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threnged to pay their last resp
the Tunwral procession winded its i to the cremation groun

and wherefores of it, It's true that
he took to drnking heavily, It’s
also true that he used to get hailu-
cinations very often, and became
very fanatically religious. Kumar
teils me, “When I first met
Chandramohan he was a complete
atheist.” Those who must have
d his home recently and had

the “murties” and “puja”

:. pictures of the Virgi

the Rosaries and the Bible

in his prayer room, those who are
awnre of the huge sums he spent
an “darshans” and rcligious cere-
monies can hardly believe this. He
hid ol so sttached to religion

(warious religions, rather. for he,

went from the Laxmi temple to
B Anthony's Church to pr
that he spent whatsver little mon
he earncd ru:ently going on pil-
shrines and
Tiig devotionnl prayers.  Here
tod, he was going the whoele
hHog, He used aoften to. say
“I'we lost Laxmi, but I've found
Kali Mata, His hallucinations
persisted.  Often he used to tell his
[riends about them—"“You know.
last night I talked to the Devi” or
“I withcs cd a queer sccne yester-
"aw thc ‘shet am having a

ity Vn_-! ll‘l‘fl.;h FProoed Studio & ?rs: d., Lakshmi  Bnilding,
.l.nh-:.i Cashem, Si

foot-ball match; I was the foot-
ball, and Allah the Referee. Bhaiya,
Father Narayan, Mata, the Holy
Mother and Bapu, they were all
there watching.” These and many
such incidents wyou will find
related to his friends, or in his
diary.

When did all these hallucinations
begin? How did they happen? 1

. asked his companion Sheela,

casuaily, one day. "“Well, the very

He will lace the camera no
more!

first incident was g Tang while ago.
He related it to all of ys Sheds
told me. "He lad o d:umﬁo ut
his borse Kanta, which was®
ning that season at Pgona. He
dreamnt that the horse fell and
broke its leg at the 6th furiong
post. Next moming he asked his
if Kanta was aldight
for the race. Aziz was very ophi-
and said that it had an
excellent chance of winning. I,f:z-
fartunately, that afterncon, Kanta
did fall and break its leg at the
6th post. 1 think that was the
first dream he had to which fe
paid any attention.  After some
montbé he used fo have ¥
dreams consistently. He wan..n'rn
sometimes afraid that somebod

was after his life and was inludging

in hilack magic to his persunal
detriment.” Whether this waz a
result of the time he spent brood-
ing without a job, or whether it
was the cutcome of a certain at-
tachment he had formed when on a
holiday, in Lucknow, is hard to say.

That he was gradually becoming
more optimistic and more like his
former self, this past year since
he started working again in Fil-

mistan's  “Shaheed.” and than-—

“Rambaan” and  "Dukhi s
there is no doubt. He kad e
contracted for three more picm:e:\—
Sadiq’s “Sabak,” Arora’s ‘Parras
and Prem Adibs “Ram Vivih

seemed that his screen life

begin once more, but alas, the
heavy hand of death cut short this
promising and newly budding

Tt is really surprising that thouph
el & mag

one timg, he died:

., his funeral rites being
performed at the cost of the F:}m
Artsites” Association. The Indgn
serecn has suffered a grievous loss

s death. There could only be
one Chandramohan. Like Saigal.
he is irreplaceable.
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IS MAN STILL. A BEAST? — FORWARD THE GOLD-BORDER-SARI
BRIGADE — HER FACE IS HER FORTUNE — STRANGE BUT TRUE
SABA SAYINGS

=
"1 TRANGE but it iz true that
5 since the 'Police Action’ in

Hyderabad ended so  briefly
and the war in Kashmir dissolved
into a Cease-fire, the circulation of
daily newspapers has been steadily
falling.

In other words, it is ‘A Crisis A
Day’ that sells newspapers. Here
is a topic for the contemplation of
the philosophers, Why is human
inquisitiveness tickled more by
wars, murders, riots, fires, robberies
and epidemics than by any peaceful
acts or achicvements? A medical
discovery which might save a

Yywillion lives is shoved at the end
‘of column seven on the back page,
while 2 case of murder or mass-
murder called war always gets the
front pege. The man who Kills is
(from the ncws editer's point-of-
view) more important than the
man who saves human life, Al
Capone gets precedence over the
Curies, Hitler over Einstein, a
gangster makes more headlines then
a saint or a sclentist. Why?

IS MAN STILL A BEAST?

Is the human species sub-con-
sciously still in the violent cave-
iman stage, so that he reads about
wars and murders more avidly than
about the peaceful aspects of life?
In England and- America, the
“tabloid” .newspapers which enjoy
the biggest circulation are those

which specialize in giving lurid
details of murders and sex crimes.
Even in Indis it is sensationalism
that sells newspapers, and ncws
editors of dailics as well as editors
of weeklies are always 2t their
wits' end to discover or invent
iront-page sensations.

What would happen to  our
newspapers if the people turned a
new leaf and really started living
decent,  clean, non-viclent
honest lives? News-boys would
have a hard time selling their
papers, having to shout such sensa-
tions ax “Ne Crme Reported In
Ten Months”, “Eienstein Sguares
The Cigcle” or “Wheat Output in
India Doubled"—though that last
item would be really the greatest,

and’

the most sensational bit of ncws,
of vital interest to every chapati=
caler in the country.

FORWARD-THE GOLD-
BORDER-SARI BRIGADE !

Fifi and other “Ob, my deahs”
of the Gold-Border-Sari Dbrigade
who figurc in the pages of “On-
looker” and other society maga-
zines must have been duly inspired
and thrilled by the words of
wisdom that the Prime Minister
Pandit Jawaharlal Nehro address-
ed to them at a function held at
the cxpensive and exclusive Lady
Irwin College of Domestic Science
for women in New Delhi which
represcnts “Society” in the educa-
tional sphere.
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The students of the Lady Irwin
College, said the Prime Minister,
“would have to face India during
a difficult period ard should try
to  unpderstand  its  prablems™,
Further, in the ssme speech,
Panditji declared that those who
had reccived superior education
owed a debt to society or the
community as a whole and they
must repay it in the form of self-
less service to the people.

My unreliable informants whe
snoop around “society’ circles have
sent the followiny flash messages
recording  the frst reactions of
‘Socicty’ to the words of the
Prime Minister :

NEW DELHI: In response to
the Prime Minister's appeal at the
Lady: Irwin College, all.the students
of that college have decided to dis-
card their silk saris and feft their
well-furnished hostel rooms, and,
dressed in khrdi, have marched to
thez nearest willage 1to impart
education to the illiterate women
and children in the rural arcas.

BOMBAY :  Panditji's Lady
Irwin College speech was respons-
ible for the cancellation of the
sumpiuous cocktail party that Lady
Klakwsla was giving at the Taj.
With tear flowing from her mas-
caraed eyes to her painted cheeks,
Lady Klakwala (Kiki to her
{riends) said, "How can we wallow
in champagne when mitllons of our
counttymen are starving?”  Shbe
has decided to settle a thousand
refugees in  her Malabar Hill
Mansion and is herself immediate-
1y leaving for Gujerat to work for
famine relief. She will be travell-

ing to the famine area in her air-

S0UND

conditioned Lincoln and a station
wagon will be provided for any
pewspaper-men  and  newsreelimen
who wish to ‘cover’ Lady Klak-
waln's visit to the famine arca.

LUCKNOW : The Prime Minis-
ter’s Lady Irwin Coilege sprech was
the subject of animated comment
in Mayfair, Coffee Housc and
other bright spots of the town.
Begum Amir Kabir and Kunwarani
Lakhpati Singh have issued a
joint  statement welcoming  the
Prime Minister's speech and assur-
ing the Government of their full-
throated support in the tasks of
social reconstruction. As a practi-

cal first step, they have decided. -

to organize. a Mina Bazar and
Fancy Dress Parade, all proceeds
from which will go to the Disabled
Cats Fund.

STOCK EXCHANGE REPORT:
There is a slump in shark-skin
cloth and gold-border saries;
following the Prime Minister’s
Lady Irwin College speech.

FASHION NOTES : Factory
workers' blue over-alls provided
the notifs for the latest femine
fashions observed at the Maha-
inxrmi Race Course, @ther fashion
novelties noted were :  Peasant
ghagaras, fisherwomen's cholies,
and plzin mill-made Ration Cleth
saries which are becoming increas-
inly popular among the millionaire
class.

HER FACE IS HER FORTUNE !

Madras took a step forwnrd when
eight women conductors (er Con-
ductresses) were appeinted to
work on the vehicles of the State
Bus Secrvice plying in the city.
They have proved to be cfficicnt,
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and Mr. B. Gopuel Reddy, Leader

“Wr the House, told an inguisitive
member in the Madros Assembly
that the appointment of more
women to these posts would be
considered. That caused quite a
storm in a fea-cup.

“Did the Gaovernment take into
weccount the good looks of the
applicants when the appointments
were made?”, asked un independent
member (Laughter),

The Minister replied that a
Committee, consisting of weamen
representatives made these selce-
tions and they certainly would
'?avr taken the looks of the
pplicants inta

consideration
{more laughter).

Mrs, C, Ammanna Raja, Deputy
Speaker, asked rather indignantly:
#I should like to know why good
lopks should be an  additional
qualification and whether efficiency
alone counted in the matter of

. appointments™”:  (Laughter)

Mr. Reddy: "Looks are always
condurive to the smooth working
of the departments. It is nat
desirable to have very ugly women
as conductresses  in our eity
transport”. (Reneswed laughter),

Mre. Ammana Raja asked
whether the same qualifications
would be insisted in repard to men
also. (Laughter)

When the Minister replied that
“Men are gederally handsome”,
the House rocked with Jaughter,

There is so much “love and
iropy” in this incident that one
need hardly comment on it

But the pgaliant Madrag Minis- 1

ter’s profound observation that
“lnoks are plways conducive to the
smooth  working of the depart-
ments”, and that, thercfore, “It is
not desirable to have wvery ugly
women conductresses” is worthy of
wider application,

Beauty i3 already acknowledged
to be a factor (Max Factor?) in the
selection of air hostesses, And,
often ¢nough, good looks rather
than typing speed, land a steno-
grapher’s job. Why not extend
the principle 10 women in other
walks of tife? If it is conducive to
public welfare to have pretty air
hostesses, stenographers and bus
conductresses, is it not just as
important to have pretty  school
mistresses, pretty women clerks in
post offices, pretty women welfars
workers, preity wormen politicians
and pretty women legislators?

The dull routine of _legigl_a i -.
certainly be brightened by“a fow
pretty faces -and  svelte [figures

~draped if colourful saries. s, Men

legislators would certainly welcome
such & “brightening up”’—but would
the women members tolerate jt?

- Mrs. Ammana Raja has given a
sternt ‘enough warning that they
wouldn't. #

STRANGE BUT TRUE.

A village handicrafts exhibition
was recently held inc Bombay,
organised by the All India Women's
Conference. It wos a good job well
done and the exhibits were a living
testimony to the rich variety of
traditipnal handicrafts which are
almest dying in the villages.

The paradox, however, is that
these beautiful products of vilinge
lcraftsmen are so expensively priced
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that only the very rich plutocrats—

Stfjopaires and  capitalisis—can
alTord to buy them.

Nowadays one must be rich to
wear khaddar or to adorn his house
with art wares from the villapes
or to give his children the beautiful
village-madt toys.

For the poor—it is the dull and
drab monotony of mill-made
materials,

The peasants’ wife goes in for
mill-woven sari, the millionaires’
daughter drives a Buick, dressed in
shudh khaddar!

THE GOOSE THAT......
>~E}'{rxrarch is being carried pn at
ikt Indian Vaterinary Rescarch
Tnstitute, lzatnagar, to improve
the cgg-laying capacity of Indian
birds as well as to improve the
quality of their cpgs.

We are still waiting for them to
evolve the pousc every one has
been after for centuries—the one
that lays the yolden eggs!

‘KALA PANI,
The first batch of cefugee colo-
nists has landed in the Andamans.
First cxample ia  history of
people voluntarily choosing Hard
Labour for Life! ‘Kala Pant’
doesn’t seem so black as it once

. ‘%‘az painted.

PROQGRAMME FOR
RBULL SENSE

Two bulls invaded a concert hall
in Mexico and upset the pre-

| gramme, 1 .

Qur filmusicals, too. need such
effective bovine criticism,

they can’d even organise refugee relief without the help

of Lady Mountbatfen

BEGAD, SIR!

“Winston Churchill was right.
These natives always need, someone
to tell them what to do. Sce now
they cant cven orzanise “refugee
relief without the help af Lady
Mountbatien.”

OH, MY DEAH. ...

“No, no, Fifi, darling, you have
got her all wrong: She is not the
sccond wife of my third hushand
hut the third wife of my second
husband !

SAYINGS OF SABA

Sardar Patel is in his Home and -
States Ministry and all is well with
the world. s

One statement a day keeps a
politician healthy. wealthy and gay.

Those who live in glass houses
should draw the curtains before
undressing. ;

Aun ounce of practical help is
better than a ton of theoretical
advice.

aZling All Writers !

SOUND INVITES
SHORT STORIES

TOPICAL ARTICLES
NUMEROUS SKETCHES

Payment On Publication
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RICH IN HUMAN DIGNITY. POOR IN TECHNICAL SKILL
THE ORIENT CAN BE WON BUT NOT CONQUERED

NO

SWALLOWS

I\ HE picture that Asia presents
must be drawn in sharp out-

'i'- lines, with jagged shadows,
An entirely new world is crupting
with volcanic force, and there is

no power on earth that can restrain

it or direet it—neither the United

which has at times and

attempted the first nor the

jiet Union which some  have

credited with  succesding in the
secand.

To imagi that Russiz could
direct ¢ flow of more than a
thousand mitlien Asiatics and hold
themm by her leading strings is to
credit Russia with greater strength
and purpese than she possesses.
It iz not Europe that will decide

\ al! the issues of pesce or war @ the
T balance of power i5 held by the

millions who are still unconscions
that they posses power at all

NATION

ASI

By ROBERT PAYNE

These wiolent forces, let lovse
in uncharted directions, tend ta
follow democracy because only de-
mocracy permits and encouriges
the survival of human dignity, and
it is because  democracy can be so
casily and spontancously adapted
to the Asiatic scene that the real
power of America can be demon-
strated and utilized in Asja.

The | character of our time
demands that the US should adjust
imelf 1o a situation in Asia that
now assumeg critical significance.
It is clear that Americans cannot
any longer behave as we have
benaved in the past, or even ds we
have behaved in the past few years.

The urgencics that face us in
Europe face us elsewhere, and they
face u5 most acutely on the shores
of the new Middle Sea. As the

e 5

cenler of gravity of the world veers
towards Asia, the Pacific acquires
a significance never before possess-
ed. The Asiatic century has hepun,
and the problem of our time is
not how to make peace with Russia
but how to create a world in which
the people find peace endurable.

“The roots of democracy,” sald
President Truman, “will not draw
muzh nourishment in any nration
from a soil of poverty and cconontic
distress. It iz part of our strafegy
of peace, therefore. to assist in the
renabilitation and development of
the Far Eastern. countries.” But 5o
iar toa little has been done; there
have hecin altopether toa many
pious phrases; the urgencies of the
situation have been disguised; and
the armies of America are stll for
the most part ker only contribution
1o the Asiatic scene,
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The revolt of Asia is the greatest

“Q—Tevoluliou that has ever occurred:

and the emphasis is on the social
struggle, not on war. We must
realize that it will eventually
chapge the pattern of American
cconomy, just as the desperate
revolt of the Japanese changed
the economy of America. The west
coust alrcady a center of migration,
will continue to absorb more and
more of the Middle West, and the
ports of Los Angeles, Saettle, and
San Francisco will become of even
greater significance to the deve-
lopment of Asintic ‘trade. The
curtain has lifted on a new worid,
and for the adventurous spirit of

e ; :
¥ America new frontiers are opened

out, as they opened in the last
century, for in the most concrete
sense the Asiatics arc the men we
must know if we are to survive.

At the end of World War 11 the
Asiatics looked toward Asncrica,
Britain, and Russia for lcadership
iz their struggle for independence.
Though slmost all of the emergent
Asiatic states looked toward Amer-
ica first und wrote their declara-
tions of independence: on® the
Amcrican model, it became clear
to them that the fully thought-out
plan and seemed almost wilfully
determined to obstruct the cvolving
pattern of social democracy wher-
ever it appeared.

The Navy retained its feudal.
outposts in the Pacific; the Army
ruled in Korea and Japan; the
power "of the Ziabatsu was not
broken; the Emperor of Japan and
the dictator of China were con-

. firmed in their powers; arms were

scnt or sold to China for the deli-
berate purpose of fanning the Civil
War; nearly every action during the
year immediately following the war
scemed to have been taken with
an instinctive sense of fatality, of
going against the grain of history.

It was in the power of the United
States in August, 1945, to have
assisted the revolutionary birth of
Asgja, to have acknowledged the
inevitable change in the status guo
and to have lad the revolt. Nothing

A delightful dance sequence from Rumesh Fictures' YChakori? The

fim stars Nalini in the steflar coie.

was so admirable in those early
days as men’s reliance on the good
offices of the United States.

The Four Freedoms possessed a
more concrete meaning in Asia than
elsewhere; want lay close to men’s
skinsg, and (yranny walked broad
shauldered through the multitudes
of peasants, z tyranny o powerful
that in China, for example, no
efforts were made to disguise it
and indeed every effort was made
to make it appear as it was, so that
men should be afraid to speak
aloud. In China, Korea, and to a
lesser extent in Japan freedom of
speech went by default. So it was
to some extent in India and the
British colonies. where the Tory
legacy of colonial government out-
lasted Tory power. For Asta it was
one of those rare critical times in
history, a time when major decisi-
ons and_ the men who make or
ecxecute  them  assume  lasting
unportance.

This time of change is not yet
ended. The existing Asiatic states
may not last lopg, for in a period

of great social tensions, there s B
tundency  at work that may be
chataclerized, in Dr. Toynbee's
words, as “withdrawal-and-return’?
Nations may split apart, whale
sepments  withdrawing into isola-
tion, but at the same time the
Asiatic nations will tead ro form
larger wholes. Though Pakistan i3
separated from India, and Nortl
China may separate from South
vast plans of federatipn are already
afoot, and it is  unlikely ¢Hak
they can be indefinitely postponed.
The Leaygue for the Federatlon
of South-East Asla, formed under
the auspices of Tiang Sirnanine
of Siam, Prince Scupneuvong of
Laos, and Le Hi of Vietanamy,
envisages a territory that includes
Burma, Siam, Indn-China, Jawvi,
Sumatra, Borneo, and the iskinds
north of Australia, together wilh
the Philippines, forming a new
nation of over 150,000,000 with &
single defense system, jeint forelgn
relations, and co-ordination  Oof
economie life.
~ The establishment of this federa
tion is still far in the future Sl




Burma, and the Philippines arc
r.fr =, aad so also are parts of Indo-
|nesia in spite of a theorctical de-
‘pendence on  the Dutch  Crown,
\while the issue of the war in Indo-
« China -cannot be greatly prolonged.

Starting with a loose federation
i based wpon common intesests, there
15 no reason why =2 formidable
| fuderation  possessing  fabulous
resources should not come about,
with the result that the whole con-
iﬁguratiou of power in the Orient
will be-changed; nor is it unlikely

[that India, the first country io-

irccogpize the Indonesian Republic,
{will form a close alliance with the
new  frderation.

. Meanwhile the literacy rate in
Asia 19 mounting, and the fan-
Ituktic heights of the Asiatic birth
| mate are already beginning to makc
irlu:u;'.-c]vcs felt. Almost three
I .
|

This is the Inevitable pinnd” suquence in Ratan Rigtures’ Dint
- is Suraiya, the leading lady of th= Ficture.

million (2,700,080 new babies ars
now born annually in Japan. If
India’s death rate could be lowered
to the ievel of that of the United
States, India alone with her present
birth rate could fill five worlds.
The problem of the Asiatic birth
rate beging to lovm large.

There is no evidence thal the
Japanese  poveornment  or  the
American  Military  Government
have given thought te solving the
population probiem. which may be
the decisive problem of our time.
It 1% hardly solution to sbggest, as
some Asiatics hove already seg-
gested, that when America and
Russia have destroyed one unother
by, atomic bombs, buth of these
huge continental countrics will be
wide open. for Asiatic expansion.
But nothing is more likely than
that thé Asiatics will be compelled
to expand into Africa, Australiz,

-"“l:?':--'
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and cven perhaps New  Zealand.
These changes may  occur nere
quickly than we now  believe
possible.  Only.onc thing & cer-
tain; it will no longer be possibie
to play onc Asiatic group against
another, for they ure conscious
already of their invisible bonds.
Fhis union of Asiatics is not, in-

evitably, a threat to the West,
Mr. William C. Bullitt recently
returned from Asta to voive the
hysterical nightmore that Stalin
would eventually bilize all the
forces of Europe and Asia against
the  United  States—"He  will
organizer 430,000,000 Chbincse, He
will organize 350,000,000 Muslims
and Hindus of Indin. He willg
organize all the Arabs. He wiil
organize all the French, Italians,
Germans, Poles, Scandinavians.
He will odganize them into over-
whelming  masses of men  and

“maestro”
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machines.” This prediction was
cvdtence of a profound and shock-
ing ignorance of the Asiatic scene.
Yor the evolution of Asia has been
consistently toward a form of
social democracy, and not toward
communism, aned the fact that the
Commurists ace powerful in China
derives from the feudzalism of the
Kuomintang, not from the nature
of Asiatic Social development.

