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EDUCATED ADAM IS THRILLED

TO LISTEN TO THIS GRADUATE

EVE'S REALISTIC LIFE STORY FROM
HER OWN LIPS

IN THE ‘MEERA’ PICTURE
“« BETROTHAL ”
o

%&"j Direcled By: VASANT JOGLEKAR
G

0} Music By: VABANT DESAT

B.a,

1
g Story By: MISS VIBHAVAREE SHIRURKARE. ¢

Sengs By: MISE SANIFEVANEE MARATHE,
G.A
CO-STARRING: FOR THE FIRST TTRIE
SUMANTI GUFTE with DAMUANNA
. MALVANKAR, BABURAO PENDHARKAR,
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EVES!
want the right to select
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Do you want

your sweetheart?

RELEASE

DRAWING CHARMINGLY ELITE CROWDS
IN 2ND MONTH AT THE POPULAR
© MAJESTIC (BOMBAY)
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EDITORIAL

FILMS DIVISION UNDER FIRE

Films have heen used with re-
markable success for stirring up and
educating the mass ird. But the
Films Divisicn of the Government of
Iudia  has  hardly been in
the picture at all. And yet when
the Congress Government took over
on the fatefnl Augnst 13th, and
faced a problem as collosal as any
that had faller: to the lot of any other
Government, what it needed,
most, was organization o mass en-
thusiasm. The biggest lask before
it was that of arousing the people
from the apathy and sgualor in
which they had remained sunk
during centuries of foreign rule.
Iow could the Congress Govern-
ment hope to get all’ those things
done, which the people wanted ii to
do for them, unless it succeded first
in secwing the active, willing and
conscious co-operation of the people
themselves? The major problem,
cbviously, was one of instilling in
the people a fresh enthusifsm and a
new confidence. Tt is precisely in
this field that the record of the Con-
gress Government has been the
least impressive. One wonders,
why?

We weuld not say this happened
‘because the Government failed to
take advantage of the films—bul that
the Government have not been able
to avail of so powerful a medium of
raass propaganda as films, neverthe-
less, remains true. A eontemporary
has,  therefore, rendered a
real service to the publie
and also  to,  the Govern-
ment, we hope, by focussing atten-
tion on the working of the Films
Division or rather on the impedi-
ments which have been resiraining

its activities, if not preveniing it
from functioning at all.

It finds the heavy hand of red {npe
ag lhe principal offender. Red tape
nowhers stands for quick and etfi-
cient disposal of business, but in the
delicate art of creative filln making,
or in the rush job of making news-
reels, its effect has been even mors
disasterous, and has led to a genaral
frustration al! round. Pcople used
to the bhigh tempe of film studios
naturally feel stificd and exasperat-
2d whep ihe mill-sione of secretariat
pracedure is hung round their necks.
There cannol be two opinions about
H that the administrative provedure
must be drastically changed, i the
Governmen! are at all to make any
use of the film for the purposes they
have in mind.

Neither is it enough (o make the
proper films and newsreels, They
have to be shown., So long as our
axhibitors remain as unregenerate
and dead of voul as they are today,
a minimum ef compulsion may be
justified to the exient of making it
obligatory on them to exhibit news-
reels and documentaries for a small
fee. But the crude and parochial
kind of patriotism which lies behind
the demand for a complete stoppuge
of all fereign newsreels and the ex-
clusion of all foreign cameramen
lrom  our mational functions
springs from a jingoism to which,
help God, may we never sink! That
this appeal ‘o pairictism should be
buttressed by the scarcely veiled
appeal fo the pockets of our exhi-
bitors and fiim producers, the Gov-

cerimment’s own film unit included,
. does nol mzke it any, less unworthy.
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Though we have attained freedom,
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we still find it hard Lo lift curselves
from this state of mental slavery in
which we cannot help looking at the
Government as something  apart
from the people. The sense of alien-
ness remains and criticism s still
carping. The regarl for facts is not
a sirong point with out critics when
it comes to hurling a brick al the
autheorities, We are prone o sus-
pect grant and favouritism even
wheve there is nothing that is not
aboveboard or of good report.

We have in mind particularly the
rventing of the premises at Walkesh-
war in Bombay. This has been made
e main target of attack by the
contemporary referred to above.

It is mnot mentioned that by
shifting from Mahalakshimt the
Government has, in fact, been
saving a lot of money and has
thus been making a rupee go lon-
ger than it had been doing hefore.
It  would not have been

difficult for our contemporary to
find out from the Ministry of In-
formation and Broadeasting, or from
the usual trade channels how much
rent was being puid by the Govern-
ment for similar accommodation at
Mahalakshmi and how much rent
was demanded by the latter before
the Films Division debided to shift
to Walkeshwar.

The guestion may legitimately be
asked why the Government should
at all get premiscs on hire for the
Filims Division when the activities of
this new departinent are going to be
permanent. But the Government
having decided upon taking a place
on hire, whatever may be the reason
for it, there can be no legitimate
cause for complaint if it goes in for
the accommodation which, all things
considered, works out cheapest on
balance. And if we are nol mis-
informed the arrangements with Mr.
Ambala} Patel which our contempo-
vary.. has chesen as its target for
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attack, does include rent for a studio
which Mr. Patel has undertaken to
build for the Government in addi-
iion to guite a lot of other things.
These arrangements are still provi-
sional. Whatever the deficiencies
of the Ministry of Information, the
Finance Deparlment is unrelenting
in ils vigilance nor is it ever slack
in applying its own fool-proof system
of instiluting checks and scrutiny-—
huwever mconvenienl and obstruct-
ive the latter might prove in other
respecls.

The Fmance Seclion of the
Ministry did not relax its  vigl-
lance in fixing rent for the accom-
modation, Neither has it finalised
the present arrangements; it
would welcome more advanta-
geous terms if if can get them.
Hence the advertisernents in the
“Times of Irdia” which so con-
fused and apnuyed our contem-
porary.

A greater regard for facts and a
little more diligence in collecting the
relevant facts would have saved it
from going afler a false scenl and
thus misieading its readers.

It is not difficult i guess why the
Government decided in favour of
vented quarters; this was presumably
to economise expenses, and may,
therefore, be gquite justified.
Fyr until the activilies of the Films
Division expand sufficiently to uti-
lise to capacity the services of a
fully equipped studio, with all the
facilities needed by it, it works out
much cheaper perhaps to get these
facilities on a rental basis than to
pay unnceessarily for idle capacity.

While no legitimate objection can
be raised against economy, there are
still ane or twe points connected with
securing accommodation on a rental
basis, on which more light is need-
ed. When the Ministry of Informa-
tion anncunced the decision of
reviving its film activities, Messrs.
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Govindram Bros., the present pro-
prietors of the Famous Cine Labo-
ratories at Tardeo, made-an offer to
the Government that they would be
prepared to build, at their own cost,
whatever accommodation was rte-
quired by it, without any binding
on the part of lhe Government
They were also prepared to accept
whatever vent the Government con-
sidered  reasonzble, commensu-
rate with (he capital invesied for the
purpose.

Would ihe Ministry of Informa-
tion state whether such an offer
was made? If so, would they ex-
plain why n¢t cven an acknow-
ledgement was madce of the offer?
And also, why Mr. Azim Husein,

who was atl that time the Deputy
Secretary in charge of Informaiion
Films, did not even discuss the mat-
{er fully when the representative of
Messrs. Govindram Bros. called on
him on $wo or three occasions, un-
dertaking the journey to Dethi on
his own at considerable expense of
time and money? ... . ! -

Was it because thig =™~ 2 =~
five who called on pFeore of other
on the late Mr. Bhs
in the Deparimeni iknow, very

_m trade, who has
before and had ¢f : theme
the top heavy * must PEI}J'_)_ ‘ET(‘__
the GovernmentUCer gwm Lhrecto
fing up? abjnations.

A check  on respectable man,

. ., o oblige you with
wasteful expenditus very honest, and
reed. Since the . + he knows
Ministry of Inform a . '
: . his defination of
thing of film product: d business
nicalitics, the ouly wa, 50 ) d
> ralty, an a
check can be made e :

- "' fits, he is the
setting up a consulative ~cion of Aim
from the industry which
nise the budget and chech ,
whether all the staff that hi P'irstohn’
budgeted for, is really necess. 2 g
the work planncd for the Films
sion. For instance lhe expend

who
alking

- for the 36 documentaries of an .
rage length of 1,000 ft. which is

programme of the Ministry for the
year, should, under ne circumsian-
ces, exceed Rs. 25000 a piece.
Spending more for quality is just
lalk. There are producers in the
industry who are capable of produc-
ing quality stull and are prepared to
make documentaries at the rate of
325. 25 a foot. They have been do-
ing it for less, ’

But these are all in the day’s work.
They are not matters of great mo-
ment. If the Government are seri-
ous in their aim of using films as an
aid in the great task of nation-build-
ing, they must get hold of people
with imagination for the job. No
matter how many hoguets are
showered on them, Mr. Bhavnani
will never be able to go much beyond
the stunt director ithat he has been
all his life. Neither can Mr. Badami
develop any sense of newsreel pro-
duction. Their past work belies
such fond hope. For vitalising the
Films Division, we need men of
ideas, who have the vision and Lhe
vunderstanding necessary (o bring

fiaturd, wia-elfbiae ue, Sreriralion

tures will have to take account of
themselves and will pul another
type of entertainment—entertain-
ment for the family with a different
outlook. The cnlertainment trend
depends en the cutlook of that im-
portant man and till then we can
talk of many things, promise many
more, hut in the end it will boil
down to what it is or possibly worse
than it is today.

St el .

HIES LA

5T AECT.
WE BEGRET TO ANNOUNCE
THE DEATH OF CIANDRA-

MOHAN THE WELLKNOWN
CHARACTER ACTOR, WHQ DIED
GF HEART FAILURE AT IS KE- |
SIDENCE IN BOMBAY ON SAT-
UKDAY 2ND APRIL.

3




April 1949

THE MOTION PICTURLE MAGAZINE

TO MILLIONS OF MINERVA FANS TO LAUGH AWAY “OLD” WORRIES
AND REJUVENATE FOR SHOULDERING RESPONSIBILITIES OF THE “NEW" .
WORLD

deie weaw Jdemng paid by iEe Govern-

ment for similar accommodation al
Mahalakshmi and how much rent
was demanded by the latter beflore
the Films Division debided to shiflt
to Walkeshwar.

The questicn may legitimately be
asked why the Governmeni should
at all get premises on hire for the
Films Division when the activities of
this new department are going to be
permanent. But the Government
having decided upon taking a place
on hire, whatever may be the reason
tor it, there can be no legitimate
cause for complaint if it goes in for
the accommodation which, ail things
considered, works out cheapest on
halance. And if we are not mis-
informed the arrangements with Mr.
Ambalal Patel which our contempo-
vary has chosen as its target for
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FOR WHOM ARE THE PICTURES MADE?

Ask any man, no matter what
position he occupies, and what trade
he follows, he has something to say
about Motion Pictures—either in the
shape of advice, conviction or opi-
nion.

There is a person I know, who is
definitely of the opinion that pic-
tures are a colossal waste, full of
cheap entertainment . . . he is the
class.

