a new scheme to

and

win her love.

Qf cou according to the rule
of the scenario, the hero is saved
and returally by the gipsy danco
who loves him and who is even
prepared to die for him, which
she does at the oppor-
in the climax. The
her memory i
instalments, providéd
song-and-dance
p to remind her
- d the wha
» succeeds in sceuring the
- indian Army, goes afler
off with the

ewvents
tunc moment

heroine gets

two

laver,

who runs
2 sturel pas
ihe hero on
ut break-nach

is flecing in

In - the
horse-back pursues

a stage-voach in
ol West

cdown

itelr of cwirap water i dromw
ing so thit KA rad THItp e
we - happily: svér piken

Ti this brief enzmeration af :
‘Shabnnmt appears
conlugd illppieal, the dnuit
lies pet with the Teviewer but with
the pi {1pelf) which i35 note
worthy for its most incredible and
5, the like of
10 cHuAp

av of

agud

wHich) | Ar

thrillers ¢ of i
Holly o or Indian sercen. Andl
in-fact; i ohe were (0 enumerate

the faulis aid shectcopilngs in this
film froon the siandpoint - of art

It would be proper

aretenes to arl, and o semblance

Enterrainiog 2 In a way, it docs

viry idea of depicting

SRR

Geatadali i Nkl Ra) Baledl

sting 0 Le streers,

techniGnis wilo ore eompetent

ithout being Beillnt

We TR wmm M:l.'..rrj.g': afi

i terng of Sl

iz gocsd, hit hcy
soise i the piciore which wilk e

cedved jusi adoquate suppart fron




ABOOBAKAR = SACHAH GOSH JALWRITER
B.GOPAL = AMINARAL #~= H.HAJHDO

DRODUCTIONS
4 - “HADA” is Enterprising
And Entertaining

her husband and
hild to a friend of

same crook
¢n he becomes interested o the
is foster lnother ioves, and

her hushand, and why her
never restoied her son Lo his f

= of the awlkward qut

prospeocts Dy procunng
reudy-made bride and child inr
but gets him frsmed in a

¢r case as the mu

cruok

Procliced by = Jy :

BADAR B.N.CHOWHAN
5_’/5?1; .S-Biajouye: .'.?cmyd by
ISMAT JAWID s avons BHDARsJAWID

)

By “Sound” Film Cruig

s rambling
the girl who
dval'. The
«in crosses his path

s in ruining his

The
gern our Dada also

o




-F3

Beliind the bars. And for a mo-
ment it scems oas if Ewal has
trimmphed over Virtuc!

Then Dada escapes from p
hig  sweetheart secures  dam
cvidence against ihe crook wi
the use of a dictaphone in the form
of a record. zod after a thrilling
chase of that record. which pro-
5 twn to three thotsand feet
af pure cinema. the climax ends
i the wiumph of  Virtue
1 the el

1son,

I the beginning Dada’s antics
arc funny. though the story moves
irisusely.  In the sccond
ST the style of a
crimie thrilles, which is maintamed
with remarkable pace and action
almost until the end. As o resuld,
the boginning is dull anad routine;
but the sccond half is quite
if: calertaini d
is on the \l.hoI._ rather
been able to
+ oripinagl

slory fullv
That iz unfortunately the draw-
af the direction tom.  Thus

Gie, L fs A dandre ab ThETH
1ik his - searae - fever i

. the idea of the dreanm-

But the rxccution of th

eredit of Harish that those chasc
scenes of 1ecord are very smartly

cven similar scene

e Very [ soles

gum Para Jocks

¥ A hagfsvan instead of Khoda, the

B ibout . a

- Rugust 1949
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“HANEEZ

Appeases Muslim Orthodoxy

Munawar Sultana’s Sincere Portraval

VER since motion  pictures
E began to talk in India, enc of
the commonest and perhaps
most popular themes of our so-
called sovizl pictures has been mr
glorification of the orthodox
Right from the first secial talking
picture, “Daulat Ka Nasha”, the
Indian screen has boen presenting
the orthodox woman who worships
her husband like 2 god. who is
=d to sufer and v
silently if her husband goes
aod even if he keats ey, who up-
holds the good old Sita tradition.
who in short behaves like a muote
alove clinging to  the orthodox
of duty and loyaity and
Hundreds of screzn stories
we been written in her glodfica-
¢ few of L

I--n.:_ boeen s efial, producers

continue to malke more and more
crures on this agc-old theme.
latest example iz Cwravan

pl
The
Pictures’ “Kances'.