No one van doubt that Russia
has eyes on Asia, that every effort
oi penetration short of war is
being utilized, that at least 900
Asiatic students are studying in
various colleges in  Siberia and
Moscow, and that Russia is at-
tendpling  to  cxert pressure  in
Afphanistan,  Tibet, Singkiang,
and Mongolia, while the great new
industrial centers round Alma Ata
ure strategically situated to supply
pressure aleng the  Russian
frontiers of Asia.

The announced Russian object-
ives are the control of Manchuria
and India, which contains Asia's
greatest industrial potential; but
the successes of the Communists in
India were weakened by Gandhi’s
continual  disapproval of their
methoeds, their constant shifts in
policy and their inability to pene-

_ trate the peasant Kisans, alrcady
"‘“{ur the most part captured by the
“nflian sucialists, .

The somnolent Casanova pictured above is Karan

The Russians  in  conquering
Manchuria and then stripping it
ofull its turbine generators, to the
astonishment of the Chinese Com-
murntists, themselves showed' very
clearly the path they were inclined
to follow in Asia. This has been
remetibered against them, and the
Chinese students who hate the
Kuomintang government for its
corruptien find no reason to love
the USSR for robbery.

Distrust of Russia is increasingly
growing,  Suctan Sjahrir, who bor-
rowed some of his socizlist con-
cepts from the Chinese Comspunist
lcader, Mao Tse-tung, has fought
Communiam in Java vigerously.
Nehru’s horror at many aspects of
the Russian experiment has been
cxpressed in his -books.  Unless
Communism succeeds in capturing
the soclal consciousness of the
young Asiatics by the drive and
simplicity of a new programme for
Asta dismetrically opposed to the
programme  eafogrced in Russia,
hir chances of winning scem slight
indeed.

Meanwhile, if America desires to
win  them, profound changes of
policy will be nceded. Most im-
partant of all is the need to change
lier  attitude  towards the social
demands of the Asiatic peasantry,
who will be swayed by the Com-
munist cry of “imperialisim™ if our

-

Dewan., tha

handsome

15

policy should be mainly concerned
with the support of feudal and
vested interests.

This it has been in the past.
During 1946 and 1947 Kuomintang
China  received the bulk of
$713,000,000 worth of UNRRA aid
(3535,000,000 in goods, $178,000,000
in transport and administration).
$835,000,000worth of war surpluses
and fxed instatiations, $695,500,000
in purely military aid (though the
war aginst  Japan ended the
previous year). -

To this government, which had
flouted all four freedoms and acted
with impaticnt tyranny towards
the demands of the people for land
reform and a thousand chanpes in
the standards of government, "Mr.
Bullitt proposed a further loan of
$1,350,000,000, though the total of
52,263,900,000 already given had
donz nothing more than increase
the cost of living to unbearable
proportions  and  ailowed  the
goveriment’ to become more im-
tolerant of opposition than éver
before. -

It is necessary always that we
should remember how great a part
the concept of human dignity plays
in the East, not only in China and
India but elsewhere. The Moros
and the Balinese stabbing them-
selves  in despair  before  the
invasion of the West, the deep

star Producsr  faimani
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currents of pride that afflict the
Mala; the simple dignity of the
mast obscure Tamil rubber planter.
the feverish despair and cnerpy
and triumphs:of the Hindus, all
are displayed to us without osten-
tation and with a naturalness that
defies our most careful analysis.

The Asiatic p
Communist Mani
strange  diatribe
peasants, is not impressed.  An
American manifesto, relating to
the socinl tasks America has set
before herself, would cven now
have a surprising effect on the
Asintic people, who are beginning

_.to dislike Amerfeans more than
'_ﬁhcy have ever disliked them
" before. It would be necessary,
however, for the manifesto to be
written bluntly and solidly. and it
ary that the terms of

manifesto should be rigidly

ant, reading the
sto  with it
against  the

. For the Asiatic peasant the mao
urgent problem of all concemns
agrarian reform, huf if he examines
the land reform practiced by the
Americans in Japan, he sighs for
a Russian invasion, for by June 1,
1947, only about 350,000 acres of
a total of 5,000,000 acres had heen
brought bv the government for
redistribution, and up to this date
not onc acre had been allotted teo
a tenant farmer.

If he looked to the reforms of the
Kuomintang, he would' find him-
self at a loss to discover any land
reforms whatsocever; on the con-
trary he would find that the feudal
estates are inereasine in area and
that the government. for the
fwenty-seventh time, is instituting
& small “model area” where land
reform could be practiced only to
show, as Chiang XKai-shek declared

" in  China's Desfiny, that land
reform is impracticable.

If he looked to the reforms in
he Philippines, he would see that
a theory the large holdings are
-being bought and redistributed on
long-term loans to the individual
fermers, and that By law 70 per
cent of '‘the produce belongs to the

peasant and 30 per cent to the -

Cuckoo's animation is ape of har

for her unique popula

in Ramesh Piclures
landowner, but this law is no more
efficient than a similar law in
Ching, and the peasants are con-
vinced that the hear
crament is still with the hacien-
deros.

On the other hand, the peasant
would discover that large land re-
forms are being put into operation
in India in spite of the strupgle
between  the Muslims and  the
Hindus and that Jawaharlal Nehru
has pledged himself to refortm in
such a way that there can be no
possibility of error. In fact, in
the whole of Asia, India is the only
nation where such deliberate and

charms, and that perhaps accounts
produce She hos a m

far-reaching plans are being put
in operation. In many districts:
these plans will fail; it is too much
to hope that the agricultural habits
of centuries and the powers of the
great zemnindars will be completel
broken. Tr
But at least in India there is vast
hopefulness. * The Plan. of  Eco
nomic Development . of Indiay
popularly Imown .as the Bombay
Plan, envisaged n_gricxﬂturgl and=
industrial developments
called for the expenditurs
$35,000,000,000 and looked fo
to a “doubling of the present
capita -income- within'a period:
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15 years, by raising the nct output
af agriculture to a little over twice
its present figure and that of
industry, including both large and
small industries, to approximately
Ave times the present output.”
These fantastic totals were a
measure of Indizn self-confidence
‘and of the amazing resources of
the nation. Plague, famine, and
civil war werc to come, but in its
I| essentials the “Bombay Plan” of
1844 still remains the blueprint of
the new India.

There are at least three import-
ant regions in which American
assistance to the East will help
towards the peaceful development
of Oriental countries—by educa-
tion, by utilizing the resources of
American  knowledge of - hydro-
clectric power and soil cooserva-
tion and by foans. The first and
the second are primarily academic
and are most urgent and most casy
ta pdt into operation; they are also
the least cxpensive. Though loans
may be necessary. they are by no
means the most important, and if
an ARP is to follow an ERP, they
should be placed high on the list,
if only beeause the peasants, who
form the greater proportion of
Asiatic populations, lack western
“know how."

Five factors, in particular, must
Lt seriously studied with regard
to Asia.

First and foremost is the emerg-
ence of the social revolution with
all its " diverse pheoomena of
nationalistn, secialigm, a  rising
programme  of education, an
vlectorate exalted and inspired by
the promise of full control over ils
government, the rise in the literacy
rate, and the emergence into
political power of people who have
been oppressed for centuries.

Second, 'we are confronted with
& swiftly changing economic system
in Asia.  Pre-war Asia no longer
exists. The whole fabric of its
ceonomy 1s now under grave strain,
and the process of adaptation,
though speeded up by socialism,

‘can only increase the strain. The
cconomic’ focusss have changed.

Inedla’a new matines idol Raj
Kapoor is ono of tha soveral
topnotch siars Iined up for
Settr Jagat Naraids musical
extravaganza “Sunhers Din'"

Japan, in spite of considernble
exports in textiles,  will snever
recover her economic footheld in
Asia if only because hatred for
Japan is too deep-seated among
the peoples she conquered. Mean-
while;, evers Asiatic nation is
desperately attempting to become
naticnalized, industrialized, and to
a’greater or lesser cXtent socialized.
Mathing will convince the Asiatics
that the primary sources of pawer
and production should be leit in
the hapds of private enturprisc:
they have learnéd privatc enter-
pise: they have learned that private
enterprise iy rarely private, and it
has been enterprising in the past
only on bchalf of foreigners.
Third, we are confronted with
the chanpging relations  beiween
Asia and the West: our primacy is
forfeit at last, Though for a brief
space we shall act as conquerors
in Japan, Kerea, Indonesia, and
Malaya. our rule is hardly more
than shadow play, a charade per-
formed before a Dbackcleth on
which is depicted the beautiful and
tragic spectacle of the nations of
Asia aroused at least to a con-
sciousness of their own powers and
their vast fertility. OQOur day in
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Asia i3 ended, their sun is rising,
and we would be fools of conquest.
to imagine that it can be post-
poned.

Fourth, we are confronted with
the tendency on the part of
Asiatics to farm large federations
on the principle that they need
greater  security  apainst  the
temptations of revived imperialism.

Last, we are confronted with
Asiatic Communism, which may
and probably will follow a path
opposed to Russian Communism
simply because the problems that
face Russia are so often dissimilar
to the problems that face Asia. If
Communism ecmerges in Asis, it
will

imagine, the Asiatics are oppossd
to tyranny, and it is hardly likely
that they will exchange the tyranny
of onc imperialism for that of
another.

“Let us extend our autharity
over  China,”  Senator Brewster
recently  exclaimed, forgetting that
there is little diffcrence hetween
Yextending authority over China”™
and rape of cmpire.

It is, in fact, still possible for
the great powers to extend their
autherity, not by conguest, but by
offering all possible resources of
education to the Asiatic student.
This authority would be of the
kind that never relinguishes itg
hold or vanishes, for it is based
upon comprlling human motives:
it is an authority that extends in
both directions, compelling the
West to np understanding of the
East as assurcdly as it compels
the East to understand s

If America desires seriously to
see a free world, 1 would have
thought that the problem of
enabling  Asiatic  students  to
understand it mechanical and
social techniques would have ac-
quired paramount importzoce. for
if America succeds in establishing
itself in the cmpire of tiweir minds,
it has goined the whole world by
gaining them as future allies.

— Courtes U, N. WORLD

be as o result of our owrr.
moral weakness, for more than we .w‘

April 19489

My dear Benga Bhai,

‘The stabilization of the Bongress
Ministry in the Bongrab Province
hias been no easy job, there being
as many partics in the legislature
as men, the Ministry was always
in_the fear of heing overwhelmed
by the majority in the opposition.
Under the circumstances I had to
resort to the following methods:—

I considered cvery body except

wyself to be in the opposition bloc.

# i started with that premise, and

there being only 49 members in the
legislature, 1 picked the ten worst
out of them and nominated them
as Ministers. These people were
once my¥ loudest and most voci-
ferous opponents on the floor of the
house. And now they are the maost
loyal and docile followers of the
great Bongress Ministry.

Fram the rest, [ selected ten as
Parliamentary Secretaries to  the
Ministers. Being the Premier of
South-West-East-North  Bongrab
Pravince, 1 could not look to afl

e four sides of my Province at

te same time, therefore I had to

“have four Parliamentary Secretaries

who are:—
Colonel Harjab Singh, Northern
Parligmentary Secretery.

By ERISHEN CHANDER

Chaudhari Chuba Ram, Southern
Parliamentary Secretary.

Malik  Ghaseeta  Mal,
Parliamentary Secretary.

Captain Khushwaat Rai West-
ern Parliamentary Secretary.

That disposcd of nearly half of
the house, The rest was plain
sailing. Onre assembly member was
made the chief whip. - Another his
asistant, Bindra Kumar M.L.A.
was very antagonistic ‘to me. [
had to appoint him as my Chief
Information Officer. Sardar Khe-
tha Singh and Dhondia could not
be appeascd. Poor fellows. Now
they are in jail, dubbed as Com-
munists  under the Republic
Safety Razxoer Irregulation Act of
1812. (These old laws are coming
very handy to me just new).

Twentyning Members of the
ascmbly were thus accounted for.
Now I had a solid majoriry, but
still 20 members were there in the
opposition, and you know opposi-
tion can make a lot of noise in
these troublesome democratic days.
Of course I could appoint more
Ministers, but the game would
have been very obvious. I was
in a fix when suddenly an M.L.A.
went on hunger strike on somc

Eastern

Aimsy pretext. T told him Bongress
having achieved Bong Rajya, there
was no need of Bongresswallas to
go on hunger sirike. In fact the
whole thing was now off. Against
truth and noo-viclence, you know
what I mean. Morcover all strikes

Kamini Kaushal, alluring star
of several recent kits, has z
key ralo in M & T Films.
“Namaona” The picture i3
Boing diracted by Hira Singh.




| Wz /@'r.ﬂ//d”e Secosd

A ﬁfﬂ@ff{ﬁﬁ/ dy:
AR.KARDAR
uuic: NAUSHAD

2wzl 3.1 SUNNY

BOOSING TOR ngsn CIRCUIT:
. KARDAR® FILMS LTD.,

N.'BLJ..If MASETHE, TRIRHITT AN ROAD, BOMBAY 4.

 Phodieed | Dnedlelly
A.R. KARDAR
 Hes: NAUSHAD

-l

april 1949

— jncluding hunger-strikes — B1¢
e illegal.  But he persisted.
Finally in a heart to heart talk
with him 1 convinced him that

what he¢ needed was not hunger

strike . but & permit. to import
Buicks. The chap brightened up
jmmediately and broke his fast
with a-glass of Beer.

{ must say that this system of
permits and priorities has worked
well, and now 1 have all the 49
members (except those who are in
jail) in my pocket. In fact in my
Assembly there is no appesition at
all. 1 hope in the coming general
clection if you nominate my men
e will have oo trouble at all.

* Lastly, T have heard that cestmin
dishonest Bangresswillas in the
commitles have complained to you
against ™My ynmota] chasacter.
Thiz charge is whaolly fnlse. For

the last twelve years [ have regard-
ed my wife as my mother or sister
in the true Bongress tradition.
Sexnnlly speaking, 1 have achieved
complete Wirvana. I ecat Moong
Ki Dal only, T do not drink even
Nira which 1% advocated by certain
Bongress Minicters. Further, there
is no lady member in the houses
eo how could this charge be true?
1 beg of you Bonga Bhal not to
belieye such baseless charges. I

- am ever your faithiul servant.

And now | must end this epistle
or a happy note, You will be glad
to know that yesterday North-
Western-East-Southern Bongrab
University awarded me ag hono=
rary digres of LL.D. (Doctor of
Law)j when L think ‘that 1 failcd
five times in the preliminary Law
examination in ihe same university
1 ecannol but laugh at_the tum of
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pvents. Ha! Hal Ha !
Yours very very obedientiv,
p Bonga Chand.
Premier of North-West-East-Morth
Bongrab Province of the Supremel¥

Soveripn Republic of Bongastliil:

FROM BONGA BHAI TO
BONGA CHAND

My dear Bonga Chand,
.1t has piven me great pleasuie
to read vour last letter. Your
strenous  cfforts to form a ¢olid
and stable Bongress Migistry in
your Province is a proof that fhc
disciples of the Great Master canl
performn miracles even ailer hi%
death. [ 2 very proud of yuu
and hereby give, you. m¥ salelnfi
pramiss that in the next’ Geqaral

on (if it is ever held at all)
1 411 unominate  you. as the

Fremier of the Great East-North- -

As MHala Chasmn,” the iyste-
rious frmme fatale of “Apna
Desh,” Pushpa Hatis, ffhie beau-
titn] new Kaj al discovery,
puiy over X por ormance tkat
could be the ooy af . evenl

‘paterans. She i3 ong of {hose

Jow sfars who are catapuited
fo fume by theit poriormance in
a single picture
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‘West-Southern Bongrab Province.

But you have not yet decided to
inelude the great Bagla and his
pAftyy in  the Bonggess. Bagla,
thowpl communal-tninded, will be
&-great assef to us. I hear ic has
4 great following in your pravince.
¥ou must give him a seat in the
Minlstry and, -if possible, appoint
W few more Parlismentary Secre-
tariés from among his chief
fallawers. ie., Bopla Bhagats. You'
must: not - forget that we have 1o
fgkt: the fext general
withant ooy opposition, otherwise
demecracy in this country will be
indhager, ;

I am also not yet fully satisfied

with wour hendiing of the refugee -

‘probless and the infiation in regard
tn fopdstaffs and other edibles in

_vour provines,  Please: report im-

- mediatoly, Stop eating Moong Ki
Tal sod travelling in third class
whicl was mlright when the Great
Master was living but which 1s
“no longer in consonance with ‘the
prestipe and the position which you
occupy 0w, AS the accredited
-representatiye - of the people you

élection .

) }
must maintain proper dignity.
Yours sincecely,
Bonga Bhai.

FROM BOMGA CHAND TO
BONGA BHAI
JMy dear Bonga Bhai,
\| Regarding matters raised in yous
‘confidential letter, I have promptly
Hooked into them ‘and decided as
follows :—

1. T have decided to appeint
Bagla as a Minister without port-
folio, without Cabinet Rank and
even without a seat in the Assem-
bly. He on his -part has decided
to eschew communalism and will
henceforth regard all Muslim§ ag
good -as ‘Harijans which,” you will
agree, -shows a groat change of
heast.

2. The sappointment of =0me
Bagla Bhagat: a5 Foarlimminiary
Secrstaries is a very ticklish peo-
blem.
them as Parliamentagy Secretaries,
even ag Deputy Ministers to work
under Under Secretaries of the
Lower Menial Branch. But there
are no seats in the Assembly for

4 x
When three smarf-sturs like Durda ‘Khote, Rehana and Yashodhara
Hafp mest in. Madhuban Pictures’ dymamic film  “Suraj Mukhi”
fhera'u bound  fo Bs plenty . ofr excitement. The flm is Being .
‘direcied By fdt-maker Amarnath.

You see I tould appeint
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them. I would therefere urge vou
to create more seats in the Assem-
bly to create more . Ministers and|
Parliamentary Sccretaries, other-
wise, the future of this Frovince
wilt be in great peril. For this 1
will suggest a splitting up of the
oresent  constituencies to  provide
more seats. But the splitting-up
is'a central subject, and after
having split upha whole country
you are likely to know how. I
want your guidance on this.

3: There is now no refuges pro-
blem in our Province, I have
asked my Refugee Minister and
he tells me that there is absolutely
no such problem existing in the

Province: Formerly there was a.i]

réfugee problem. But I appointedy
the leader of the relugees as the™f=
Minister of Finance in my Cabinet. E
Now he does mot sanction any
money. for t;i_;e extravagant schems=s
_for. the refugees. All the respect-
able refugees have been respectably
settled, allotted lands, shops,
permits and priorities.  Others,
who do not count, have been safely
locked in concentration camps
where they get their daily ration.
The refugee problem has been
settled once for all in my Province,
and I am not prepared to re-open
- ‘the subject again except under your
august command.
4, Regarding Inflation. The
hest way to deal with it is t
jgnore it] This i a practical
sipgestion which I put to the
higher authorities at the Centre,
-Just ignore inflation. Consider as
if it does not exist, and ali your
troubles will melt away. I you
cannot ignore inflation, then you
cannot ignore Black Market. The
best remedy under the circums-
tances prevailing in the country is
to legalise the Black Market and
illegalise the White Market. You
will see in‘a few days, if you da
* this, that there will be no inflaticn
in’ ‘the country and the whols
population wiil be decflated anid
dehydrated to an enormous exten
This will wipe out housing shortage
I in the big cities a3 there will be i3
peaple to breathe more freely mnd

A dramabic sequence from Rajkamal's t?wught- i :
8 ¥ X -proveking film “Apna’ Dwsli” This ne :
starring the mysferious Pushpa Hons has bsen acclaimed by cr}tics as an e;uociﬁ::;krs':; r;{;j;am L

‘{_occupjv; mote space. In short we
* would have taken the first step to
Bong Rajya.

5. I have been greatly pained to
know that you do not like my
habit of travelling in third class.
T will discontinue it, as you have
rightly remarked that the Great
Mgster (May his: soul rest in
pedce) is dead and the memorial in
his honour has not yet been sub-
scribed for, therefore there is no
need to persist in former habits.
But I must insist/on eating Moong
Ki Dal. I am second to none in

. my faithful obedience and ad-

~ Pherence to the Great Bongress High

«Command, But I do not think,
5ir, that cven you have the right
to’ ask me what to eat and what
not to. eat. Your order is an at-
tack on individual liberty and I

will not submit fo it and will go

on cating Moong Ki Dal with my -

meals.
Yours obediently,
BONGA CHAND.
& * * ®
" URGENT. TELEGRAM
From Bonga Bhai to Bonga Chand
STOP' EATING MOONG KI
DAL OR RESIGN
BONGA BHAT
- URGENT TELEGRAM
From Bonga Chand to Bonga Bhai
URGE RECONSIDER YOUR
DECISION STOP MOONG KI
DAL ABSOLUTELY HARMLESS
STOP HAS NO POLITICAL
SIGNIFICANCE. STOP THE
GREAT MASTER LOVED IT
STOP SEE PAGE 230 MY EX-
PERIMENTS WITH MQONG KI
DAL

HONGA CHAND

MOST URGENT TELEGRAM
BONGRESS HIGH = COAM-
MANDS UNANIMOUS DECI-
SION YOU STOP EATING
MOONG KI. DAL FORTHWITH
OR RESIGN i3

: BONGA BHAL

IMMEDIATE REPLY:
HAVE STOPPED IT GOT
DYSENTRY STOP SEND
BLESSINGS '
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BONGA CHaAND
HONGAPUR : The political
difference between Bongs Chands
the Premicr of the South-West— §
Nocth-East Bongrab Province, and i
the Bongress High Command hove
been amicably settled. Tt sesms
these will be no immediare reshiffie |
in the Prosincial Cabinet. ' :
—A report in Bongaszlan 'I‘irn’
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SOUND'S SHORT STORY

T was dark and dismal inside

|| From one corner came a loud

\o - snoring that was audible ¢ven
above the storm raging outside.
From another commer came inter
mittant sobs. Sandwiched between
these manifestations of peace and
sorrow, the pink envelope Eetted
restlessly. -She was craving for
company, but the post-card
snored and blubbered  while the
gray envelope resisted all attempts
at fricndship. =)

Rain drops bepgan to pafter on
the top of the post-box. Footsteps
were heard outside. Pinky peered
through the crevice of the box and
held her breath. A dark figure
with an umbrella was standing.
From near the breast under his
Fcoat he drew out a letier and took

" it down to post. Then suddenly

he withdrew his hand and pressed
the letter to his bosem and exuded
a haunted sigh. With a smacking
kiss on the azure blue envelope he
dropped it in the box.