Another important person I know,
is a well read man (always has
many books with him) is of the con-
viction that pictures should be pro-
gressive with many slogans, and
revolutionary themes—he is the
frustrated ‘know all type’, who
thinks that Moscow is the catch-
word’ for the world’s liberation.

There is a little man I know who
has no opinion ... he likes
music and wants to be entertained.
He is a daily-wage-earner who
works all day, and puts in real hard
work. He says, he liked Devadas,
Ram-Rajaya, Pukar, Tansen, Ham
Rahi, Shehnai, and a score of other
pictures.

There is also a man I know, very
important in the film trade, who has
a new idea, with a ‘must pay theme’
—He is the Producer cum Director
cum so many combinations.

There is that respectable man,
who is prepared to oblige you with
his finance. He is very honest, and
frankly tells you that he knows
nothing about Art, his defination of
Art 1s Box Office, and business
means ‘interest’ Royalty, and a
little share in the profits, he is the
mortgagee in possession of film
tins.

There is that sweet little person,
who as a right must have all the
publicity. She is the heroine who
thinks she is the picture—a talking
picture.

There is that charming young
man, who desperately tries to look
young—you know who. He is the
Romeo and honestly thinks that he
is being sacrificed for the gentler sex.
The other working cast. is of no um
portance, they are like horses who
also ran.

A clever man fells me, that if von
want to improve the Ol doste
first change the oullool ol that in
portant man—ihe daily wage-carmne

Give him the option of ‘selection
which teday is denied fo him as the
state has not provided him living
facilities not to talk of comforts Hiu
house is a living hell, su he 5 1ol

anxious to go home, play willi las
children or plan for the future.

That clever man also tells e
that till the wage-earner is not given
living conditions, his children f{ree
education, his family nursing and
hospital facilities, it is not possible
to change his outlook. If he has n
home to go to, children to play with,
he gets a chance to plan for the
future, and on that day Motion Pie-
tures will have to take account of
themselves and will put another
type of entertainment—entertain-
ment for the family with a different
outlook. The entertainment frened
depends on the outlock of thal im-
portant man and till then we o
talk of many things, promise many
more, but in the end it will buil
down to what it is or possibly wars:
than it is today.

HI$ LAST ACT

WE REGRET TO ANNOUNCE
THE DEATH OF CIHANDRA-
MOHAN THE WELLKNOWN
CHARACTER ACTOR, WHO DIED
OF HEART FAILURE AT (IS RFE- |
SIDENCE IN BOMBAY ON SAT-
URDAY 2ND APRIL.
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Mehboob does it again !

SHAKES UP THE ESCAPISTS
WITH AN INESCAPABLE TRUTH:

The Ways of the West are good
for the folks of the West;
For us, Our Own Ways are Best

* NARGIS

Cuckoo, V. H. Desai &
* RAJ KAPUR
Music By
¥ NAUSHAD
IN MEHBOOB'S

} # DILIP KUMAR
]
|
{
}
¢
!

WA

Now Writing Screen History B "U* ‘
Eat “THE SHOWPLACE OF THE NATION" 5
§ Story hy: STIUMS LUCKNAVI
? Scrcenplay & Dialogues; i E E % ? ?
§ §. ALI RAZa
§ Sungs: MAJROOII SULTANPUR[ (4i 52 Marine Lme) i
: §
| :
§ ;
3 §

Recording: KAUSHIK DAILY: 3-20, 6-15, and 9-30 P. M.
¥ PLANS OPEN: [0 AWM. to 8-30 PN

kotography: FAREDOON A, IRAN{
Preduced & Directed by:

MEHBOOB

e e e i e A AP Pt o st

A TAYSINH RELEAQE
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}Noies & News' of the Monih}

Opening of Liberty, and thercafter. .

With the newest in everything
lhat goes to build up a cinema
house, the Liberly, opened at
Marine Lines, Bombay, during last
month. Owned and run by Habib
Thealres Litd., this house is the first
of its kind in this country, and can
rightly claim the credit that it is
the best East of Suez. Thal a house
of this kind should declare itself
exclusive for Indian filins is a mat-
ter of pride and pleasure io the in-
dustry It is now upto the industry
in this couniry to make pictures
worthy- of a theatre of this standard.
The ery that there are no cinemas
with modern amenities like Lhose
offered in foreign picture houses
fer Indian films will no mere be
heard, becavse the Liberty satisfies
all the desires of the hardest to
please. The novelty in the theatre,
which is not anywhere in India, at
present, are the sliding seats which
allow others tc pass between the
rows without any discemfort to
those who are sitting. The equip-
ment is the latest, the screen is the
whitest and biggest, the lounge is
most luxurious, and now the pic-
tures have to he the best, If this
house proves a good incentive to the
producers g nnke belter pictures,

the enterprise of Mr. Habib will be’

censidered a blessing.

The capacify of the house is 1,200
seals, and at this rale we are told
it would gross nearly Rs. 40,000 per
week if all shows are full house.
Judging from the tremendous ova-
tion accorded to Mehbaoh's ANDAZ
which opened at the theatre, we
feel that this first film  will gross

the capacity figure for a number of
weeks, and ere these lines are in
print; we shall have knowu il cur
guess is correct. If this fact is taken
into account, we feel that producers
need no longer worry about
the release facilities for their good
pictures in the City, Because even
i a good picture runs 6 weeks on
an average the house can take in 8
to 10 pictures every year. And, our
experience has been that not even a
couple of good pictures are made
per year in this country.

While we are on the subject, we

MARCH OF TIME presents
FREE INDIA!

“Asia’s New Voice” s the
title of the mest recently com-
pleted March of Time fealure,
which will be distributed in
this country by 20th Century-
Fox. The subject deals with
the dramatic and inspiring
sfory of (he bixth of FREE
INDIA. The film explores the
currend situation in.an attempt
{o determine whether the gov-
ernment of Primme Minister
Pandit Nehkru can hold toge-
ther the conflicting religious
ang secial elements that se
nearly brought nutional disas-
ter in recent wild riots and
mass killings.

March of Time cameramen
spent months in India to pho-
tograph this timely and excif-
ing subject. Their pictures
show the vast panorama of the
country, its lcaders and its
people.
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THE VICTOR “TRIUMP 60"
and
“ ITE-WEIGHT 55"
now

Brings the movies t0 your Home, Offices, Factories,
Hespitals, etc., to Entertain and Educate

Economical to buy and to maintain.

Easy to set-up, thread and operate.

A host of exclusive patented features,

Duotrol tone Conirol, Self tripping Safely zone,
clutch centrol overwind, ele.

Gives you the ultimate in picture brilliance and
richness of sound,

EXCLUSIVE DISTRIBUTORS:

EVERGREEN PICTURES,

Saklat House, 15, New Queen's Road, BOMBAY.

'Gram: PICTORIAL

Phone: 26952 & 20119
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might as well express the views
held by some veterans in the indus-
{ry in Bombay with regurd to  the
Liberty. With a capacily of 1,200
seats, and nearly Rs 40,000 per
weels, it will be hard to find pictures
which would attract so many people
who can afford o spend so much
(admission to the house at present
iz from As. 106 to Rs. 3 _1-’) week
after week. It will therelore follow
that piuLures rmay not run for a long
term as they do in first  run
houses in Bombay in the Lamingion
Road area, and then il would be-
came difficult to find so many pic-
tures to feed the house. “What
then?” ask some people. While we
cannot definitely ‘say what will
happen, we feel like recor llmg owr
opinion that the rates of admiss

April 1949

will have to be rvevised by the
theatre management 1o suit  the
pockets of Indian film-goers, or
else the quality of pictures shown
in the house should be so high as to
justify the rates of admission. An-
other difficulty we are told will be
about the general low standard of
vhotography and lighting in Indian
pictures, Being the biggest and
whitest of screens in this country,
the arc lamps in the house being of
high intensily most of the Indian
pictures would appear ‘chalky’ and
there will be so much glare from
the screen. For the present we
understand that the management of
the house is taking special prints of
the pictures booked to suit the top
class equipment, but soon the gene-
val standard  of phOxOEl'lphy will

Fhoto taken al the opening of Liberty when a special show of “Bambi” in Hindus-
tani was given {o the guests. A view of the Dress Circle, Mr. Chandulal Shab.
Miss Gaohar and Mrs, Maohomed Akbar Fozellbhoy ean be spotted in the cenfre.

1
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also have to improve 1o suit such
improved types of eguipment.

On the whole, we {eel confideni
that the Liberty is u boon to the film
industry, cspecially in Bombay, and
there is a bright future for all con-
cerned.

Film Industry BNlust 8e a National

Service

R. R. Ihwakar, Minister of State
for Informaiion and  Broadeasling
urged representatives of the Indlian
Motien Picturz Producers’ Associa-
tion recently, to look upon the film
industry as & national service and
not @ profit making machinery. “If
you do nel rise to the oceasion and
maulce the profit motive subserve the
higher cause of the welfare of (he
people, a day will come when the
nation will make us do so, and then
all grace would be lost.”

Who ever told Mr. Biwdkar that
the people in the industry  do not
look upon it as a nalional service?
Tn fact ask anvone in the industry
you mect why he or she is in it, you
will gt the answer, “For the service
ol art, for the service of the nation,
and for the service of the people™.
A full gathering of the indusiry did
declare this intention at & meeting
in  the Ranjil. Studios sometime
back when Mr. Morarji Desai was
invited to meet the filmfolk, Prac-
tically all the actors and actresses in
the industry are here for the uplift
of art, and for the service of huma-
nity. The producers are there just
to serve the nration, just as the poli-
ticians and leaders of public opinion
are there to serve the psgople. For,
i you come to think of it, who is
there who dees not say ihe slegan
for ‘the service of the natlion’? Even
men in the professions are in them
for the sake of service, and in facl
service is the one thing that keeps
their respective practices going. [f
any fee is charged hy the solicitor,
lawyer, or the doctor, it is jusl Ly

the way to cover up the expenses,
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just like the ministers taking a nomi-
nal salary to remain in their respec-
live jobs to keep on  serving the
nation. If {ibn makers gel any
money by way of revenue, it is also
therefore just to cover up the cost
of production maintenance of stu-
dios, elc. The profil motive is defi-
nitely not there, has not been there,
and will never be therc!

While during the war, the film
was made use of, as a strong wea-
pon of propaganda, after the war,
when the country is making stre-
nuous cfiorls to settle down to nor-
mal life, the film is being experi-
mented with, As if the ngid new
rules of the censors, and theiv
whimsical  application  are  not
enpugh to curb the progress of the
infant industry, our ministers have
started tnlking about, and of the
film industry. Anywhere, any place
any occasion, our minsters musi
speak on something. As long as

Mehbool
Preduction's ANDAZ pow on at the
Libeviy.