“Henss=2" js the Kuslim version
ral Hindie sifk: nd but
ume and Isoguape there is
Marclly any afifference bebween this

B Bl adeal mid the Bind ideal.
B i3 a maiter of foct. the Test
- nnor betwees the twa §8 so sty
githnt” 1 onlye &

bl-

r ‘tharncters  had
ndy mames. and Cobsecrated

stony - coold  pass ior A0 Hindi

T“n\ s Hardly strprising,

cunnunalis

1 zacial pro-

s and pattern ool lifs among

Hapedus  wod (Aost
tssentially the shine,

o funlar s

“Kaneez'" 1,
ghil Wik Wk be-

Pl tuadian

trothed in childhood by her mother
to the manager’s son. The
man: played a dirty pame. got
his boss into a mental hespital,
himseld.  Ye
2 and her mother
lived in Bombay in poverly, w
the wager rolled in wealth in
Delbi, and his son Akhiar squasn-
dered  as much of his  father's
money as he could.  Now, b
chance, Alhtar comes to Homha
and s as Sabima's
Sabira s the iz, T
love, in the fashion of “Shikayat’
and are aventually married.
Sabira's sother dies. The story
now lakes a cramatic tum.

+ Subira to

Akhtar wants his
be moeden and move abent with
himm in Socicty. Sabira refuses io
do so. The cdash of putlook,
which is natural, ro -Jq their marmi-
age. But Akhtar a frey to th
femplatio; of
Miss Duiling

Qi
umc{lv #1065 To ner
s heuge. and. s
a moidsemmnl. - Akbbar
o with Hardiop and
both of then 1 fool lis fathdr
and: uliim= they =end Him &0
atol aoylun here He meste
ju-. formier b rlifig oW 5

W

fa o fool CAkbimr o wmd 15 chught
Alhtnr TEpHaLlE Akl Sahira
trivmphs

This stereatyped: and ratlar stale

storv is told with more than
avel COHE mnd 183 con-
siderably  nlive by, Nansmt
Lucknawis imicgue,  Ur-
mikla’z lively charactierisation, aod
Ghulam . Haidat's  tinsfal  music
AR @ rosulty the pictureis: gsnired

o

rood run all ove

been civen rather poor roles so far
has a hetter role this time. 3 i

i

absence aof Bhamim

tun=ful And the
song Ry amer Aurniron- Lol ArRiTe

[rom 8 Masstro hke

¢ bien = iubi]l.'c !
+ will st pead e




AINA PICTURES: A flm it again. Coming from a director FARUNA FILMS LTD:
to be a gold-mine with not =z single flop in all his | iV

“pil. ki Bast
d Qureshi, under

Yusuf, (whose "G
celebrated its “Golden Jubilee” in
Bombay). Tt features Nigar Sui- As busy as he has ever byen
tann, Mascod, Anwar, Tiward and  in all his Lfe Mr. Husain is
Lalita Pawar, oll “Jubileg™ stars. ready working on his next produc-

“Dil ki Basti” now awaits early  tion, “Khubsurat,” starring Su-
release in DBombay and all over raiya, Yo

SADI) PRODUCTIONS : Their # E
first picturs, "“Sabak”
the sels in the first v
40, Featuring Mu
agirdar, Wastl and Om  of s  main  pictire,
picture, under the Mulagat.,” featuring Ni

should turn out a mnemora-  “Jubilee” hits ag “Pugree” and
A. K. Qureshi, well-known  “Paras” is leaving no stone un-
his popuiar tunes, is providing  turned to meke “Faheli Mulsgut!

