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TALKING]

RESENTING the Docember issue movement in his carlier life, and «

POIRNT

of SOUND. the proprietors hu'po
its wide circle of recders will find
it living up to
Aimong the more intere ing conlri-

butions in this issue are:

One from Dr. . E Bannerji,
D. Litt. on “The Iron Curlain”
Tapical te the minute, and informed
with beh%_n:i-lh-:-cuﬂain ooquain-
tance with the issues end influences
reaponsible for the conjuration of
the “Big Bogey” whose shadew
lies over tho future of bumanity to-
day, this is an wrticle worlh reading.
It setlles no issues, but it does give
@ lite clong which = rational and
inlelligent perspeclive can be leken
of @ situgtion in human allairs
which is definitely fundamenlal in
regard to the fulure of human
socioly.  The quthor, incidentally,
was o close observer of whai he
bas written chout. He was an
associate of Netaji Bose in Germa

participant in our tevalutionary

Board of Edilors :

Managing  Edilor -

new promise.

wanderer for more than fwe decades
of exile in North and Sculh America,
England, France. Germaony. Switzers
land and Russic. Right now, Dr.
Bannerji iz the Foreign AHairs
Expert of tho HINDUSTAN
STANDARD.

SHORT stery titled “Melus

Wifa" by Joseph George Hilres
who spent a couple of vears in
India, some of the fime in Bombay
where he was prominent in adver-
tising and art cireles. Hilrec. we
gather, iz now well selfled in
US.A., where he uchie'.-'ed {oma
reconlly by winning ihe HARPER
MAGAZINE P

of the Yecor.

cst Novel

lished in the leading magozines of |

England and America and “"Malu's
Wife'.ig « fine oxample of his siyle.
. . N

PIECE speciclly wrilten for ihe

Modern Girl, of whom ome sces

K. A, ABBAS * N. G. J0G
V. P. SATHE * HOMI UMRGLIA
SIMON PEREIRA

L. P. RAO

such a lol in Bombay and other Big
Cities ol India. In “Girls, Take off
Those Muasks!” the author, Paul
Gallico, sticks his neck out and, we
fear, is guite licble lo calch it
where the chicken is proverbially

stated o have goi tha chopper ,

As only inlelligen! people read
SCUND. we presume our femi
7ill Hed this conirib

interesling @5 well as stimulciing.

Parhaps they aven appreciate it!

- + -

N the Film Section two picces are
recommended,  particulariy o
these connected directly with the
5 nolably the M
the Bombay cnd the Cenlral Gov-
cr.nmcnls. "Qpen Air Cinema in
Russia.” .  we believe, i5 of very
special interest and importance 1o
us. The second erticle on ™“Stata
Help for the Film Industry in Britgin”
derives both {epicalily end impori-

ance from Selh Chandulel's recent

Art Directors ;

Contribuiing Ediicrs :

pleas lor euch treatment ot the
meeling  lesl menth belween the
industry cnd himsclf.

N interview with thai piencering

producing r igation,  Hdj
Humar Brothers of Orissa, who are
row all el lo open film preduction
in their province of Bihan

full and {girly comprehensive

report of the goathering of
Bombay's motion piciure world con-
vened by Seth Chandulal Shch ol
Ranjit Studio. Alse, o full enrd
{airly complele assessment of our
viows therpon, a3 well as upon
Governmenl's policy and “action”
in respect of the industry.

. o -

INALLY: Look out for the Bumper

Mew Yewr number ol SOUND.

due on January 1. Yeull find il

worth looking oul for.

- »

SAM MILLER
P. 5. GORAY
DR. MULKRAJ® ANAND
YOOI * ). N, SAHNI
A, 1o 5. TALYARKBAN




MUMTAZ SHANTI

guards her
lovely skin

LUX

This charming flm star says: *‘1 rely
on Lex Toilet Soap to keep my tkin
clear and smooth. Its wonderful lathes
cleanses 2nd leaves the skin soft and fine
as silk. Every woman should guard the

beauty of her skin with Lux Toilet Soap.”

LUX TOILET SOAP

The Bewedy Sonp of S Felon-sars
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&DITORIAL

ETH Chanduial Shah and our
Motion Picture Industry de-
serve congratulation on the
mass mecting and open confession
in the Ranjit Studio at which they
told the Minister whose businsss
it i§ to keep an ¢ye on the industry
in this Pravince, and through him
the Gavernment of Bombay, their
inmost thoughts end feelings
regarding their state, and got
straight from the Minister's mouth
explanation  of Government’s
Yicws thereon rather than an ex-
position of Government's  policy
and intention in regard to the
matters he had come to discuss.
While this belated effort, late by
some twenty years at least, on the
part of those most directly con-
cerned to get down to brass tacks,
was infructuous, virtually to the
point of being futile {for obvious
reasons: plans cannot be laid at
mass meetings drawn for window
dressing purposes), it bred a possi-
- pility that the liaisen thea begun
may continue and develop to the
benchit of the industry and the
satisfaction of Covemnment, and
Rherefore to the benefit and advant-
age of the people since this i3 a
jree country and we are g demo-
cratic people, os Minister Mararji
was at some pains at the meeting
ta continually emphasise. When
we have said that we have said the
hest. in fact we have said all that
can be usefully said about that
meeting, and about ali such meet-
ings and endéavours that may be
similiarly held and inspired in the
future, There was nothing to it
- We fear very much that there will
be nothing to it. If the motion
_picture industry 15 conducted on its
“Aresent lines, if those who make
our motion pictureg today do not
give hetter, more scientific thought,
devote more noble aspiration and
virtuous principle to the great and
important business in which they

are engaged, if Government on
their part do not abandon their
present pettyfogging policy of prim
pedagogic prodding and shoulder
forthwith the full responsibility
which is theirs in regard to this
vital instrument of national well-
heing progress  and prapaganda,
the future of the industry is that
of an addled egg: barren, and
stinking! Let there be no doubt
of that. Let the facts be faced.

Those facts are: 1. Film enter-
tainment is now an  established
feature of the people’s life

2. Therefore, and even more
because of the grinding poverty of
the people and their driving need
for interests which can divert their
minds and encrgy from unhealthy
trends dangerous to their own as
well as to the nation’s life and pro-
gress, the motion picture inncustry
is an essential industry, and must
be maintained with all the cfort
and support due to an essential
industry.

3. With the nation's leadership
pledged to the creation of am
independent  democracy, gnd &
people steeped in ignorance of
individual national responsibility
and unfitted by ceaturies of alien
rule for the exercise of democratic
rights, the screen derives the most
vital and fundamental importance
as on instrument of popular educa-
tion and guidance, and as &
medium  of official propaganda
directed to the dissemination and
proper understanding of the demo-
cratic principle as well as 1o the
regimentation of the popular will
in pursuit of programmes and
policics designed by Government
for the progressive development of
the country and the nation.
Therefore, the Government is
under a particalar and paramount
oblipation not merely to maintain
the industry by cvery possible
means at its command, but also to
insure its development to the
necesary standard with all possible
speed and eficiency.

“Have all the cofour you want By all mecans, but sec that you do nof
lorce coluur into the lives of others against theic will” said Sjt. Morarfi
addressing  fho pammoth gdathering of Alm peopls  at  Shree

Ranji¢ Studios.




NOW THE COVETED SHOW IS ON'!

Slarring : MADHUB AL F-N
RANJIT EUM IRI, SAPRU
BESARI, REJAN HAKSAR and

ULEHAS

mCOI P»REHTO -

AKASH CHIIRA’S

LAL DUPATTA

Prodiced & Directed Ll': K. . LALL

OUR NEXT:

o “CANGRARY
Starring: MAL BUBALA Produced & Directed by K. B. LALL

Contact : J
AKASH CHITRA, FA#0US CINE LEBORATCRIIS & £TLDCE L1D.
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4. All individuals actually
c@gcd in the industry, from
progtucers, ariters, sceparists and
direclors, ta aciors, technicians,
distributors and exhibitors, must
realise  the imposiance of their
work, not only in itself as an art
and a means of livelihood, but also
as a vital parl of the machinery by
which the progressive development
of the nation is to be secured and
stimulated.

Those we conceive Lo be the four
hasic facts about our motion pic-
ture industry, the cardinal criteria
by which the industry and all
connected with 1%, from Govern-
megzl o person.nel. are to be
juddc-d. And what can be our

- judgment? Let us sce.

So far as Covernment is con-
corned—we  are concerned  only
with the national administration—
the secord from the viewpoint of
the industry, is not merely Blank,
but black. Seth Chandulalji was
completely  riuht in making the
charges he did in the face of the
Home Minister of gross neglect of
official obligation, and of treat-
ment worse than neglect, calculat-
ed, as he said, o utterly destroy
it. For it is nothing but the
truth that Government, while it
kas dope Jiterally nothing to assist
the" jndustry in any manner or
degree whatcver, has on the con-
trary added to its burdens and
hampered its TCCOVEry from the

. almost fatal paralysis of business
- that was induced by merc than

three years of 4 Savage communal
war which made shambles of the
key cities of India and installed a
reipn of ferror over the entire
population which has not yet been
completely exorcised.

All that Government did during
that calamitous period for the
industry was to impose \pon its
HYaking back a steadily growing
burden of taxes, imposts, levies,
restrictions and reguiations, with-
out moving ong remedial finger to
alleviate its plight, or showing any
concern beyond the proclamation
pf principles and their epforcement

A view of fhe gathering assembled to meet fhe Ifome Mipister of the
Bombay Govt., the Hon'bla DMorarji Desal at Shri Ranjit Studios.

arith the blind bigotry of 4 spiri-

tualistic puritanism utterly callous
to the universal appeal of in-
destructible human values. Gov-
ernment’s  sole  interest in the
industry during this period  was
confined to its capacity as a pro-
ducer of urgently needed revenue,
with an alert eye presumably to
its potential for replacement  of
revenue secrified, of to be sacri-
ficed, in pursuit of relormist
policies which can be deferred, -and
whick it would be high practical
wisdom to defer. Not only is the
motion picture industry the highest
taxed in the country today, but it
is more harased than any other in
respect of taxation, by tariffs which
differ and vary from province lo
province, even from city to city in
the same province!