Nargis—as sl appears in

ITHE MOTION PICTURE MAGAZINE

such talks do not affect anvone it is
alright, but our popular ministers
who are learned enough should
know that each word they speak
when they are in power and in their
presenl positions has  some  repur-
cussion and reaction affecting some-
times the very struciure of the in-
dustry. Is ii-not therefore wiser not
to speak merely for the ion,
and if any changes are desired in
the interest of the indusiry, Lo adept
the righl. procedure, make state-
ments after due and serious consi-
deration and act accordingly?
Tax Evasion Erquiry

The activities of the Income-Tax
Fvasion Commission have appa-
rently told upon the Indian fihn in-
dustry also. It is being persistently
rumoured that a flm industry finan-
cier~distributor-exhibitor has had to
cumpound his case by paying Rs. 38
lakhs;  that a producer-distributor-
exhibitor has been called upon to
pay Rs. 22 lalkhs; that a leading
producer-director has already paid
Rs. 13 lakhs; that another producer
has been asked to pay Rs. 13 lakhs:
and that the owner of a laboratory
has heen assessed for Rs. 20 lakhs.
Thus, a sum of Rs. 1,18 lakhs has
had, or is about, to be paid ocui by
an industry and its spokesmen who
have for long blundered about thi
the industry is overtaxed and that
it abhors black markets. With cva-
sion of taxation on such a large
scale, can the industry ever say
again that il is composed of peovple
who can be singled out for their
honesty of purpose and integrity in
business or can it ask for financial
assislance thtrough the Central In-
dustry Finance Corporation?

The Enterfainment Tox

It is too late in this day and age
to declaim against the incidence of
the entertainments tax  which has
already reached 507¢ of the rates of

‘the power to approve
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admission in more than  one Pro-
vince. Faced as moest Provinces arve
with diminishing help from the
Centre and loss of revenue from
the policy of increascd cost of
enforcing prohibition, Government
find in the entertainmenl 1ax =
ready und dependable source of
revenue which is not an impost in
the right sense of the word, on the
public ot Jarge. The increase has
the meril #lso of mopping up and
applying itowards the needs of the
couniry the surplus monies that are
undoubtedly available with the peo-
ple, at least in towns and cities..
About a year luter, when, as India’s
Finance Minister believes, the pro-
cess of deinflulion becomes evident
would be the time to ask for reduc-
tion in the lax if the collections by
then show marked reduction. How-
ever, that may be, it is time the lax
were converted from a tax on ad-
mission to a tax on the box office,
al a given purcentage of the re-
ceipts. This would minimise the
large clerical, printing and other
work required to be done both by
Government and the indusiry and
would still ensure adequate returm
to Government who already have
rates of ad-
mission or who can take it by suit-
able amendments to the Entertain-
ment Tax Acts.

Eessons in Economy

J. Arthur Rank Organization has
“invented”, the “independent frame”
which, is a British version of the
“back projection” method, long
practised in Hollywood, for the
filming of exterior scepes within
the studio. The back projeclion or
the independent [rame {echnigues
are very ¢losely guarded secrels and
it is rarely that even the most re-
puted ohserver is allowed s demon-
slration of their working. MNow that
India has come inte her own, It is
possible for the indusiry with the
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FOR PERFECTION IN SOUND
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PROPRIETORS

GOVINDRAM BROTHERS LTD.
156, TARDEO ROAD, BOMBAY.
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Government assistance, to master
the intricacies, secrets and techni-
calities of the two processes with a
view to practieing produection eco-
nomies and improving quality. The
quality of Indian flms is still far
below the inlernational standard,
which can be improved, not by
wasting millions of feet, but by
adopting the new inventivns which
continue to come from the West.

Plagiarization of Foreign Filims
When the large scale practice of
Indian producers to plagiarize the
plots and sequences of foreign films
was exposed chapter and verse in
1945 in the American Trade papers,
the producers contradicted the
statement to a man, which in itself
was proof of the widespread prac-
tice. Since then no less a journal
than “The Times of Indin” has
pointed ouil more than once how
foreign fAlms are copied. And now
comes a glaring example of plagiari-
ism of It Happened on Fifth
Avenue which has been - copied
frame by frame in Pugree. The
producer of Pugree huas not yet
secured the permission of Mono-
gram Pictures to use the latter’s
screenplay fov his film. American
Films, as soun as the new lreaty of
commerce and [riendship is signed
by India and the U.S.A, will  be
legally copyright even in India.
Even today Monogram have a
remedy in a suit lor infringement
and damages. It is irue that Indian
producers have not yet grasped the
technique of screenplays but ap-
proach the foreign producers for the
Indian language rvights which most
producers would be prepared o
grant il ap immediate payment
equal to al least 107: of the esti-
mated cost of production is paid and
thereafter a share of 50% in the net
profit from Lhe picture. In practice
the 50% share in the prokit would
he nullified in view of the fine art
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to which the maintenance of produ-
vers and’ distributors accounts has
becn vlevated, unless the foreim
producer seeks to uphold his inter-
ests by a fool prool vontract and by
the power to approve every agree-
ment with an exhibitor.

Vindalism at Ellora

A correspondent in a local jour-
nal has alleged that a film company
has besmeared the idols and inages
in the Ellora Caves with indelible
red oil painl. We do not know which
producer was responsible for this
vandalizm. But theve are a point or
two which must not be overlooked
in this connection. The lighting at
Eliora is so poor that none of the
carving can be filmed unless a pro-
ducer carries wilth him the huge
elecirical lights, and super genc-
vating sets are required. This, no
Indian producer can afford. More-
over the idols would need to be arti-

Zeb Qureshi in Rapjit's
BHEUL BHULAIYAN.
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NARGIS
ART
CONCERH

PRESENTS

NARGIS
JAIRA]J
MISRA

with
Neelam,

Nisay,
Rekha

&
Rasheed

(THE BEST SOCIAL PICTURE OF TIIE YEAR)

Story & Dialogues: Songs:
BAI JADDAN BAI MANOHAR KHANNA
Litevary Sceretary: Mlusic:
SHAUKAT HASHMI BHOLA
PRODUCED BY: ANWAR I1TUSSAIN
DIRECTED BY: AKHTAR UUSSAIN

ARGIS ART CONCERN

FAMOUS CINE BUILDING, IIAINES XOAD, BOMBAY.

fically painted if the film were a
colour film which also is beyond the
purses of our producers. Then every
priserved grchological monument is
under the active control of a cus-
tedian who, or one of whose assist-
anis, eyes the movements of visi-
tors, wilh a view to preventing this
iype of vandalism. Moreover the
custedian does not allow the carv-
ings 1o be libned unless the produ-
cer holds the necessary permit from
Government or unless he is satis-
fied thai the peregrinations of the
producer will not damage the carv-
ings or any part of the caves in his
custody. Even assuming a film
company has been the cause of this
Vandalism whiech we doubt, the cus-
todian must be charged with negli-
genee and adequately  punished i
found guilty along with the [filin
producer. The more importani
point is that custodians are miser-
ably paid. They are therefors
tempted by large  gratifications
which any film producer van hold
aul. And lastly if the bjack oil paint
with which Queen Victoria statue
at iZsplanade Romd, Bombay was
besmeared could be removed by a
1ill then unknown PBembay Che-
misi after all the reputed ones had
failzd, there should be no reason
why the red paint from the Ellora
idols and images cannot be removed.

Fihm Feolage Restriction

The decision of the Madras Gov-
ermment to restrict the length of
fealure films to 13,000 though wvacil-
Iating, vught to be welcomed. The
decisinn, however, does not go far
enough. 'The Government of all the
Provinces, or the Government of
Tndia themselves, should issue a rule
that the flms shall not be  Jonger
than 10,000 {feet and thal the educa-
tiona) filus to be included in the
programme shall not he longer than
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1,000 feet, but producers have not
vel learnt the arl of brevity; they
are verbose and mostly  without
sense. The restriction will iend also
to resolve the shortage of raw filin
in which the black markel is stll
thriving.

Gevacolor Party.

1t will be a piece of good news to
those interested in the progress of
the film industry in this countey to
know that a new color process
known as Caevacolor has been pei-
fected heve in Indin. Mr. W. Coninx,
Chief Technical Manager of Gaevert
®ilims, Belgium, has been eonducling
research and experiments for nearly
a year and a hall, and has now come
out suceessful. It will be o boon o
producers  when this process is
placed on a commercial footing, as
the results are very good. Mr.
Ambaial  Pafel recently gave a

Seth Ramnihlzl the encrgelic pori-
ner ol Mchan Studios.
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‘showing” of some shots taken by thiy
process, at his Walkeshwar Bunga-
jow, and the result is surprisingly
good. During the show, some scenes
taken by Mr. Leyden, Managing
Director of Allied Photographics
and Chemicals Lid., taken on 35mm.
were also shown along with Mr. W.
Coninx’s shots. Mr. Coninx gave a
bird's-eyve-view of the Gaevert Fac-
tory in Belgium, its stari, rise to
prominence, and present activities.
Another piece of 'Gaevacolor’ film
that was shown, was onc taken by
Mr. Kumarsen Samarth at the Shree
Sound Studios. These shots were
taken from ordinary make-up and
still the results were quite good. Tt
seems there should be a special kind
of make uvp for color photography,
and if this is done, we feel that
‘Gaevacnlor’ will give better resulis.
Judging from these, it appears that
‘Gacvacolor’ iz best suited to this
country.

Films Do Not Influence Delinguency!

Molion DPictures are not guilty of
contributing toward juvenile delin-
quency, the Magistrates' Association
of Great Britain declared recently in
an annual report which the Motion
Picture Association of America ve-
leased in New York. The British
group which has 2 membership of
£,693 jurists, had been reguested by
the British Home Office to study and
report en children and the cinema.
The Jurists found that seldom if ever
do films influence delinquency; that
the young are not more wicked than
they were in lhe days before motion
pictures, but films are a convenient
scapegoat, and hoth delingquency and
uver-devotion to the cinema are an
exaggerated craving for excitement,
and due o the lack of encourage-

ment to take wp more creative
holbbies,

P
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Funeral of Mrs. Naidu Filmed

The funeral procession of Shrimati
Sarpjini Naidu—the poetess-politi-
cian of Tndia has been picturized in
the latest Indian News Heview pro-
duced by the Filins Division.

Thousands flocked fo the Govern-
ment House, Lucknow, to pay their
homage and accompany her on her
last journey.

This reel also shows the Inaugura-
lion of the Begum Azad Wing of the

Kamla Nehru Hospital, the All-India-

Cattle Show at Delhi, the Universi-
ties Commission in Bombay, Lhe
arrival of the Reuters Goodwill
Mission in India, the Celebration of
the Shivratri Festival at Benares,
efc.

No Footage conirol in England

Mr. S. S. Vasan entertained the
Reuter delegation at tea at Gemini
Studios last week and showed (hem
some select poriions of  Tlindi
“Chandralekha”™.  The delegates are
reported to have expressed their
cdmiration for the piclure. It is
gathered that members of the dele-
gation were surprised at the restric-
tion of film footage by the Madras
Government and urged Mr. Vasan
to agitaie againsi the move. They
are reported to have said that in
Britain they had cinema housss
which showed pictures almost conti-
nuously and their Govermment had
not chesen to inierferc with the
length of the film on the grounds of
safeguarding the health of the
public!

Pukar in Tamil

This famous Hindi picture is be-
ing dubbed in Tamil in ithe Nava-
jothi Studios, Mysore under the
supervision of 3ri. Reju.
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* WALKESHWER OR MAHALAKSHNI?