Azury camc clattering down.

“Oh Gosh!” she piped, “It is so
cold here! Is anyone around?”

“Oh Dearie! Come near -me—it
has been a hell here”,

“Are you alope?”

=Ty “No. There is that shameless

Fellow sprawling, blowing loud
through hig unmusical nose. And,”
she whispered, “there is a girl in
brown at the other comer, now
quict and now sobbing her heart

out—ao company for the like of
me. I have been so lonely. Come
right near me,"”

“How can anyhady be unhappy,
1 wonder, I am ali in thrills and
flutters. If you only knew what
I knowt" i

“Tell me, do! I am dying to
hear. T am bursting to tefl you
what I am carrying myself. Come!™

Rain drops were dromming on
the top, the box shivered and
swayed in the playiul wind. Pinky
and Azury nestled closer.

*You kaow', began Azury. "o
young and handsome man is send-
ing me to a pert girl be met at the
ration office, with arched cyc-
brows and dimples in her chubby
cheelrs. I am to teli her how des-
perately he loves her, right with
the top and toe and all that goes
between. He cannot sleep because
of thoughts of her, he cannot keep
awake Decause of more thoughts of
ner, 5o that he s perpetually in a
dream, in the millyway of cluster-
¢d thoughts. In a maddening burst

of passion he has hegged her, en- .

treated her, to meet him at the
beach and give him a word of hope,
of reassurance. He has violently
repudiated rationing in love, and
refuses to share with the crowd the
bewitching smiles she throws broad-
cast in the course of her duties in
the office. Tf you knew how lhe
crushed and kissed me before
posting me. you would not douht
that he means business!”

“Must be a HE-manl How
different from the man who semis
me. You could never gucss.”

“Telf me.”

“He iz an elderly man, prosaic
and sober. He wrote while hif
wife was cooking. Imagine the
msk of discovery. And once she
did come up before he had timc io
shove 'me away. ~ She asked him
whom he was writing to. And what

do you think he said?” -

“What?™

“That he was applying for &
better post! Just imdgine, when
he was only writing to the girl he
had been meeting secretly for some
time. As her marriage is approech-
ing, he i5 tormibly upser. I am
carrying all the plans for an elope-
ment!"

“What! And he a marded

man!”

“0h, but he explains it all away
by writing that his wife has the
children and her housework. Her
life is full. It is he whose heart is
a desert, rufiled with sand waves,
and that this girl is the eoly dis
cernible oasis on his empty harizen.
Fancy the risk and thrill of =l °
these plannings. I am so jittery:
He thinks it to be fool-proof! And
suppose they are found out Ha,
Ha %

The snoring stopped and a gruf
voice spoke.
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. "Papal” cried out both Pinky
and Azury. “Where are you going
" Jid what have you to say?”

¥I2° Very little. A pot-beilied
Seth sends me to his native place
and family. He has not been
tome for ages nor does he want
the famfly to come over to this
town. 1 am carrying the usual
cixcuse of house shortage. But in
reality he has been bewitched by
an atcress and has swallowed the
wor...."

“Worm?” .

"¥es, the worm, hook and line
complete! So there! And now. let
me sleep in peace.”

The two friends chuckled, but
c'.i.ddcnly stopped at the sound of
a-heart-rending sob. They turned
to Browny.

“What is ailing you, my dtar:”’_

asked orie.

“We cannot bear fo sec you un-
happy in our company.” said the
other.

“Why cry?  Cur life is se shart.
Let us tell you of love, life and
lz.2ghter,”

“Lovel” sobbed Browny, “Don't
talk to mme. of these cmpty words.
My God!” '

She began to whlmper The two
friends were touched.

"Please let us hear what vou have
to say.”

“You wan't understand, you who
}ne vibrating with romance and arc
deluded with the charm of the
word LOVE{" 5

“Let us judge for ourseives, Un-
burdching your heart will lighten
your sorrows.”

“A girl of seventeen, sweet, lovely
and innocent, is sending me with
the last breath of hope. Here are
her' own words." :

She paused and ﬁnally continued
" with a’sigh.

“‘My beloved, have you for-
fiotten me? Untold nights have I
spent thinking of you, untold davs
have 1 passed dreaming of you—

o your sweet simle, of the lustre

of love in your cyes, of the ardour
and thrill of your words whispered
into ‘my ears. But dreams vanish
and thoughts get clouded, Ugly
shadows of doubt have begun to

Gm and fayant viz for the acting honours swith superh ;:uriormaﬁce.r

in Ratan Pictures’ "Char Bin,”

creep and crawl on the little bright
world you created for me, they
haunt and madden me. Several
letters have T written, and long
have I wailed with love, anguish
and hope, You never replied. How
aften do I wake up fecling you
are near me only to find it an echo
along ‘the corridor of memory.
These echoes thrll me, for T love

_you with évery fibre of my béing,
What have I done to deserve your

stlence?

* My prayers.have gone unheard,
my tears have dried unnoticed.
People have begur to suspect, cvil
tongues arc already wagging. Ima-
gine my shame, my mortification.
And yct it is my faith in you, my
love for you, amd the memory of
the past and the hope in the future
that sustain me, give me courage.
But I am a woman, witheut you
fife is empty, barren, choking.
Time passes my love, and I wait
on. If you care for me still, come,
come and whisper into my ears
the magic of love that unites two
heart-beats into a rhythm of life.
Come!

“I am not far off from the
frayed end of the ropse. This is my
last letter. [ have written fo you
often, T have poured out and laid
at.your feet all the treasures of

now awatfing release.

my soul, You know my present
condition. If you do not come &t
ohce and save me

Heavy footsteps were Theard.
approaching, Browny stopped to
listen.

"Huorry,” said Pinky, “what_is
the matter with her?”

Browny began to sob. The foot-
steps stopped in front of the post
box. .

“Hurry, Darling! What is the
trouble?” . 5

“She is going t have a baby!
The lover has jilted her. He never
writes, If she ‘does not hear from
him in reply, she will...."
© The hkey tumed in the lock.

“She will strangle herselfi”
sobbed Browny. as the slit opened
and a moist cald wind blew them
about.

The postman fished them out
with disgust and looked at them
with contemnpt.

“Fancy coming in this foml
weather all this way just for these
few miscrable, unimporiant letters,
To helt with youl” and he thrust
them ‘into the bag and' trotted
away.

The tain went on pattering, The -
wind moaned and wsuled around
the bex.
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{(Translated from the Original in Urdu,)

-;"Your name?" asked Babu the
make-up man as he handed her
a jar of [ace-cream.

“Ambi.” she replied with a touch
of COYRESS.

A strange name, he thought.
Alkhtari, Zohra, Sheela, Shanti. ...
these were names familier to Babu.
But Ambi sounded strange. He
hiad never come across it before.

“Don't you like it?" she asked.
And she leaned forward and smiled
at him veluptuously.

“No....er....er....0t's a good
very pood indeed!" he
“tammercd. “as good as your,...”

- and he could not complete What he

wanted to say. Instead he said,
“Go, rub this cream upon: your
face. It's Max Factor, real Max
Factor. 1 don't give it to every-
body either. . . .only to some special
ones like you.”

“How pood of you!” she
bantered, winking an eye at him.

Babu felt a strange stirring in
hix being. His eyes clung hungrily
to her full, rounded breasts, flicker-
.&d over her supple, seductive body.
How he wished he could take her in
his arms and squeeze her to him
tightly

YPowder, Masterji!® - The call
roused Babu from hiz sweet sensual

'T_'."m r;_ccker—s:'zc— Pavleva pictured above is Sadhona (Jjonr). This
little heart-throb wiift the charming smils will soon bs eeen it a

Poona film.
reverie “No 27, Masterjil”

“Cream No. 28! Masterji)! said
another girl

“No!”  shouted :Babu jocularly,

now [ully alive to his surroundings.

"“Number 28 is not for vour dark
skin. You take number 30.7

The girls tittered. Transfixed in
the numerous mirsors that lined
the walls, silently daubing their
fuces with cream and powder, they
seemed suddenly to coms alive in
their carefree laughter.

Babu glanced stealtbily at Ambi
who stood in a corner. She way

putting lipstick on her lips, spread;
ing it evenly with the tip of her
Tongue. I

Though Ambi was not fair, under
the mysterious effect of the make
up her fine features shone with 4
strange luminosity.

She had never been in a [lm
studio before. But for a long time
she longed to be an aciress, She
had heard girls in her neighbelic=
hood tell their customers they were
aciresses and she knew they gol
more money on account of this
And she had often prayed: “Hex
Bhagwan, would that [ ton could
beconie ap acrress one dry ™

rf H
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Thea suddenly she would think:
“"May be I am so beautiful! But
then what beauty has_that Murie,
that bitch of a Zohra?’ Thus she
would splace herself.

And now this day, impelled by
Heaven knew what, Faizu had came
to her and said “Would you like to
work in a film company, Ambi?”

Bhagwan had answered  her
prayer ot last! What more could
she desire? With reverence she
looked at the picture of Ganesh, His
faded features dimmed ugder
layers of soot and dust. It had
been given HET by one who, while
trading in Hesh, did not forget the
gods,

“You will get twenty rupees for
the  work,” = continued  Faizu,
"Fifteen for you and five for me.
Agreed?” -

Ambi ecagerly nodded her assent.
She was not hungry for moncy.

SOUNTx

She was bungry only to be an - flower of her long buried youth

actress.

Ambi had been thrilled by the
sight of the make-up room, its
neat and tidy almirahs filled with
costly gorgeous dresses, its shelyes
laden with cosmetics and orna-
ments. She felt if she had been
taken to Nanubhai's, the famous
jewellers to choose whatever she
fiked. Dressed in a flowered tissue
saree, she looked very charming.
She gazed with wonder at her
reflection in the mirror. at her
costly clothes, her elegant appea-
rance. 1t seemed to her as if the
universe itself had changed, as if
her surroundings were whispering
to her: “Ambi, you are pretty, you

. are charming! And till to-day you

did not know it, you simple, siily
creature! Ambi shrouded till now
in the recesses of her’ subconcious
had suddenly burst into life. The

Curvacaous lovely Smeiti hns now migeated fo Calowtta, This Punjabi

Inssis has got what it takes to bo a screen idol.

in many Calcutta filmy

She'll soon be sean

had suddenly sprouted in new glorye, =
Her cheeks glowed with happiness.
® #

=

She felt herseli quite a different
being from that Ambi who lived in
Golpitha's Kholi Number 46 with
the red curtains. How dirty that
Ambi was. Chhi! Chkhi!l She did
not cven scruple to sleep with any
fut uwely fellow who could spare
a little silver. And the boy from
the hotel opposite, Rhamatoo,
could even go to her at midnight
saying: “Open the deor for me,
Ambil It's drizzling outside,” as if
it was his father’s home. "Ambi, T
have no money. Let me sleep with

cyer give me anything,
tobaceo, or ¢ven a cup of tea,
for nothing, when I have no
money.2” That Ambi would say in
a rage. “You son of a bitch!—Get
out. Wants to sleep with me! Is
this your father's house? Get out!”

And Kallu Shah! That fat and
black and drunken bull roaring in
his raucous voice: “Ambi! The
girth of my powerful chest makes
women die on me.”

“Hi..hi. .hi. _haw. haw!” -he
would langh, froth cozing out of
his druaken mouth, I love you
Ambi,” he would say. "I love you.
That™is why [ come to you every

* # *

“What are you standing there
for? Get on the set. Can’t you
se¢ the others have all gone?”
shouted Babu at Ambi stertling her
into sudden consciousness of her
surroundings.

Wolken out of her daydseam, but
hardly yet fully conscious, Ambi
stamiered. The words of foul
abuse that bubbled in' her mind
at the thought of what she had
been remembering. come up out of .
her lips, but she didn't know that.

Babu was taken aback. “What
is the matter with you?” he asked
in surprise. “Whom are you
abusing?”

“Abusing?” The sound of the
ward got her round at once, “Abus-

you!” Just like that. “And do you )

pan ori..
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Whom could I be abusing?
[ am going on the set

ing?
’w;yes, yes.
at once,
Hurriedly Ambi clattered down
the stairs, On the landiog, in
front of the big mirror there she
stopped short. The flowered tissue
sari, the power, the kajal... they
had really. transformed her. She
looked beautiful. And the present,
too, was beautiful as if the past
had suddeniy vanished i the air

& #* &

On the sets she felt that all eyes
were focussed on her alone. In

__the marriage scene that was being

shot she was the bridesmaid. She
had to dance with other girls
around the bride, who sat in the
middle dressed in o gorgecus saree,
her arms and aeck resplendent with
jewels, her cyes lowered bashfully,
her lips curving in a slight smile.
Ambi perceived hurking in her eyes
a strange spark, and her own past
came out of the fog—her childhood,
her youth, her village home her
friends. Like moving pictures they
came and went before ber eves.
Three years ago, she had scea,
the same spark in another pair of
cyes—the eyes of the village head-
man's daughter, Night after nighc
Ambi had sung songs to the Dholak
Yat the inarriage of that headman’s
daughter. She was fascinated by
the pomp aad gay bustle of marri-
ages. She loved music, new clothes,
ornaments, the important hurry and
rush of a marriage gathering, And
seeretly she had prayed: “When
will I beedme a bride, O' Bhagwan?
When will the Shefuial play for me
und the dholak beat to announce
my marriage?” And six months
later, her father had married Ambi
ta a man even older than himself
to whom he owed 200 rupees which
he could never pay. Ambi's ambi-
tion to be 2 bride had been buried

" “that day.

Then, one day, in a sudden,
overwhelming oppertune moment,
she had run away with Shankar,
the bearer of the village dak
bungalow: They, had come fo

Rehapu, the seductive siren of Santoshi’s “Khidki" goes naive for
# change in Seth Jadat Naraims dramatic musicnl “Sunhere Din™

Bombay., Shankar was a rare
dandy. “Ambi, I will marry you,”
he had told her. "“Let us go to a
big city where no one will know
ug.” Ambi had imagined Shankar
as n bearer to a big Sahib, and
herself an Ayah in the bouschoid.
They would be happy, cver happy.
....But once in Bombay, she was
confused by the vastness of the
city, The trams, the buscs, the
trains, the hurry, the sky-rearing
buildings. .. .never had she scen
such things before or cver imagined
they couid.be! For several days
she and Shankar wandered around
homeless, ainmless. After a stremu-

aus day of sightseving they, would
come back to the seral to slesp.
One day when the keeper of the
serai told them to find another.
place to stay in they had to think
seriously, Shankar went here and.
there in search of a job, and at last
succecded in getting one on thirty
rupses a month with guarters
There Ambi could have been
happy. But the Sahib sson.began
to ogle Ambi, poor thing. He would’
sead Shankar away on some errend,
and then come ¢ Ambi in her
Kholi. Ambi wag afraid of him,
airaid of losing Shankar his_job. §

~And she yielded.




WRITTEN BY

R.BHAKHRI

5‘%
SURAIVR-5HYAM KULDIP SENHGAL
MANORAMA-SOFIA srony-M, R, BHAKHRI
oUcroo & OM ~~==HUSANLAL BUAGATRAM
irn W o =T | ©'REcrion: Rﬂ b"}”ﬂm DAVE

COMING NEXT

HALY

WAIT FOR THE ANNOUNLE MENT OF THUNDERING CAST

£0, BOMBAY,

April 1549
And then Shankar had dis-

- gppeared one day. Ambi leit the

Sakib’s service, found another job,
and another and another
seemed to go through an codless,
everlasting succession of jobs. They
all ended the same way

some one wante €]

She got tired of sleeping with them!
And at last she found herself in
Golpitha. Tt had not taken long in
actual time, but to he had been

eternity repeated over and owver
and over again.

B4 Ed

Ambi shivered, The bride oppo-
site: her smiled, and e duli,

~meaningless smile also curled the

corners of Ambi's lips.
_For Ambi the bride was the

a

in the ng of
incredible. present. Every 1itt]

of her body was “filled with a
sftange voluptueus delight. Her
lips quivered with ecstasy, tears
lurked in her eye

AmbBi - was  happy  beyond
measure. She did no! kaow how
and why this longing to be a bride
had taken hold of her heart. She

iz forgot for the time Leing that
ulpitha, Kally, Rahmateo and all
i routine of her life, were
ities from which she could

sheke herself free. ~

At last the day’s work was done.
“Ambil"” said Nurie, “What is the
miatter with you? Why this happi-
ness? Have you found a treasure-

- trove, or has Bahu fallen for-you?”

“Hunh, Babul” she . said
contemptuously, and she pave a
low sarcastic laugh.

On her . way back to the make-up
room, she stopped again before the

irror on the landing. She looked

th admiration at her supple
body, and triomphantly she said
foi hierself; “Babu and It The witch
does not know that | am to be the
bride of a 'big man.' Her body
tould nof contaln the joy she felt

She wanted to dance, to dance
unceasingly, round and tound, til:
her body gave way ta a sweet
exhaustion, till she sank into the
arms of her fover, who would pour
into her ears his love for her.
“Ambi, my queen! how wonderful
you are!” he would say. She could
almost hear him say the sweet
words if she closed her eyes. And
she felt her cheek pinched playfully
and opened her eves te find Babu
leering at her balefully.

“Take that make-up off your
face, my love,” he said. “Here is
oil and a towel for you.” Moments
later Ambi looked at herscif in the
mirror. Two smcars.ran across her

cheek, as it some one had callously

phicked the flesh off. Her dark
skin showed where the thick
layers: of cream and ‘powdér had
béen rubbed off when Babu pinched
her. .

Seeing this mockery of reality
Ambi shivered, The palace of her
fancy crumbled argund her. Every-
thing -swam into a mist, as if
someone had hit her hard upon

her  head.
L3 *

Sitting in the tram, she was
impatient to get to Golpitha. The
noise of the people, thr: cars, fhe
buses, the crowds, the rattle of
tramwheels, all seemed meaning- . .
less now. Why does the trum
run? she asked herself. Where are
all these people going? Why do I
live 2t Golpith :

She left the tram and rushed
into her wretched Kholi, She fell
down upon her bed as if exhausted
as- if no energy was left in b
In her head there was a hemmerin
and in her heart a heaviness. T
noise oi-the people outside, %
rattle of trams......She got mp
and closed the inner door. Heo
head befween her palms ahe lay
in* a ‘state of semi-coma, os onDe
mourning the loss of a v d
one. An empty vastne eifedh
to be before ‘her.. : :

The evening shadows crept s
Someone tapped softly at her dane
She did not ea The taps
repeated.

And then came the famifinr !
of the pimp:

G




Kundan & young
him 'proeotion.’

‘armived in the studio office and
sat down to wait for:the Séth

1‘ T wps ot yet ten when Kundan

Sahib.  He krnew the geeat man

n=ver tnurncd up before-eleven or
syen twelve but, alfer all, he was
the' Hoss. He might decide one
day to come carlier! And to-day
Hundan determined to be the first
10 greet him.

There was the familiar bustie
in' the studic compound. There
Was @ nine am. “board” for
'Du-ecgm- Handa’s picture but his
heroine, Miss Naazneen, was late
as usual and so .work was held up,
Under the imlee tree two assistant
difectors and an assistant camera-
fan: were talking fo a bunch of
extra girls. A couple of light
coolies were carrying heavy sun-
spota from studio One to Studia
Two, and Kundan felt relieved that
he would'not have to do such tmeni-
al work in future. A bevy of dark-
bodicd young coclie ‘women were

_ carmying wooden plani»'s to the Art
Diepartment, ~And a “thin, rcedy,
asthmatic “Munshiji” was peering
thzough thick glasses at their sleck
and | tough figures, proyocatively
putlined ' hy thin  bodyclinging
Muharashtrian  saris.

At 10-30 Miss Naazneen's yellow
Rackerd swung through the studio
fates. Oge of the assistant dirce-
b:-ra- rushed o apen  the door,

o gather togk charge of thie make-

Jréht coolia’, asptre.s‘ fo be & film
Naw Kundan' arrives in the sfudfo, joyously

By K .K, ABBAS

REEL THREE

up box, and when Director Handa
hunself came iomard to greet hisg

handed him her ]1:.-::'?:-. ailyer paan-
dzan in which she keqt all her
accessories to prepare the hundreds
of betels that she coneutesd during
one day’s ‘“shootin Az always,
the first to_alight from tha car was
the mother, Manni Jazn, followed
by Naazneen hérself—an appari-
tion in white -silk and gossamer
—and the last to emerge was

‘Chunia Bai, the toothless, henna-

haired 'granny’ of the star. With
slow dignity, the procession started

from the dressing room but before

they diseppeared round the corner,
Kundan heard Chunia Bei shouting
at Director Huoda and using her
choicest abuses . for “that "son of
sa-and-s0,” the publicity manager,
who  had dared to put Naazneen's
name in an advertisement after that
of the hero, Kamal Raj.