Seth Chandulalji declared that
the indusiry pays Government
& total levy of 60 per cent on its
gross income. That is a frightful
burden, higher than anywhere’ ¢lse
in the world, and unjustifiable in
connection with an industry which
everywhere  else is under the
CGovernment’s wing, and should be
here in an even greater and more
special depree. Additional handi-
caps that hamstring the industry,
crippling it, are:

A shortdge of raw flm to which

nobody can put a definite term;

Obstacles to the procurement cf
urgently nceded modern cguipment
which could be iromed out by
Government which on the contrary
complicates them still further;

Conditions of finance which can
be described only as ruinous, but
which remain after two years of
sational administration the indus-
try’s only means oi existence;

A positive famine of cincmas
from which has developed  a
racket even more riinous to pro-
ducers  than  the unconscivnable
extortions of financiers; -

Censarship  regulations which
differ from province to province
and the enforcement of which is
entrusted o individuals whose
capacity for judgment in such
matters is highly questionable. and
frequently whimsical;

And complete lack of essential
{acilitits for the training of person-
nel, to say nothing of the lack of
any encouraging faciof whatso-
ever that may- nurture a feeling of
national pride and responsibility
in any individual associated with
the industry.

These are facts only too pain-
fully familiar 1o all engaped in
the busincss of motion picture
praduction in India today. They




are facts patent to every observer
who takes thc trouble to cast a
casual glance of inspection over
the state of the industry today,
They are facts within the ken of
Government which every Minister
should know, and which particu-
larly should intensely exercise
every Home Minister, every
Education Minister, and every
Prime Minister cvery moment of
their official lives in thought and
endcavour for their remedy and
elimination, It is all very well
for the Ion. Mr. Morarii Desai
to say, as he did, that he and his
Government are well posted with
those facts, that they are well
acquainted with conditions in the
industry, that they are keenly
interested in the industry, and that
they are anxious to promote the
.progress: of the industry and to
uplift it to the highest spiritual
levels of culture and capacity.
Without immediate, concrete, sub-
stantial, intelligent and sympathe.
fic endeavour to semedy the con-
ditions and to remove them, these
professions are hollow, pharaisai-
cal, hypocritical, even (if national
progress s accorded  the para-
mountey  which it demands)
heinous.

In this light Mr. Morarji's per-
formance at the mecting which
was  summoned, as he himsclif
ssserted, by his request, was most
deplorable. It is to be hoped that
Mr. Morarji himself knows how
deplorable it was. In cffect hHe
told the meeting and the industry
nothing, literally nothing whatever,
that could conceivably be any
use to it, gave it po word of real
encouragement no ground for hope
whatever. The only nseful thing
he did was to advise tle industry
to put its house in order, to form
a cg-operative boudy representative
of the industry, and then to see to
what extent Government would
go to help it. That was all. And
that was not enough, not by &
very very long chalk indeed. [t is
high time the Home Minister and
the Government of Bombay as
well as the Central Government

ot

SOUND |

Mr. Moraryi Desai, Home Minister Bombay (cenire) was one of the
d-'

istinguished
film ** Anjangar.

were made to realise that it is not
cnotgh.

If Mr. Morarji was sincere in his
profession on his own behslf and
that of his Government—and he
must have besn for he is ap
honourable man!—if they honestly
believe that there is ‘room for
progress in the country and need
of it, and that the motion picture
industry can contribute towards
the achievement of that progress,
then they must de something more
than merely advise, suggest and
talk, as he did that day, as Gov-
ernment “hoth bere and at  the
centre have been doing these two
years and half. As a debater
skilled in the thrust and party of
verbal argument, as counsel pick-
ing holes in his opponeat's case,
M. Morarii did cxtremely  well,
In fact he' did brilliantly. In a
phrase made famous by the mad
Britishers "It was magnificent but
it was not war'” in & word,
it was not what was needed, nat
what he should have dane,

the premiers of

New  Thestres' dysaadc

It was not an occasion for ex-
planation but exposition. What
was needed was not a profession
of the Minister's failh in idcals
which every Indian has long ago

5
accepted from the smouth of th !,1
living Mahatma himself, nor aw =

exposition of the philosophy which
inspires his life, nor what he thinks
is the right way of living. Who
cares if he is sadhu or saint, rake
or rishi, marricd, single or merely
singular? What they had come to
know from him was what he and
kis Government propose to de to
pull the industry from the morass
of ineptitude in which it is bopged
—ineptitude in cvery aspect of the
industry  from  the quality,
technique and appsal of motion
pictures to their commercial and
national values.... .. and  when2
And of that he told them nothing..
He may have made a monkey of
Seth Chandulaljii. Even there he
was much assisted by Seth Chandu-
lalji, 50 it wos not such a brilliant
performance  after  all, though

December 1948

apparently it was much admired.
The credit poes rather to  the

“'E‘_,thji who, however incohercntly

and confusely he did i, yet
thrust the needs of the industry
with the righteous indignation of
a turbulent son, whose heart is in
the right place bhut whose hand is
always ecrrant, appealing lo his
father for comfort. and rescue,
heneallh the Minister’s eye with
Lald factuality and a bumility of
submission and prayer that desery-
ed iore substantial zs well az a
more honest response. All he re-
ceived was castigation, correction
and the cold comfort of a recom-
mendation that he should pull up

his socks and see what happens.

It was pathetic for the Sethji
and deplorable for the Minister.
It was neither the place nor the
time for the masterly display of
badinage and banter with soupcons
of sardonic wit and slabs of homily
to which the Minister treated the
gathering,
industry generally. A slap in the
face could not have been worse.

its organiser and the

We say this in no carping spirt,
nor in indignation virtwous or
otherwise, nos even in eriticism of
an administration, which it is
almost fashion in some quarters to
belittle and decry, The Minister Is
our own man, begot of Indian
loins, bred of Indian seil, a
patriot of high virtue, rich in
principte  and  achicvemen:, of
whose  integrily aand  purpose
neither we nor anybody clsc has
any doubt. Nor is there any
doubt of his ability and talent.
All of which applies in ewven higher
measure to our Government, both
national and provincial. But it
wauld be worse than folly, for that
very reason, to shut our eyes to
their dEﬁcie::cics,_to ignore their
lapses. That would be the
negation, the complete frustration
of the democratic principle which
wo are vowed to develop in our
lives,

It is in that spirit that this criti-
cism is launched, in the hope that
it will disabuse the Home Minister
of any notion which he may enter-

9

tain that he dealt rghtly and pro-
perly by the meeting for which he
had asked, and by the industry of
which fie is the chief guardian and
mentor—as he himself repeatedly
claimed to be. His guidance and
guardianship must be more posi-
tive, his intervention  more
dircetive, his assistance more im-
mediate and effective than they
have been hitherte, than his vague
half premise indicated they will
be. He meintzined over the neriod
of an hour that there was a vast
deal wrong with the industry. If
that is his view, his business is to
put it right, and it should be hiz
immediate purpose to try to do so.
He cannot, must not leave it to
the industry. The British could
do thaf, not n national administra-
tion pledged: to the nation's weal
and progress.  The initiative for
remedy and reform rests not with
the industry but with the Minister,
and he rmust take it at once. That
s what he (s there for, what the
whole Government is there for,
On the part of the industry, it

ST
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must. be  admitted that Seth
Chandulalji, except for the salutary,
confession whick he made of its
defects, his charge ngainst the
nationall  government and  his
prayerful plea for aid, made as
deplorable u showing as the
Minister. = While admitting the
defects of the industry he actually
proclaimed his pride in them.
Taking that proclamation precisely
as he meant it, is there really any-
thing of whick the Indian moetion
picture industry can be proud
.today? The-honest answer to that
guestion is one word: Nol

The wonder, to cur mind, is that
so many have laboured se vastly
and so long to praduce so little—
thot after more than thirty yecars
of constant. cndcavour upon which
Heaven knows how many crores
of rupees bave been.expended, the
Indinn motion picture industry
should "be of such pitiful, little
worth. I mean intrinsic worth,
not the crores invested in studios
and theatres, the lakhs carned by
the stars, 2nd the crores paid into
the box offices. Money is not the
gauge of merit here, but quality.
The level of art, achicvement,
eappeal—these are the gauge and
‘the ‘measure of merit. Look back
upon the thirty vears and recall

Diirector Vijay Bhaft whoss
“Ram Daan” is now running
ro fall houses at Supor.

A spectacular dance sequence from Gemind’s milliont rupec venfure
“Chandralekba” now slated for early release in Hombay.

the pictures you would list as note-
worthy by that gauge. How many
can you recali? A pitiful handiul,
if that many. Whet picture is
there right till this moment which
Indians fifty ycars hence may care
to see and find worthy of admira-
tion. %

What ground can there be, then,
for Seth Chandulal's  pride?
Rather should he hang his head in
shame, as should nll others con-
nected with the industry, for it is
a fact deplorable as well as dis-
graceful that after thirty years Lhe
standard of our pictures remains
the same, as much as makes no
matter, as it was at the heginning.
The standard of cultural appeal,
the matter not the form of our
pictures, the stuffl that tickles the
ears of Lhe groundlings, that
entertains, and imperceptibly in-
structs, the teeming millions of our
masses by whose crawling the pace
of our netional development is
conditioned, these are what we
must couat for progress here. How
is that standard?