The Government of India

April 1049

hus been Ceriticised for taking up

M. Ambalal Patel's premises on a rental of Rx. 7,000 per mensem

on lease for the wuse of the Minis

tey of Infornition. A eoniributor

Las preduced some facts and figures which throw mach light on

the subject of this controversy

When it comes to the question of
acquying space in the crowded city
of Bombay for any purpose what-
soever, unless the Government re-
sorts Lo requisition in exercise of its
special powers, there is no distine-
tion between Govexrnment and pri-
vate individual, The price for any-
thing thése days for anyone is the
sare, and such price is determined
by supply and demand. The Gov-
ernment of India hael been looking
for space to house the Information
Films and its other production
depariments, and has acquired the
Lest that was available, and at the
lower rates obtainable. Here are
some of the figures which speak for
themselves.

The rental being paid for the pre-
mises at Walkeshwar taken over for
the Films Division is Rs. 7.000 per
month. Within this amount the
Government has got a building occu-
pying 17,000 square fect of ground
with the additior. of the lollowing:—

§ Editing rooms measuring 12° x
1% each

1 Canieen

1 Music Hall

1 Projection Theatre.

1 Siudio (w be completed within
two months)

These are more than sufficient for
the present activities of the Govern-
ment Department concerned. The
only other place that was adequate
for the purpose of the Films Divi-
sion and also available for rent, was
the Famous Cine Laboratories and
studios, Haines Ruad, Mahalakshmi,
For this accomumedation, the pro-
prietors quoted a rental of Rs.

Ed.

00,000 per annum.

It is wrong to suggest that ihe
Famous Cine  Laboratories  and
Studics were built specially for the
use of the Government. It was not
at all so. The veniure came inio
exisience 35 a vesuli of the enfer-
prise of Mr. Shiraz Ali Hakim, who
is no longer in India, and the build-
ings and assets were taken over by
the morigages who are the present
proprietors in order to recover the
monies which they had advanced to
ilr. Shiraz. If it be true that the
Laboratories were buili with the
Govermuent sssistance in the shape
of priorities ond permits granted for

Fushpa Hans in Rajkamal;s “fipna Desh”
Directed by V. Shantaram,
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seeuring the materials for the ex-

press purpnse of housing ihe In-
jormaiion Filins, the Governmont
would be perfectly justified in tak-
ing over these premises from the
present owners, by paying to the
latter what they had actually ad-
vaneed lo Mr. Shiraz Ali Hakim,
againsl its mortgage, and not at a
valuation besed on current mimrket
rates.

So far as the reguirements of Lhe
Films Division are concerned Faines
Road 1s not al all a convenient loca-
tion, being far removed from the
business cenives of the City. Neilher
are the surroundings guite congenial
for the produection of educalivnal
films.

Mr. Ambalal Patel's premises on
Walkeshwar Road are much more
conveniently located being nearer to
the business centves of the City.
Walkeshwar itself is a busy locality.
Both  their simation  and  their
healthy  sursoundings, offering as
iliey do a fire view of the whole of
Bombay ¢n the Chowpatty side,
make these premises an ideal piice
for ilm production.  Besides, on Lhe
financial  side, the Government is
saving as mach as Rs. 216000, a
vear by laking on lease these pre-
nises. Any one who has any idea
of the preveiling rentals for accum-
modation in Bombay, would be sur-
prised that the vent is so moderiate
—an the basis of the municipal
valuation  of the properties,
ihe rental fixed by the
Govornment falls fully 25% below
ihe rates for Municipal assessment,

Far from the coutract being hene-
ficlal to Wir. Ambalal on the mone-
tary side, it is the Government which
has been saving a lot of money, The
Guvernment should be thankiul to
Mr. Ambelal for placing his pre-
mises with all these facilities at its
dispesal instead of allowing an op-
portunity for uninformed critivism
by not publishing the correct infor-
mation regarding ihe facts in time.
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BOMBAY TALKIES

again on the Front

WITH
TIIEIR LATESY
ALL-STAR CAST
MIGHTY SOCIAL

Feuturing:
* HAMIN] KAUSHAL
+DEV ANAND
= YEERA
KULDIP, PRATIMA DEVI, (NDU,
PRAN, MOHSIN & NAWAR.

Direciion: SHABID LAIFEF.

ZiDDI

Music:
KHEMCHAND PRAKASH
AND
Awaiting Early Release
WITII AN UNUSUAL STORY
EVER FRODUCED ON THE
SCREEN!

AR AL

Siory & Txrection:
HAMAL AMARORT
TFenfuring:

ASHOE KUMAR * MADHUBALA
KANU ROY © VIJAYLAXMI
& HUBMAR.

Music:
HHBEMCHAND PRAKASH
Dances:

LACHTIU MAHARAY
Lyrics:
NAQSHAR
Producers;

ASHOK KOMAR &
SAVAK VACHA

femember They Come From:
THE
BOMBAY TALKIES, LTD.
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UNSUNE

HEROES

“This 1z the serond articie in our
series.” Unsung Heroes of the Indian
Films”. A Moake-up man, who wanis
Wimself to be called ‘The Beauly
Maker' says “he can male ¢ monkey
out of ¢ man” .. ..

THE BEAUTY MAKER

There is a legend about the film
studios that except the canteenwalla
who finds his job more paying and
less hothersome, practically every-
hody from the boss down to the
humblest lightsman yemmns to be a
dircutor. Our friend the
make-up man or ‘Beauty Mak
he described himself, was mol an
creeplion 1o these  drenmers.
“Technique” he snorted, "I can give
them all the technique they want—
plus some mare, ithings that they
anever thought of, stull that will
wake them up. For instance, they
have token top shots, locking from
ihe girders, but did it ever occur lo
them to iake bhottom shots Tooking
up straight from the Moor level?
Then they have used the ‘ilash
back’ in narration, what ahuut “wind
back” or ‘reverse’, turning the filin
the wrong way round, thus yoing
back jnto the past from the present.
“But” we put in timidly, “would it
not show pecple walking backwards
and talking gibberish?” “Perhaps 1t
would”, he conceded “bui still it
would be medern wouldn't #7?

Hc would have gone on indefi-
nitely into his scheme of phantlasy
had we not firmly but gently sleer-
ed him towards the practical. the
things on his hands su fo speak.
Yes, he said absently, twisling some
crepe hair in his fingers, his present
wob is to make-up the artistes. The
siars either put on their own make-
up or the head make-up man atlends

21

to them, bul the supporting cast got
their faces entirely frein him. His
narae is Hirulal and he comes into
the mavies vie the legilimate stage
und the silents. He started as a
handyman in the make-up depart-
ment, running around  with soap.
water. and  towel. Then he was
promoied to the duty of toucher-up
o the sets for nunor actors and
antresses, Finally he graduaied to
independent make-up man number
TWO.

Lid he get a kick out of his job?
Sometimes; once a piclure is on its
way, the novelty wears off. " Then
the work amounts to just puiling on

WMadhahala leoks alarmed in Super
Pictures ‘SIPAHIYA
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the same face to ¢ : man or  the effect that he kept it, it was o
woman day  after anel night  stunt picture anyway.

citer night. hen new faces come Arnong the big things in his c;"eu
with new pictures there is interest we induced Hiralal to remember,

in fixing  fnal  meke-up. There  rvecounted the fact of making up twn
were some [ages no make-up coudd  hundred extras in two hours by the
de anything about, you had to simple expediont of daubing them
plasier them up with mrease paint with body water-paint by a house
blacken the eyebrov I the lashes,  painter’s brush out of a barvel. He
paint the lips brightly and leave ulso recalled how in the absence of
them to  the camw ; the head make-up man he had ex
character artis il 1o e perimented  with  four shades of
handled more carely w picture of  prease paint on the second heroine
their finally fixed had to be  with startling results. The camera
}c.ept always in vi therw - showed her w a spevkled face and
plications sometines arose, esveci-  the seth rather than retake her shots
ally if the assislant director was not  had the story ehanzed to suit her
helpful with the make-up confinuity. appeavance: she wos described to
Hiralal remembered how a villain’s have been afilicted by a mysterious
eyebrows, whisksrs and nwustaches  ailment of whicn a handy mivacle
appeared to perform lightning tricks  subseguently  cuved her.  Asked
during the wrial of a picture, when it about his philesophy Hiralal said,
transpired that nobwdy remembered “You can muke a monkey out of a
what his initial make-up was like, man, but not a man out of a mon-

”

The producer was so impressed with  key”.

An Actress has a feeling
throbbing heart just as any
other Human being

RADHUKAR PIGTURES
MUSICAL ROMANCE

ALA

- Gope and Yakub.
Dirccetor: Producer:
K. AMARNATH M. R NAVALKAR

fth Musical WEEK K ARIAL
Draily: 3-30, 6-30 & 9-30 p.m. Sunday DMat. al 12-15
Advanee Booking 10 to 12 & 4 to §.
HIND FILM EXCiIANGE RELEASE

2
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TUN & TROLICS

An inebriated min walking along l}\e streel regarded ihe moon wilh gJLat
contempt, “You needn’t be so proud, ole fellow,” said he, “you're full only
onee a mrm'h while T i Eull every mah

= o 3 =

Solomun advised the = t:g"’ald to go Lo the ant; these days he is oftener
compe]led to go to hu 1 ncle

* * L B

A man sald his house wou]cl have been blown down, in the recent eyelond.
but it had a heavy mortgage on it.
* % &

= % # =

A Landiord said: “Sir, I am going to raise your rent.” The tenant replied:
“Six, 1 am much obhged Lo yeu, for I cannot -rcuw it mysel( "

“Ram, you young scamp, if you had your clu(. you'd get a good whip-
pind”—sald a Filim Producer to his son. “I know i, father, but bhills are not
always paid when due.”

& %« = * * 2

A well-known star pessesses a time piece o small she could wear it ax
her ring, perhaps to show people that fime does not hang heavy on her hands.

= & B3 X * =

One actor said to another: “I'll shew vou something you never could
have guessed,” at the same time drawing from his mouth 2 complete set of
false teeth. “Why,” said the other, “I took it for pranted they were f{alse,
for T never know anyﬂ'u.n” tri ik to come out o]‘ your nwuth

A comedmn looking over his physmlana bill, said he had no ob]ectlon
to paying for th medicines, but his visits he would retuin.

3 o 3 3 * " 7

"I shull be indebled lc you for life”, said a Film Producer, when he rau
away fTom his czedltm‘s

2 - B

CORK SCREWS have sunk more puupie than cork-jackets will ever
50vVE.

& - ES 2 * 3 %

The more & woman’s waist is shaped like an hour-glass, the sooner will
the sands of life run out.

¥ * & o %

If you arc in douht whether to kiss a pretty girl or not, give her the
benefit of the doubt.” '
& *® £ L # o« %

A Dgetor detained in court as a witness, complained to the judge, thal
if he was kept from his palients much louger, they would all recover in his
absence.

£ # & & £ Ed

News comes of the meanest man in the world. He stole his wife's false

teeth and then got a divorce on account of her physical defects.

23
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SHE SOARS
TO NEW HEIGHTS

This gloricus girl
A “Gueen Suraiya
of Melodyland”
IN ANOTHER “FAMOUS” ACE
SUFERE §UCCESSOR TO
“PYAR KI JEET”!