After the excitement of Miss
Naazneen's ‘arrival, calm descended
upon the studio compound. The
star’s driver parked the car and
waiked over to the restaurant to
have 4 cup of tea. The telephone
which was kept for general use
int'the verandah began to ring and
kept ‘on ringing for some time
without anyone attending to it

Kundan had half a mind to answer

the - call but.he was afraid it
might be for Sefh Fahib and he
miight get it I the neck for his

star, Soth Sahib the owner of tha studio, promissz
ariticipating big thmgs to kappen.

pi‘esumptuoqsness.
leisuredly walked out of the office
and picked up- the instrument

“Hullo!. ... Yes, Great Art Pic-
tiires here, Whom do you want?
Miss Naazneen? She is in

No, no; I can't

calt her here. Shooting is poing
I can send your name to

her if you like What? Can't

- tell me the name

give me the number. ..
number also. Then go to hell”
But before uttering the last word,
he took care to ring off!

Kundan was both intrigued an
thrilled . by this mysterious teles
phone call.
May be some lover of Neermeeg—
that’s why he was reluctant to give
his ' name. How lucky he must
be to be loved by-such s beatitiful
girl as Nanzneen. The youthful and
inexperienced Kundan twas- willing
to fall'ig love with every film star,
however. synthetic her beauty, but”
he had worshipped Naazneen for
a long time. She had struck him as
someone tantalizingly different from
all the othe®. Though she belong-
ed to a family of professional
songstresses, she bed.  beerh
educated in a high school and,
unlike her mother and grandmother,
she had naone of the vulger ways
of g courtesan. She talked to every
one in- the studio with good: -
natured informality, ndither stuck-

At lost a c]::l-f'-rg

}

Whe could that be??
?
&
I
4

I

I
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up like some of the stars who
bnnstcd of a ‘respectable’ family
{tree, nor ribald and coquetish like
the recruits from the Red Light
“district. (The mother and grand-
mother, however, mounted guard
on her all the time lest she develep
an attachment to some penniiess
young man and marry him and
they fose the goose that was laying
golden eggs for them at the rate
of forty thousand per picture).
Mareaver, fher'e was a faint touch
of melancholy in her expression
which miade her look all the more
excitingly . desirable.

Kundan:was thinking of her when

‘v'he saw her approaching him. She
.+~ bad changed into the costume for

the picture. How utterly ‘ravishing

. she. locked in the village girls’
dhagra and choli. Over-awed by
such closc proximity of beauty,
Kundan averted his eyes but she
walked up straight to him.

- "EH Chhokra,” her silvery voice
addressed him, “Was there a phone
call for me?” He did not like fo be
addressed: as a ‘chhokra’ -but was
it not a lucky miracle that Naaz-
neen, the one and only Naazneen,
the adorable, bewitching, charming,
(a5 the publicity manager liked al-
phabetically to -enumerate the
, adjectives for her) Naazneen was
actually, directly, talking fo him.
He stammered excitedly "No....
I mean yes...
2 phone call for you

Amused by his naive confusion
she asked, “And whet did you
say?"” e e

“T....1....No, but I didn’t say
anything. I didn’t receive it. But
the office’ people....jt was they

.. .they said they couldn't cail

: ¥ou.as you were busy.”

“Idiots!” He "saw her pearly
teeth biting into her ruby lips.
Then she looked around to make
sure they were not overheard and
whispered, “Next time there is a
Ting, pick up the receiver yourself
and if it is for me, come and tell

-I mean there was

‘me in the studic.

..1 mean yes....

But quietiyh—
don't start shouting before evcry

»

ane.

There. was a rasping cough and
the famiiliar sound of spitting out
paan. It was the old granny
searching for Naazneen who now
gave -a pleading silent look fo
Kundan and "disappeared into the

Seth  Bahib’s room from where-

there was a backdoor exit to the
studio.

.scene and  asked,

I mean there was a phone call for you....

Coughing and spitting, and;
almost panting, the toothless, shbrt-_.
sighted old woman arrived on the’
“Eh, vou, ‘did

Naazneen come here?”
“No, RBaiji, she did nat come
this way.”
“Where on
disappeared?™

Muttering to herself, tixc EIROy
went back and Kundan hesm;q.

earth has  she,
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5 dlgh of relief. 1low lucky he was
ihat day to bave heen faken into
v confidence by the onc and only
INaaeneen L - He would rather die

_thast Letray her confidence.

Fl¢ was waiting for the phone
1o ring again when be saw o taxi
drive in and a rather odd young
fian emerge from it ITe was

Cdressed in grey trousers and =&

=hitt that was clean but frayed at

. the' cuffs and collar. The thick

wrtwth of bristly hair on his head
==¢m=d- not te have been oiled,
combed or brushed for some weeks
and he looked at the world through
wety- thick plasses. He gave a
ta the driver, received seven

3 back, counted the change
Hn tarefully pecketed e It was
taxi
a ucarby stand, only to gain
gion to the studin. If was

Vanteld nod and Kundan wis, gaite

fnmliae with it
fsElf ub  ahe
fil carcer.
aned the
Hundan.

laawhin weed it
beginning of his
THe taxi drove away
stranger walked up 1o

"Fayon, bhai, Sefh Sahib andar
Flzezt!

Hundnn was pleasantly surprised
1 hiewy sameone speaking Hindus-
i the soft North Indian zccent.

"1 &m alst waiting for him but
be has uot come yet. Sit down.
He should be here any minute,”

The new-comer sat down on the
Bench, next to Kundan. “Io that
cse | need not have wasted meney
on-the taxi”

S0 you too have
wark?” Kundan was inquisitive.

come  for

“Rather 1 have been ca.ifcd,"
seplied Ui stranges  cmphasizing
the fmst word, “Seth Sakih wrote
e lviting me te eome a
RS posuble.

5 50051

Kundun gave him a sccond and
starcling look. He could not be
= ‘hero’ in fact he did not Inok like

B sctor at all, “Moy be he is a
',hkl.'rar_tur setor,” be thought,

"l have pot scen you in any
film,”  he  romarked  tentatively,
hoping to draw out the other man
“Periaps your film has not yet
been released.™

"I have cntered the gates of a
studio for the first time in my
life today.”

“Then you are not an actor?”

“Oh, no, I am not an acter but
@ wriler. T write stories.””

“Which of the films have wou
written?”

“None so far. My stories have
been published But not yet filmed.”

“Your name?"

“"No onc knéws me by my real
name. [ write under thé name of
‘Nirmal,.” F

Nirmal? Ninnal! Nirmai!

So-this was the celelbrated Hindi
writer whose short stotics, novels
and rzdio plays were talked of all
over the country, whosc romantic
stvle had quickened the heart-beats
of many a boy and given sleepless
aiphts to many a girl, Kuadan

Good old Motilal is back again
in the kind of role that made
hint famous. Currently he is
starrad  in Aknsh  Chifra's
Hanste fa=",

= SOUND

himself had been =z great admirer -
of Nirmal.

as weil ag a writer. Scveral of his
books had bren banned by the
British and at Ieast onc also by the
Mational CGovernment because it
was said to contzin revolutionary
inciternent to peasants and workers,

Nirmal! What could he be doing
in the studio of Great Art Pictures?
Kundan could not imagine that.
Seth Sehib who had produced such
films ag “Hai Janit" and “Zalim
Jawani" would take a story of
Nirmal for filming. ;

“Bo, Nirmaiji, you will really
write a stery for the screen?”

L
2 1 125
Nirmal? But Nirmal was « rebel

“Yes, why not? Indeed I have b

already written® it and have now:
come 1o read it eut to Scth Sahib.”
“What 15 your stery called?”
“Surkh
“Surk Savra? The Red Dawnl!
A Dbeautiful name. . Nirmalji, if
you don’t mind, may I ask you
Snmt:‘l.hihg?':' 4 -

Savera.”

¥

“Card? Oh, I ain afraid..

YAll right. Then write down your
name here.” And he handed pencil
and gaper to the writer

“¥es, of course, po ahcad.”

A

" 'Dg you think in this story ol 3%
yours there might be o rele for
a boy like me?”

The writer [xed his glaring cves
on Kundan who felt himgelf being
XN-rayed., Never since
appeared for-his  Middle
tion had he felt so nervous.

“Worked in .::.T)y film?" Nirmal
suddenly shot a question at him,

"No....To
i BOERE.
fessed rather

tell you the truth
I haven't! he con:
hesitatingly.

* "Then it's good. If yvou haven't
wurked in any other film then alone
you can work in my story. I
don’t want painted dolls but human
being—of flesh amtd blood.”

“Then, which'part do you think

i

" “Buy .... Teji

Apeil 1949

I might get? And he was hoping

Lie might play the hero’s friend and - .

not be dismissed with a servant’s
role. But he was not prepared
for the answer he gol.

T would like a boy lik
pe the hero of my story,”

Nirmal, “You are just the type I
want—young and eager and bubbl-

- ing with the joy of living...." «

An clectrie wave of joy shot
throngh his entire being,  Could
411 the sweetest dreams come true
on a single day? First he had been
fucky to have a 1alk with the
adorable NMaarncen and now here
was a famous writer like Nirmal
piving him the hope of playing
the hero’s role in hiz stery!

He had not yet expressed bis
gratitude to the writer when he
fieard the familiar horn of Seth
Sahib's car and got up in a Hurry
of cxcitement. Now all his hopes
were centred on the Bosa

" Dressed in & white shark-skin
coat, plittering  with  diamond-
studded * zold, buttonss a not-so-
,white dhofie.and a. block cap, Scth

" Smhib got down from the car,

sprayed? the verandah steps with
parr juice, and walked into his
room without bestowing 'so much
as a glance on Nirmzl or Kundan.
A couple of clerks “and *a peon
rushed with files and bundles of
correspondence.  Even  from the
verandah Kundan could hear Scth
'Sahib belching .resoundingly. Then
came the sound of the phone being
dialled. The first thing he did
in office was always to ring up his
stock broker. 'Kundan could hear
a few mystifying words, heing
chanted like a sirange mantra.
Seil .... New
York Cotton ......

COVELL .t wae

He Iooked 2t Nirmal
looked at him.

Nirmal

The writer showed the bundle of
the manuscript of “Surkh Savera™
back intc the portfolio.

When the peadt came out, Kundan
stapped hism *Look here, Nigmalii

Talented thressama! Ulihas, Shpamn and Naseem. the populas ARss |
s they will be seen in Tuj Mafal Pictures' new film “Chandri R‘nm’:

is a famous writer. Scth Sahib has
specially called him.  Tell Seth
Sahily he is here.

The peon cast a disparaging and
contempluous glance at Nimnal,
from his wild hair to his down-
at-heel chappals, as if to say, “I
have seen many such Munshis who
thought they were great writers.”

“Have you got a card?” He asked
the writer.

He carried the slip inside and
when he returned a minute later his
tone was more respectiul. “Scth
Sahih is calling you.”

When Nirmal had gone in, the
peon turned to Kundan, “And who
are you? What do you want?”

“Me? Oh, don't worry aboul i

I work here in the studio--in i

light department. Last night St
Sahib told me

him in t

“Hupl! Light conlie?” The peD

spat out the words with it

contempt as if he was cruzhing &

insignificant wWorm and, li_g,?ﬂ:.'h'['_’
hiri, walked off to the resfpuinn

But Kundan did not
He smniled  inwardly,
“Tomorrow this very
will have to salutc 3
fool! He does not. koo thot
am the hero'of Lthis cux:);lunlj.l"g_._l-'lr_

mrcture”

thinkif

n the set to ¢

mmand 1l

pecs
me. & T




i (BEMGAL) LOVULD.

PICTUR n&.-."-_

HIGAR SULTANA = MASQOD
YASHODHARA KATJU » AHAR
HIRZA MUSHARARF
TIWARL» RAMLAL® ISHAIL
URHILA = LALITA PRIAR

| : @W / g/ ,
ff : ;

DIRECTED BY:

MAZHAR KHAN

STORY, SCREENFLAY, DIAIOGVES 1 SOHES

Broreclion :— < s : [ " T -
WAKID QURESHI  BGULAM NﬂHBﬁEU ° EHHKIL BQDHUHI ; Ziﬂﬂsuz?fﬂm

Procliser, Uil pocorsd Sporvivion o= . pmnssama‘aaﬂ
S. M. VUSEJF :

H.K.Kﬂﬂﬂ-ﬁl‘. T BBHHRUL‘HH

(.. GELMY & EAST PUNJIARE) GOLDEH ERGLE PICTURES.
(sauTH) MEHTA PICTURES. L 1

A0 5‘()1‘!8/)}-’ PRESIDENCY BOOKING CONTACT S

{c.Pca) JAMBADAS T GO FAIRVLRAD MOTION PICTURES, JYOT/ STUDIG, BOMAFY

STARRING :

{8 MUNAWAR SULTAN

GITA BALI
nes. SUMAN
JASWANT
MADAN PURI

AND

MAZHAR KHRAH




SCREEN’S
GREATEST

" MUSICAL <ARDAR PRODUCTIONS.

EXTRAVAGANZA
AT
THE GRANDEST
SHOW HOUSE
1. ER. KAKBARS

bmrrmg

SURAIYA & SHYAM

®
Music

NAUSHAD
X

NEXT CHANGE
AT

LIBERTY

Coming
IN'THE WAKE OF DILLAGI

2 MORE
GREAT OFFERINGS

DULARI

(’Rcady For Release )

&
RAJPUT

{ Under Production )
Music «
NAUSHAD
Dircction - -

A. R. KARDAR

FOR BOOKING APPLY. TO

MANORANJAN PICTURES, GELHI. -
FOR DELHI U.P. & E. PUNJAB

GELETA PICTURES, PATNA & CALCOTTA
FOR BENGAL

SUPREME GENERAL FII\I Eh(.HA\GE
JAIPUR

FOR C.P. & C L

HINDUSTAN l TLMS LTI, .
BANGALORE CITY.

FOR SOUTH

KARDAR PICTURES, LAHORE.
FOR PUNJAB & FRONTIER

NIGAR PICTURES, KARACHIL
FOR SIND & BALUCHISTAN

P S YRS T S S S ﬂ—m—ﬁL-«»;:a-—Hw#«»w—i
! -

RAMESH PICTURES
Proserdl

NALINI JAYWANT
MANORAMA
~ BHARAT BHUSHAN
RANDHIR ., OM PRAKASH |

ﬂ’ Dinecled by
a}’ RPAMNARAYAN DAVE

RAMESH Fft‘?’ﬂﬂ 5, !7.'- JM!MJI\" ﬂ"' ﬂﬂfﬂf ﬂ"f!ﬂ Pp ANDNERI

DELa B URE E FART PunJAB:
EHOPRA FIUM ;ermraz fyﬁﬂzmr fﬁﬂn# wuw B DER RAAWA B C0; -"-'3"




S HITRALAYA LTD. fee % o BALUANTSINGE
e ' .?J. b | 3

0 | | = O S . IADHAKISHEN
COMING ! _ Ny . ® JAWAKARKAL
@ MUMTAZ m.l

and
& CGUGHDO

s

ot

M. SADIQ’S

CHAR DIN

Ll

T e LT

; ; = _:. . e}oé;i“ e ¥ |
AT THE BEST PICTURE HOUSE |t} = i o e 5’:"!/‘(?05”{
' IN YOUR TOWN | ' ' B!

L R
! Lo
—

Far Partreulars :

_t'.'-

CHARAWALA & CO.,
The Palms, Dkdar Main Rd.,
BOMBAY.




i
b
|

::1_‘; e ﬁ-‘z&ﬁﬁ
B GITASREE

THE STARLEY YH AT

']

' LOOME LARDE O

Sea

 BIMAN BARNERJIBIPIN

B HORIZCH

d by KALYAN GUPTA

LGOUR GOSWAMI & SUREN PAUL

= Coidacu: GHENT ERSTERN MOVIETONE 15

B AN STRET, DALLAT

g™,

il 2 GUpIA |
MIRZA MUSHRAF, AJIT CHATTER)

A
PANNALAL KAWAL

'y

Y e e e

Fh L L

By

EXHIBITORS IN REVOLYT —PROPHECY COMES TRUE — NO ROOM FOR

VIPI PROSTITUTES — MANUFACTURING RAW FILM — IS IT TRUE GUP

EXHIBITORS IN REVGLT :

. The inctease in entertainment tax
from 35 pe. lo 30 pe. of ticket
value from April 1, 1949 in C.P..
Henpal and Bihar seems 1o have

L ahalten the exhibitors from their

usual  complacency. In Bihar, - as
o protest against the tax, cincinas
were closed down for a week. In
Benual, a strong protest bas been
launched aginst the tax. In CP.
the distributors and the exhibitors
have submitied a memorandum to
the Premier deseribing the sorry
state of the film  ipndustry and
pleading for the reconsideration of
the tax. They even called a con-

_ference which was inaugurated by

Chandulal Shah and presided over
by Chuni Lal to make it an all-

- India issue.

Apparently all  these  protests
have proved eof no avail. For, the
Government does not sem to be in
a mood to alter its decisions. And
unless the entire film industry
takes a united stand and secures
the active support of the public—
the real tax-payers—these protests
are bound to prove futile. For a
man, who spends his well-carned
maney for the only entertainment
he can afford--motion pictures—is
hound v patronize pictures as long
as he has no other altermative
entertaimment.  That's  why, in
spite of the deteriorating guality
ol vur films, the common man has
patromized Indian films, and he
will now bear the {resh burden of
additional tax with the same
stoicisin which has always charac-
terized his atlitude to money.

The film industry would rather
submit to the government taxalion
policy than invelve the popular
support.  For once the common
picturegoer is roused, he would st
just apitate for lower taxation, he
would demand cleansr and  airy
themfres, Delter =eals, better pro-
jection and above all belter pic-
turea. And the profiteess in the
industry arc. net  interesied 1o
making the filmpoer conscicus of
his lepitimate rights. Al that they
are interested in is to make maxi-
wum profits without giving any-
thing o their customers in refurm,
Unless the film iadustry  iteelf
changes its 'step-motherly’ attitutls
towards picluregoers, they cannot
cxpect any change in the attitude
of the government. which can be

‘broupght about enly by the pressure

LOST 8 FouND sTupIoS |

i
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of public opinion. :

So if the industry is really
serious in opposing the ephance-
ment of tax on an all-India basis,
let it first canvass the public opia-

. ion in its favour and then brng

pressure on the government. Only
then it might succesd, otherwise the
government which has levied tax
on newspaper advertisements and
increased the price of post cards by
§0 pc i3 hardly likely to re-
consider the taxation on a ‘luxury’
like cinema, —~-

BETTER CINEMA MEANS
BETTER PICTURES |

TW welcomes the addition of
Liberty Cinema in  Bombay.
Modern, uptodate, air-conditioned,
with its. push-back chairs, costhy
carpets, it agords for the first
time in the history of Bombay
all the luxuries and amenities to
the patrons of 'native' films which
sp far were rescrved for
showing. films.made by the ‘white
gahibs'. 1f the ‘pnative’ film
patrons start goirg 1o Liberty, un-
doubtediy that will bring a ‘psycho-
logical' revolution in the taste of
picturcgocrs.  And benceforth they
will demand not only better
theatres, but better pictures.

Fortunately for Libecty, its
opening attraction is fully worthy
of being exhibited in the biggest
and the finest theatre showing
Indian films. And if the subse-
quent releases  keep up  this
stundard, there 15 no doubt that
Liberty would usher in an era of
pictures of quality by bringing in
a better class of andience which so
far mever favoured to see Indian
pictires. And a new slogan ‘Better
Theatres means  better  Pictures’
will become popular; What Indian
film industry needs to day for its
profiess I8 theatres like Liberty
and pictures liké ‘Andaz’.

PROPHECY COMES TRUE
Two moaths ago TW had fore-

, cast that in 1948 we will have an

oppartunity of sceing several out-
standing pictures and that 1949
wauld prove to he a great year in
he anpals of the Indian flm

-'Admi’

theatres -

industry. Part of that prophecy
has already come true. In ‘Ziddi',
‘Andaz’ and ‘Apna Desh’ we have
pictures which, artistically and
thematically. have attained a stan-
dard seidom reached before; in fact
they have set a new standard for
Indian films. For sheer technical
perfection, it is difficult to find a
parellel to "Andaz’ in the annals of
‘Indian film; and never before the
filrn medium has been used to de-
pict cantemporary life with all its
problems with such dexterity as in
‘Apna Desh'.

The wvery fact that Shantaram
and Mechboob, twe of Indin's
greatest. directors, have surpassed
their best achievements in ‘Apna
Desh’ and. ‘Andaz’ respectively is
a proof that 1946 is going to be as
great a year as was 1939 when
and ‘Aurat’ were made.
Besides, though I bave not had
the opportunity of seeing ‘Lahore’,
critics whose opinjon I value, tell
me it is a great picture. And if,
for nothing else, for the four pic-
tures mentioned above 1949 will
he a memerahle year. Personally,

1 hope that there will be a few
good pictures during

more equally
this year.