If the pictures now showing in
Bombay are specimens, it was

- great

never worse or lower.  Improve-
ment in technigue there has un-

doubtediy been—some half dozen 3

cameramen, with application and
some native genius, have achieved |
commendable competence, but
would you class them with Pabst, ©
or Eisenstein, or cven with one of

the second flight lens artists im
There hasigs

Hollywood or Britain?
been an cntire evolution in the fAeldt
of screen music, but what contri-

bution has it made to the develop-

mert of Indizn music as a classic

art? Some remarkable development

of vocal brilliance by such gifted

individuals as Saigal, Kananbala,

Rajkumari as well as composition

by musicians such as Boral and

one or two others: some excellent,

even inspired lyrical writing of

high poetic excellence which has

much enhanced the richness of our

language and spread its

wealth among the people more

widely than ever before in all our,
history; here has been great gain

of much substantinl worth. But

what more?

The story form remains petrified
where it was before, with the one

December 1548

inevitable plot in which the changes
aric rung with nauseating irritation,
briween  boy-meets-girl, separa-
tion, triapple, tribulation, city,
village, frustration, suicide, and too
rarely fulfilment. Every picture is
plethoric  with dialogue, pocked
with songs, and injected with
laughs (not laughter) until the
action is constipated and the
interest killed by sheer stricture!
In such conditions acting and
direction have also bezn bamstrung
though individual genius, as ever,
has achieved cceasional triumphs,
On the whole, it will be admitted
that the standard, from the artistic
and cultural points of view, of
thg Indian film today is as bad or
as good as it ever was, That, after
thirty years, is deplorable it must
be admitted. What is the reason
for this condition of chronic
stasis? It would do Scth Chandu-
tal and his fellow magnates who
conduct the industry to try and
answer that question instead of
flaunting pennants of pride over
a record of such pitiful ineptitude.

He and his colleagues wiil doubt-
legs discover a hundred reasons for
this lack of progress. We have
but one: the ipnorance of those
who direct the industry, their
ignorance of the things and values
that matter in, and are essential
tg, the creation of art in any form;
their ignorance, or it may be their
negleet, of the fundamental values
of human life and society, We do
aot say that Seth Chandulal is an
jpnorant men. That would be
stupid as well as libel in regard
to a business leader of his magni-
tude and importance. The other
Moghuls of the industry have
their respective brilliances in the
matter of knowledge. But in this
matter of the finer values that
make art, they are all one, and
with them are a great many, too
many, of those who are engaged
toddy in the production of motion
pictures.

In brief, the industry is manned
and conducted by people who have
not had sufficient training in their

Suraiya the dainfy little star of several box office hils'is reporfed fo
have put in a sterling perfermante in Allied Art's “Gajre”.

craft, and not enough education in
the finer values of artistic creation.
It is a point worth considering by
those who belong to the industry
as well as by others, - To give onc
must have. How can he give who
has nothing? What can onc give
but what one has? There is food
for thought for Seth Chandulal
and. the. industry

in those two -

questions. There is also much the
industry can do, not only to pull
its socks up as Mr. Morarji ed-
vised it to do, but eiso to pull

itseli up by its bootlaces, But
first it must know itself, see itself
with the unfiattering eye of Truth,
must realise the need fo do so.
When that is done, the yest will
come of itself,
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MOTION PICTURE INDUSTRY MEET]

NE of the most representa-
Olive gatherings of the Indian

motion  picture industry in
Bombay for more than a decade
assembled in  respense to  the
invitation of Sriyut  Chandulal
Shah, President of the Indian
Motion Picture Producers' Associa-
tion, to meet the iHome Minister
of the Bombay Government, the
Hon'ble Morarji  Desai. The
Minister had expressed a  desire
for personal contract with those
concerned in the protduction of
films “in this province, and 8jt.
Chandulal, reputed Sardar of the
Industry, bhad convened  the
meeling {o provide the Minister
with the oppertunity. The venue
chosen by the IMPPA President
was the studio of Ranjit Movietone
of which he is the proprietor.
While some may have cavilled at a
cheoice which lent =o much pro-
minence to the Ranjit Studio, the
fact that it is situated in the heart
of Bombay's film colony and that
of the city, and is convenient of
access by road and rail to ail
other studios, is sufficient answer
to any such criticism.

The gathering certainly justified
the ‘choice, for it included among
the fiftecn hundred or so who were
present everybody of note in the
industry from  producers and
technicians to directors, stars and
workers, to say nothing of exhi-
hitors, distributors, fAnanciers,
cquipment suppliers, dealers in
raw film, members of the Board
of Film Censors, and the Press,
which last had quite a cohort of
its own. The studio grounds were
well dressed for the occasion with
the entrance masked in preenery,
flags and bunting, chaire fanned
out in sgerricd rows, and a stape
oceupying  the corner, complete
with mikes and loudspeakers,
kacked by wvast tricolours and a
double life-size  portrait  of
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Gandhiji, its front topped by
Ashok's historie pillar, and a band
drawn up to play the distinguished
visitor in.

The Minister arrived on the
stroke of time—he is meticulous
i this matter of punctuality, as
he is in everything else—to find
his audicnce all set for his dis-
COUrse. Accompanied by  Sjt.
Chandulal, followed by a minor
procession of executives of the
various motion picture bodies, and
heralded by a fanfare from the
band, the Minister stalked through
a barrage of eyes and cameras, to
the stage where, when all were
seated, the host of the evening
asked all present to stand while
"Jana Gana Mana™ was sung.

Opening the ball Sjt. Chandulal
announced with due apology, a
preference for the English language
in which he said he would be able
te express himself better and, he
hoped, to be understood better as
well.  His second ruasen was
patently thin sinice everybody in
the place bad drunk in the BhasHa
with their mother's milk,
could probably have spoken and
understood it better than the
Bardar himsclf. As for expression,
I must say, with due apologics ta
him, that the Sardar put on a per-
formance as murderous as I have
ever heard, even from our Ministers.

Sriyut Chandulal began with a
tribute to the Honourable Desai.
He had heard, he said, that our
Home Minister is a tough guy,
difficult to deal with, stiff-necked,
intolerant of opposition, opinionat-
ed and narrowed in his outlook by
a fanatic philosophy which is that
of 2 sadhu and a yogi. He had
found in him a man, human in his
outlook, with a warmth of
sympathy which made him tolerant
as well as reasonable, ripgid un-
doubtedly“in the principles he pro-
fesses and unyielding in his ideals,

and .

but able to appreciate and to con-
cede  viewpoints other than  his
own. He found him, too, cager to
know all about the motion pleture
industry, the people engaged in it,
their | problems and their diffi-
cultics, to help solve those pro-
blems, and to tell them what he
himself, as Home Minister,
wanted them te do, z0 that they
conld work with him to promote
the nation’s progress and  the
people’s  good, “Our  Homie
Minister,” said Sjt. Chandulal in
ringing tones, “is the first Minister
of the Bombay Government, in
fact the first Minister anywhere
in India, to take such a keen
personal interest in our industoy,
and to want to know morc abuut
it and about us, to hear from us
at first hand our problems and our
difficulties, and to express his
ldetermination to help us solve
those diflicultivs and problems.”

“When 1 realised that” said Sjt
Chandulal "I knew how mistaken
i had been in my belief that our
Home Minister was an ogre of
intolerance, a sadhu steeped  ing
austerity, who in his desire
make saints out of us, would stop
at nothing, would even destroy
the industry if we did not conform
to his reguiremnts. 1 decided then
that he should meet you all, mect
the men and women, the braias
and the workers, who between
them constitute this fifth largest
industry of our country, and that
he should in person tell us as well
as know from us what are the
problems that beset our industry
and hamper its progress, and are
now threatening to destroy It
altogether and how those problems
should be tackled and solved. Thz |
Minister egreed to my suggestion
and this gathering is the result of
our mecting,”

Coming now to the industry Sit.
Chandulal waxed truculent and
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pathetic by tums. The motion
picture industry, he declared, was
Hm and had grown up an orphan,

“neglected and ignored, except for

purposes of taxation, by Govern-
ment, which even today was doing
nothing to reseue it from its mori-
bund state. Government, on the
contrary, scemed bent on destroy-
ing the industry by burdening it
with fresh and larger levies and
impostz. While this attitude was
only to be cxpicted from the
regime that had gone, it ill became
a national administration in a free
country, particularly in regard to
an industry which ranked as the
fifth biggest, gave employment to
so many lakhs of individuals, and
plgyed such an impeortant part in
tHe' lives of miilions throughout
the land. “But despite this great
national service we arc rendering,”
deglared Sjt. Chandulal in 2 tone
of poigrant anguish claculated to
wring the withers of the entire
Ministry, “the industry. is still
looked upon as Achhuf, untouch-
able, and all connected with it as
something outside the pale of the
country.”

Admintiedly, he continued, “we
have our defects. We arc not
ashamed of them., We are proud
of them, and prouder of our
achievements, and of the progress
we have made in the face of every
in&.-;:innhlc difficulty and dis-
‘couragement, lacking knowledge.
training, equipment, finance and
cven official countenance. Wk
we first 1an to make pictures in
-our coun thirty vears ago there

s not one person who could be
said to know anything about films.
We took American films for our
model, and with such equipment
as we could procure—which was
fur from the best—we proceeded
to make pictures for our proole
The first thing about pictures, you
all know, and Sjt. Desal knows as
as wc do, is to entertain
thprovement and instruction, even
propaganda come after, a long
way aofter, entertainment, for pro-
ducers must live, So must all
others concerned in the making of
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pictures, which cost a lot of moeney,
and must earn more in order that
producers may be able to pay
linanciers sufficiently to induce
them to continuc financing pie-
turcs. That was, and still is, the
only way to maintain the industry
and ta continue production in our
country.