ROTHERS TD : ram. i
a bold departure from the The
sun of plot and story this coucern is yoang St
ure oply too fami-  der Jatindra Notd

screen to-day,

- broken ne

wout India. He has  Producer-Director R. €. Taiwar
it betore. and he should do  has gone a long way with the

1959

IOUND A

ROUNBEind ABOUT
THESTUDIOS

BACKGROUNN IO THE ADBDS

hehind this cunsern

& distributors is  record “Thiniva’ has raised con |
crtations.

125 lead its han

e of 5. N. gast in. Suralya. Yakub. Raran

ahasti” recently r ar and Janki Dass. The

15 by C. Ramchandra.

m. starring
n, Indupal
nder Thakur,
speils box-office, i
b and Janki Dass. The picture.

musical ¢ here apain will by
# the work of C. Ramchandra.

a3
eaompletion  at

e

ke

will gao an MOONLIGHT PICTURES: This
t of Sep- famous disiributing concern 3
farging ahead with the produc

ctarred with veterans R
1d K. M. Singh. The piclu
iz completion at the F
lucios under the experie
of P. TN. Arora. Jubile-0
¢ Anant Thakur, who gave us
tee,” iz directing and 4
Fnj_ll;'l[u‘ CGhulam Mohamed
af the music.

of one of our Hehana and Gope. G
directors, M. Thokuy, who gave us

PREM ADIB
Prem Adib, who dazzle
world by re 3 &

a great success. The famo
B lody-makers Husnfal and HAi rn'._II

]

magnate k
e & & &=

ALDIA-NANDA  PRODIUC-
Their “Singaar’ dellnitely

L who
168 1M the

s Air—TT Lhs bl

excellent exp

S F. Husngin, motion picture prodiction wears the “his” ha'l_}-mnrk_ Pro-
: - 3 duced by R. B. Haldia and direct-

w ground * £
to Be  TALWAR

e by that genial wizord of the

sHOT PRODUCTIONS :

cueh top-notchers as Suraiya, Jei-

ta] and Madhubala.

shooting of his first picture under

TURES :

¢ novie

on the

magrphone, J. K. Nanda, it stars  Arlisd st 1as prov

this film.

viomar Vi

“Khi L Wirh such s galaxy of talent this
mie film has all the inpredicnts
1 rordshow, i

liiy own banner in Haml

macsta s in chmpe of the music
From all indiciisms, “Khilgri®
should a supsrh enrerizinef.

e
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KALAKAR CHITRA : "Preet
ka Geet, produced by that enter-
prising film magaate, Omkarnath
Parshant, which js ncaring com-
pletion at the Central Studios, will
start, if studio reperts mcan any-
thing, a new vogue in screen come-
dies, partly on account of the dy-
namic story from the pen of the
great Hindi writer and poet, the
famous Hari Krishna Premi, and
partly because of the novel Rlmic
presentation by Dircetor  Girish
Trivedi.

It depicls artisticaily the drama-
tic tale of 2 woman's sacrifice for
the sake of the man she loved.
Sulochanaz Chatterii, Pram  Adib,
Cuckoo and Sashikala are some of
cur popular idols, starred in this
film. -

kS # ES *

PRAKASH PICTURES : it
appears that the emblem of Pra-
kash Picturés will be covered with
new glory with the release of its
three new  pictures, namely,
“Rakhi," “Sawan Bhadho" and
“Shadi ki Raat.” Vijay Bhatt, the
veteran film magnate, who was
solely responsible for completing
these three social classics, uwnder
" the direction of Shanti Kumar
Dave, Ravin Dave and S. Patkar,
is now busy with his next produc-
tion, directed by himself.