Dijrector Shahid Later? seermns to be in a .’ze.’fuva-hurry fo Jeave the .
swesthearts of Indinn National Picturss' :
Here- he is seen sandwiched hetween the nwvo

ard Kamini Kaushal.

NO ROOM FOR
PROSTITUTES !

The several court cases in whidh
alleged cinema actresses have been
accused of prostitution have
brought nothing but disgrace
to the filin industry. It is no use
denying that they are not actresses
at ail when one of thein has been
identified as a producer and another
as a heroine of a particular picture.
Perhaps, they are not film stars of
any repute. Perhaps, in  film
parlance, they are known as
‘exteas’.

Whatever name you give them,
s0 long as they are connceted with
the film industry, if they:indulge
in such nefarious activities, theg
cast a slur on the entire industr

As it is the profession is itself

looked down upon as immoral hy
people who command a  gooil
following (as can be ‘seen
from the successful sabotage
of Hindu Code Bill); and such

“cases in the courts give the ‘mora-

lists a good opportunity to ridicule
the educated and progressive sec-
tion of the society which has always
advocated films as a good carcer
for cducated Boys and girls.

My. Chuni Lal, Mr. Shantaram
and  other producers command

“drzoo,” aad no wonder!
stars, Dilip Kumar

i basic raw material,

April 1949

respect of the society. It is now

“their duty to see that undesirable

boys and girls get no quarter in
the film studios. TW is pleading
for a clean sweep of all the dirty
clements in film studios, not out of
any wultra-moralist ¢r snobbish
attitude but out of regard for z
clean and heaithy atmosphere. The
lot of the girls who werk ns extras.
TW knows for a fact, iy even worse
than professional prostitutes. TW
is also aware of how girls, lured
by the liln career, are made to sell
their body. Confrere K. A. Abbass’
novel ‘Faces without Names™ which
is being scrirlized in Sound will
jerve as an cye-opener {0 many.
s’* But all these ‘exposures’ of the
immorality and Jcorruption ram-
pant in the industry will be
futile unless the IMPPA makes a
detertnined effort to root out this
evil completely from the studios
and helps to create an atmasphere
in  which honest, simple and
straightforward middle-class boys
and girls witl be able to join the
studios and save the industry from
thiz long standing disgrace.

and
new
film

No room for progtitutes
pimps—that should be the
slogan of IMPPA and the
industry!

MANUFACTURING

* RAW FILMS

No industry, however great, can
survive unless it is assured of an
adequate supply of its raw material
at an economic price. To secure
its raw material, either from indi-
genous sources or from abroad is
the first essential of sny industry.
Take any big industry in any
country and its histery will bear
out this fact. The only exception
to this rule is the film industry of
India.

_ Today this industry depends
entirely on foreign sources for its
During last
thirtyfive years this industry has
made no effort either to manufac-
ture raw film in India or to make
some permanent arrangement to
‘procure it from abrodd in sufficient
abundance. Thanks to the rivalry

. another.

A gi:trermg gathering of screen and seciery pert-nr_aimcs marked tha

Muhvrad of Prodecer Arora’s naw production “Pa
galexy presemt, os the picture shows,
Kamini Kaushal,
new

Chatterjl, Shashikala,

dark glasses), ard Filmistan's
between the two chief manufac-
turers of raw films, Agfa and
Kodak, 6l the last war our
industry never felt.the shortage;
during the war when the supply
of raw filmt was controlled, the
socatled filmy magnates feit happy
ag the impaosition of control gave
them. a virtual monopoly on the
manufacture of pictures, a position
which they exploited most success-
{ully. After the eand of thé war,
instead of trying to tackle this
urgent. proklem, they continued to
dream of extending-the war time
monopoly ‘under one pretext or
The  possibility of
manufacturing raw flm at home
was not even considered. On the
contrary, an effort was actually

Among the
wera {fron; .’:-::) Sulgchana
Director Sadiq (behind the

discuvery Hafeez Jfahan.

made o create o impression that
raw f{ilm cannot be manufactured
m this country.

Thanks now to the report of the
Government of India’s panel for

the manufacture of celluloid and

piastics, we arz in a’ position o
know that a factory manufacturiig
raw film can be started in Indis.

All it needs is a suitable ploce, ‘liku':

Poona, which is ideal for the film
industry, a capitnl of two ¢rores
and some foreign cxperts and
Indian technicians: who will um:rle
with them.

Now this is not a difficult task
Surely, a factory which can mams
facture 50 million feet of raw film
and other photographic material
can be sct up in India, provi
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l—\'lmt 5. Mulkerjee is sprivusly
thinking of giving up the formula by
which he fs known affer the un-
skpected fop of “Sganuriya’'?
—Hhiat Ramesh Saiga
EURN U0 and now Be cam even apwwer
. Batk bis hoss when discussing the
cosermnpiny. of “Samadhit?
—that Santoshi threatens to make
another “Chundralekha®™ at hall the

ceof bt not necessarily double the
FéEfirrns?

stock  has

I Torhar Eehana is fearning acrobatics
on-fhe Hying trapeze in preparaifon
{8 " EistoshPs “Chandralekha"?

STRhAf Gw, 3 resulf Sanroshis sex
fraluve smay be titled “Sargamiek b
—~n'.l-:.‘ A certain studio in Andheri
fag alteady started making " Jadh-j-
tifree i ha'?

fine ol the most nofable
publicists in the indusiry today
is Bakar Ali, the amiable publi-
city Chief ot Sadiq Productions
and Ratfan Pictures,

J _-—.:.‘! ' Mukerjon, Shanfaram,
S-aﬁr_.rn Muadi and A. £, Kuardar each
is aaking himself ‘“what hag this
o Vaman gdot fhat 1 haven's
the abvious answer ofcourse

= UChandralekha

—that Protinta  Dusiupta  ang
Beégum Parn have decided to Join
Congress and wear Khaddar slucks
und bush shi. in {urure?

—-thar cecrain film stars living on
Worli Sea Face (not Madam Hishori)
are welcoming the advent of proki-
bition as that will give them an
opmfrlunfry to supply boofled lquor
to- iriendly suckers on comimission
basis,

—that a drink nwre Nira camnpaign
may be started in fhe film industry
bu_l‘ there is o tie for the president-
s}]lp of the Film Committes for pro-

;. hibition: botween diroctor  Nanda.
producer K. A, lall and acior-
Matilal.

'R direcror
ng iavitatiol
as ke does not |
ar midnight via

Prabhlad- Duté is
o cockinil pariing
fa rRiurt home

Pailice Szations.

—thar K. Asif’s “Halehul®  Ras
starred in the studic and also in
Bis heart .

—fiza_z_ friends mini’ parfnecs Asif
and ' Dilip Kumar have agreed {o
r).-sag:rec abour relative merits of
Nargis and Ka i Kaushai,

—that all the film  folk whao
thngratulated Mehbool on the night

of 'Andaz'  premiere  were reatly
‘sincera’,

—that the best am most pung;n:

criticism of Nargis

% acring in ‘Andaz’
s L i ndaz

heard in Krishna  Mapa,
(M.arine Drive} ard af Sumi}f’afs’
:’:c:mg in Dillagl’ which will tollow
Anduz’ at Liberty will pe heard in
Chateay Magine (Marian Drive),

——that Kardar as vsual embraded
Mr-ltbom‘) at tho Pramisre ol ‘Andaz’
hopmg_ Mehbaoh  will  return the
‘cgmgg:nem cn the  premiere of

—that Dilin  Kumar thinks Raj
Hapoor has done berter than Aim in
‘.»’inda::' But an the other hand Raj
Kapoor thinks that Dilip Kumar has
n'nnbr‘be!ier, but hoth are agreed that
Nargis is the bast?

~—that after seaing ‘A =
. i ndaz 5.
Mukerjes has decided to go 1o Holly-
wood to Jearn Mehhoab's trick.
—tl_mr :‘nspr'r_ed by “Andaz' 4git is
Plateting @ triangle drmss sfarsing
T

Karamchand, Boss of Fairy.
land Sfotion Pictures, has a
suputation szcond to nene as
a  disiributor  of enrrstanding
mation pictures. He can .':p:];
& potential Rit when there's one
and his collar j3 tall of the
seasorr’s besr,
Nargis, Dilip Kumar,
Kaushal and fimnsaliz
—that Sohrab Modi threatens to do
o 'Ghalib' what K. B, Lall dig to
“amrat Ashok's

HKamini

.C——rlmr Dilip Kumar may shift his
cunty  Sear’  iron
Kbandaln® - . Juhu o

——that Raj Kapoar’s cutdoor i)
; f T = I 168
ic Kakﬁmjr is being held up because
.f.‘u’fd.-mb_.\u is afraid pf her '‘Baby’
buing kidaapped by the foaiders?

-—that J. B. H. Wadia has
1 . W 4 e
fo Believe that ‘Mela’ was T
made hy fim?

—that  absent-mindedly 5.
¥ Shanen
;Ap:e: walked out from the sots of
Ma‘r Abz":r Hur' to prove that she is
no ‘Abla’ oaly to realise Iafer thar
s.;;u was walking our on herself as

she iy the star @nd pg r.n
Mzkacand Pictures, - e

- April

“the government proviso.

really ¢

1949

foreign concern like Kodak or Agfa

join in'on a 49-51 p.c. basis as per

Hut the

point is that so far not ene leading

film magnate has even thought of

this proposal. Beyond asking for

special concessions for the import
of raw film, the industry, it pains
one to say, has done nothing in this
matter, in regard to which it is
noteworthy that even foreign comn-
cerns have been morc active. Trade
Winds understands from a reliable
source that Kodak were prepared
1o start a factosy for the manufac-
ture of raw film in Indis. But
they gave up the iden when Gov-
ernment insisted that 51 pe. of the
shares in any such undertaking
smist be owned by Indians, Kodale
starting a faclory in
feed  their  Asian

:;rL‘ How
Australia  to
Market,

1d India an =rstwhile assistant
dirccter Jike Ramayya, who made
rather an unsuccessful elfort to be
a producger, is credited with the
jdes  of sccuring the financial
support of the Princes of Rajastan
to start a raw film manufactusing
factory., He has even secured the
services of an Indisn technician
who knows something about the
manuiaciure of photographic goods,
and if this comcern steceeds in
secuiing Kodak, Agfa or Dupont
7wz partners this new venture msay
}‘actuully materialise.  For there is
also a government stipulation that
no such factory can bhe started
unless the name of a reputed
foreign firm is associatcd with it
to ensure good guality. It is to be
hoped  that  this does
materialise.

plan

Trade Winds has the privilege
of having been the first to reveel
the scheme to the film industry
and it is up to the industry to
sce that scheme takes shape and
that foreign raw Rlm megufac-
“furers lend adeguate support to
the Indian venture. Whether this
particular venturc succeeds or not,
Trade Winds czlls vpon Chuni Lal,
Shantaram, Chandulal Shah,
Kapaor Chand, K. M. Moedi, B. N.

4
Opue of the seasom’s most potable produciions is 1IN, Al Pictures
“Steayam Siddha! Previewers in Bommbay and Delki have acclaimed

it #¥ & remarkable film,
shase tie koy roles of thiv film.

Sarkar and other film magnates to
utilige the opportunity and take
immediate steps Lo solve lhe very
urggent problem of our raw film
supply for all time. It is to be
hoped that they will not fail the
film industry: aad it is to be hoped
that this golden opportunity will
not be lost and the film industry
of Free India be made to depend
permancutly on foreigners for the
supply of its basic raw material.

GOVERNMENT AND FILMS !

It is good to pote that the C, P.
Goverament has  agreed not to
increase the tax on tickets below
four annas, This at least will save
the poor villager from paying morc
te sce a movie. But the limit of
four annas is still too low, since
thanks te inflation, the rates of
cinemas have increased everywhere,
In the circumnstances the limit
should have been aght zpnas,
which in value is equal to two
annag in the pre-war period.

It is alse gratifying that Mr.

Diwakar, the Information Minister,

is taking keen interest-in the film
industry; and it is a good sign that

an the floor of the Nation's Par--

Shants Apte, Bipin Gupta

and Molina

lHament guestions are being asked
not only about the Information
Films but about the film industry
in general.

While one must say that news
reviews have now become fairly
regular, they depict nothing be-
yond  official  fupctions, and
technically only the portions shot
in U.P. are of good standard. kIt
is time an effort was made to
popularise this feature of our daily
cinema programmes by including
items of wider public interest
Thus, for instance, the Kolhapur
merger story conld have been mads
mere interesting by including a
newsy interview with a common
man in Kolhapur., Let the com-
mon man as apart from: officrals
and leaders, have more prominence
in these newsreels. The so-called
‘Documentary” film is still too rare.
Tf as promised by Sn. Diwakar
twenty-eight documentary films aza
really made and shown during nesl
vear, then we will be able to judge
their true worth.

As to the Government's sttituds
towards the film industry, Tiade
Winds hasten to remipd S
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"' the question of

np a Central Censors Board and
the Raw film problem. should be
dealt with without delay.. The
Board should be set up immediate-
1y and the prospect of mapufactur-
ing Raw film along with othsr
photographic materinl in  India
must be investigated at top level as
has been already recommended in
the Government of India report on
this important question.

Similarly, o time should be lost
in selling up an enquiry committee,
which skould among other things
investigate the relationship between
producers, distributors, exhibitors
and fnanciers and suggest rules
~and regulations to insure that each
_é?"s::c gets a fair deal. Similarly,
“Free-lancing”
should also be discussed, and some
rules devised to prevent producers
ifrom engaging stars who are
already working in other pictures.

In fact, on the basis of the re-
commendations in the report
Governinent must draw up a new
trade code for the [lm industry
which will help it to progress on
sound lines with equitable distri-
bution of work and money botween
the various branches of the indus-
try. Only if the proposed enquiry
is thorough and the recommendsa-
{ions properly far-reaching, will the

jfnrmaﬁon of such a committee

serve the purpase for which it must
be intended, 3

SHOW WINDOW FOR
CONTINENTAL FILMS

The Timeas of {ndia recently
made a suggestion that during the
talks with the representatives of
Italy for an economic pact, the
possibility of importing Italian
pictures into India should be dis-
cussed and that every effort should

A novel dance sequence from Great Orien: Pictures' *Azadi ke Bad,”
which fs expecied fo create a seasation when releasal. ~

be made to get pictures like “Open
City” and “Shoe Shine” and
“Paisan” for cxhibition in India.
While fuily endorsing this sug-
gestion, it will be not out of place
to recall the fact that after return-
ing from America Director Shanta-
ram stated that onc has to go to
New York to realise that the best
pictures are not praduced in Holiy-
wood but in Eurape.

. lnfortunately for us, we seldom
pel o chance to gee these flm
masterpieces  that are made in
Europe, ‘We have to) be content
with seeing  Hollywood  ‘super
suprrs' and a few good British
films, Henee, if for nothing clse
than te improve ths taste of pic-
turegoors and to enable us to know
the real progress made in motion
picture art. it is necessary that
arranygenients are made to import

at least the outstanding - fareign
films from Europe. [f this is not
possible on a commercial basis,
at least it should be done for cul-
tural reasons. [f no commercial
vrpanization  will undertake this
tacgk, let the Education snd Ex-
ternal Affairs Departments of the
Government of India undertake
it with the co-operation of the
foreign ecmbassies in  Delbi, or
hetter still, Te! some filin society,

"like the newly formed Film Group

fill the need. The Film Group
would render a great service to
Indian film art by securing the
exhibition of foreign masterpieces
in this country. ‘Trade Winds
hopes that this appeal will not go
in vain and that sarrangements soon
will be made for the impért and
exhibition of good French, Swedish
Ttalian, Czechoslovakian and Rus-
sian films in the key cities of India.
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AN INTERVIEW TITH KAMINI KAUSHAFL

~° THE POCKET VENUS OF TH

/ ITH half a dozen roles to

fer name, a star part in a

picture  which made the

grade upfo a “Golden Jubilee™, the
industry’s hallmark of success, and
another in a near hit in ‘Bombay
Talkies” “Ziddi", currently popular
at-Bombay's Roxy Theatre, Kamini
Kilshal is po longer the up-and-
Loming starlet she was a bare half
¥Lar ago. She has arrived, It may
b= "a question, perhaps, ‘with our
" -miore diseriminating critics whether

- she 1§ poing to stay, but of her

arrival there can he no question
after Ber work in two such i

=, thres as “Shaheed” and “Zig

I There is 0o qusstion either of

" her own resplve to stay, or rather
to keep on going up and ‘upper in
the profession sie has chosen to
adorn until she hits the highlights
in ‘the biggest way ever. She told
e so herscli, quite quietiv, but
with a firmness manifest in every

inch of her five-foot, vivacious and
seductive little person,

Petite  and precious,” with an
indefinable air of wise precocity as
sudden  and delightful as  the
durian’s  fabled  favour, this
amazing young woman, whom |
dub “her¢ and new “The Pocket
Venus of the Indian Screen,” pre-
sents a combination of gifts and
virtues as remarkabie as they are
refreshing in an individual of her
age and sex in our time, Note-
worthy in any setting, she g
literally-  extraordinary  in - this
Indian world of ours,

I am no chicken in appraisal Gf
feminine  allure, having susvived
with fairly indurate heart the as.
sauits upon my eye and mind
during more than twenty vears of
fairly  close journalistic confact
with same of the world's most
beautifel and intelligent women
who during thé decades have
kraced this city with their presence

Hamini Kauxhal, the PUpuiar star, is

seent here with her handsome

fubhy Braham Swargop Suod and his twe little darghters,

af Jueky

She is passionately Iord of Swinning.

Rolidaying

or their genius. I mention this
merely to indicate that 1 am no

dumbsiruck yokel yammering ex- -

citement over a first meeting with
2 Freudian first cause. [ pay
Kamini Kaushal no tributé, bhut
state simple fact, when I 58y that
she is rarely beauntiful in a country
which still grows, thank Heaven,
more  beautiful women than all
the rest of Tthe world put together;
that she  combines grate anfl

loveliness of form and face wifli:

the wit and good sense to cultjvate
bath for Lwr own great .pleasure
and profit as well as for those of
ner family and frieads: that she
adds to these great mifts an intelli-
sence weall dowered with knowledgr,
.and constAntly enriched with reacks
ing and study and the ‘acquisitive
observation of a mind perpetually
alire with an unguenchable thirse
for the adulation that comes to z
those who attain the top; and-that,
finally. she has these qualitiés in a
degree most rare if'any one wosnan
anywhere. i

The question does
whether they are {he 4
an ideal woman. It j
Kaushal I portray, not’ |
woman, which is .a fisment of
bereaved or frustrated imagina-
tivns. T inust add in justice to her
that she is a happy and contunted
housswifc, maintaining a well-kept
Louschold in smaooth order, loving
her  husband's  children (she
maarried her brother-in-law  after
her sister's death in a car crash)
with a vivid joy which is shared
by then:, and even stitching their
frocks with her own hands, for she
is an enthusiastic necdlewoman
and devotes every Spare morment
she has to such domiestic tasks.

a0¢  arisa

That she can in addition keep
up with the ardous sacial round-of

_ doing.-at the

-B.Bc.

a popular Bombay hostess and a
favoured guest, take regular lessons
in Indian music, singing and
dancing, dance and swim, her two
favourite recreations in which she
indulges  with the- routine of a
devoted, while working in  fve
pictures simultaneously, as she is
moment, is proof
§u11;ih' of the extraordinary

. zharacter . and amazing resolution

of this frail young beauty (she is
just BaEst.her twentieth year) who
is climbmg so swiftly and with
suchdmppy grecd towards the top
of tHE Jadder of Indian sereen
famedicAs she is today, as I have
found her at home and in the
studio, unspoiled, modest, friendly,
unspariag  of herssli, cager to
sueeeed, hungry for achievement,
exuging the very spirit of ambitious
youtl fired with resolve to leave
morg.}ihgn foot-prints on the sands
of time;” and attentive to criticism
of herself, she deserves to succeed.

:"Daughtcr i a iemous Indian
-cholar - 2nd  botanist, the late
Ruai Bahadur Shiv Ram Kashyap,
LES., Vice-Chancellor of
Pupjab University and President
of the Indian Science Congress at
Bangalore. who died in 19335, Uma
(Kamini is her screen name) is the
youngest of three girls, of whom
the eldest, Usha, was married to
Braham Sood, of the well-known
Delhi family, who at the time was
in business in the Capital. Mr.
Sood is a Marine Engineer by
profession, trained in the United
Kingdom and holding a Chief
Engineer's  certificate  with  six
Years service al sea. He joined
the Bombay Port Trust as an
Assistant Mechanical Superinten-
dent and arrived in this city with
his yousng bride in 1943.

Young, wealthy, with many
fricnds in Bombay, they were soon
plunged in the whirlpool of local
society which despite inflation and
the scarcities still manages to lead
a fairly hectic existence. They had
two children, both gifls, Kumkum
and Kavita, and seemed well set
for the fairy tale ending when
tragedy overtook them in the shape
of a serious car crash on the Poona
Road. Socod got off with =&
shaking, but s wife died without
recoveriﬁg consciousness.