“In the absence of official sup-
port we had to take our money
where we found it, and on the
conditions that were imposed on
us. As the mouncy has to be re-
turned and the terms on which we
get it have to be fulfilled if we
are to survive, we must go whole-
hog for the box office, and we do
....on the American model, which
still remains our mentor and
guide. If the standard of our pic-
tures {ell, if it is low today, if the
Minister finds it sbhorrent to his
high moral soul and contrary to
the pure perfection of the Con-
gress principle, whose is the fault?
Whose", roared the Sardar, "is the
fuilt? Whose is the sin? Ler thoss
answer whose duty it was to foster,
support and envourage us, but who
instead have done nothing but
ignore us with contempt, bieed us
with taxation and strangle us with
restrictiens”. In the circumstances,
Sijt. Chandulal elaimed, the irdus-
try and all connected with it, and
specially the producers, have every
reason to be proud of their
achievement in keeping the indus-
try alive and developing it to its
present magnitude and importance
in the economic life of the country.

"Our Home Minister, as [ have
already told you, is the first
minister to show any interest in
our industry, and this is the first
time he has ¢vinced any interest at
all. But we are grateful even for
that belated intesst, and even
though that interest is in the nature
of a castigation more severe than
any we have yet received we ask
only that he continue it in the
spirit, and with the enthusiasm,
which he expressed to me when I
saw him on the industry’s behali
o few days ago, and which he has
now shown by coming here to
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listen to our cry and to tell us what
it is that he wants us to do.

“Hefore he tells us that, I want
1o assure him on behzalf of all of
us here, in the name of the entire
industry, that we accept his
demands without reserve, that we
will obey his behests  without
question, and that we will not
complain if he cuts and bans
ninety-nine picturés out of a
hundred. The new Censors' Code
has the unqualified approval of
the whole motion picture industry.
There is nothing wrong with the
Code, which expresses completely
the industry’s and every  pro-
ducer’s ideals.

"But”, pleaded the Sardar, "we
need time and tolerance o get ac-
customed to the change. We have
been making pictures in the old
way and according to the only
formuia we knew all these years.
There are many pictures already
made, others on the sets, still
others about to go on the sots
Have patience with us, give us
five years time to adjust our-
selves 1o the new standard, and if
after that we continue to offend,
then let the Government destroy
the industry, and we will ourselves
fielp you to do so, Sir!”
the

Referring pérticularly to

Ravishind Rekana, sta
umpteen hits pilays an exciting
new  role  ia fagar, Pictures'
new fim “Sunfera Din',
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banning of certain pictures and the
_ re-censoring of others after—in one
case months after—they had been
certified and circulated practically
throughout the country, 8jt.
Chandulal pointed out that this
was deplorable action, shattering
the security of produeers, frighten-
ing off financiers, distributors and
exhibitors, and belittlipg the
judgment of the Censors' Board
to say nothing of flouting its
autherity in a manoper that could
hardly be justified. This sort of
- thing, said Sjt. Chandulal, must
stop, It was good neither for the
industry nor for the Governmeat,
and savoured of an attitude and
an outlook unworthy of a national
and a democrative administration.

“But if Government want to cut
our pictures let them do so. We
will not complain. As I have
already dcclared, we are prepared
to obey vyou, Sir, in every parti-
cular and detail, provided on your
part and on that of the Govern-
ment you give us the help and the
support to which we fecl that as a
great national industry we are
entitled.

"\We realise, of course, that there
are millions of refupees and home-
less persons in the city and the
province today, and that unless
they are provided for we cannot
have new cinemos. But let us
have facilities for Impoerting new
equipment, et us have raw film,
let us have official support in cur
numerous needs and undertakings,
let .us have Government aid, as
the film industry has in other
lands, for training technicians end
personnel and above all, let ns
have some lhelp in the procurement
of finance on terms less ruinous
than those¢ imposed upon us by
the financiers from whom we get
our money today. Why cannot
we have these facilities which are

" conceded to every other industry,
some far Iess deserving than ours?
Are we good osly to be taxed and
bled until we ore on the cdge of
extinction? Let  Government
answer that gquestion and show
their ‘proper appreciation of our

national importance and of the
tremendous natiopal service we
have always done at such tre-
mendous  cost  and  sacrifice.”
Concluding Sjt. thanked the Home
Minister, in the name of all of us
present and in that of the whole
industry, pointing out that in him
they had the best friend the indus-
try has ever known, one upon
whom they could depend for full
support.

~ Bjt. Chandulal retired in a storm
of npplause. He had bLeen an
hour at the mike, speaking with
the case of a practised demegogue
to a bricf obvicusly prepared with
the double purpose of keeping the
Minister well pleased with him-
self—henee the obsequicus personal
tributes with which his address
was so liberally interlarded—and
at the same time preserving his
position as thke Fuhrer of - his
studio and the Big Shot of the
Industry by makimg Masala of the
Mantri who had been bold enough
to beard the lions in their den so
to speak—hence those truculent
tirades, It must be conceded, how
cver, that despite defects of accent
and a gquaint usage which occa-
stonally obscured his meaning, Sjt.
Chandulal put up a powerful, and
even brilliant, case for the indus-
try. even though, he bolstered i
with argument that was occasion-
ally specious ecoough to bring a
smile to the expressive lips of the
Minister who listened with almost
Buddhistjc impassivity to the
alternate squalls and zephyrs with
which his host swept him through-
out the oddress. Summing up,
Sjt. Chandulal said: "I assure you,
Sir, from the bottom of my heart,
in the names of all these 15060
persons present representating the
eatire industry, of our complete
devotion to the country aud our
desite to serve it and the Govern-
ment. All we ask is that our past
should be forpotten just as we are
rendy to forget and forgive the past
treatment to which we have been
subjected despite our wvaluable
service te the nation, to say
nothing of our immease capacity
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for national service of thc most
essential and valuable kind. Our
great industry is now totterin'T
bled to death, on its last legs. 1
don't claim we are perfect, How
could we be? But our defects are
not entirely of our own making.
We are not alone to blame for
them and, let me say, we are not
ashamed of our wealknesses, We
are proud of them because they
are the marks of our travail, signs
of the hard road we have travelled
these thirly years. From the
beginning to these itz dying days
the industry has struggled against
superhuman olds, being kept alive
solely by the cnthusiasm of &
handful of producers fired with;
zeal for national service, and Ty,
the public.” Nobody else has done
anything for our industry, Gov-°
ernment  least of all I now '
appeal to our Home Minister ti)
realise the vast national value of |
our industry which is the greatest &
instrument in the hand of Govern-—&
ment for carrying the messages of
civilisation, progress and dema-
cracy to the millions of our
countrymen. Cn ocur part we will =
co-operate with him, one hundred |
and one per cent, and if after o
reasonable period of time he finds |
us wanting I say again that he can !
shut us down, and none of us will
say one word in protest.” -

When the tumult and the shoiy
ing died down, Minister Morarii,

spruce, dandy and, T thought,
even more handsome in his neat
ascetic  look than the mnation’s .
darling Nehru, stood up to reply,
modestly bowing to the blast of
cheers that swept over him from
cvery corner of the gathering.
Thanking nll present, in particular
the prganisers, for providing the
occasion for a meeting to which he
had long looked forward, Sit.
Morarji who cxpressed an addiction
to the Bhasha which was hardly
equalled by his command of j
spoke fluently cnough, if withal'a
trifie slowly. -Allowing for the
vagaries of an accent which must
have made north country ears wilt
in sheer agony, but which let me
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add were less . barbatic than one
commonly hears in this benighted

“T¥rovince, he spoke brilliantly,
displaying a formidable command
of argument and a1l the exhilarating
acgifice of a professional debater
who has made of speech and per-
suasion a lethal weapon. With
winning modesty and a voice
which in its mild diffidence con-
trasted alluringly with the harsh
truculence of 8ijt. Chandulsl, he
explained that he had long awnited
an opportunity to meet them and
might sl have been awaiting it
had it rested with them. But he
decided to make his own opportu-
nity and there he was (bowing
jronically amidst laughter towards

-7¥it. Chandulal)! The Minister
‘went on in similar vein, mild, dis-
arming, modest, in the clever
Marc Antony manner, blasting the
Sardar and all his elabprate case
with points taken out of his own
mouth. Tt was a masterpiece of a
speech and though one got periodic
spasms from the sheer shock of
the ministerial pceent and usage,
oné could not but-revel in the sheer
artistry of half bantering humour
with which the Mantri slew the
Sardar.

Taking the points made by Sit.
Chandulal, the Minister shattered
them scriatim. He made it clear
ithat no individual credit or blame
attached to ony individual Minister
in respect of the administretion,
since they worked as joint repre-
sentatives of the people, and what-
ever they did or failed to do was
in =ll cases a joint effort, dictated
by a policy approved and designed
by the Government as a whole.
Sjt. Chandulal's tributes  he
declared should go to the Govern-
ment, since he personally had done
and could do nothing for the film
industry, or for any public interest
without the advice and approval
of the Governtent and his mini-
sterial colleagues. Replying to the
chargie of necglect he said it was
idle to blame those who had gone.
As Makatma Gandhi had shown,
they were themselves to blame for
whatever they suffered. “Nobody"

‘Government’s  of

said the Minister, “can make
ourselves, zpd a5 soon as we
tearned that lesson from Gandhiji
we achizved our freedom.”