“RAKHI" features Kamini
Kaushal, Karan Dewan, Gepe and
Ullhzs. “Sawan Bhado” whick has
already had a successiul run in
Dclhi and other North Indian sta-
tions, has a cost headed by Muna-

BOUND

Karan Divan and Kuldeep Kaur make an aifractive couple in Prakask's
Shanti Kumar direcfed vehicle, " Raakhi”

war Sultana, Ramsingh, Indra, Om
Prakash and Janki Dass.

The third picture, “Shadi ki
Raat,” i3 in the editing room gett-
ing the final touches, 1t is a roaring
comedy, starring Geeta Bali, Reh-
mar, Arcom, Vijay Laxmi and
Janld Dass,

B # ES #

SUNNY ART PRODUCTIONS:
Sunny as director and Naushad
as the music dircetor have already
established their names as  hit-
makers. After taking a flying start
with “Natak” and following it with
“Meln.” they bave now rolled up
their siceves for what they declare

is going to be the screen’s biggest
roadshow ever, namely “Babul”
% # Y ®

SUPER TEAM FEDERAL : In
the wake of “Meri Kahani,” comes
yet another titanic film from these
distinguished producers. Titled
“Pygar ki Meanzil,” it is a musical
extrgvagonza with a host of eye-
filing dances. Xeki Mistri, the
veteran Cameraman-Director, is
busy at Central Studios, giving the
finishing touches to this entestain-
ment par excellence.
the live-wire behind this cgncérn,
has already sold some of ite terri-
tories at an enviable price, depend-

npshots faken by “Sound's” roving cameraman| at the Mafurat, early last month, of Dalsukl Pancholi’s
§ s ﬁr;r Bombay production, *Mseia Barar Recagnise anybuody ?

Sharaf i

August 1949

PMadhubaia and Balam handle the romuinice in the _Wn;'aha! Pirza
directed C. R. Productions' forthcoming attraction “Nishana”

ing mostly on iis liltiog tones.

ASPI PRODUCTIONS : Madhu-
bala, Yakub and Kaniyalal, head
the staggering cast of Aspl Pro-
ductions® Arst independent picture,
“Sipahiya,” now awaiting release.
Aspi, the well-known wveteran,
whose name spells  box-office,
wielded the megephone.

# The musical score of this film

—js in the capable hands of C. Ram-
chandra. It is o foregone conclu-
ston ‘that “Sipahiya” will create a
stir when released.

Snapshofs faken at the wall-atfended cocktail pari
5 popular star Shyam and his lovely bride Mumfaz

RAJKIRTI PICTURES: Its
first offering, *'Ject,” featuring the
popular “couple” Buraiya and Dev
Anand, is fast progressing at Kar-
dar Studios, The veteran, Moban
Singh, i§ wielding the megapbone,
while the musicat score is supplied
by Anil Biswas. With such brains
behind it, it i no wonder that
“Jeet” promises lo prove a thun-
dering suceess.

" #

W= E
GOEL CINE CORPORATION:
Their first picture “Ankhen,” is
now in full swing at Central Stu-
dios, featuring Nalini Jaywant,

ty thrown last month by Director Sadig o congrafil,
Qureishi on fheir marcisge.
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Bharat Bhushan, Yashodra Katju,
Bhudo Advani, Shekher, and the
grent Vakub. Mr. Devindra Goel,
the young and gifted direclor i
pehind this venturs. That his fu-
ture is brpght. i cvident from the
fact that most of the home terri-
tories have alrrady boen zold at
enviabie prices. ¥v is learnt that
Madan Mohe:n of Filmistan Ltd.
has composed some quite dedightiul