To look after the suddenly
bereaved household and the babies,
Mrs. Kashyap and Uma mother
and sister of the dead wife, came to
Bombay from Delhi. The need

for some one to look after the
infants was apparent, aud in a
matter of months Sood and his
young sister-in-law. finding they
got on well together, decided to
make a match of it and were
married. That was two years ago-
They have continued to gel on
well and, despite the croakers who
sz in Kamini Kaughal the star »
menace to the married life of Umn
Sood the wife, T am sure they will
keep on keeping on that way, Iof
keeps. It is a marriage based oo
mutual understanding and eafesny
with a foundation of affection
which was neither sudden nor
shailow, Such marringes lost where
many & love meteh is wrecked, as




Starring :-
RAMOLR, WASEI, PRITMXE
MALHOTRA, LILE PANDE,
SHANTI MADHOK, BAST,
HEMLATA, SYED JAN &

MUBARAK
I
SAG
& by
GHULAM MOHAMMED
Bhy 1A
P. ISAAC

] £1 -
NIZAMI, SAGHAR BADAYUNI
& PARKASH y
Editing by -

N. R. CHAUHAN

SHARIF
Pioduced at M & T Studios, Andheri.

Fer particulars contact -
New Light Films
M & T Films, Andheri, Eombay

e T

Dresents.
NEW LIGHT FiLMS

65]!!

A

Siabe DF LuxE
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= almost daily all around us.

- With his shock of grizzled hair,

gerpetually  rufl d in & «disarray

which giy him  that

youthful loolk Sood is younger
4 than he appears. The matur

ig tempered by a z stiul

capacity s him to
share in his ¥ ¢ wi i

3
happy couple,
them at home
s the k interest of a ¢om-
panion and a playmate in her
en career and is ber represent-

s

“following her performance

set to sercen with a critical interest
him her most enthu-

siastic fan as well as her most -

candid ¢ritic.

“How long will this go on?” I
asked him, referring to his wife's

screen career, “As long as she .

wishes,” was his reply " T have
made up my mind to stay in it as
fong as [ can. supplementcd
Kamini. "I have always had =z
passion for acting. I bad =o idea,
of course, of ever being a film star.
But now that I am in, I'm deter-
~ mined to stay in it”

f o7 oot into it quite casually”, she
ained, “though not without

much hesitation. I had my Ffrst.

offer of n sercen role for months
before I fnally decided to accept
it. Tt Wwas a major part in Neecha
Nagar. Not much of a mle. but
I thought it a good beginning. [
was thrilled with my first app
ance upon the screen though I
don't mind telling you that T
thought my performance was
appalling. [ am my o WOISE

it d 1 have never been

t with any of my portrayals.
" F alivays feel T could have donz
much better.”

Kamini is not modest. She has
2 very lively appreciation of her
own capacity and is keecly comn-

kid roles Mapnorarm now & [ull-iledged

will De s2en

talent. \ But there
ty about this conscious-

trifle below five fect—she is almost

formed, with a longish

. black hair, large brown

es and lovely long lashes, which

titute  her chief appeal. a

charmingly brief but hAnely cut

Il pouting mouth in

which shines a set of teeth
lustrous as seed pearls.

The rest of her person is cqually
well ¢ rtioned, and firm with
the mau: grace of athle
She was the champion swimmer
of her years in Punjeb University,

in English. She is p

fond of mming and dardcing,
and after a full days work
in the studio is always ready to go
to a dance or a pool wit NEIEY
that it tires me merely to imagine.
Her favourite “lazy” recreation is
reading poetry, and I was not a

wt her very best in Ramesh

little astonished to learn from her
that her favourite poct is Brown-
ing who, despite the beautiful
romanee of his life, is no woman’s
poct.

Rut she has little time nowadays
for reading, preferring to usc her
spare hours in necdle work, stitch-

er two lintle gir
thich she displa;

She can cook

sufficiently well for plain domestic

reds, but doesn't becnuse she hates

messing about in the kitchen: She

told me she can make cxcellent

Ririani, a statement T accept with

polite reservation, for it takes @&

Cordon Bieu to make real Biriani,

u dish fit for emperors. No great

eater (1 eat only becanse 1 must’,

she told me), she is inordinately

ts, with chocolates an

in  her favour, and

puddings in favour any time, day

or night. She makes them well too,

though here again lack of time

somewhat cramps her indulgence
in the toothsome art.

With five pictures taking up.__
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With as many as fwelve contracts in his pockef; Janki Dass, the
live up fo his reputation as a speed-king fo keep up with

practically all of her day-light
hours, work :nding occasionally
into her nights as well, and music
and dancing lessons filling in hours
=very week, Kamind is a frightfully
busy little woman. That she can
stifl find time and have energy left
for fun and friendship and the rest
of her activitics, is as 1 have
already said, proof of her amaz
* prrionslity and abounding vitality.
Personally, -1 thi the pace she
in meling today is killing. She can
never keep it up, and being a very
practical person, T dare say she
will scon work down to a les
exhavsting routine. She must, if
she is éver to be the preat actress
she aims to be. She is far from

being that as yet, but she is only
at the beginmng . of her career
which is hardly a year old today.
With all ber gifts she can be, of
course. I ¢ say she will too—
when she finds a dircctor who
kaows his job and can drill and
mould her into the personality of
which at prescnt she is merely the
promige.

Kamini picks her own roles—
never accepts a contract unless
likes the role, in the choice
hich her only consultant is her

husband. She rarely sces  her
rushes, preferring to  attend the
premiercs of the pictures in which
she works. ept for these and

ace comedian, will soon hRave fu
his studio schedule.

such pictures as she must sec f

cosnpansen, study or because her

friends appear in them,
English pictures. In fa
seen an Indian picture until phe
acted in one. Her favourite stars
are Tngrid Bergman and Charles
r. Her favourite Indian stats
are Nargls, whom she thinks very
utiful, and Dilip Kuntar, Yes,
¢ loves dressing and has & ward-
robe filled with lovely sarees and
all that goes with them. She adores
children and ¢an be happy with

them for hours. She is gning_!r,-l

have one of her own, she told m
when she has a little more time.
Right now she is far too busy
making pictures.

A MEMYVIRIME LY M WRESIE 7Ll fes .
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Y ECOND April 1949 was a
Sblnck day in the history of
the Indign Fiim Indostcy, for

on that day died # year old
Changramohan, one of the screen’s
-greatest and most colourful artistes.

He had  been ailing for a
fortnight, but Iittle did his friends
_Sl‘lspcct that his end was to be so
sudden and so swift, Sheela, his
friend and companion for the past
three years, told me that on that
fateful morning Chandramohan had
got up feeling better and was about
o fomimence shaving when he felit
ifl 2nd found difficulty in breathing.
He asked her to ring up Kumar
il Motilal, his two great friends,
bzt before either conld reach him,
. he had passed away,

“When he was lying there with
the Doctors in  attendance, he
sensed that his end was very near,”
Sheela told me, “but inspite of this
he seemed completely calm and
self-possessed. ' All he said when he
saw the teara trickle down my
cyes was—Sheelama don't be upset
—and then pointing to Kali's pic-
ture on the wall—I must go, Kali
Mata wants me now b

Thus he passed away. It
incidently, reminds me of what he
told Director Vijay Bhatt on the
sets of Ram Baan, one day. When
. director Vijay congratulated him
on his beautiful performance in the
death scene of Ravan. Chandra-
mohan's reply was, “only those who
lmow how to dic glériously can
ever live glodously.” So appro-
priate coming from the mouth of
z man who did likewise!

A LION INDEED ‘

[ was at a Studio, when I eard

thie sid news. Somecne in the
crowd whispered, “Our lion will
roar a0 more,” How agt, thought
I, wag this epithet, for He certainly
miist have appeared.a lion to all
those who lind seen his masterful
performances on the screen. Of

edium height, fair-complexioned,

with blue-green eyes that compell-
ed attention and & decp reosonant
voice, this Kashmiri Brahmin
towered above those around him,
on the screen of in a Studic sef.
It was not his appearance only
that compelied  attraction; it was
somz quality permeating from the
inner man, something in his per-
sonality. Tt is littlc wonder, then,
that he was usually assigned the
roles of great men—princes and
masterly villains. Few of gur
thespians could compete with him
in the artistry with which he por-
trayed these characters. It was es
if possessing, all that colour and
personality in his own make-up,
he could not help tinge his roles
with some of his own characteris-
tics. But what led to his adopting
this carcer at which he was so
successful for well nigh 15 years?

THE BEGINNING

Thr Chandramohan Story staris

by

SOUND

Talkies, and wk a clerk in a dis-
tributing concetn. He seems;-hlsg

to have taken an active part in the

activities of the anarchist party
under P. C, Joshi, which was mak-
ing its presence feit in the Indian
capital during 1928 or thereabouts,
1 came to hear of this by chance
only, the other day., It may,
perhaps, surprise his acquaintances,
for in later years Chandramohan
usually refrained from discussing
any politics, and whenever, the
subject cropped up in conversation,
he would quickly put an end to it
with a curt and cryptic remark.
And yet in a way it seems to
fit in so well with a part of his
character—his sympathy for} the
down-trodden. Though o veritable
lion in the Studio who often lost
his temper with producers, with
the menial staf, the Studio hands
and  extras, Chandramolasn was
alwnys kind and ever willing to
f1elp and sympathise with their ot

| KHORSHED DHONDY

in 1934, two years aftéer a casual
meeting at Kolhapur with Directar
Shantaram. But no, the very
beginning was in a little place
called Narsingpur, where Chandra-
mohan swas born. His father was
in Government service in Gwalior
State, and it was here that
Chandramohan  spent the first
twenty vears of his cxistence. It
was after his father’s death that
fie left the family fold to seek his
fortune in the world. He must heve
completely severed all connections
with his family, for none of his
friends recall anytime, when he
visited them, except perhaps once
when he spoke of having jone up
north to attend his niece Kissen's
wedding. ‘

In his eazly twentivs, Clandra-
mohzan scems to have flitted from
job to job. He tried his hand ag
different kinds of work—including
a job in the railways, Manager of
a Cinema at Mathura called Golden

But now to his screen career.
Ax 1 have said, it begen with a

casual meeting with Shantaram.

Chandramohan in his capacity of
tepresentative of a film distribu'r;j.jri;'f
firm (for which he was being gufﬂ'-
Rs. 35/- per month) callad af
Prabhut to make a contract for,

their picture “Sairandri.” Here e

met Shantaram—a friendly meeting
which changed the whole course of
his life. ‘The director, with a quick
eye for spotting talent, saw in the
fair-eyed man before him great
artistic potentiality. He offered an |
immediate contract to the youth,
who smilingly refused. FTwo years
Iater the same young man returned
to. Shantaram, who = had then
transferred his head quarters to.
Poorn, and said that he was _\g’_ﬂhl
ing to take up an artiste’s life.”

Which cinegoer can fail to-recall
his first performance in “Amrit
Manthen”, as the fanatic- priest, sa
unscrupulous and yet so sincere
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to his cause? He made such a

~ tremendous first knpression on the

minds of hoth critics and cinegoers
alike, that he became unanimously
a Star. From then oa, it was like
climbing, nay literally running up
the Iadder of success. Personally,
I feel his preatest achicvements
were in "Amar Jyoti”, “Pukar,”
“Roti”, Geeta”, "“Taqdeer”, and

* “Humayun” even though in others _

Iike “Shakuntala” and Iatterly,
“Shaheed” and "Rambaan”, he put
in very convincing portrayals.

It is difficult to-say which was
his best performance for it is no
easy task to choose from so many
glittering pems, Many will re-
member him as the great Moghul
Emperor . Jehangir. In this con-
nection, I have been told that the
Maharja of Kashmir, whe was at
one time & " great  friend  of
Chandramohan, used to often
address him as Jehangir, Whenever
Chandramohan attended a party
at the royal palace, the Maharaijs
would personally come out to
receive him and with a fourish say
“Apiye Jehangic’—so great was his
personality and ths attraction he
had for his friends.

Chandramoban's career came to

Minerva BMovietore's
“BHAROSA"

a climax during the war time boom.
He was courted by endless number
of producers, for his mere name in
the cast spelt box-office draw, He
is reported to have made about 18
lakhs during those years. But it
was also during those years that
he made his first grave mistake as

w5

an artiste—he accepted almost asy
and every type of role. It is little
wonder that he started disappoint-
ing his fans. A good bit of dross
hegan to show up among occasional
golden portrayals. Some of his
pictures turned out to be fops.
Even his attempt in the production
field, where in partnership with
Kumar, he produced o picture
called “Jhankar”, he did not fare
too well.

But Chandramchan was still at
the peak. He was making money,
he lived like a prince. He shawered
generosity all around and wasted
fortunes on the race-course. Like
most artistes, his philosophy was
—live for the day, the momrow
would somehow take care of itsell.
He was a gay bachelor. He always
said that in the life he led there
was no room for marriage. His
one great craze was tacing, Even
when he was working at Minerva
Movictone on a salary of Rs, 400
a month, he used to tell his friends
that saomeday when he was rich,-he-
would buy race-horses and he kept
his word,

His philosophy of living for the
day held good; but little did he
then realize that the merrow Was
going to Lring a different story.

THE TURNING POINT

The turning point came about 3
years ago. The post-war pericd
braught a slump in the production
of pictures. Producers could not
afford the fabulous sums that
Chandramohan had formely com-
manded, He would not accept
less. For almost 2 years he was
without a job. One by ene he sold
whatever little posgessions he had
1eft, his radio, the car and sc forth,
trying to make ends meet. He hed
lived like 2 prince, and he was
equally capeble of living lLike a  §
pauper. He would not go begging
to any studio for a job. Producers E
had approached him in the past-
they should do so now. It wasnt
that he was an over-proud mane o
As Jagdesh Sethi put it the”lithrr




doy—"People  thoupht he was
WIvogant, but as far as I know kim,
:lxe Wwas seli-respecting. He had ay
iron mask no doubt, but beneath
it was a goiden heart.”

All his  friends
them  Kumar, Motilal, Ullahks
and  Rajan ‘Haksar  wers  most
attached to him), will tell you. tie
saine.

A hard,_ strong, man of the
world,  self-willed, and quick-
tempered, that is the 1mpression
that he gave at first appearance.
But the ones who really knew him
Will tell vou. how simple he wHS
beneatn this thin vencer of hard-
nsad, strongly compassionate to the
unfortunate nnd ncedy, a man of
kenerouk: impulses:  Like  most
artigtes. foo, be had & certain
venity and was apt to succumb to
fAattery, Often I am afraid his ac-
fakitances ook advantage of this

| inhiereat weakness. A pood bit of
b= formme was lost this way too.

But spmmag all his characteristics.
_lh:: mast dominating, to my mind
AU limst, was bis inilensity of pur-
Jo5e, He was an exiremist, When
Ae did & thing he went the whole

(end #among:

Half-measurcs were not for

This

PRABHAT'S “AMRIT MANTHAN"

ntensity

of

sSpirit

characterised hiz life throughout.
Take his craze for horses. Then,
that span of about six years when
ke gave some of his best scresn
performances, e himself used to
tell ‘hig friends, later on. during
the war inflation—"In the days
whea 1 wanted to work they pa
1ne so liitle.  Now they offer

huge sums when I don't fesl [g-

clived.” S0 keen was he at Lhat
timer that he wanted to make earh
of his roles perfeet.  For instance,

when he was assipned: the role A5

Jehangir in “Pukar’, he used fn -
spend  days before-hand, going.,
through © books and discussing
details with the professar of history
at Bt. Xaviery College.

THE LAST YVEARS

Since the past three years or so,

-as many will tell you, Chandra-

mohan was a changed tnan. Somie
called him ‘the mad Chandra-
mohan.” One can never be sure
whether or not he lost his balance
of mind temporarily and the whys

(Conid. on page 76)
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like this scribe,

gUR REVIEW:

A POIGNANT STORY OF CLASH

BETWEEN

OLD &

NEW

ZIDDI — A TRIUMPE FOR ISMAT & SHAHID LATEEF

MONG the new aspirants to

directorial fame, Shahid
7 Latecf is undoubtedly one of
the most ambitious. Ia his own
way, he tries to make his picture
first-rale from every point of view,
and takes immense pains on shoot-
ing und story and insists on good
preduction values and a star-cast.

* Yet his first picture “Shikayat,”

which was liked by a few people
proved an utter
flop at the box-office. So; for the
next picture he took zn obyipus
romentic melodrama: but he did
not make it in haste. In fact with
Bombay Talkies at his back, he
went ail out 1o make "ZiddiT a
first rate production, and in- the
process he spént lot of footage.
ordered expensive sets and took
considerable time, with the result
that he courted the disfavour of
the producers who later edited the
film in their own way. Before its
rriease, everybody wanted to know:
ould “Ziddi” suffer the same fate
nz “Shikayat’?

Well. after seeing the picture
and waltching the popular reaction,
one is consirained: to say that the
direrdor-writer team of Shahid and
Ismat have won this fime. For in
"Ziddi” we have a picture which
will not only have a popular run
but earn plaudits from the critics
as well,

Though, after the flop of
“Shikayal, one bad misgivings
.about “Ziddi" turning out just
another formula story, after seeing
_the fikn ont must admit that the
routine formula bas been cleverly
used by Ismat Chugtai to indict
the traditional family pride which
more often than not comes in the
way of the union of lovers in a

maost dramatic manner. In other
words, Ismat with her usual cypical
and outspoken style has exphsed
the believers in Khandaan and
Ghar Ki Izzat as’ either sham
hypocrites or obstinate fools who
refuse to move with the times,
clinging to out-worn ideas biindly
without thinking of the conse-
uUEnNaes.

This, if any, is the theme of the
stary. which otherwise follows the
good old Bommbay Talkies formula
of rich boy, poor girf, apd the wall
of family prejudice standing
between them. The story differs in
certain points. Thus, for instance,
instend of submitting to the family
dictatorship the hero tries to clope
with the girl. Of cousse, this
altempt foils and he gives up the
trail of the girl thinking that she
Jis dead, and later marmies another

£
|
\

girl. After the marrizge, when the
hero discovers his beloved is alive,
the story takes another Wirn result-
ing in the .runnicg away anpd
accidental death of the wife wha
is -unhappy in her married life,
and there comes the usunl hoppy
encling with the hernine's marriage
to nnother man belrg stopperd at
the leat morgent.

As stated abowve, it is the clazh
betwess the stubbora family and
the obstinate lover that provides
all the drama in this picture. And
in additicn the character of sn old
uncle, who in his young age Inst
everything gedue to the stupid
family pride, provides the synths-
sis of the old and new; and gives
a running comnmentary on the fales
family pride—pride which is
considered 1more important than
human happiness.

+

Majnu resorfs fo the ancienf formula to rei_orm the impich Manorami
in’ Kuldip ‘Pictures' rural romance “LuchBi"
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This character is superbly played
by Nawah, who stages & come back
in this picture. Dev Anand and
Kamini Knushal as the lovers con-
tribute the best pecformances of
their careers.  Dev reveals the
requisite sensitiveness and sincerity
demanded by his role. Kamini is
superb in emotional scenes, though
her sobbing sometimes becomes re.
diculous. Mohsin and Veera make
8 good clderly pair. Pratima Devi,

the champion of family pride, is
convincing. But Indu as Chamki
seems t0 make an uncalled for
sacrifice 85 her love for the hero
is never properly established. and
even if she loved him this suicide
idea seems to be rather revolting.
Pran, apart from helping the wife
to run away dees nothing in the
picture: his character is too skatchy
Kamlakar looks appropriately dull
and thick headed as the Pahelwan

S
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“the best piece of

SOUND

who daes not want to marry. This
character, however, ig handlged.
purely for utilitarian purposes
without any human appeal.

The one  character whose
behaviour is rather astonishing ig
that of the wifc. Her character,
introduced too late in the picture,
is not properly developed. In the
beginning she seems to be coy and
docile; but the way she behaves
after marriage shows lack of
consistency. It is not often that a
wife runs away with another man,
kence if such a thing is to be shown
it must be made to look convincing.
In other words, there should have
been  situations in the picture
emphasising the fact that the w{fe
finds it impossible to live with fer
husband; and either out of despera-
tion or out of new found interest
in another man who gives her the
attention and regard which she
never gets from her husband, she
Iinsg  gwa Y-

As it is, the whole sequence after
marriage is handled in a confused
and erratic fashion. Perhaps this
is due to indescriminate editing
since proper development of this
¢pisode is ta be found in the novel.
Similarly, the happy ending  is
forced. Surely, as in the navel, the
picture sould have ended in the

death of the hero—his life being 7

the price of the family pride. 2‘;‘:

Produced with meticulous caré .
and technical brilliance, “Ziddi" is
notewarthy for its high production
standard and competent direction
which has none of those amateu-
rish  touches which characterised -
Shahid's earlier work. The sequence
of the clopement and accident is
the highlight of the picture. It is
motion picture
art. The sonps are pleasant, the
dances are in goad taste, the music
is rather sombre.

All told, but for its unbalanced
editing, forced ending and rather
unimpressive musical seore, "Ziddi™
is a really fine picture of which
Writer Ismat, Director Shahid, and {
Producers Ashok  Kumar and
Vacha can feel proud.

8 UR REVIEW

" VIVID PRESENTATION OF
EVERY DAY LIFE

LN.AS “SWAYAM SIDDHA* IS STIMULATING FILM

moderation and much bcauty_

of practical philosophy th.eru
will be coming shortly to _this city
a picture from Bengal v:'hxch may
well rank among the hits of the
year. Titled “'Swayam Siddha",
it ~is the maiden production of
Indian National Art  Pictures, 8
udit  recently  constituted  in
Calcutta, by Moni Guhba, for
fiftcen years tcchnician with the
Bharat Lakshmi Studic, whe pro-
duced it. and Shyam Das, his
associate for fifteen years in the

PRESENT!NG with sensible

editing room of the same studio,
who directed it. In its Bengali
version made lwo years ago, and
directed by Naresh Chandra Mitter
the picture was ranked the best of
14947 and celebrated “Silver Jubi-
lees” at two leading cinemas of
Caleutta where it ran simultancous-

ly. So popular is it that it is still

running .in Bengel two years after
it was made. Dased upon the
brilliant novel of the same name,
the f)icmrc has the interest and
enduring human appeal of the
original stery, arnd the Hindi ver-

sion here reviewed will undoubtedly
be widely appreciated. Co-starred
in it are Shanta Apte who was
handpicked for her role and Molina
Devi with a supporting cast headed
by Bipin Gupta, Amar Nath,
}-I-'ir.'llﬂl. Gitasree and Indu Bala..
The musical scorc was specially
written by Profulla Chakravarty
for Shanta Apte and the impressive
dialogue is the work of that well-
known literateur and authority on
the popular life of Bengal, Pro-
fessor Mohanlal Bajpai.