So it was for the motion picture
industry to help itself. = After all,
it was their Government. The
Ministers were always there to
hear their gricvances, to study
their problems and to render what
help was possible. But if the
industry made ne move lo securc
such hraring whost was the blame,
the industry's?
As for neglect, the Minister pointed
out that it was more than two
vears that on first taking charge
of his portfolio he had sef forth
the principles which the National
Government thought should guide
the industry. But nothing bad
happened and when he found that
the industry made no effort what-
ever to consider the principles set
forth for its guidance, he consulted
the Film Censers’ Board and other
bodies claiming to represent the
industry, and devised with their
aid a2 set of regulations which are
now embodied in the Censors’
Code, Regarding the Code the
Minister emphasised that if there
was an impression @mong them
that he was an ascetic and a purist
out to make everybody conform
to his principles, they must get
rid of it. e was a man, human
like themselves. True he' knew
nothing of the art of the screen,
but he knew a preat deal of the
art of living, which he held to be
the most important of all the
arts. Covernment as well as he
himself realised that people could
differ in their ways of living. None
of his collcagues imagined for a
moment that the lives of all could
or should be cast in onc common
mould, But the basic principles of
right living were the same every-
where and for all, and what Gov-
ernment asked and  what  the
Censors’ Code was designed to
secure was merely that no picture
should be made and nothing seid
or shown on the screen which their
mothers and sisters could not sec
and hear. That was all. It was

15

not much, and it was the most
elementary level of decency parti-
cularly in a nation with claims to
culture and high moral principle.
If evil must be depicted on the
screen let it be shown in & manner
that leaves no doubt in any mind
that it is cvil and that it must
inevitably bring retribution, driving
home the lesson that the wages of
sin is death. “Copy Holiywood if:
you like” said Sjt. Morarjee, “but
copy only the best in it, and leave
out the bad. Sjt. Chandulal
begged us not ‘to take the colour
from your lives. He referred
particularly to the banning of the
practice of spraying colour with |
syringes at Holi. In the first place
this practice is strictly domestic,
not to be indulged in in the street.
Have all the colour you want by
all means, but see that you do not
force colour into the lives of
others against their.will. . Randin
bano jitne um chahivah, fumen
kaun rok tha hai? Lekin guron
ko na rangin banzo unke marjike
khilaf!  Aur aiss na rangdin bano
jo banthe hain rangin pi-ke
sharabl™

The Censors’ Code, declared the
Minister, was intended to preserve
the ordinary decencies, and if the
producers decided to observe it
themselves, and  public opinion
enforeed it, there weould be no
occasion for Goverfiment to make
codes or for Censors” Board.

Replying to the charge of over-
ruling the Censors’ Board and
flouting its certificates, the Minister
explained that it was his ripid
praclice never to interfere with the
Board, in which he and the Gov-
ernment had full confidence “But.”
he said, “the Board consists of
human beings like ourselves. It
is human to err. Even a Board of
Censors can make a mistake. Is
it Sjt. Chandulal's argument that
when a mistake has been made, it
should not' be corrected? What
sort of a Goverament would ours -
he if it did not discharge this
primary and fundamental obliga-
tion?"

“Let me assure you,' said Sjt.
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Desai, “that the national govern-
ment in this province and eny-
where else in the country has not
the least desire to interfere wilh
the preople’s lives. That could
never be, for it is g popular gov-
ernment expressing the will of the
people. If the people don't ap-
prove of the gavernment or ils
policy, the Government cannot last
Tfor one day. But it is not only
the function but the solemn duty
of Government to interferc if it
finds that poison is heing fed to
the people, and to stop the dis-
semination of such poison. That
is what povernments are for, and
- what the national government in
particular is for. Does not Sit
Chandulal want the Government
to function in this manner, do not
you all?”

Coming to such mattérs as
finance, Sjt. Desal asked to whom
Government aid shauld be given.
Was it to be furnished to eviry
Tom, Dick and Harry who made
up his mind for onc reason or
another to produce a picture?
How were they to discriminate and
decide who should be finaaced and
who not? Let the producers put
their house in order and form some
representative  organisation  upon
which they can depend and then
they will see to what extent Gov-
ernment will be with them. There
was the answer to all their pro-
blems—-let tnem form a co-
operative body and come to Gov-
ernment and they would see for
themselves how far Government
would go to help them.

As for their ciaims to patlonal
service—he  didn't  know much
about the industry of course, but
this was the first he had cver
heard that people went into the
film business for patriotic reasons.
He had always thought they were
in it for quite other reasons.
Cerstainly they bhad vast scops for
naticnal service, and Government
were fully dlive to the potentialitic
of the industry in this respect,
but nothing he -had seen so far
gave him the impression that Sjt
Chandulal sought to convey. The

industry had sufficient resources
as well as capacity to flourish if
only it would organise those re-
sources and capacity on scientilic,
busiaess lines, Let them do so,
and then come to him. Meantime
he assured them that neither he
nor any Minister anywhere in the
country’s national administration
wished to interfere with them or to
restrict their activities. They were
iree to do what they liked so long
as they did nothing to infringe the
principles and the ideals which
had inspired the national revolu-
tion and which now animated the
nativnal government.

Concluding his admirably
reasaned, calmly delivered spccch,
the Minister thanked the erganisers
and the gathering for the hearing
they had accorded him and the
courtesy they had shown him, and
haped that the relations now begun
between the industry and the Gow-
ernment through him would con-
tinue and develop to the industry’s
benefit as well as that of the
CGUHU'}'.

The Hon. Sjt. Deszi took his
seat in a burst of cheering that
shook the air. Sjt. Chandulal,
determined te have a last word,
spoke again for a guarter of an
hour with & vehemence which
indicated how deep the Minister's
thrusts had gone into his soul.. He
reiterated the pleas and claims he
had previously urged. In strident
tones he declared that so far as

.national service was concerped the

industry had achieved, all by itself,
what ¢ven the Congress had failed
to do: it had cargied the mmessage
of our native culture, in music,
song and dance, to the millions of
our masses, and made the accents
of eur native culture, In music,
the length and breadth of the land.
Lheers grested this assertion in
which even the Minister joined.
§jt. Chandulal spoke this time in
Hindi whichk he handled very much
better than English, better even
than the Minister.

Winding up the meeting Sjt.
Chandulal called upen the heads
of the wvarious representative
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“bodies such as the Motion Picture
Socicty, the Distributors, and
others who were seated on the Stag(...f’q,;-‘?i
to garland the Minister which they
proceeded to do,  Just as the last
garland was about to be presented,
a diversion occurred which for a
minute or so developed an ugly
aspecl.  An individual walked up
with a garland of handspun yarm
but was waved away by BSit
Chandulal for perfectly ohvious
reasons. Thercupon, in the remoter
tear of the assembly, some ane gd_t
up and in violent tones shouted
“Scth  Chandulalji, I don't sup-
pose you even know that there is
such a body as the Fim
Employees’ Union”. A volley of
ferocious shouts demanded that ke
should be allowed to speak.”, “Lel
him garland the DMinister they
yelled. They would not listen to
the reasonable cxplanation that it
vas not possible for anybody to
dream that the handspun garland
was sent by the Employees’ Union,
and that in any event the arrange-
ment could, and should, have beca
mads earlier when the other gar-
lands had been  listed. Sjt.
Chandulal allowed the garlanding
to be done but still the individual
in the rear persisted in hurling
recriminations over the heads of
the pathering. He tumed out to
be none other than Prithviral,

Kapoor, the well-known actor. 'S\ ke

All primped up and curled, he
was dressed for the occasion and
had come obviously determined on
the diversion. Things might have
taken a most unpleasant turn, were
ficaded that way in fuct, when
the Minister approaching the mike
poured oil on the troubled waters,
pointing out that he wished to be
drapuged into no quarrel. The ap-
peal bad its effect for the moment

and the Minister left. Burt later,
wne  gathers, the quarrel was
restarted by Prithvira] who walked
up to the stage and loudly de~~
nounced Sjt. Chandulal to his face
—a demonstration in such bad
taste that one can hardly believe
a man of Prithviraj's standing
could have been guilty of if.

* “frgn Curtain'.
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THE TRUTH ABOUT
“THE IRON CURTAIN

eE,

T 3s to Mr. Winston Churchill
}ﬁumt the credit must ge for
invented the formula

The formuia has
stay, not merely hecausg
nat

having

come to
it is picturesque oF pictarial,
becatse it caters to the anti-Sovict
hias of the cotire capitalist warld,
not even because it refiecis a pro-~
found truh. WNor has it come 10
stay because it is none of these.
Ng! It has come o siay hecause
it is a combination of a little af
each one of them.

What is the “Iron Curtain”? It
ig the line stretching from Stettin
on the Baltic to Trieste on the
Adriatic and  along which the
Sovict -dominated portion of
Ewtope meets the portion which is
under Anglo-American sway.