A TENDER TALE OF AFFECTION
& DEVOTION

Starring—" SURAIYA - > REIDMAN

* ULHAS “ GEETA BALI

Produced & Direeted by:
D. D. KASHYAR

A
CAUULEEA
A //’//

&
F
=

=

t\\\\dlh

’
3

A FAMOUS PICTURE — means Enlerlninment' for Everybody!
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x STARS OF T ON‘\OE?ROW *

®

SHEMA DULARI

*®
Shama Du.lul had «

juin the fils v

She used to sev pictir

Indian, zmd it was by sceing thess
pictures uequuv ly thut the idea of
working in Hims came to her mind.
She ulso used to tale a prominent
part in College d alwars en-
acting the leading vo

She had the fis
when she faced the
Tilmistan for a test. =
state of her mind at that tine.
years together she had heen aspir-
ing to work in Films and here was
an opportunity for the realisation
oi her ambitions. She got nevvous
in the beginning but she did her job
\\'l'" And when zhe eame to know
hat her tect was a success, she
lluxrd a sigh of

But as the remuncrotisn offersd
by Filmistan was not cncouraging,
she went straight to Poona tc try
her luck there withcut krnowing that
fortune was alveady smiling on her.
At Poona she saw Producer W. Z.
Ahmed of Shalimar Pictures and

ned with him a leng term contract
i} vears) on very rative terms.
During this period she worked in
hree Pictures namely, MEERA BAIL
RANGEELA RAJHASTAN and
SHAHZADI—playing  the chief
ferminine role in the last named pic-
ture.

Towards the end of 1947, she carnc
down lo Bombay and signed with
Director Jayant Desai Lo play the
lead in the picture LAKHPATIL

w lth l_mtc‘d T(‘:umc
also playing one of tl
in Sunny Art Prod
Sh:
cf indoor
Curds, 3
n\dl versed | “in nhbm-:lcn viork.
alsa takes a kecr interest in
md paners,
knows riding, cycling, aid
mming.
She has travelled ail over Imdia
?nri his a great desire to oo ai)".)..(l
od time and her :
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SO DARING
SC AMAZING
SO BIFFERENT

THAT I'P'S BOUND TO BE ONE
QF THE MOST TALKED-ABOUT
FILM EVER MADE

SADIQ PRODUCTIONS
Maiden presentation

STARBING
MUNAWAR SULTANA, CHANDRAMOMAN
O PRAKASH, MAHRIPAL, JILLO BAI
- & G. JAGIRDAR.
hiusic:—SHYAM SUNDER
Songs:—SHATIL BADAYUNI
Story & Dialogue:—AZM BAYIDPURI
Art—4aA. A MAJID,
Lditing:—MO05A MANSQOR

Directed by
M. SADIO

SADIQ PRODUCTIONS,

SHREE SOUND STUDIOS, DADAR, BOMBAY,

Distributing Agents for:

1. U. P, DELHTI & EAST PUNJAB Jugat Talkies Distributors, Deibi.

2. BENGAL : Dinesh & Co. Roxy Cinema, Bombay.
3. SOUTHERN INDIA Kapurchand & Co. Bangalore City.
4 CP. & CIL Karurchand & Co. Bombay.

5 W, PUNJAR & FRONTIERS Tahscen Pictures, Luhore {Pakistan).
G Evernew Pictur TLahore (Pakislan).
7 Internatinnal Distribulors, Bumbay.

SIND & BALUCHISTAN
OVERSEAS

+ Reviews Of Indian Films

«x USHA HARAN x SANWARIYA
* BAZAR » NANAND BHOIJAI
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USHA HARAN
—A Tame Affair

Prakash Pictures reputed in the
country as makers of best mythologi-
cals, have produced and released
anulher mythological piclure USHA
HARAN. This film, which was re-
leased at the Super cinema, Bom-
bay, is not as impressive as Prakash’s
previous presentations. There is a
gulf of difference between e
quality of this film, and RAM
RAJYA and RAM BAAN.

The story of Ushaharan is part of
Hindu mythology. Banasur a great
devotiee of God Shiva once pleased
him  with  hkis  Mrid . Lond
Shankar gave him four boons out
of which, Banasur acquired ihe
strength of a thousand elephants,
conquered all the Asuras, Suras,
Yakshas, and all, and cven made
Shankar keep guard at lhe gates of
his citv. Powermad, Banasur al-
ways itched to fight somcone, and
once suggested to hiy henefaclor
Siva that he consont in a duel with
him. Shankar however sugsuested
that he would give him sn:ueone of
equal sirength, and the day for such
a fight was determined to be the day
on which the fiag which he hoisted
above the palace of Banasur fell of
its own accord. That is the back-
ground of the slory. What we see
on the sereen follows there after.

The film opens with a dance by
Lord Shankar to the accompaniment
of Bana’s Mridang. This dance is
uritmpressive. Liord Shankar who
is supposed to be the diety of dance
should dance better than the person
who plays Shankar’s role. We feel
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that there were belter arlistes to
take up this role, and wonder why
the producers have merely cast
someone who handy,

We are then showm the romance
of Vishala, a deinon  girl with a
human I . Banasur resents this,
as he considers all human beings low
and contemplible, and henee orders
ker to be thrown into an abyss.
Shankar however saves her and
gives her power to do anything, and
appear in any form. This is done
so thal Bana's power he curbed, and
he learns a

Pushpa Hans & Umesh Sharma in Raj-
kamal's “Apna Desh"—directed by V.
Shantaram.
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Usha, daughter of Bana goes on a
ride, meets Aniruddh grand son of
Lord Krishna and falls in love with
him. -Lord Shiva encourages the
remance through Vishala who has
become the ‘sakhi’ of Usha under
the name of Chitrarekha. With the
aid of Chitravekha, Usha abducts
Aniruddh from his chambers, and
marries him zccording to Gandharv
rites. Not knowing what had hap-
pened Bana calls for o ‘swayamvar’
of his daughter, and all demens,
Gods and Yalkshas assemble, Ani-
ruddh is thers at the invitation of
Usha, and he succseds in winning
her. Bul just when the marriage is
to take place Bana discovers that
Aniruddh is 2 moria) being, and des-
pises him. He lecks up bhoth Usha
and Aniruddh in prison, and there-
alter follows a battle between Love
Krishna  and hizs Dwarka people
against Bunasur. Powermad Bana-
sur is eventually curbed, realises his
folly, and the romance ends in bliss-
ful matrimony.

In acting, except Uthas who gives
an mspired periormance, 2il ave
wooden. Ralnamala has not got
even her usual lusire, cnd Arun
locks a dummy throughout, Jeevan
makes some attempl i comedy, but
fails miserably because most of the
words he speaks are cheap.  Yeshe-
dara Katju in a smali role is quite
interesting. Indu as  Chitralekha
looks mure attractive at times than
the hercine. Dances are all of
average standard. Music is boring
throughout, and not o single tune
appeals.

The photography of the [ilm is
guite upto mark. The ari concep-
tion by Kanu Desai is as usual, there
being nothing exiraordinary. Direc-
tion by Shantikumar is good but not
enterprising. The sound recording
is average. Except thai it is a
Prakash Picture, thére is nothing
extraordinary about the whole film.
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|TEANWARIYA is shoddy enter- '
tainment.

With the chief chavacter turning
villainous in the end, Filmistan pic-
ture SANWARIA, makes a bold at-
tempt to be difterent from other
motion pictures. The heroine of
the film, played by Veera turns
hostile to the other girl in the story,
and attempts to murder by a novel
concection which eventually turns
against her. The moral is there, but
the film has not got anything else
besides this, which is ecither enter-
prising, or hefitting the Filmisten
standard.

SANWARIY A was released at the
Hoxy cinema, and was billed as a
musical. We however regret to ob-
serve that its mousic did net appeal
to us much. The film presenis
Veera, Rehman, and the usual
Filmistan supporting cast and mntro-
duves a newcomer Hafeez Jehan,
who despite her modest fealures
lries her best to be atlraclive and
impressive. This givl has the gift of
iwo big eyes, of which she malkes
goed use throughout. Despite limi-
talions of good looks, the givl scems
talented enough, and may shine in
future on the sereen.

Secing C. Ramachandra’s name in
the credits for Music, we expected
lo hear some oulstanding tunes in
the film. We do not know why, but
we missed C. Ramachandra of
SHEHNAI in this ¢ne. The story is
not at all enterprising wor is it
entertaining. 'We do not think that
it serves any purpese either. Pro-
duction valucs being ~of average
standard, SANWARYA becomes just
another Filmistan Production, and
nothing mere than that. Stovy,
dialogue and direction ave all by N.
A. Mansuri, and we do not know
much about this gentleman. The
name is new to us, and we thought
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that he would be giving something
different, so that' he establishes his
name in the very first attempt. This
also is not so.

Rehman looks more like a buffoon
throughout the filin, rather than the
hero. His dress also looks un-
natural, and we really do net lknow
whether zamindar’s sons in small

“tuowns and villages dress like (his.

On the whele nothing much in the
film appealed to us, while some of
the features were definitely repul-
sive. Wae tolerated the flm because
it is Filmistan's and having done so,
we express our opinion, that this
company showld give us Alms like
SINDHOOR, and SHAHID if they
are anxious to retain the esteem we
have for them.

The theme is hackneyed, and the

- sequences of the film are all com-

mon in all flms. The story is the

same old type, two girls falling in-

love with the same boy. It is high
time producers, and film directors
stopped this wishful thinking, be-
cause in real life we find very few
girls really falling in love. As if
there is a shortage of boys, we find
in almest all Indiz films, two or more
girls Iitching their wagons to the
same boy, and this becomes disgust-
ing, when we see it in almost all
films. We mention all this here,
though it is not part of our criticism
of the film SANWARIYA, just be-
cause this is a Filmistan picture, and
it is to such concerns that we wish to
address our general criticism of
Indian films, so that we get some-
thing better in future.

BAZAR, Quiic an Enterprising
Effort:

If we make allowances for the
wild imagination of the director of
the film, BAZAR appears to be quit=
an: enterprising film. Three fourths
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of the filie is impressive, and lept us
interested in it. The last gquarter
however deteriorated both in quality
and imagination, and the climax did
not impress us. Buat from the fivst
“leading in” till the climax scenes
the film kept us entertained, and in-
terested, and we feel like congratu-
lating M. R. Navalkar for the [vesh-
ress of the film material presented
in the picture.

‘Madhular Pictures’ BAZAR wes
released at the Excelsior during the
menth, and we fesl that had the film
been released in some first run house
on the Lamington Road, in Bombay,
it would have had at least § weeks

.decent run. However the film ap-

pealed to anyane who went and saw
it and being the second production
of the company which made MIRZA
SAHIBAN we had every sympathy
for its drawbacks. One thing in the
film was unusual to Indian Glms, that

Nadhubala is fast heading for siardum,
she uppears in  Dlinerva's DAYWLAT
direcled by Sohrab Modi.
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was its fast tempo. The svenes fol-
lowed in such guick succession lhal
we did not have much time to think,
und all the scenes were quile inter-
csting.

In the cast of the film evervons
fiited weill except Shywm who look-
ad too bulky on  the  screen.
However, as wc have regard
for Shyan's acting lulents, we
appreciated some of the frivolous
scones i which he culs jokes with
Guope. Nigar and Mangala {sounds
like the names of new girls) both
guve good perforinances, and we
liked Nigar in pathos and Mangala
in comic scenes. The producers
have made use of Cuckoo in right
carnest, by casting her as Cuckoo
the dancer! Yakub gives the best
performance in Lhe  picture, as a
showman who alway: coples out
others bul maintains  successful
shows by hook or crock.