The outstanding feature of this

Shanta Apre, the stormy perrel
al the Indian screen, is what
the Yanks call a ‘patucal’ for
the kind of role she portrays
in I[.0N. A, Pictures' “Swnynpr
Siddha’  which now  awaifs

-

A,




Mangla and Nirupa Roy make a lovable duo in Fashmir Film's rip
warly release at the Majestic, Bombay,

picture, us in most pictures. made
in Bengal, is the story. Simple,
straightforward almost to the point
of naivete, it develops by the sheer
reality of its vivid presentution of
cyery day life in an ordinary
normal Hindu household besct with
no problems outside the familiar
experience of average people =
dramatic power that is the more
impressive because it is of the very
. stuff of life, The story, too, pre-
sents a problem which while some
may deny-its existence is manifest-
ly ‘a canse of bewilderment and
decp concern to large numbers of
altr people today and., as clearly
appears “in  official speeches and
pronouncements and even in much
fegislative  enactment, uppermost
in the minds of all cur national
leaders.
The problem is the choice forcede
by the sudden advent of. fresdom

upon a people sadly unfitted to
make it between the impact of
what may be described generaliy
as  “foreign  influences” and the
naturzl urge of the ancient seed of
our national culture, suddenly
freed of all repressive and inhibitive

hindrances, to bloom apain in ail-

its pristine glory. It is a further
noteworthy. feature of this picture
thattit does aot merely present the
problem but.offers a solution so
cminently sensible and satisfying

that one is irresistibly induced fo

commend and accept it

- The story opens in the classic
manner with & prologue presented
in the form of a song which hailing
the dawn-oi 2 new age, calls upon
the individual to build a golden
future with heedful regard for the
golden past. We move to a lecture
oom where we are shown a
convent bred Indian girl telling an

P

roaring comedy 'Chaubeji
The film leat ures, Dixit, the inimitable comedian in a key role.

mow awaifing

assembly of women to discard
their gods and goddesses and
eschew their meaningless religio

rituals with gibing references o

well-lmown Hindu myths which, tc

say the least, are hardly suggested
leave zlone taught in' Christian
schools or convents, f
Allowing, however, the un-
warranted  charge. here  implied
against a section of the people

-which is as Indian today as the

rest, to pass for the sake of lhe
plot, we go on. The lecturer is rude-
Iy interrupted by a vigorous young
wonian who challenges her asper-
sions aggainst the deities she has
been taught to reverence.. After a
brief but brisk cncounter.  the
intruder breaks up the lecturc and
sends the women home with the
injunction that they should not
allow their deities to be maligned
nor send their children to institu-.
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tions where they can be taunght to
dlspise the gods of their fathers.

The girl apparently is a turbulent
character and report of her latest
efforts is carricd té the local
Zamindar who is  sufficiently
interested to want to know a younyg
woman of such resolute courage,
He iz zo impressed with the fine
nobility of hker national ardour and
the-siimple beauty of her character
that he resolves to marry her to his
gon, ancd there and then pledges
her to the match.

Pack home however his proposal
iz ridiculed and rejected by his
second wife (his first having dicd
gt the birth of his elder son) who
repudiates the match for her own

son and suggests scornfully that if
. he must keep his word, he can

marry the girl to his elder son who
is the family bult, being a balfwit,

Thinking it might not be such a
bad plan after all and that a girl
of such resolute character may be
the making of his idiot son, the
Zamindar actually adopts the plan,
though he does not tell the girl or
her parents who are left with the
impression that it is the othsr boy
she is to marry. It is only at the
actual ceremony that the girl
realises that she is being married
to the halfwit, though she does not
realise the full extent of her cala-
“mity Gl some Time aiter the
ceremony.

When she does, however, she is
0 overcome with pity for the
youth that with characteristic
generosity and the natural impulse
of a nature bred in orthodoxy she
not merely accepts, her fate but
determines to make/the best ‘of it.
In succeeding sequences we are
shown the couple living in virtual
seclusion  while she takes her
adoring groom laboriously but with
increasing success through the maze
of learning from the very alphabet
‘until he is able to read and
eventunily to study the works of
the great masters themselves,

In the evolution he regains his
mind which was never unhinged
but.had been numbed by opium

- administered to him in infancy by

the foster mother to whose care he

had been relegated by a neglectiul
father and later by the stepmother
who paturally preferred her own
child and brought him up to be
his father's heir.

Meanwhile the younger son find-
ing his butt no longer available for
the exercise of his malice, bcing
stouily shiclded by the young wife.
and the wife herself more than a
match for him, has recourse to
plotting with an ex-communist pro-
fessor for her downfal in the cyes
of his father who still dotes on
her. Foilow fome dramatic
sequences commendably restrained
from degenerating into melodrama,
in which we sce the plot develop
until the girl is in disgrace. with
her father-in-law te wham she
stands up with a dignity that is ag
respectful ax it is impressive—n
model worthy of imiration by all
young wives in Indian homes and
a refreshing change from the need-
less agonising and senseless sub-
mission of daughters-in-law that
we see upon the screen. The plot
is frustrated by her sheer honcaty
and  straightforwardness and the
Professor gets his just desserts by
being recognised &5 a murderer
ionglwantcd by the Folice.

The e¢nd shows the young woman
vindicated, the rehabilitated half-
wit restered to his proper position
in  the family, the stepmother
repentant, the father happy and the
younger son in the doghouse from
whick however he is brought forth
by the pleading of the brother
whom he had terrorised and the
sister-in-law whom he had tried
to harm. The end comes in a glow
of family affection and happiness
which leaves one remarkebly
satisfied.

Shanta Apte who was handpicked
far the central role gives what [
should ‘rank as the greatest per-
formance of her whole career, a
portrayal uttesly without flaw, not
only a picee of histrionic beauty
beyond compare, buf an example
which should bring nw hope into
the lives of millions of young
wives suffering the slings and
arrows of contumely and op-
pression at the hands of their
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in-laws all over the land today.

The other big performance in the
pictuse is by Amarnath as her
malicions brother-in-law, n picce
of mctinz that can be described as
brilliant. Hiralal as the prolessor
doctor who conceives the whole
villainy bccause he recoznises the
pirls as someone who might have
known of his Communist pust and
murder also puts over a  very
good and realistic portrait, though
it is & tr xaggerated at times.

Molina as the mother gives the
finished performance te be expected
of such an expericnced actress, as
does Geetasri es the younp sister
who unaccountably hates the young
wife. Bipin Gupta makes a hearty
father-in-law though his tendency
to over-act invests his role with a
touch of arstificiality that detracts
from Lhe merit of the role.

The weakest performance s
Semar Roy’s as the husband and
the hero of the picce. While he is
realistic enough as the idiot, acting
the part as a natural ig fact, his
subseguent work is wooden and his
cnunciation. - as of most | of the
characters, particularly in the little
English spoken in the picture, is
inexcusably poor.

Production  values, in com-
parison with those to be found in
ihe poorcst pictures made in the
Bombay Studics, are defipitels
low. Bui that is a defect of 2lmost
all Caleutta preductions.

As a picture which entertains by
engaging the emotions and gripping
the mind, and stimulating thuught
in useful, indeed veluable dircce
tions, “Swavam Siddha” is an out-
standing example of what the
industry can do in the developmeant
of the national character and the
gmidance of popular thought in
these difficult days of ftransitiom
The film was_ trade shown in
Bombay and Delhi dusing the pazt
few weeks and it impresscd powers
fully all who had the good fortung
to sec it, The public, which will
now await it with interest, isin
for a treat when it iz finally
released in Bombay.
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LOURY REVIEW:

MEHBOOB RISES TO OLD TOP FORM

SANDAZ” IS TRIPLE HISTRIONIC TRIUMPH FOR
NARGIS. RA] KAPOOR & DILIP KUMAR

unusual and technically
impressive pictures like "We
Three,” "Woman,” “Najma,” and

"E-Iun_-\.:zyun," it was a-climbdown

F ROM thematically progressive,

for- Mehboob to be producsing Glms.

of the "popular’ and usual variety
like "Anmo! (Ghadi” and “Anckhi
Ada," which were distinguished
neither technically nor astistically.
Oze Ielt that the ficod-tide of
hax-office had swept over even such
@ Creative genius zs Mshkoob.
“Andaz.” however, has proved
thzt the old Mehboob is certainly
not dead; indeed he stifl remains
one of the most brilliant and can-
soientious directors in India today.
“Andaz,” from the point of view
of procdustion and direction, i5 onc

of the most polished and near-

perfeel pictures ever produced in
Iadin. In the m:u.ter of sets, pho-
mgmplw qnd seffects, it sels
technical excellence

which many of his contempararies
will find it extremely difficult to
equal. muach less 1o excel, and his
dirceturial “touches' will be
“alk of the town' for many

It was a daring venture to
produce & clean and purposciul
picture like “Andaz” (in which
drama arises from subtle motiva-
tions amd psycholowical conflicts)
&l a time when cheapness, crudity
und-brazen vulparity were coming
o be regarded as the only pass-
ports 1o box-office popularity.

Wit Shums Lucknavi and

_ 5. Ali Raza have taken 2n unusual

slant on a familiar theme—the
dangess inherent in adopting an
unassimilated foreign culture, The
slory  depicts  the mental and
emotional conflict of Neena, the
pampered and headstrong daughter
of a millisnaire, whose uninhibited
friendship with a young man, Dilip,
creates growingly bitter suspicion
in the heart of her husband to
whom she is genuinely and at all
times loyal. With consummate
delineastion of relevant detail, the
structure of misunderstanding, sus-
picien and jealousy is built up
to a staggeringiy  melodramatic
height. There are no villaing in
this story—the husband, the wife,

Gisusres, idol of millions, s out

the “other man” arc all decent
and good people, It is the combi-
natian of circumstances, however,
which’brings about tragedy in their
lives. That_uosusual phenomenon
—platonic friendship of a man and
woman—is misunderstood not by
the husband but by the friend
himself. The opgortunities of close
assaciation provided by westernized,
Teisured-class, smart society ac-
centiate the misunderstanding™ In
the given context, the drama apd
the trapgic climax have the impact
of inevitability.

Aeeording tu Mehboob, this fatal
misunderstanding is characteristic
of the western culture which

to win fresh lagrels by her out-

sranding performance in Bharat At Productions gigantic film “Mala.''




Tntefinns are therefore exhorted to
- Ebun and discard. This reviewer,

while apnresiating the psycholo-

gical implications of the story and
complimenting the director and
writers for their subtle and cultured
restraint, is not prepared to accept
the ready-made and ever-simplified
‘philosoply’ of the picture. - Emo-

tional

misunderstindings = and
maladjustments are net peculiar

to western culture, nor are followers,
ol unadultcrated eastern enlture

necessarily  happler  in  their
emotional and marital lives. The
grandiloquent  anti-west genersli-
sations like those in which the

~husbadd of ‘the story indulaés in

MAIDEN"

=

Starring:-
NIRUPA
and

: Story:
BALKRISHNA

- Dlances: .

BADRI PRASAD

Producer
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- civilised and restrained atmosphere

" is remarkably free from any banal |

- and also . difficult to mark distin

E mannercd youth th_]s an u.nhapgy.-

_gay: debutante,

—
“SOUND

the final conrt iceme mmay ba & Reod
sop to our colleetive wvanliw bl
‘can hardly be taken us an bhbicc-=
tive statement of  truth.- Indeed,
this one dialogue somewhat ‘mars
the: otherwise immaculately suhtls,

of the picture which, as’ a whole,

sermonizing or ' cheap clap- gettmg
stunts. 3 4|

Disrégarding this: sclitary lapse'
of logic, “Andaz” is an unusually
Fne film in which brilliant direction
is . matehed by no less brilliapt
acting on’ the part of  the three
principal: players; It is .dnvidions

{ions ‘becyuse each of thh‘!!\‘.'offl.l.‘g:z
a portrayal of gem-like perfection )
—Dilip Kumar -as  the! plesant-]

victim of a fatal misunderstanding; .
Raj Kapoor, as the gay, carefos ]
husband who expresses his hra*'r-
br: cakmg disillusionment g
gnawing jealousy in his assumed
banter and barbed shafts of irony,
-and Nargis surpassing all her pre-
vious performances as the Epoilt
daughtcr of a milljcnaire who finds
her love and life wrecked by

conspiracy of circumstances and f

misunderstandings. In 2 series of
subtle transformations she is ths
the sophisﬁ:ﬁ-‘ﬁﬂ'
socialite. thé affectionate T ind
devoled wife, the victim o: ber
husband’s growing susmcxon, -
pelled by a relentless fafe Lmi.ntd:_
catastrophe. I
Naushed's music this L‘iﬁl!_;B'
keyed to- the cultured tone of fhe
picture; the addicts of ~ the
popular” Panjabi rhythm may hes
disappointed, but the moré dis-

criminating cinegoers will be plemé-§*
-ed at the change.

Farcdoon Irani’s photograjibiy, §
the general level of technique and
the lavish production valuds. are

qto

IL.D‘ﬁSTAN.created box-office
F history by releasing simui-
taneously two. pictured in the
“zame week. Ere thig, two pictures
‘of the same company— perbaps
MHew Theatres—have been' released
q'mu['pnaosuly in DBombay, but
tkat wis just a coineidence as the
pietures were being exploited by
tifferent distributors.  This is the
i time that the producers them-
'z haye released: two pictures—
hoth of the same varicty basi-
I:"1-= same cteral romantic
1. - presented zccording to the
h’!"'kllp formula. This is all the
moTe &-.;:mﬁc_am since the pictures
also illustrate’ the success and the
failure of the formula.

Taks ‘Sanwariya’ fisst.  Before
'\c.'1cu.mg this picture 1t is mtcrcst-
ng o mole that this pietire has
s‘h‘:-nred a. _the hands of-the Censor
“Bodrd wifich objected to two song-
“nummbers, which might have changed
- the fats of thx;rﬁlrn
tlie delotiéd songs were cheap and
“ylgar of not, it can'not’be gain-

iic, [hat thLy had all the chances

being kit ‘songs.  Aad if you

seeptici] about songs deeiding
ik= fate of a picture, you have just
think . of what would héve
- Bappensd 1o 'Mela’ or ‘Dard’ if its
£ it songs were deleted. 'For‘ one

" mist not forget that songs, rath°r

than story, now determine the

mcoess of a picture. And as in
= case of mosl of the pictures

equal to the finest standas,
Hollywood.  “Andaz® §s a pictur X
of which the Indian fim indistry.
may well be proud.

Shiane with an eye on the box-office,
Wihe story and the screenplay of
Humwariya' _foo were
designed to serve as a good cxcuse
[D_r sopgs.  Otherwise the story
EEolloss the- usual routine of a

For, whether

basically’

TWO ‘TRIANGLE’ —DRAMAS
FROM FILMISTAN

THE >UCCESS AND FAILURE OF THE MUKERJEE

FORMULA

Rehana does her usyal s{uﬁ‘ and lives up to her “}';hxdkr" farre I

F‘zimrstan s '‘Aciress.”

triangle drama. We have the
Zamindas's illitérate son betrothed
to a mbderh city girl since child-
hood, First, she refuses to marry
because  he is  so  naive—and
‘native’. To win her, he gets him-
self educated and dresscs in modern
st;ylc,,. A simple but educated girl,
who lives in the same village, falls
in love with him and thus the
triangle s introducéd, The two

.girls, not being sistérs, do not be-

lieve in sacrifice—at least not the
city girl who later wants to marry
the Zamindar's-son for the sake of
his money. So, she becomes a
‘vamp’ and a villain and plots the

murder of her rival. Needi=s to
add, that she becoﬁfes the victim of
her own  plot  and true  lave
triumphs in the end. 5

The screenplay of this worn-out
story Iacks humour and suspenses;
and even the clever Mukerjee gujs
and twists fail to make it tneros-
ing. But the grentest failiife of
the seenarists is to provide, what
are known in film. parlance as, npt
song-situations. It is this failue
and the Censor limitations that

_éccount for a rathér poor perforin-

ance on the part of Iyricist Santoshi
and music director C. Ramchandra,




The celebrated lyricist

presents

FILMKAR LTD’S

Very first venture &

“BAH ANA”-";”

starring :
REHANA * ASHOK KUMAR
 YAKUB % KANAIYALAL
: and
MADHUBALA

@
Written & Directed by

WAJAHAT MIRZA
music: KHURSHID ANWAR

songs: NAQSHAB

~ JAGAT TALKIE DISTRIBUTORS

CHANDNI GHOWEK. “DELHI

FILMEKAR LTD.
'HABIB PARK, CLARE ROAD, BYGULLA. ROMBAY

Far other territories-

- Apell 1949

who could not repeat their success
of ‘Shehnai’ and ‘Khidki’ in this
picture, The direction by Nusrat
Mansoori is too commonplace to
lend any deftness to the film and
the technical side is not very
bright, either.

" The acting standard being what
it is now, it is “too much to hope
for an outstanding performance
when even. the characterization iz
standardized. Ccmpéritive]y, Veera

has given a competent performance.

Hafeez Jahan is just tolerably good
for a newcomer, Rehman is his
usual seif.  Hamid is  wasted.

Manscosi makes the -traditional

‘Rad man’,

Hence it is hardly surprising
that ‘Sanwariya’ did not fare well
at the box-office, It is the kind of
a picture which gets acclaim from
nobody. el

The case of ‘Actress’ is somewhat
different. It containz at least three
songs which ¢an be described both
as cheap and popular—moreover
ail of them have dramatic signi-
ficance and they are =il sung by
Rehana in the style which made
her a popular rage in ‘Shehnai’.
And these songs arz bound tc make

a great difference as faras the box- -

office is concerned.  And the suc-
gess of the picture apparently
indicates that they have.

Far, 'Actress’. too, i85 a typical
formula picture, It has no social-
istic theme, though its author is
K. A, Abbas. It iz the story of
two sisters who fall in love with
the same nlan and, to make it
entertaining and to justify the in-
cliglon of songs and dances, the

“stody is set against the background

of the stage and the radio. In the

““First half, it follows the boy-meets-
.-girl formula and introduces several
" gptertaining situations between the

two, In the latter half, when the

triangle seems to be insoluble, the
sisters vie with each other to sacri-
fice, and after the usual accident
and loss of eve-sight, the compli-
cations are straightened out in the

end with the younger sister getting

the man she loved.

The author probably wanted to
utilize this story to reveal the real
tragedy of the Actress, who suffers
in her private life without getting
any satisfaction, and apparently
the character -of the elder sister
was conceived with this intention:’
She is supposed to have taken o
acting for the sake of her younger
sister, and lost the chance to. lend
a happy married life and later
when she does .get a chance she
loses the man to her own .sister.
But this theme and the fragedy of
the mere Actress has been com-
pletely lost in the welter of song,
dance and. comedy.

As it is, the construction of the
screenplay is 5o superficial and the
stress oo entertainment side is so
great that the story seems io lack
in human and cmotional interest.
It would be more appropriate to

say thatl the story is just an excuse .

for the songs. There are ten songs
in this film and the screenplay just
revolyes round them. The only
sensible thing that the scenarist and
the director have done is to make
these songs and dances look more
plausible, and for that the stage-
background is - ufilized ta  the
maximum. An  unusual Radio’
duet has heen used for the boy-
meets-girl situation and thus the
story is made to. move f{rom song

to song. - Even at the ¢nd, before™

the bandage 1s.removed from his
eves, the hero is made to sing a
song. Under the circumstances

Abbas “should be given a.

credit for providing song-situations
and net writing the Stoty. For he
has written no story worth inention-

LhT

ing in this picture and alf his idess
have hesn sacrificed at the zltar
of songs.

Since songs and dances form the
chicf attraction, director Najam-
Naqui has shown equal disregard
for the story as such with the
result that the development of the
triangle drama proceeds in a very
slipshod manner.  Indeed, Najam
WNaqui, inspite of-all his compe-
tence, scems to have beenin a
hurry to finish the film. Hence the
picture lacks polish as well as:
aesthetic and artistic guality. Vet
Najani’s directorial’ deftness is
evident in the ‘taking’ of stage
songs and dance numbers.