The pictorial quality of the word
is undeniable. - Whether it iz due
to the constant propaganda of the
capitalist press or not, it in there,
The phrase “Iron Curtain” brings
before our mind's eyc the picture
of a high, thick Chinese Wall of
steel which, starting from the cold
waters of the Baltic, passing over
the flat woodlands of Brandenburg,
crossing  the mnvers Elbe and
Danube, and climbing over the
Alps, finally ends in the blue,
sl waters of the Mediterrancan.
One almost begins to see a stocky
“Tovarish” with a heavy tommy
gun in hand shouting a menacing
“Who comes there?" to the very
innocent, genile and very demg-

" COMMON MAN?”

cratic gentlemen  from  the West
wishing to have & poep at the
“epings-on’  behind  the Wall.
Those who arc suscepiible to sugz-
gestion also think with horrer that
the Kremlin built this impeactrable
woll so that behind its protect
shadow, undisturbed and undetect-
¢d by the outside world, it can
give vent to its totalitarian
propensitics.
s
NO ORIGINALITY INVOLVED
Ancther reason why the phrase
“Iron Curtain” has caught on is
that it continues a notien well-
established a8 early as the end of
the first world war, It was then
that en imaginative Frenchman
coined the word “Corden Sani-
taire”. The idea was the same as
the “Iron Curtain,” namely a
barrier behind which terrible things
happen.  The “Cordon Sanitaire”
evoked in the mind a picture of &
pestilential  revolutionary Russia
which had to be prevented at all
cost from infecting capitalist
Europe. The only difference
between the “Cordon  Sanitaire”

APPROACH

and the “Iron Curtain” that onc
can think of ig that the "Cordon
Sanitaire” had to be applied by
the West allegedly to protect itself
apainst Hoilshevik Russia; the
“Tron Curtain” has been construct-
¢l by Bolshevik Russia herself,
allegedly to hide her own misdeeds
from the West. The villain of the
piece is the same. Only, Russiang
are no longer passive. They are
villains, but active ones.  Aond
here lies, perhaps, the kzy to
understanding  of  the  world
sitwation today and the situation
that existed after the first world
war. But that is politics, and this
article 8 supposed to  be
political!

nav

is IT ALL BLUFF?
Vhatever the Communists may
is some element of
“Iron Curtain”. Not
no raison detre. On
the contrary, would it not be
strange if onc could walk through
the boundary scparating  the
Soviet world from the Anglo-
American just like one ma_king a8
week-end  trip from London to
Paris? Why? Haven't we our
own bit of “Iron Curtain'' separat-
ing India from Pakistan?

The Russians, the Communists—
red, pink or just fellow-travellers—
hotly contest the truth of “the
allegedt existence of the modern
engineering wonder of the age of
power-politics—the “Tron Curtain”
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They countercharge by saying that
it exists only in so far as it sepa-
ates progressive Europe, consist-

P Nng of classless Russia and the

New Democracics (don't count
Tito's Yugosiavia, pleascl) with
their bourgeoisies at various: stages
of liquidation, from ‘capitalist-
imperialist-war - mongering - Mar-
shall-Hoffman Europe.

THESIS, ANTI-THESIS, WAR?
1t fs no use denying the “Iron
Curtain.” Tt is there for the simple
reason that the Soviet and Ameri~
chn systems arc struggling against
cach other. Opinions differ as to
who bears the responsibility for
‘bringing about this situation. But
_awe cannot deny iis existence.
?ﬁ The proof of this state of affairs
js seen in the fact that wherever
' the “Tion Curtain” ccases to be a
rurtain and: aliows a little mixing
up there is tregrble. For instance,
take Berlin situated deep ehind
the “Iron Curtain” in the Soviet
zonz. TheUS, British and French
secturs of Berlin are in Russian
view, S0 many "Enf-my Poclets”
behind the line, used as centres of
espionage. To the Western demo-
crats they are “Advanced Bases,”
“Observation Posts” in “Enemy”-
held territory, I am nol joking!
In the officers’ clubs, while guzzling
down vodka or schnapps, the
_\crstwlulc comrades-in-arms must
T be seferring fo each other in these
terms,

- THE TRUTH ABOUT
“IRON CURTAIN"
Or take Greece. Although
Greece is. approachable by sca it is
landlocked by the Soviet zone

There is n bloody mess going on.

_in Grecee for years. Greece under
Anglo-American  domination . is

just like a cancerous growth in the-

“Soft underbelly” (in a strategical
sense) of Soviet-dominated Eastern
Europe, If the Kremlin would
grab Greecc the enfire aggresswe,

~®anti-Soviet - US.< strategy in- the

‘Eastern  Mediterraneasi  ‘would
topple over in the best style of &
Wall Street crash,

_Wheura‘ll is said and done onc

The Iedy and the lady killer. Suraryﬂ and Randhir as they will &
seen in Ratan Pmture ncvel drama “Char Din',

iz jeft with a feeling that, whether
jt is like a curtain or like nothing
on earth, there is something which
splits Eurcpe in two. - Much has
been written about the political
and economic traits that mark the
two “worlds the "Iron Curtain” is
suppased to separate. But wWhat

--about the human' beings who live

on eithéer side of this curtain?
What 'are their reactions? Do ‘their
thoughts, feelings and aspirations
really represent two antagonistic

_ worlds? O, for that matter, two: .

worlds? - Is there an “‘Iron Curtain”
of the mind?

On the answers to these queries
will finally depend whether ol
this talk of “Iron Curtain” got
flesh and blood from two zealls
different worlds, or whether it &
pure moonshine—a myth drawiig

°jts “inspiration, from the. old . fe6s

5

of Russia that the capltahst warl:
Has cherished ever sinca the Ho
shevik revolution, On the. AnSWEIE:
will also depend whether the "Izan
Curtain’’. ¢an one dny become a -
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reality if it is not yet one; or
whether it will be perrnanent if it
Js olready a reality.

Of all the countries in Europe on
both sides of the “Iron Curtain”,
Germany  probably provides the
best testing ground for finding our
‘answers. The reason for it is easy
to guess. Oermany is the ouly
country in Europe, beside the
smaller and less important Austria,
which is not exclusively within the
sphere of influence of this power
bloc eor that. Conseguently, the
story of how the German people
have reacted and still react to the
persuasions  or pressure of the
rival contenders to join their res-
pective  sides wil® be the most
Jilluminating testimony for getting
at the real inside news about the
“fron. Curtain'.

SOVIET ORIGINALITY
It was almost getting-dusk when
one late afternoon in May 1945,
the author of these lines was ap:,
proaching slowly and painfully ot
a “bicycle that had not yet been
taken away by a Russian soldier
the ruins of what was once Berlin
- —the capital-to-have-been of
Hitler's Nordic World Empire.
The Russians had already occupied
it several days. On both sides of
the broad super highway—the
famous Autobahn, which Hitler
Ahad built for the “People’s Car?,
but on which was destined to roll
ounly Panzer, not only of the
Wehrmacht moving out, but also
of those of the Soviet and U.S.
armies moving in, were to be seen
Red hoardings bearing the most
stirring slogans about the inter-
national sclidarity of the common
" man. “Hitlers ¢an come and
Hitlers can go, but the German
people will live for ever,” was for
instance one such slogan to be
seen  every few hundred yards.
And thig happened to be a quota-
. _tion from a specch by none other
* than the great Stalin himself,

RAYS OF HOPE
It was a novel experience, almost
thrilling. The pressing burden of

war propaganda, the righteous
demands for unconditional sur-
render by persons not less shady
than the Nazis, the talk of revenge,
punishment, annexation, d&ppres-
sion. and, fnslly, threats of long
years of occupation by the Allies,

1
3

Not & rpdeo star but Nigar
Sultana as she appears in Jagaé
Pjciures new EBlm. “Sunhere-
Din'. e

accompanied by a poliecy of
nastoralisation which would turn
Germany into a producer = ex-
clusively of things like monkey
nuts, and what was worse, the
menacing prospects of a new
world war arising out of the sceds
of hatred and revenge sown by the
victors in the pursuit of a policy
justifiable, - understandable, bui
nevertheless short-sighted, 'yes, one
felt as if all this burden had been
suddenly lifted from one's mind.
And in its place came the refresh-
ing hope of a new world family no
more separated by wholly unneces-
sary, man-made barriers.  One
felt that at last one was witnessing
a new kind of end to an cld type
of phenomenon, a very good end
ta a very bad war. One also felt
that after this good end a new
kind of peace would descend on
earth which would not, as always
in the past, .engender in its womb
the sure beginning of the next war,

.German entente:

Many Germans permitteéd thems
selves to hope for such & “jdst g
peace. They thought it was only. ﬁ:
Soviet  Union which could piye
them such a peace. DMdn't the Red
Army proclaim that the German
people were not the same as the
Nazis? They also began to remem- B
ber that it was not Russia which
had turned Germany literally into
a heap of rubble, but that it was
the Anglo-American “Liberators®
who, while carefully avoiding
certain types of war plants,  had
liberated them not only irom
Hitler, but also from the where-
withals of life.

THE GREAT DISILLUSION
The mental background was, %

we see, ripe for an eventual Russo-

EBut this was not

to be. The hehaviour of the Red

‘Army which showed all the classi-

cal traits of = victorious army, the:
policy of the Kremlin which insist-
«d on the victor's claim for the
full pound of flesh (Angle-Ameri-
cans posing as great friends of the
Genmen people say it is more than
a pound), annexation of vast
German  territory  minus  the
German population, scon obliterat-
ed from the mind the lincs separat-
ing the Russians from the rest

The Red Army  undoubtedly
delivered the decisive blow which
led to Hitler's fall But the
tragedy was that, by and large,
it did not win a place of honour
or of affection in the mind of the
people. It was next to impossibls
for anybody to use different colours
to paint the soldiers of Churchill
and Roosevelt who had officially
proclaimed the desire to : turn
Germany agrarian, and those of
Stalin who sharply made a diss
tinction between the Nazi leaders
2nd the German people. It mads
no sense using black for the West
and White for the East. There
was just one grey of despair that
appearcd natural for paintimyg
botir. i

GI'S BETTER -START
Thé human mind being what it
is—sensitive to immediate experi-
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e and asking no whys and
sefores when it is agreeable—
Western armies, specially the
SYuerican, got the beiler of the
Russian. The G! spent much
money while the Russian spent far
less. While the GI had plenty of
cigarettes of good Virginia brand
to smoke and to offer, meny a
Russian would us
of newsp
and would have none to
While the GI ate mainly his own
food and often gave it to
. "Fraulein”—his girl frend—to take
home where theé hungry but grate-
ful family politely refrained from
asking how she got it, the Russian
]W(.d off thr: land and give his
. if he had one, German
Besides the G.I’s way of
life wes also more familiar to the
natives. Naturally, the GI got
smany a compliment, and the Red
Army man many a critique which
neither merited.