Being a story of the show world,
the filin may not have much family
appeal. To the average filmgoer,
BAZAAT 15 quite attractive ns it
helps anyone to spend a couple of
hours in the realm of imagination. As
we said in the first para, if we take
it for granted that all that happens
on the surecn is male-belief, this
film is quite enlerprising. That is
why the attempt 2t being natural
wowards ihe cencluding scenes of the
film does not compare so favourably
with: the earlier light seguences of
the film. If the whole film is taken
in a frivolous light it is a hit.

The story and scenario of the (ilm
is by K. Amarnath who has le:
lpose imagination. The songs and
dialogue by Qamar Jalzlabadi are
intelligent and witty. The music by
Shyam Sundar is for the first time
enterprising and different.  Some of
the lunes are quite attractive, and
we felt hat we had not heard such
melodies [rom this music director.
Vasant Borker the film cditor has
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done quite a good job, and we think
his editing has something to do with
the quick tempo of the film. There
is not much of a story in the {ilm,
s we need not narrate il heve,  But
on the whole BAZAAR is quile a
good picture, and worth seeing for
the enterlaimment it offers. The
producers could have totally avoid-
ed the heavy scencs in the film. If
they had made it pul and ot
comedy or even farcical, the film
would have more appeal.

| NANAND BHOJAI—
‘ An ideal family piclure

The problem of wunegual mar-
riages, and ihe position of widews
in Hindu society is of prime impori-
apce at any  time in our couniry
No amount of persuasion and induce-
ment would suceeed in eradicating
this evil.  So, a powerful film devot-
ed to this subject is an assel to
sociely, and we congratulate the
makers of NANAND EHOJAL for
lakling the subject m ity cnfirety.
The film presentativn is at once an
argument and a revelation. The
whole film is useful to society, and
at  ihe same ume enteriaining
enough. Our present vansors might
as well feel thal this is an ileal pic-
Ture.

NANAND BHOJAI was pro-
duced by  Ajit  Pictures the
same concern which made
that hit GUNSUNDARI, and pre-
sriifed at the New West End Cinema.
It presents popular stars like Nirupa
Ray, Manhar Desai, Dulari, Chhagan
Romeo and others in “chief roles.
The dialogue by Ramachandra
Thakur is full of meaning, and the
direction by Ratilal Punatar is the
lile of the filin, while the scenario by
Chaturbhuj Duoshi forms its soul.
Thus the film has cverything that
the average filmgoer desires in a
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film, plus somcthing for the big guns
of our society. Realism seems io ba
the keynote of the success of this
film, as most of the scenes of the
story veflect contemporary life as we
see arouud us.

Manhar Desai's performance will
stand for a long time in our memory,
because he succeeds in showing real
sympathy lor others' cause. Tt is one
lhing to feel for one’s own troubles,
and quite a different thing to show
leeling for others” troubles. This is
what.exactl_v Manhar Desai does in
this film, and he gets lot of sympathyv
from the audience for his role. This
is Manhar Desai's first role in which
hs_! creates such a good impression,
Nirupa Roy and Dulari get lot of
syrapathy  from the audience and
Dulari sings a few good songs while
Chhagan keeps us Jaughing through-

out. Chhagan's entire role is a satire
en the so called “mood” of talented
artistes, and we feel a thing like this
was needed to bring some of the top
notch artists to their senscs. The
seenes in which the son faces the
Fathv_:-s anger by obstructing the
marriage procession, the collapse of
the bridegroom in the middle of the
rites, the conceried efforts of the
young people to set right the wrongs
of society to young widows, the
attitude of the characters tv each
other are all highlights of the film.
There is a high moral behind some
of the scenes of the Alm. Especially
when Manhar Desai  leaves his
home, father and mother, just to pro-
tect his protege, whom he treats as
a sister. Here we get to know the
high standard of Hindu morals and
get a glimpse into our own culture.

From FILMISTAN
TIIE. PICTURE THAT IS5 NOW
BOX Orrice ITSTORY IN
HARACHL anD LAUDORE,

‘ENDEARING SONGS!

|

YET ANOTHER SMASHING HIT

CREATING
CALCTPTA,

LAVISH FEAST OF SONGS, DANCE b
Starring— RAVISHING R TNy Music

IN THE MOST MAGNIFICENT ROLE OF 1IEK CAKFER
with PREM ADIB & MEENA,
DELIGHTYUL DANCES'

3rd MONTH AT NOVELTY

A PICTURE TIAT MUST BE SEEN By AL FILM LOVERS J

Directod by: ,‘
NAJAM NAQVI

Music: )

SHYAM SUNDER {

1

‘

REHANA

LOVELY MUSIC!
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WHAT IS WRONG WITH
OUR PICTURES ?

The complaint is now fairly gene-
ral in the Indian film world that the
standard of slory, acting and direc-
{ion has been going lower and lower,
steadily but surely. Even when the
producing company, the director, the
story-writar, the technicians and
the actors are the sume, the film
produced is a very different creation
altogether, showing [ew marks of its
pareniage.

Why is this so? There may be a
number of explanations, the direc-
tors may have become lazicr, the
stovy-writers may have leost their
original inspiration, the technicians
may have deteriorated. These easily
suggest themselves to one as pro-
bahle causes, but those who cun
speak with authority and inside in-
formation of our studios do net sub-
scribe to them.

In iheir opinion, they received
better stories, dircctors had gleaned
more experience and gained in
knowledge as vears passed by and
technicians too had become more
skilled, the mechanical means hav-
ing considerably improved.

What is wrong then with the re-
cent film products? Is il because,
expenses of produecing an average
film have increased and financing
has become difficult that the film
product has deteriorated in"quality?
No, that may be the proprietor’s
worry and ii nesd not interfere with
production once it is set afoot.

Is it because, the film-goers have
increased in their lakhs and their
standard of intelligence is low (hat
producers and directors are malking
films of a low standard? May be this
is one of the rveasons why there

should be degeneration in the stand-
ard of stories.

Why is there a falling standard in
acting  too? Why don't we see
Chandramohan at his best a5 we saw
him in AMRIT MANTHAN or
AMAR JYOTI? Why can't we have
the same Jamuna that we saw m
DEVDAS? Where is the Kanan
Bala of VIDYAPATI? Also the
Kamalesh Kumari of PRESIDENT?
Where have the Sardar Akhtar of
WOMAN  and Devika Rani of
ACHOOT KANYA disappeared?
Did you ever see any perlormance
of Asholk Kumar that equalled his
own performance in NAYA SaAN-
SAR? All this has hecome history,
with little prospect of its repetitlion.
This standard of acting looks almest
legendary.

The reason [or this may net be
far to seek. Nowadays the sume
artiste works under contract with a
number of studios, not necessarily
in the same eity, He has to play
roles in which he has to adopt
differenl, varying ond somctimes
even  contradictory moods.  How-
ever lalented or accomplished an
actor may be he cannol readily
adjust himself to such moods and
the performances in the various roles
should be normally expecied to
suffer in quality. Concentration on
one role will surely produce a better
resuli.

In the opinion of one very con-
scientious  producer and direcior,
who is one of the most leading per-
sonages in the Indian Film World,
all other causes are secondary and
subsidiary. They may be valid to a
certain extent. But the incubus
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sitting on the neck of Indian pictures
today is the songs, they are spoiling
every gond story and every [actor
that goes to make a good film. Even
varlier there were songs in almost
every Indian Picture but they did
not tyrannise over the story, the
teehnique and  the  divection. The
emphasis on songs instead of story,
that nowadays has become irresisti-
ble in any studio is altogether wrong
and lop-sided. Songs can come in
cnly in appropriale  situations, as
accessories, s decorations and they
should not doniinate the chapucter
of every film.  If the preduction is
deliberately designed as a musical,

il is a different matter.
What huppens now is that the
dircctor becomes subordinate 1o the
.
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music director. He keeps a number
of songs ready and demands that a
story be woven round the content of
those songs. Story, acting, direction
have bocome  only  incidental and
secondary. The concentration is on
the production of those songs and
however powerful a story a director
may have chesen it becomes thin,
gets watered down because he must
accominodate the songs.

If the siandard of the pictures is
tn be improved, the songs must have
their proper place; they muy even be
viiminated altegether, if the story se
demands. The actors and actresses
must concentrate on a single role
enly and we shall have pictures of
auality again.

From the—

STARR

¥ SKY

Ajit Pictures

This sisier concern of  Ranjit,
which started with the jubilee hit
GUNSUNDARI has now made and
presented anather Gujerati sucial hit
cntitled NANAND BHOJAL A
review of this film appears else-
where in this issuc. Their next is
KaJORA.
Akash Chitra

The first produciion of the com-
pany LAL DUPATTA with Madhu-
bala and Ullhas in the main casl has
been veccived well all over the
country. Producer K. B, Lall is
now busy shooting ANGRAIL the
sceond  pieture  which  alse  stars
Mudhubala.

Bombay Talkies Lid.

This studio which was burnt by
fire in Septemmber last has been re-
built. With the release of 21DDI at
al Roxy, through Kapurchands, this
[amous  production concern once
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again bids [air to recaplure the old
glamour which once reached the
very {op in the screen entertainment
world.

Production No. 33 which is being
produced in Hindi and Bengali is
based on Sarat Chandra Chatterjee's
novel RAJAN and is directed by the
well known director Nilin Bose.
The lyrics are by Pradeep and music
by 8. C. Varman, Those taking
part are Ashok Kumor, Kamalika a
new find, with Kanu Roy and Jal
Merchant.

| NOTICE TO ADVERTISERS
Adverlisers are herchy’ informed
that, in accordance with the recent
Governnient . nofification, a fax at
_ the rale of one anna in the rupee
will be payable on all adverlise-
ments in ‘the Motion Picture Maga-
zine as from April 1, 1049, and will
be included in our hills,

Tihe Blolion Piglure Magazine
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Famous Piclures Lad.

Hits «fter hits seems to be the
slogan with Baburao Pai's Famous
Fictures, Cadell Road, Studios. In
the wake of the thundering success
of PYAR I{I JEET, the company has
completed two more pictures entitl-
ed BARI BAHEN and HARMARI
MANZIL. BARI BAHEN agai
stars  Suraiva and Rebman
Ullhas and Gita Bali. 1L is directed
angd  produced by D. D. Kashyap,
and will be relessed shortly in Bomi-
bay. HAMARI MANZIL stars
Prem Adib and Nirupa oy with
Gope and Yeshodara Kaotju. This
one will be produced by D. D. Kash-
yap, and directed by O. P. Dutt
whose maiden  directortal  attermpl
PYAR KI JEET was a thundering
sucCess.

Fitmistan Licd.

Tweo pictures of this company were

*ulcchana Chatterjee in Indian Produc-
tions “AEEYE" produced and directed by
¥akuh.
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released almost simulianeously in
Bombay. They were ACTRESS at
the Novelty, and SANWARIYA =
the Roxy Cinema. ACTRESS ix
still running, while SANWARIYA
is being replaced by another picture.
A review of this Hlin appears elsc-
where in this issue. Threc more
plelures  are making good  pro-
gress 2t the Studics. They are
SAMADHI an LN.A. story starring
Ashok Kumar, SARGAM directed
by Ramesh Saigal, and SHABNUM
by Bhibuti Mitra.