In a melange of songs and dances;
there can be little scope for atting.
And yet.one -feels that Meena and
Rehana = hardly ook like two
siaters,. Rehana does not look like
a tollege-girl at all and Meena dots
not appear to be the type of
sériong-minded woman who ‘lad
taken to the stzge as a career to
educate her sister. She looks 1oo
frivolous and irresponsible. Inspite
of bad eastirg, it must be admitted
that they are tolerably good in
their respective roles, They look
natural at least on the stage—and
for hox-office that iz what really
matters, so why bother about
ncting.  Prem Adib is quite lively
g5 the man loved by both the
sisters, and the scane batween him
ond David in which the latter triss
to teach the 'how’ of acting is the
most delightiol piece in the whaole
picture. David and Misra kaws
been wasted on inzignificant roles

Music in both the pictures-s mot |
extraordinary; but while the clever 7
use of sengs ensures the popularity
of ‘Actress’ they could -npt resens
‘Sanwariya’ from failure; Thus -
the twe pictures from fhe ==mi
producer, grovide an  ipterssHog
study in contrast from  ihe hosas
office point of view.
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NEWS FROM STUDIOS

. RAJKAMAL KALAMANDIR :
Rajkamal’s scathing
anti-gsocial elements in the country
YApna Desh”™
a stir in the indusiry, Shantaram
realiyy excels  himscli  in  this
piclure and his handling of =
rather unusual theme is really
praiseworthy. Pushpa ‘Hans,
Umesh Sharma and * Ménmohan

are the stars of - this filrm Lo

diBwing mammoth audiences at the
entWest End, Bombay.

HAL"Q&A‘.NANDA PRODUC-
J Suraiya-starrer
“Singant' bosg already created a
sensation in distribution circles and
now awaits early release. In the
meanwhile claborate preparations

.are underway for the company’s

next film tentatively titled “MebfL"
Madbubala the,mast talented star
on the screen today has been alott-
edythe feminine lead and under the
deft direction of J. K. Nanda she
i sure to excel herself in this new

- Alm. Khurshid Anwar the famous

fnacstrn ig in charge of musie.

GOEL CINE CORPDRATION

“Ankhen™is the tille of Producer-
Director . Goel's first  independent
venture. , Nalini Jeaywant and
Shekaci share the stellar roles of
this “film .whick has  caught
the attention of several leading
distributors. The stery of this film
s 'by ‘S, Naziruddin wha hit the
spotlight with “Shama’ while the
miusicaliscore is by Madan Mohan.
The LK. C. I rights of this film
have alteady been sold at a
premimm,:

UNITF.D TECHNICIANS: This
frant rank Eoncern is the outcome
o] n mkoger between two well nown
trtbg_jda"nr-.i‘__ =Fali Mistri and Fobin

- i 1 f

" ¢kpose  of

has already created”

Chatterji. Their vary first ventiure
is_fitled “Jan Paechan” Nargis
and : Rdj Kapoor share the top
roles of this film now fast progress-
ing on the sets at Famous ECine

+Laboratory.

FAZLI BROS : Producer-
director 5. F. Hasnain is leaving

Meena, star ol Shorey Frlrm
“Ek—fm-Lari\:

no  stone  unturtted  to  imake
“Duniya” a worthy successor to
the series of hits he has given in
the past, Suraiya and Yakuob have
been assigned the top roles, Frem
all indications “Duniya” is tum-
ing out to be a‘swell show.

JAGAT PICTURES : Seth
Jagat Narain's new flm “Sup-.’
here Din" has already become the
telic of the industry. Directed by
Sqush Nigdm the film presents the

intetesting threesome Rehana, Raj
Enpoor and Nigar Sultana. "Shaic”
is'yet anmother title announced’ by
these hit-makers, Mr. Chawla is
dirceting this film starring Sureiys,
Kamini Kaughal and De¢v Ansnd.
Mr. Gulam Mohd. is in charge of
music.

JAIMINI DEWAN PRODUC-
TIONS : Producer Jaimoni Dewan
is all smiles these days and no
wonder. His “Lahore” is reported
to have clicked in Delhi in a big
way. Elaborate preperaticnos are
now underway for its release in
Bombay. Nargis and Karan Dewan-
are the stars of this filin dirccted
by the enterprising M. L. Anand,

KHATRI CHITRA : Their
“Jeevan Sathi” starring Sulochana
Chatterji, Hamid, Jeevan, Sudha
Rao and a host of other favourites
is now nearing completion at M f&
T Studics. Produced by N. A.
Khatri and direcied by M. D: Baig
(who also wrote the screemjluyl
the film is expected to be m sufe
contender for the year's. top
honours.

LIBERTY ART PRODUC-
TIONS : Director G, -Rakegh i
gone a long way with the prﬂﬂdf-
tion of “Lekh”™ a dynsmic ma,




REKHA PRODUCTIONS

Presents

geew‘m _Vﬁant ik

Starring:- GEETA BALI & MAZHAR KHAN
with

RAM SINGH — KAMAL ZAMINDAR

SHEIRY MOHAN — JASWANT

S. NARESH — MIRZA SHARIF and
JANKI DASS

RA] KAPCQOR
I

NICIAN'S

| g VS it L

P P}

Scenarioc & [Direction:

KEDAR SHARMA

Story: Dialogues:

J. C. SOLANKI KEDAR

' Suraiys and Motilal share the top

i - iroles_of this flm produced by
SHARMAT‘ :'Méb{a and Raghupat Roy.

] MADHUBAN PICTURES :

‘Rehane, Shyam, Gope, Durga

Producers: ] ote are bracketed together in this

s 3 il:-wn to-earth drama to be direct-

MISS HARI DARSHAN KA UR @9 J. C. SOLANKI ] by K. Amarputh the stalwast

‘who has a series of hits like “Mirza

hiban" and "Bazar” to his credit.

4 X The production 6f this film is now

Music NAUSHAD ALI Nl full swing and the musical score

“haz been completed by Husanlal

Elipgatram.

. MEHBOOB PRODUCTIONS :
. ehbaob’s polished new produc-
% ion  “Andaz" which had its

Ll " relenve at the swanky Libuﬁy is

REB HA PR D : 11l the bigpest attraction in town.
S -'Nargts Dilip Kumar and Raj

3 it : Mchboob i
463 TARDEO MANSIONS No. 1, TARDEO ROAD. BOMBAT 3 i AR

Enusic difector. Need we add more?

(Under the personal conirol of SETH RAMNIKLAL N. SHAH)

UNITED TECH-

“JAN PAECHAN"

One of the most versatilesfars in the industry foduy is
Nirmal Kumar. In the brivispan of three vears fm has
plaved evc'y:i ing from adashing Romeo ¢o an aged
&¥psy. He is currenily starzedin Indian Film's “Sohni Raat”
and Prakash's “‘Sawan Badho
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NIGARISTAN {INDi&)
PICTURES: The lavely new heart-
threb  Geetabali, comes back in
“Bansaria” directed by hit-makes
Ram Narain Dave. Husan Lall
and” Bhagat Ram the famous team

of melody makers are in charge of-

music. Produced and written by
Mulk Raj Bhakri “Bansaria” is
reported to be excellent serecnfare.

RAMESH PICTURES : Ounc of
the mest ambitious productions of
this season is Ramesh Pictures'

“Chakori” which has got what it
fakes to be a swell ententainer,
Nalini Jaiwant, Manorama and
Bharat Bhushan top the list of
stars in this film directed by Ram
Nzrayan Dave and produced by
super-stowman  Ravindra  Dave,
The music is by Hapsraj Bhal
while the story, songs and diale-
gues have been entrusted to Mulk-
raj Bhakri.

PRATIBHA CHITRA MANDIR:
These enterprising producers make

Golden

It's a Spectacular Production
that brings to the Screen a

Chapter
History of India

from the

Shakid Banu who makes Fer

debut in Surya Kala Chifru's

“Char-Din-Ka-Chandai®. )
their debut in the industry “with
the delightful show “Uddhat.™
Munawar Sultana, Dev Anand and
Ramsingh share the key roles of
this film now awaiting release. The
film was produced and directed by
Mr. Kulkami one of the most
talented mmen in the industry.

CHITRALAYA LTD:
“Apni Chhaya" has created quite a
stir  among distribution  circles.
Sulechana Chatterji, Balwant Singh
and Radba Kishen are some of the
prominent stars featured in this
film directed by Santoshi. The film
is expected to be one of the very
best  from  Santoshi, the box~
affice Cazar. ¥
PREM ADIB PICTURES :

Popular idol Prem Adib who wae
responsible for the success of seves
ral mythological flms has now
turned a producer and his VErY
first film “Ram Vivaha” is now
un the scts, Prem Adib himself i3
wiclding the megaphone for thiz
film starring Shobhana Samarth,
himself and Umnakant. Art Direc-
tion hes been enfrusted to Kanu
Desai the famous artist.

NEW ' INDIA THEATRES ! |
“Kinara” ig the fascinating title of

New

Acharya in leading roles. t
screenplay of this Ambalal Dave
directed  film 35 by Prabhulnl

Dwivedi, The story and music are

by the amazing Mr. Madhusudan
Acherya.

. the

Their -

HASHMIR FILMS : "Choubeji™
:odkﬁ).g("d by Kashmir Films which
= scheduled for an carly release

¢ the Jocal Majestic is destined

sel @ new vogue in screen Ccome-

s on account of its refreshing
story  structure and a slill more
sovel flmic presentation. Dikshit,
around whose peculiar personality
entire  story  structure  of
“Choubeji” has been built, domi-
nates the picture. He is the here
sof this splendid screenfare and
'iprobnby puts in the most out-
standing performance of his career
in his present assignment. It is
iperhaps for the first time that
'Dikshit has been called upon to
“play \ﬁ role which is neither slap-
\stick nor serious but just balanced.

Unbelievable it might appear-none-
the-less it is very true—that Dik-
shit himself considers his perfor-
~mance in “Choubeji®” as the erown-
" ing achievement of his career.

_FSAD[O PRODUCTIONS : Sadig
~ fans can look forward to a really
- memorable film from him this year.
‘It's  “Sabwk” starring  Munawar
_Sultana, Mahipal and Jagirdar.
'Based on a sensational story by
_ Azm Bazidpuri. The musical score
S5 by the celebrated musician

Shyam Sundar. The picture is

being directed by M. Sadiq.

- NATIONAL THEATRES: Their
© "Hif Chal” is fast progressing on

the sets with S. K. (Doli) Ojha
‘wielding the megaphone, Dilip

Kumar, Nargis and Sitara are

bracketed together in this film pro-
duced by K. Asif.

FILMKAR LTD: This is a
new concern with an  ambitious
programme  of production. The
 brains hehind this orpanization is
the famous lyricist Nagshab. their
maiden veature is titled "Bahana”
“ond its quite in the cards that it
‘will be one of the biggest money-

India’s frst film  starring
Gectabali and Mﬂdhusﬁi
The |

s Epinners of 1945.50.
MINERVA MOVIETONE :
‘ProHucer-Director Sohrab Modi's
ip-roaring  comedy “Dawlat” is
daing swell  business wherever
- released. Madhubala, Mahipal and
the inimitable new funster Janld

¥ Diass are some of our popular idols
¢ featured in this film based on

ar maraars
with her full balfery of charms.

ir=tmge,™
T'his new musical romapce is now

SUTAYE feluTos fo rhe serecn

slated for early refease af ihe swanky Liberty.

a story by Principal Afre.

NEW LIGHT FILMS : A host
of erlebrities have been arrayed for
New Light's colossal  venture
“Maang”. Ramcla, Wasti and
Mubarak are the stars of
this film written and directed by
Saghir Usmani. The musical score
is by Ghulam Mohammed. Songs
have been entrusted to Saghar
Badayuni, Nizami and Prakash,
while the production is controlled
by go-getter Sharif,

RAJ MOVIETONE : These
people have hit the spotlight with
their very first venturé “Kaun

Jane” The picture is being directed
by Gopal Mehra the famous star
who has a series of hits to his
credit, The picture is being pro-
duced by 5. K, Agarwala.

1. N, A. PICTURES: Their
“Swayam Siddha” bas been un-
animously acclaimed as one of the
nofable productions of the year by
previewers in Diclhi and Bombay.
Cast in the stellar roles of this film
are Shanta Apte and Samar Roy.
Mpolina Devi, Bipin Gupta, Gita-
shree, Amarnath and Hiralal are
some more notables in the cask
The Alm was directed by Shyamdas:
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The musical score is by Profulla
Chakrabarty and was supcrvised
by the celcbrated melody maker
Anil Biswas. This film is expected
to create a sensation when released
—awt many earrestly believe that
it will start a new trend in film
production. ¥
ROOPKALA NIKETAN : Their
“Bapu ne Kahatha" is reported to
be a daring detour from the con-
ventional type of films. It narrates
the stircing story of India's struggle
for indepencience and its strugple
to preserve the hard won frecdom.
All the :memorable incidents gur-
ing the past few years are incor-
porated in this film produced hy
N. L, Julan. K K. Varma, the
author-director of this film has
taken great pains to make it as
authentic and ‘as true ag Bapuji's
ideals as pessible. Meera Mishea,

An'ardont Sound fan is Yeurnd
Krishna pictured above.

i iy A

Surendra amd Munawar Suliana, twa popular sta

in Super Team Fedarals roaring success “Meri

Paresh Bannerji, Pabari Sanyal,
Sundar. Suktidhara, Pratidhara and
the ceiebrated character actor
Heeralal are some notables in the
cast. Besides, well known techni-
cians like G. K. Mehta, Chinmoy
Lahiri and A, K. Chattesji prace
the credits of this enobling filin now
awaiting release.

BHARAT ART PRODUC-
TIONS: Go-getter Rajkumar G. P,
Singh Dev—'Tiki Sahib' who never
seems to be out of newspaper
headlines 15 back with yet another
gigantic venlure namely, “Mala”
Gitasreg, Bipin Gupta, Biman and
Mirza Musharraf head a cast of
hundreds featured in  this FRlm
which has already become the talk
of the industry. Direction of this
film has been eutrusted to Kalyan

Gupta a very capable director while.

the musical score is by Gour
Goswami and Suren Paul. Oge
nzed 2ot be a Cheiro to predict that
this Lilm will create a sensation
when released. 4
KULDIP PICTURES LTD:
The newest from this go-nhead
concern is “Naaeh” an enchanting
dance-drama which has just en-
tered the sets. Suraiva, Shyam,
Manorama, Sofia, Cuckoo. Om and
Wasti are a few of the many stars
cast in this film now being directed
by Ravindra Dave. The music of

Katbani',

this Kuldip Sehghal-produced Kilm
is by Husanlal Bhagatram. Kul-
dip's next is “Anarkali” which is
expected to go on the s=ts soon.

GREAT ORIENT PICTURES :
Their “Azadi Ke Baad” has already
created a stir in distribution circles.
The subject which is at once daring
and different is from the pen of
Sree Netai  Bhattacharjes  the
famous writer and B. N. Bahl
the proprietor of this concern is to
be congragulated for adpoting it
as the theme for his pew film!
Ashit Baran and Mcera Misra both
fammed N. T. stars are teamed to-
gether in this Rlm which features
such notables as Razi, Sham Laha
and Tandon in the supporting cast.
D. K. Chatterji is wielding the
megaphone for this film musical
score for which has been supplied
by K. P. Sen. The lyries are by
M. Razi.

M & T FILMS LTD: Their
"Namoona” is reported to be =
bold departure from the sterotype
deamas we see on the sereen, In
“Namoona"” the emphasis is more
on characters than on pIayed;g(‘.t
love manceuvres. Kishore Sahu™s
alotted the key role and is re-
ported to have done full justice to
the “Shavian character” he portrays
in this film, Kamini Kaushal is
cast in the feminine lead of this

BTt o0

. film which features such scasoned

i

A technicians.

artists as Dev  Anand,

wnd

Leela
Chitngt. Sanyal, Madanpuri, Gulab

matima BDevi, “Namoona” is
'Ii reported to be “a story of conflict

and since conflict is the very bad-

force and momentum
“Namoona"
Cine-goer.”

SHAN-E-HIND
The brains behind this concern

' rock of drama situation and sequ-
[ cnece of the story brings in added
to make
a real treat for the

PICTURES :

is

Mirzn Musharraf whe migrated to

% Caleutta—after recording the music

—with a full team of artistes and

His very first film
“*Gharana” a
cum dance show
3 alazy of  stars

by ‘ Paro, Kamal
I(tc-khar‘ Leela  Kumnari,
Khateon, Apsari  and
Mushasraf the inimitable
dian.

titled
music

is

fast-paced

with
headed
° Zamindar,
Amina
Mirza
come-
In the meanwhile Producer

The femala

Ranjit's  new
Mehman™.

Mirza Musarraf is busy with the

paperwork of his

romance

new musical
“Wah-Ri Duniya"” which
will feature several top nntch stars
from Bombay. The picture is being

personal
S. M. Yusuf.

¥

nirate

fil

*

pictured

above is Huspa Banu, star of

“*Pardesli

£y

dirceted by M. Musharraf under the
supervision of

Director

KARDAR FILMS LTD.

A worthy addition to the long
list of distributors is Kardar Films
Ltd. who will be operating in: the
Bombay circuit. The live-wire
behind this organisation is Mr.
Kardar who had started this ven-
ture with the co-operation of Mr.
K. K. Kapur who, incidentally, is
the Managing Director of this
enterprising concern. Mr. Kapur
the financial wizard from the North
iz also the proprictor of National
Films, Delhi which has branches
at Lahore and Ludhiana. He has
a very ambitious scheme up his
sleeves and he is expected to open
a distributing office in C. P.
Kardar Films Ltd. have already
taken up Kardar's three proven
hits, “Natak,” “Dard” and “Dil-
lagi.” The last mentioned film is
going great guns at Lucknow,
Cawnpore. Lahore and Jaipur.
The film is now slated for early
release ~at Liberty. In the mean-
while, Mr. Kapur is busy negotiat-
ing for other outstanding films of
the season, We wish him all
success in his new venture.

SHOBEANS SAMARTH
PREM ADIE,
SHANTA EUMARI
YASBEODHRA KATJU
BRBY TARA, MOBANE
PANDE, RAJ ADIB

PREM ADIB .

INDIA'S GREAT CHARACTER ACTOR
Now presents

* A Golden Page from Valmiki’s ‘RAMKYANA'

GRAND & GLORY OF THE IIISTORICAL MARAIAGE OF
JANKI .

PREM ADIB PICTURES

andl

Maiden offering

RAM VIVAHA

Direction : PREM ADIB
Await for s retease at your
Distributors : NORTH INDIA: Manoranjan  Pictures—DELHI
BENGAL BIHAR : Mahalaxmi Pictures—
“+ G, P. C. L. : Mahakoshal Pictures—NAGPUR
BOMBAY PRES:- Central Film Distribution Bombay

us

UMAKANT

SHRI RAM

veo..Now on the Sets.

Are : KANU DESAI

Tewsn:

PREN ADIB PISTURES

k3

BULI COTTAGE
ANDHERI BOMBAY.
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Thotisands thronged to
mohan as the Iuneral proce

and wherefores of it. It's true that
he tovk to drinking heav It’s
also true that he used to get hallu-
cinations very often, and became
very fanatically religious. Kumar
tells  me, “When I first met
Chandramohan he was a complete
athei Those who must have
ited his home recently and had
seen  the “murtics” and “puja”
materials, pictures of the WVirgin
Mary, the Rosaries and the Bible
in his prayer room, these who are
aware of the hu sums he spent
on "darshans” and religious e
manies can hardly believe this, He
had got so attached to religion
(various rcligions, rather, for he
went from the Laxmi temple to

St. Anthony’s’ Church to pray),

that he spent whatever little money
he camed recently, going on pil-
grimages, visiting shrines and
offering devotional prayers. Here
too, he was going the whole
hog. He  used often to say
lost. Laxmi, but T've found
Fanli Mata". His hallucinations
‘persisted.  Often he used to tell his
fricnds about them—""You know.
st night T talked to the Devi" or
“1 withessed a queer scene yester-
wday. ,7‘*:&_\_5‘{\&1(: ‘shetans’ having a
i

their last r
jon winded

to the Great Chandra
» to the cremation groar

foot-ball match; I was the foot-
ball, und Allah the Referee. Bhatya,
Father Narayan, Mata, the Holy
Mother and Bapu. they were all
there watching.”  These and many
such incidents you will find

lated to his friends, or in his

> hallucinations

How did they happen? I

asked  his mpanion  Sheela,
casually, one day, "Well, the very

He will
nlore!

face the camera no

gle Procen Studip & Prems Ltd,, Lakshmi  Building,

Sir Pherozshak Mehia Road,

: | SOuNG
first incident was a long while ap

He related it to all of us q3Y 4

told me, "“He had.a dream ;

his horse Kanta, which wasg

ning that scason at Poona.

dreamt that the horse fell apd
its leg at the 6th furfong
Next moming he asked iy

Aziz was very opt
ic and said that it had aq
cxcellent chance of winning, Ug
fortunately, that afterncon, Kami=}
did fall and break its leg at thel,
6th post. I think that was t,',".g-
first dream he had to which Fed
paid any attention. After so:rnt':
months he used to

was alter his life and was inludging .
in black magic to his p!!l“&l):r_‘:!"E
detriment, Whether this wan p |
result of the time he spent brood

ing without a job, or whether 3

was the outcome of a certain ate
tachment he had formed when poa |
holiday, in Lucknow, is hard to zay.+

more optimistic and more like

former seclf, this past ycar sii
he started working sgain in Fil-
stan’s "Shaheed,” and thenis
‘Rambaan” and  “Dukl
there is no doubt. He had
contracted for thres more pictures=
Sadiq’s “Sabak,” Arora’s “Parruf,
and Prem Adib's “Ram Viynh'
The future appeared rosy and I
seemed that his screen life wotild
begin once more, but alas, !hr‘
heavy hand of death cut short this
promising and newly budding

That he was gradually becnm'mgj
5T

urprising that thoushy
magnificent:

It is reall
he had carned 2 :
fortune at one timg, he it
penniless, his funeral rites bein
performed at the cost of the E
Artsites” Association.
screen has suffered a grievous Io