VITAMIN-NICOTINE DQ IT
Hew often anii-occupant ing
in the American zone caused by ¢
general  state would
turn into least
temporarily, by thc news of egg
powder distribution with  the
weekly ratjons.  Chocolates and
cigarettes, brisk coins tn the blacL
, the end result o
_ilwﬁ}‘s a steady fiow of
goods out of
theless give
create a
background.

ction and
wlogical

However, chocolates, L
and jitter-bugging’ cannot act as
permanent agents of reconciliation,
not to speak of friendship. In the
long run people begin to see what
is real and what is tinscl. ‘The
systematic rehabilitation of capital-
ism and precisely of all those
elements of social reaction which
formed the backbone of the
Hitlerian regime, the subtle long-

nge transformetion of German

onemy with a wvi
revived German capitalism work
with cheap Iabour as an auxiiiary
to U.S. trusts and finance capital,

offer..

Bharati and Tal,
ns snchantin,
re play.

pure ard simple grabbing by the
unbearable bossiness of
nce of the
class, all have combined to create
a feeling which has nothing in
common wilh the vitsmin-nicotine
reaction of the cariier days.
Peopls are becoming more realistic,
The ugly lace of war, perhaps a
prevend one, is gradusily being
scen by more and more persons
through the pall of smoke created
by the burnin: of tobacco from
Virginia.

OCCUPANTS HAVE FRIENDS
Cne might get the impression
that armies of occupation on both
sides of the "Iran Curtain” had no
This is not true. The
industrial proletariat, perhaps in
its majority, is pro-Saviet on bath
sides of the "lron Curtain”. Se
are those who like, for instanice,
the landless
ed Junkers

in the So Lt zone. Their suffering
‘thr‘f Jen as the Nemesis
{ Hitlerism and their faith in the
Soviet Union is complete.
“Boss" class consisting of indus-

nls who got the

The,

‘V!ufmm.nd make a comely twosome in Uma Pro-
Im “Saemapti”.

The filny is based on a femous

rialists, Junkers, militarists, living
on both sides of the curtain are
likewise pro-US. 8o is the
famous German middie class who
though robbed of their property
still retain too much attachment
to it to like the Bolsheviks much.

THE COMMON MAN

But. these still leave without
fubel the great bulk of the popula-
tion who, undernourished, under-
clothed, bravely go through, like
their  counterparts in other
countries, the drudgery of daily
life. Their econemic interests are |
not so sharply defined as to make
them either pro-Soviet or pro-U.
All they want is to be able to
work and live in peace. To this
vast majority living on either side
of the “Iren Curtain”, the question
whether the “Iron Curtain” exists
or not is academic. The presence
of rival armies of vccupation 1=
an unmitigated evil in their daily
life. Whether things will De better
immediately after the two rival
armies of occupation leave is &
different question. What they say
ta them mow is: A plague on both’
your houses! !

E. K, VARME

ROOPKALA NIKETAM, 7 Saub Chattatjee Avenur, CALGUTTA = 29,

- CHARU ROY
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A STORY OF HILL PEOPLE :

=

MALU
WI1FE

seemed to be all legs and
muscle as he walked across
the dry turf. The late afternoon
Jstin was mirrored in each separate
bead of his sweat, sharpening the
sense of life and power in his
tendons., He walked up to the
boulder on the fringe of the sloped
glade, not once glancing over his
shoulder, A parakect screeched,
a - twig crackled in the jungle.
She shut her eyes, hoping that
swhen she reopened them he would
be walking back toward her, He
was not. There was only the
bhoulder, smopth end siate-hued
against the darkening forest and
the still yellow hill above it, He
has gone for good, she thought—
looking for his sheep, very likely.
A The moist hair stuck to the skin
‘of her temples and neck. When
she put a tuft between her lips, it
tasted mildly briny, Lying on her
back, she swept it bchind her ears,
too lazy to re-do the bun al-
together. Then she wiped her
forehead with the outside of her
arm. The sky was still blue,
although now more birds were
carcening in it at o great height.
Soon the fuzzy line of hills would
be smirched out and the forest
would becom— only a dense mat
over the valley.

SHE lay and watched him. He

Malu would scon return to the
village. Dogs would bark. The
shepherd would saunter down
the hill from the other side, sing-
ing and calling to his herd, his Jegs
sweaty no longer—a stranger to

her, despite their commeon secfet.
His roughness was still in the
small of her back and in her
limbs. Sleep and time would
remove it. That boy is strong,
she thought, wishing that she had
married himy instead of Malu.

The loin cloth felt coarse as she
wound it around her hips and
ambled along the hill path. In all
her twenty vears she kad not worn
anything more. It was the sole
covering of her people, men and
women alike. Now even this
scant dress seemed to hush the
tingle of her skin and check her
loose thighs. The chafing re-
nwakened the general soreness of
her body. She could neither hurry
nor loiter it away.

The coir basket lay where she
had left it an hour ago under the
mahua tree, just in the middle of
the scorched clearing. She should
have burned a bigger patch, she
thought, comparing the bare circle
with the crown of the tree

The burning was to save the
fowers from falling in tall grass
and getting lost. Mahua blossom
was food, and Malu expected her
to come home with & wesk's
supply. The thin valley crops had
to be supplemented with forest
fruit, game, roots, and mahua
blossom. When the monscon was
late and the jungle ponds dred up,
even rats and herbs must be caten.
Food was the worry of the
jungle, and hers were a jungle
people.

By JOSEPH GEORGE
HITREC, well known Adver-
ting Expert and fournalisé
who wused fo be in Bombay
and before the war plaved a
prominenf part in art and
newspaper circles here.

"] should have burnt more of
ir, but T did not. If the shepherd
could have waited, 1 might have.”
She sighed, then began 1o gatlier
the fallen flowers and heap them
in the basket, Snowy coof, their
tough petals seemed caressingly
fleshy. Once more she found the
tug of her loin cloth almost un-
bearable. The live wriggle and
the strange unspoken sinfulness of
the touch made her think of a
baby, She thought: Malu should
have given a baby to me three
monsoons age. Why had he not?

She thought of his wasted frame
descending oa her in the hearth
¢low in their shack. The broad-
shouldered shadow on the mud
wall would disguise the sunken
chest and lean arms. She'saw his
form rise and edge away in a
sasp when gll was over, more
gaunt than hefore and trembling
from strain. She thought she
knew why. She and the shadow
Inew why, for there was & useless,
silent bond between them. After
Malu, the eficct of the boy's greed
was like that of running into a
boulder in the dark.

She pried open a flower and
found an ant between the petals.
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" Round and round the whorl it
~dashed on spindly blacklegs its
tiny feet failing to grip the sheer
csmooth walls of the white tomb,
i its  feelers, tipped with polien,
waving in huge alarm. She tilted

| the flower and aliowed the frantic

creature to crawl out on her ex-

tended  forefinger; then she picked

it up, fubbed it wryly in a mo-

ment’s rebellion, and threw it off.
With the disposal of the igsect,
her ghosts vanished too. She set
the basket on her head and started
for home.
path Auency returncd to her hips
and the loin cloth, resumed tugging
at her rhythmically.
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The jungle pond Jooked greenish
but cool. She passed it absently,

then came back, undfessed; and";‘;}._

walked into it. First she washed
the cloth and spread it over the

On the gently tumbling ™bush to dry, then waded to the

rock in the middle and sat down.
The water barely lapped her
buttocks. She stirred it and sent
delicious  streams hetween  her
thighs and down her legs, and each
new splash bathed away some of
her fatigue, She tried to straddle
the rock and meke a paddie of
her hand to wash away the sore-
ness, but the wet moss made her
foothold insecure. Reseating her-
sclf she was giad to be just cool.

There is nothing like water in all
the world, she said, passing a”
finger over her bruised arms and
breasts, pressing the flesh here and
lifting it there, absorbed in the
discoveries. The sore spots were
many; fouching one caused many
others to send up waming signals,
saying; it seemed to her: We have
borne cnough for one day!

They spoke of fullness too,
which was whoily Incking in the
shadowy rasping descent of her
husband. She wondered shout
Maln, but the wonder could not
survive the watcry slitheiing
under her thighs. Oh, Knowing
One, do not et the bruises in the

swilight tomorrow, she prayed.,{:

vaguely,

Maiu would .certainly cast her
away, perhaps even maim her,
if ‘they did. Aga{st that vague
threaft she set the fact, now. hope-
fully weighed in the palms of her
hands, that her breasts felt heavier
and bigper. She bounced them
raptly, thinking that there could
be no doubt about it. It it comes
true this time, she said, washing
herself in mounting animation,
Malu will not look at mie with
hatred, nor will his mother badger
me. There shall be no more talk
of barrenness at family meetings.
A big bellied woman may not
be clean, but she is spoken to with
respect. And as if that happy
circumstance were already hers,

Thpiding  her

. mine.
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she tried to swell her fiat little
belly by tensing.it inwardly and
e er breath. Then she
stroked it fondly; the touch was a
fusion of mahua petals, warmth
and a new humility. In the pond
a peacock ealled out raucously.
She clapped at it, waddled out to
her loin cloth, dried herself, feeling
happicr and fresher, and prepared
to return home.

The willage appeared small in
the evening, huddled beyond the
slope of the hill. It seemed like
the forest itself. A dozen straw
and mud huts showed timidly in
half that number of glades, roofed
by broad lcaves and pepper wood-
Smoke drifted lonesomely
apward, now that all breeze had
fallen off after the sun. Dogs
howled their cventide dirges, while
babes were suckled to silence.