Indian Productions

This is the name of a company
started by Yakub, the polished vil-
lian ol the Indian screen, who has
now gained a name as one of the
most seasoned comedians  and vil-
lains of the sereen. He is now  at
the height of his popularity, and pic-
tures are drawing at the box office
with the mention of his name. The
name of the first Glin which Yakub
is producing for his own concern is
AEE-YE. Tt will he directed hy
him, and the cast is headed by
Sulochana Chatterji, Masood, Nigar
Sultana, Sheela  Nayak, Ashral-
khan, Indian Charlie, Vali, and
Yalkub himself,

Gemini Studios (Madras)

This concern which recently con-
quered the all India market with
the Hindi Version of their most
successful CHANDRALEKHA s
now the talk in the industry cir-
cles everywhere. They arve now
contemplaling to produce another
of their successful pictures MAN-
GAMMLA, in Hindi. Looking to the
name achieved by the first, we may
safely predict the success of the
others. It augars well for the in-
dusiry that persons like Mr. Vasan
talce up all-India subjeets.

Himafaya Piclures
With music by C. Hamachandra,
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the first production of this company
entitled NAZRANA, is very much
in demand. The cast of the flin is
headed by Kamini Kaushal, Kanu
Roy, and Geeta Bali, The support-
ing cast consists of tried artistes
like Ansari, Dixit, Shyama, Sushila
and others. The fihn is being
directed by Jogdish Pant, from a
story by Gopal Singh Nepali. The
dialogue and songs of the film are
also from Gopal Singh. Lt.-Col.
Drona Shumshere Jung  Bahadur
Rana, and Gopal Singh Nepali aus
the producers of this fin. Two
wore  pictures are announced by
this company. They are NAAZ
and NAZAQAT.

Jagat Pictures

Started by Lala Jogatnarain of
Delhi, onc of the largest distributors
of successful pictures in the North,
this concern is pledged to the policy
of giving the people what they
want. The first picturs that is now
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being eade in Bombay is SUN-
HERFE., DIN, meaning GOLDEN
DAYS., We do not know o which
days this refers but the title is
good enough to attract. The main
roles in the flm are allotted o
Raj Kapoor, Rehuna, Nigar Sultang,
and Roop Komal. Satish Nigam is
directing the f{ilm, with songs by
Madhok. Music is by Jnan Dutt.
Their next under production is
SHAIR fealuring Suraiya.

Kardar Productions

This concern which is consist-
ently making  successtul pictores
has now got two pictures ready fur
release in Bombay. It is reported
that NATAK starring Suraiya,
which had a successful run in
North India, is scheduled for re-
lease as the next attraction at the
Novelty Cinema, while DILLAGH,
another musical comedy  is sche-
duled to be released at the Liberty
Cinema, Bombay.

Suraiya, Rehman and Gulab in “Bari Bahen” produced by Famous Pictures,

kL
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K. T. Films

This is the name of a new film
company started by the well known
actor Trilok Kapur. Trilok is now
busy recruiting staff and artistes for
the first production, which will mosi
probably be directed by himself,
Whether™ Trilok, whe is popular as
a hero on the screen will play the
chief male role himself, or will

choose someene clse for it, is yet to
be seen.
company will be a social,
comedy.

The first piclure of the
musical

ihatri Chitra

JEEVAN SATHI is the name of
the first filin of this company. Sudha
Rao, Sulochzna Chatterjee, Jivan,
Hamid and others are in the cast of
this film. Mumtaz Ali gives a couple
of good dances. The music of the
film is by S. Mohindar.

Liberly Ari Prsoductions

Suraiva, Motilal and Sitara, three
of the most popular stars of our
SCTCON are com in a picturc fo-
gether for the first time in Liberty
Art Productions’ maiden hit LEKEH.
The film iz bring dirvected by G.
Rekesh and produced by Bbehta
and Raghupatroy. Cne thing extra-
ordinary ahout this preduction is
that before it is completed its terri-
{orial rights have bean sold outright
for many territories,

Dadhukar Pietures

Their second Piciure BAZAR was
released at the Excelsior and iCamal
Talkies. Bombay. A detailed review
of the film appears in this issue. K.
Amamath his shown his mettle in
directing thly picture while M. R.
Navalkar deserves praise for tackl-
ing a new type of picture alioge-
ther.

Mehbook Productions
The latest production of this com-
pany ANDAZ had the distinction of
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opening picture
Bombay's newest
and most up-to-date shew
pilace exclusively  devoted fov
Indian films. A review of the film
will appear in our next issue. The
picture  presents Nargis, Dilip
Kumar, and Raj Kapoor in typicul
roles, und has a theme which is
bold in conception and execution.
The music of the film is by Naushad.
Faredoun Irani is responsible for the
photography and Kaushik for sound
vecording.

being the
at  Liberty,

Metrapolitan Piclures

Mr. Jaimani Dewan and his bro-
ther the well known actor Karan
Dewan have completed LAHORE.
In the star roles of this filin  ave
Karan Dewan, Nargis, Kuldip and
others. Coming from Lazhore them-
selves, the brothers are no doubt
best suited to make a picture on the
subjeet.

Minerva Movietone

With the impending release of a
comedy from Sohrab Modi. Jlinerva
Movietone is very much in the news.
From historicals to humorous come-
dies is a big jump and Sohrab Modi
we are told has given one of the
mast humoyous skits of all ages [rom
an Atre Story. DAWLAT is the
name of the picture, and ere these
lines are in print the film will have
been released in five cinemss in the
city.

Margis Arl Concern

Director Akhtar Husecin has al-
mast completed  his  latest gvpsy
story starving Nargis, Anwar and
otherz. The name of the film is
NADIRA, and it will be remembeted
that once the same subject achiev-
ed tremendous popularity all over
the country. DAROGAJI another
Hindi social picture is also ready for
rclease. ROMEQ And JULIET,
the first picture of the concern has
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been drawing well all over the
country wherever released.

Ranjit Movietone

Ranjit’s next velezse in Bombuy
will be BHQOL BHOOLAIYAN, »
musical comedy. Avrangements are
now being made for its release in
Bombay. The film presents Aga,
Zeb Qureshi, Laila, Bhudo, Pessi
Patel and others in chief roles.
Directed by Taimur Behramshah,
the film will offer good music as one
of the highlights., Al the studios,
Director Pralhad Dutl is busy with
NAZARE a social film starring Sha-
shikala, Aga and Satish. An educa-
tional picture for childrven, starring
only children will shortly ge on the
sets at Ranjit, when Ramachendra
Thakur is ready with his script for
the same. Other films ready for ve-
lease wore  KAUN  RBAMARA,
LAKHO ME EK, DUNIA EK
SARAT and PARDESI MEHMAN.

itajknmal Halamandir

Service to the nation seems fo be
the slogan of Shantaram who has
presented o the country o picturce
of patrictism, and nationa) spirit.
The picture iz enlitled APNA
DESH, and was veleased  at West
End on March 30, New gir) find,
Pushpa Hans has been groom-
ed  for sturdom  in  this filn,
which is directed by Shantaram him-
self. The story of the film is about
an inspuctor of the Anti-Corruption
Branch of the Bumbay Police, who
wets caught in the web of a beauti-
ful girl, who leads a gung of smug-
glers. A review of this piclure will
appear in our next issue.

R. K. Films

The first picture of the company
AAG has proved successful cvery-
where, and Raj Kapoor is now o full-
pledged producer. His second ven-
ture is BARSAAT, and it will pre-
sent Nargis and Raj Kapeor in the
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steller roles. Raj Kupoor is directing
and producing the film as well.

Sugper Pictures

The well known director Aspi s
now making a piclure under a new
banner Super Pictures, SIPAHIY A
is the name of the Alin, and it is re-
poried to have a strong story sst
against the background of war, The
stars in the hlm pre  Madhubala,
Yakub, Cuckoo, Aga, Husnbanoo
and Altaf. C. Ramachandra’s music
will be the highlight of this film.
Aspi himself wields the megaphone.

Sadiq Productions

A rare combination of talent is
what awaits film-goers in SABAK
Sadig Productions’ first picture,
which iy being directed by M. Sadiq
himself. Munawar Sultana, Chan-
dramohan, G. Jagirdar are the stars
whom Sadigq will present n an un-
forgettable love story that will linger
in your memory {orever. The music
is by Shyan Sunder with songs by
Shakil Badayuni. The story and
dialogue are by Arzam Bazidpuri.
Vapma Films

On the raorning of 17th March, the
muhurat of Varma films’ first pro-
duction PATANGA was performed
at  Famous Pictures Studio, by
Director Rawali. Nigar, Shyam,
Vakub, Gope and Purnima are the
stars. Rajendra Krishna has written
the screenplay and songs.

Wadia Films Lid.

Hilla Wadia, who produced for this
company that successful picture
MELA which is still having its sue-
cessiul run all over the country is
now busy making the second one
entitled BALAM. This one is heing
direeted by Homi Wadia, who re-
turns to the social fieid after a long
absence. The cast is headed by
Suraiya and Munawar Sultana with
Dilip Kumar and others. The music
of the film will be by Husanlal and
Bhagatram.
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20th CENTURY-FOX News

“Y-E-L-L-0Q-W 8-K-Y" 1S FULL OF
EXCITEMENT AND TERRCR!
YELLOW SKY is a tense and

#ripping story of elemental emotions

played -out -against a rugged out-

door setling, as primitive as life
ttself. Pairing Gregory Peck and

Anne Baxter for the first time on

the screen, presenting Richard Wid-

mark in another role calculated io
advance his standing as Hollywoud’s
most  provocative new  slar, YEL-

LOW SKY, one of the great hits of

20th Century-Fox, unfolds the story

of seven desperate outlaws wha,
lorced to take vefuge in a ghost
town, stumble across n  treasure
horde of gold and a pretty girl whom
they cach mark as their personal
prize. Tension mounts as Gregory

Peck finds himsel! matched aguinst

Widmark for the girl and the gold.

Out of this situation arises a welter

of antagonisms and hatreds involving

all of the men and resulting in a

climatic, dramatic showdown het-

ween Peck and Widmark.

Marking his first screen appear-
ance  since the Academy Award-
winning GENTLEMAN'S AGREE-
MENT, Gregory Pock plays the role
of “streteh” the daring leader of
ihe desperadees. Miss Baxter adds
te her wide range of roles with the
part of “Mike”, the deserl hardencd
gir] who lought and struck a line of
terror in the cutlaw, Richard Wid-
mark s "Tuke”, the sly
and  Lreacherovs gunman  who
attemnpts 1o provoke a  re-
voll against Peck's leadership.
Others in the east include Robert
Arthur, John Russell, Henry Mor-
gan, James Barton and Charles
Kemnper.

a1

Dirvector  Willlam Wellman and
Producer Lamar Trotli, the team
which gave THE OXBOW INCI-
DENT, considered by many critics
as ¢ne of the {inest piclures of the
lust decade, took the stars and a
company of 200 actors and techni-
cians to Death Valley and Lone
Fine, Califernia where they worked
in teraperatures ranging from 120 to
132 to achicve complete realism and
maintain  the savage and inlense

Gregory Peck and Anne Baxier in 20ih
Century Fox activp drams “Yellow Sky”,




2 GREAT STAR-STUDDED
E.\'TEH.TA:-N)EENT HITS!
raom

20th CENTURY FOX

THE EXCITEMENT
_STAR-TEAM THAT
BLASTS THE SCREEN

WIDE OPEN!