music for it
B £ £ B
SHOREY FPICTURES: The
moving spirit beiind thie famed
company of hit-makers, is the ce-
lebeated direclor, Kuop B. Shorey.
Lovcly and glamorols  queen,
Meera. popular hero Motilal, are
co-starrzd. The highlighns of this
pieture are the wonderful scenes
Mr. Shorey recently ook in Ka-
shmir, when he went there to enter-
tain the Jawans....
% B @ g
FILMLAND LTD: Filmland
Limited’s maiden offering, “The
Last Message,” is having a simul-
taneous releass in three theafyes at
Delhi. The picture has been ace-
laimed by the eream -of sscisty,
leaders and the press as the “best
motien picture produced in India’™
Ed Ed * &
‘MEHBOCB PRODUCTIONS :
Mehkboob, the stormy petrel of the
Indian screen, whose “Andaz” is
breaking all-time records at Bom-
bay and Caleuttn, is back with yet
another gripping drama, so far ua-
titled. Mchboob fans at Delhi are
awniting keenly the release of
“Andaz” in their favourite theatres.
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S. Mulker-

FIL.MISTAN LTD:
jee; the maker of o
is the live-wire Uz
concern, is now busy with various
productions at Filmistan Lid
which is brir 1 with activity
through the twenty-four hours. His
"Shabnowe” s breaking box-offic
records wh it has been rely
ased, This is the vmplesnth pic.

()

ture produced by 8. Mhukerjee,
which may celebrate the usuel
jubilees,

Rai Bahadur Chuni Lall, inci-
dentrefly, arrived last week with

his wile after 2 well carned rest
in Europe and a visit to U, XK.
where he visited the lsading stu-
dios there.

EKHANJAR PRODUCTIONS
Munshi Khanjar, the well-known
artiste and writer, has now plung-
ed inte the production field, thus

adding yet another experienced
hand to our filmdom. He has
named his  maiden  atiempt

“Chhupz Rustam.” I stars and iy
directed by himself.

A, B. Bhanji Productions: “Ret
Mahal” is the pame of the msiden

ini Kaushai and Dev Anand

Flar:
i in M. & T. Films' “Nsmoor

picture of A. M. Bhanji Produc-
tions, ing Khurshicl jr., Altaf,
Wihal, Trozani ete. With the mu-
ds af
is no

duction
year, The pager
is alrcady being done. Funs
eagerly awail ihe brisk aeti-

ez of this v wventurg, and
wich them all =succcss in their

underiaking,

: EX =
CHITRAS mytholo-
gical picture, “Nar Narayan" is
than half complete in iR
shooting. The picture, one gathers,
pramises @0 be a- very inspiring
one, replete with trick photogra-
vhy and evirything ihat pakes
such picturcs. The picture features
Saby Modak, Sudha Rac and
David.

Produced and directed by Raja

SOQUND
Yagnil. All those names are
familiar to movic goers. Watch nnd,'_

awair their

B w® = 5
MEHTA PICTURES: Their
latest selease, Diehboob's brifliant
Hombay hit “‘Andaz”, has ercaled
quite a stir in the whole of Cal-
cutre. Released simultaneously at
the Orient, Calcutta'’s siveam-lined
air-conditioned luxury theatre and
the Majestic, another of the city's
popular cinemas, "Andar” i3 going
well-cnough to indicate hizh mora-
Lty among our box offtcr records.
Nir. 8. B. Mehts, the youngest
of our distriburors, dzserves con-
gratuiations on able showman-
ship.

£ Ed B £ 7
MADHUKAR PiCTUREQ{
Madhuksr Pictures’ “Bazar” has
neoved o box-office hit all over
india, have lLooked one floor at

Mohan Studics exclusively and
chalkzd eut a  plan for three
pictures.

Directer Amarnath whe was il
has been successfully operated for
kidney trouble and will be again
able w devote all his time to the
work of production.

C. . PRODUCTIONS : Direc-
tor Vajahat Mirza has made con-
siderable progress with the shoot-
ing of C. R. Productions’ “Nishana”
at M & T Studios. The picture
boasts of a sup‘er»star-ca_st headed(
by Ashok Kumar, DMadhubals,
Geeta Bali, Yakub, Kanhayalal and
MNawszb. Nakshab, who is the pro-
ducer of the film, has written the
lyrics and Khumshid Anwar s
ziving the music.
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NIGARISTAN : Producer Mulk-
raj Bhakr has completed Nigaris-
tan’s maiden film “Bapsaria”
starring Geeta Bali and is directed
by Ram Narayen Dave,

The rights of the picture have
bezn sold off at already good pricg™{
and now Mr. Bhakd is working
an the script of bis next produc-
tivn entitled “Chosi Chori™,
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STUDIO NEWS FROI

FROM “SOUND" SPECIAL
SOLAR FILMS' “lran ki ¢k of our
Raat” and “Do Baten” bLoth in  through the
Hindi, are rcsponsible for a rare mind us of

scramble among Gistributors, who
are bidding hravily for them.
“Iran ki ¢k Raat” is P. C.
Barua's first mythological costine
picture, and studio report is that
he has excelled himself in it. The
glittering  cast  is  headed by
Jamuna, Chandravati and Marang.
“Do Baten” is s comedy, and
herc again studio talk indicates
z hit. This picture is directed by
1. 8. Rawaill and slars Romola,

Mava Banner]i sud Sunder.

¥ E £ £ =
BHARAT ART PRODUC-

TIONS : With a cast headed by

such {amocus stars as  Jamuna.

Geetashree.  Mirze  Mushareai.

Biihan Bannerjee and Bipis Gupta.
and the sbick direction of Kalyan
Gupta. Bharat Art Proructioss’
raiden picture “dala” is expectad
o prove & real box-oflice smasler,

“Mala™ is now rezdy for releass,
and G. P. 8ingh Dev, C was
in charge of production. is doiny
his utipost to scoure s

lease @t a  grand  all  India
premiere,
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FILM TRUST QF INDIA:
Their  “August 1992 is8  noo
cenmplete, and  should carry  the
message of the most important

date in all our two thousand year
old history through the length and
dth of onr proct country, mak-
inz it ring wi stirring  echoes
of the chellenge which was vaiced
in Gandhiji's memorabie bohiest to
the nailon: “Harange
Marenge!"

The story of Auguat
the five suceesding v
6st s ordinary
stiupele for freedom ever 1t
in ananals of man, is present
in  “August 1942 This is
than a picture. In the coaditions
of today if is a mission. the voice
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CALCUTTA

CORRESPONDENT.

India’s  bust.  Biren Nug  was
responsible for the scitings.
KAMILA CHITRA LTD: This

new film production unit wag

started by Kamla Kotnis a vear
ago in Poona. They produced their
¢ mythological picture “Abilva
at Preblat Studios, Poona.

Produced by Hamia Kotuis on
a lavish scale. it Is directed bv
Vasant Painter from 2 scresnpl
by Pal Govind Shrivastav. The
includes, Kamla Kotnis, Sapru,
hzs, Leela Pande, Balakrom,
Luo. Baroj Borkar and Shashi
Kuper., MNavinder Shacma  has
written the Iyrics and G, Bhatkar
of “Bohag Reat” has given the
music,
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Contzet... J.P. GIDWANI
Famous Cine Laf. ¢ Studios, Lro.
3149 Haises RA. Mabalarimi, Bombay.
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A[ Phone: 35544 Grams “GLOBETOUR”
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Impormm Announcement.

HAJ PILGRIM PASSENGERS

s Travel by Special Charter Planes.
4 Travel direct from Bombay to Jeddah and back.

& The round trip fare is Rs. 2000/ approximately

and it is subject to alteration.

" % BReserve accommodation by remiiting Rs. 500/

for ticket in advance.

“ The dales of departure from Bombay are:—
4th,, 1ih,, 18th, & 25th, September 10949.

FROM JEDDAH ON EVERY ALTERNATE DAY
AFTER THE 7th. OCTOBER 1949.

For Further Particulars Consule :—

GLoee TRAVEL AGENCY

MIRAMAR
Opp- POST OFFICE, MIDDLE COLABA,
' BOMBAY.
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