Would you want

1o MURDER
e

this

lovely °
treature!

An Qriginal Seecun Play
Wrilten, Dizected ond Produced by

PRESTON STURGES

SBVOT LSS

g m o
0. 2. WHITENEAD + ROBERT KARNES
GEORGE BERANGER « {311 MacDONALD
GRANDON RHADES

lDJ:ccled by JEAN NEGULESGO
Frodyeed by EDWARD CHODOROY

WATCH FOR TUESE AT YOUR FAVOURITE THEATRE

THE MOTION PICTURE MAGAZINE

moed of the taut, suspenseful and
action-packed drama.
B L ]

“CANADIAN PACIFIC"—Terrific

Advenlure Hitl!

The rousing and exciling saga of
the forging of the life-line of a great
nation against vverwhelming odds is
brought to the sereen in CANA-
DIAN PACIFIC 20th Century-
Fox’s production in colour starring
Randoelph Scott, Jane Wyatt, J. Car-
roll Naish, Victor Jory and new-
comer Nancy Olson.

Packed with fierce drama, tense
excitement and stunning spectacle,
the story of how the rugsed and
scenic Canadian Rockies were first
spanned by steel rails is said fe
make for one of the most thrilling
filim entertainments of the year.
The picture was filmed in natural
colour at the actual Canadian moun-
lain locales amid the rugged pano-
ramas offered by Banff, L.ake Louise,
the ¥oho Valley, Moreley Indian
Reserve and other spois ol specta-
cular natural beauty. The Canadian
location expedition represents one of
the most ambitious pest-war film
projects yel atiempted.

The story is centered about Tom
Andrews, a surveyor, who becomes
o trouble shooter in the battle to
wpan the Rockies with chains of
sieel. Highlighted, is an unusual
romance between  Andrews and
Cecille, a tempestuous mountain
girl, who rigks her life to help his
dream come true: Randolph Scott
plays the role of Andrews while
Naney Olson. makes her screcn
debut in the role of Cecille. Jane
Wyatl plays a pioneer lady doctor;
J, Carroll Mash is the indeminat-
uble “powder menkey”; and Vietor
Jory appears as a villainous fur
trader.

Scenes of blazing action are un-
folded as the implacable fur-
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traders, [eavful that the railway
would despoil their wilderness and
end theiy meonopoly, array ihem-

selves against the railvoaders. They
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ire joined by embittered Indians
who are incited to risc up in savage
war against the railway INVADERS.
The Indian ambuscade at a vital
point in the rail construetion and
the arrival of a rescue trail that
i mued reinforcements up the
ins from Calgary to turm a
(hreatened massacre into vietory is
said to provide some of Lhe most
exciting moments of the filmy year.
Authenticity was the keynote of the
making  of the film, with the
Uanadian Pacilic Ratlrosd co-operat-
ing to the point of halling its crack
wains when it suited the movie-
nakers.

Past Hits Revived By 20th
Century Fox

Moviegoers will be more than
thankiul (o 20TH CENTURY-
TOX for making it possible for them
{o view during the coming months,
some of great hits of the past years.
They are: 1. PRISONER OF
SHARK ISLAND—the unforget-
tuble drama of a stark truth move
powerful than fiction’s strangest,
creations, in the greal tradition of
LES MISERABLES and ° THE
COUNT OF MONTE CRISTO.
Starring Warner Baxter, winner of
an Academy Award and famous for
his portrayals as the CISCO KID
and the CRIME DOCTOR, and
divected by John Ford, who made
recently MY DARLING CLEMEN-
TINE and FORT APECHE, "THE
PRISONER OF SHARK ISLAND”
Las outstanding star power, dirce-
torial prestige and production values.
2, IN OLD CHICAGO—is a triumph
of drama and spectacle. One of
the most important cinema attrac-
tions ever made, IN OLD CHICAGO
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has  fthree  big  stas—TYRONE
FOWER, ALICE [IAYE DON
AMECHE —and a large, inpressive
supporting cast. In addition to the
star-studded cast, this great motion
picture has other tremendous entesr-
tainment assets—the action and
spectacle of the Chicago fire, the
romantic and gripping  love stocy
enacted by the three principal
players and a meticulous and lavish
production  personally  supervised
Ly Darryl F. Zanuck. 3. CAVAL-
CADE is one of the most touching,
mast stirring,  most  magnificent
dramas ever filmed, Written by a
masiter of stage and screen writing,
MNoel Coward, and enacted by a
superh cast headed by Diana Wyn-
ward, Clive Brouk., Margaret Lind-
zay  and Ursula  Jeans -CAVAL-
CADE, recovding the emotions of o
group of people through the turbu-
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ient events of three decades—a rare
motion  picture. It is not  only
wonderful entertainment—it is also
an  unforgeltable  experience. 4.
CARDINAL RICHELIEU-—-sceing
this is to re-live one of the mosl
exeiting periods in history—to know
the Iife story of a iman who defied
an empire that o givl might marry
the man she loved. The film stars
George Arliss, Maureen O'Sullivan
—recently  seen in THE BIC
CLOCK and remembered by mil-
tons of fans 05 JANE in the Tarzon
pictures, Cesar Romers and Edward
Arold. 5. BLOOD AND SAND—
filmed in Technicolor stars Tvrone
Power, Linda Darnell and Rita
Hayworth. One of the great hits of
the past, BLOOI} AND SAND was
personally produced by Danyl F.
anuck and directed by Rouben
iamoulian.

Ancther magnificent Picture of the 20th Century Fox is “Prince of Foxes”

fealuring Tyrcne Power in the lead.
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| WARNER BROS.

Famous Director Joins Warners:

Indicating Juck .. Warner's plan
10 build his studiv’s ¢lirectorial rarks
for 1849 with important indusiry
lelent. was the signing this week of
King Vidor lo a termm coniract deal

Vidor has been & prominent mem-
ber of the industry for more ihan
30 years as writer. aclor, producer,
and director. He directed his frst
picture, THE TURN OQF 7THE
ROAD, exactly 30 yemwrs ago, und
recently  completed THE FOUN-
TAINHEAD [or Warners

Tncomparably Beautiful

Virginta Mayo has been named
“The Most Beautiful Girl in the
World” by members of the famous
Los Angeles Art Duwectors Club,
who said, e personifies an in-
vomparable vombination of phersical
perfection, feminine  beauty and
onal chaim”. Qddly ensugh,
Miss Mayo plays @ naughty,
wench in her next Warner Bros. ve-
lease, FLAXY MARTIN,

Miss Mayo was quoled s vemark-
ing recently that the best way for
an actress to learn dramatics was o

Zachary Scott und Veorginia Maya in “Flaxy Marlin” a Warner Bros, release.
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play foil for comedizns. Faving
heen pushed around by such comedy
characters as Danny Kaye and Bob
Hope for the better part oi her
screen carerr, she must know what
she's talking about.

Further evidence of the \\lsdom
ot her theory is the fact that when
Miss Mayo moved her trappings out
of Warner Bros. in May 1948, she
was immediately given a dramatic
role in FLAXKY \i%Rll\ and s
has had @ very dramatic time of il
ovoer .‘xmce

Three out of her four latest pic-
ture roles have been on the sob-and-
shoot side, and it's begining to look
2 though Lhis young woman is bid-
ding for a very important spol
among the cinema ladies who can
act in addition fo loo.n {1

For the record, 3
dramatic roles have bcun in SMART
GIRLS DONT TALK, SOME-
WHERE IN 'THE CITY, and the
aforementioned FLAXY MARTIN.
She did a comedy Jing in THE GIRL
TROM JONBES BEACH.

A NEW STAR ARRIVES

Mothing arouses as much excite-
nent in a Motion picture studio as
the arrival of an arresting new per-
sonality.

Patricia Neal brought one such to
the Warner Bros. studio when she
arrived from New York to play in
;OHN LOVES MARY.

Sleek, sophisticated, beautiful in
a Lin"OI‘uU‘: feline fashion, Miss Neal
had the big studio buzzing before
she had been within its confines two
Lours.

Miss Neal had known exciternent
i her professional life: before. She
had been named by New York stage
critics, and others, as the winner of
five separate awards for her work
on Broadway in ANOTHER PART
OF THE FOLEST.

Miss Neal was immediately sur-
rounded by no less than three lead-
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Patvicia Neal—the Breadway sensaiion,

hos been assigned her first film role in

“Jolim Loves Mary” a Warner Bros
picture.

ing men, each a star in his own
right, who appeared with hor [n
JOHN LOVES MARY. They were
Ronald Reagan, who plavs he
sweetheart; Jack Cuarson, who plays
dumb to involve her in many diffi-
culties, and Wayne Morris, who
forscak his wide grin to pl':,i the
teavy in her first cinematic veriure.

Patricia Neal, who reminds many

not a little of Tallulah Bankhead.

whom she secretly adiires, was
fresh and new encugh in Hollywood
1o enjoy the sensation she obviously
inade those first few days in pwture
work.

Tven Bdward Arnald. ploying
Patricia’s father, seemed impressed.
When asked if he would like a
daughter like her in real life he
wasn’t, apparcntly, sure of his an-
swer.

&7
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Umversal Intexnatmnal Studms

When il came to filming the many
flying sequences for the Joan Fon-
taine Jimmy Stewart comedy, “You
Gotta Stay Happy”, Universal-Inter-
national found itsell in the enviable
position of not having to call in a
technical adviser.

With 5,500 houvs in the air to his
credil, part of it in cargn planes such
as used in the film, Director H. C.
Potter was well qualiied to make
all of the flying sequences techni-
cally correct. During the war the
director speni a vear and a half Ay-
ing cargo planes o various army
camps for a large airline.

Of course if Potter ever did feel
the need for u little assistance, all he
had to do was turn to Jimmy
Stewart, who after his wartime ex-
periences  as captain of an army
bomber, was able to give Potter any
advige (hat he might require.

= B £

Joan Foniome is one of the lew
blonde bLeauties still leit on the
screen in this era of brunette domi-
nance.

Yet the star supprossed her gor-
geous assets to don shabby clothoes,
muss up her hair, and submit to un-
flutiering shadow photography,” all

the bewildered litile nurse
‘Kiss the Blood O My Hands.”

She did all this because she liked
the role and becausc she wanted to
do a picture teamed with Burt Lan-
caster, the rugged he-man who is
s0 lotally unlike her other leading
men.

Miss Fontaine is thoroughly um-
heautified in “Kiss the Blood” which
is a Harold Hecht-Worma Production
for Universal-International release.
In the story, she works in a clinic

for the poor., walerfront area of
London’s East End, haven of law-
breakers played by Lancaster and
Robert Newion.

The role is the most unglamorous
the star has ever portrayed and is
a long jump from the fancy cos-
tumes she wears in  "Emperor
Walte,” “Tvy” and “Letter From An
Unknown Woman.”

Such a change of pace is lots
harder than iollowing the familiar
paths, But this Spartan atlitude is
what makes and keeps an actress at
the top of the ladder in Hollywood
today.

Jezn Fantaine, James Slewart and Eddic
Albert in “Yeu Golta Stay Happy™ a
Universal-International piclure,
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