In this green corral she and Malu
had been born. Here, after learn-
ing every swamp, animal, and tree,
in time they would be retumned to
the jungle. They never dared
move out of it. Here the mind
aged before the body, and every-
one died much too soon, though
feasts and idle shepherds made up
for it in other ways. Bluz-eyed
white strangers struck camp by
the river once every few years
healing the sores of the villagers,

~®iling the women to cover their

breasts, tciling thée men of a new
god more wrathful than anything
ever known. But the scarc passed
as soon as they departed. The
valley, the birds, ponds, mahua
flowers, amnd softly treading
shepherds remained. How would
I look with blue eyes and a fair
skin? She asked herself.

She hummed along -the village
path, fairly blinded by the new
vision.

“Man comes from a long hunt
od the food is not cooked!” Malu
‘drowled without turning. He was

- raking the embers left from the

neon firc.and was trying to start
a frestr one. “What is a wife for,
ceven a barren pnd foolish one?”

She stopped humming and took
over in & bury. Her delt poking
soon sent up a flame toward the
cauldron above the open hearth.
Lowering the vessel, she ladled the
stale gruel into it. Then she
brought the palm-matting from
outside and unmolled it on the
hard clay which was the [loor of
the hut. She filled hiz clay pipe
so lhat Malu would only have to
fight it after the mcal.

The Iovely damsel pictured
zbove is Madhubala the
ravishing new star destfined io
go places in the industry., She
has a key role in Haidia-Nanda
Productions” “Sippghar”.
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“Another would have brought
ten baskeis of blossoms in the
same time.”

T should not let him frighten me.
He will cease when he has eaten.
“I started late in the afternoon,™
she answered.

He glared, the fleme playing on
his eyes which were like an alert
jackal's, Slumped over the edge
of the cot, his [can arms sagging
across the knees, he was topped
by another mockingly huge shadow.
A soiled turban and a tattered
loin cloth were his permanent
clothing. Qver the thick weal on
his chest, from a hunting .mishap
of his boyhood, firclight played.

He might have grudged her moré
things than she knew so Dbitter
was his voice: “You are not to go
alone, you are to go with the
other women.”

She turned her back to him. The
loud snapping of firewood sudden-
ly, surprisingly, lit up the burned
sward on the hill, the unmention-
able hour spent with the shepherd.
She did not realise that she was
humming again until a soft missile
grazed her shoulder and landed
almost in the hearth, It was a
dead hare. The crimson corners
of its mouth still glistened wetly
and shackingly.

“What good is a song when a
man is hupgry? Cook mow, and
sing when 1 am gone!”

She Iladled on in silence, aware
of his hate.

He himself never sang. One
never knew when he was content,
of bitter, or anguished; one
recognised only his strange resent-
ment. Lately cven a small song
or a vacant smile provoked his
anger. It was so simple and 5o
futile, Hec only watched with, those
half-shut, dusty eyes of his: .But
the scowl had an uncomforting,
probing power; it could bore and
ferret for hours. No secret was
ever quite safe from [t To
weather it now, she hunghed her
beck into e stifi blankmess.

3




! shadow,

| “All traps were empty. I used

. an errow for this one. There is

. oothing in ali the forest but rats
nod squirrels,” he said with bitter-
Hess.

1 His wrath meant that this was

o her fault  She tipped the ladle to
! test the consistency of the gruel,

| She felt his cyes on her back. She
poured the steaming broth inte a
eaf cup and set it before him,
watching his agile, wizened fingers
in helpless fascination.

After he had fed, she herself ate.

' In the neighbouring hut z baby

eried * Thete is a sign in that, she
tiaid to herself in the world into
which he never enteredt Then she
cléaned up, gutted the fire, and
piled - ‘the’ embers in a bright
| monnd. “He took his pipe outside.
She heard.him squat down before

th= hut and wheese after the frst

;deep.  draught.
the

Without
was

his

hut almost

| ho=pitable.

r.
|

Then the cicadas began to sound
like a host of woodsmen sawing
the jungle off the floor of the
valley. © The harsh  nolse was
- louder than the birds® roosting in
i the trees and the remote langhter
- of jackals, A man Bngered his
drum in another glade, as if tall.

. ing to himself, and the cicadas
faded away between the beats, In
. darkness now the dense corral
i scenied to envelop the village.

Lying down on a at she
thought as she saw the hare: How

| soft it is, softer than & live one.
| She drew the dead animal toward
ber, intending to feel its body

" under the fur and see how long it

|| would last them. But the softness

| veered her mind to another; gentler

| fquarter full of the Aeshy wvelvet of
. mahua and the shepherd's whisper.

During the flming oi a parlicularl

putting too muck “realism”

To herself she said: Strange that
it should femind me of the
sheplierd; and she recalled the vast
diffezence between the two
fondlings, After a while the
mystery centered  itself in  the
points of her breasts, the softness
growing to a  tautness,  The
stroking of the hare fell into
separate waves of pleasure and
ache, which she could not resist
echoing in another gentle song,
She began to hum, fecling again
bappy and carefree. Now, even
the drum in the far glade seemed
to be caught in the spell. When
Malu bent down to enter the shack,
she was staring into the embers of
the hearth and. she did not see him.

. Malu glowered with the open
mouth and gathered eyebrows of a
slow thinker. His nostriis flattened
out at the sides, the Adam's apple
bobbed up once or twice, Then
he sprang and kicked the animal
out of her hands, The body
struck the wall, fopped down.hy
the dimming  charcoals, and tiny !
sparkling arrows ate into the hair
all at once, He turned on her,
kicking her breathlessly, digging
his sharp naked tocs into her ribs,
shoulder, and bottom, saying not
a word.

She screamed once, then braced
herself into a tight ball, her back
towards him, not even trying to
crawl away., Nothing that she
might do or say at that moment
would have calmed his madness.
She knew this without thinking.
The beating would have come
soaner or later, and neow was as
goad a time as any. He used his
fect and his fists, panting fiercely, °
and the strain of it overcame him
in the end. The attack dwindled
t0 a crashing wheeza, while he
coughed and clutched at his chest,

.gsl

Radiant Geeta Bali who made
her sensational debut in “Schag
Raar” refurns fo rogale cine-
goers in New India Theafre's
YKinara" produced by Madhu-
sudan Acharya.

shaking all over. Then he went

t0 his cot and threw himself flat .

down on his face. The noise of his
beating had waked the baby in the
aext hut, and now it whimpered
sleepily.

She stretched slowly out of the
cramp, almost gratefully, and she
did not think of the pain. Her
skin bumed unevenly. The roof
seemed to sag lower and the Jun:rle
seemed vaster now that the mfant
cried again. She shought hazily
that the only thing worth wresting -
from the green corral around her
was the sound of-a howling infant.
After this thought another glowed,
e more heartening realisation. -

“If the bruises show tomorrow,
he will not ask me what they are,"”
she said.- - Her thoughts were.
peaceful as she lay in the darkness -
of the hut.

y torrid love glory the direclor doclded’ that the ledding . men wos
into @ scene which he was playing with the leading lady.

MCutk, Cuitl” he yelled. und then, addressing him self te the aclor, he said: “You can't do thal. wo'd nover

got it past the censor.”

“Who cores?” angwered the leadidg man. ailll clutching the star in his arma.

e fim wﬁ fum out the lighta!”

“"H youre worried, save

4 lashes.
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4 WORD TO OUR*WOMEN :

GIRLS--TAKE OFF
THOSE MASKS !

A PLEA FOR LESS ARTIFICIAL FEMININE FACES

ELL, I doh’t suppdse any
Wof you girls who read this

page " can Temember me,
‘never having met me before, but
I am one of the fast increasiog
tribe of men who stick out their
necks every so coften to put their
women right cbout their clothes
and hats so they cen continue to
attract us. All we do is get it in
the neck, but we are persistent and
quite hopeful blokes, so here goes.

It's abaut your f{ac¢s. By and
large they look as though you had
bzen going to a building contractor
and getting them poured in con-
crete. Wherever 1 go I see hard-
ness overlying -your sweet features
like shellac, corners of mouths
Hturned down in discontent, faces
“taut with bitterncss or sophistica-
tion. For what? You don't think
it cheers us up, do you? It used
to be fun once vpon a time to
watch you, but not since you've
acquired those panzer facades.

You know what I' m driving
at—dress by Bombazone, com-
plexion by -Fizze Larden,
and expression by the Azmac
Locomotive Works. You appa-
rently think we can’t recognise
beautiful eyes unless they have
lampblack on the upper lids, axle
grease underneath, and soot on the
If you could get compas-
“sion and tenderness out of that
black stufil you rub on with a
sawed-off toothbrush, I'd be all for
it. Thats what your lovely eyes
were made for, to make our hearts

By A MERE MAN

beat fastcr,.to make us feel warm
and melting and alive.

Another thing—it beats me what
you do with your mouths. My
angels, your'mouth is one of the
most stirring things you've got. In
a reasonably natural state it is a
standing invitation to a guy to
lose his head, his heart, his free-
dom, and his pocketbok. Ewven
thinking of kissing fresh, clean,
firm female lips is more fun than
winning the Tote treble at Maha-
laxmi, listening to Luba, getting an
eyeful of Amruz Sani's “It" or cven
hearing Scth Dalmia discourse on
his beloved cows.

And what do you do? You Jouse
up its lines so a guy can’t
measure where it begins and ends,
or follow its sweet and wonderful
contours in aaticipation, and you
bury it under a gooey paste the
colour of overripe tomatoes, red
lead, or that nasty blackish stuff
which makes a girl logk as though
just before she had gone out her
old man hed let her have it with
a kurwanda pie!

Do you think it is appstising to
dine with you, when, by the time
the consomme arrives, the glass-
ware and table linen remind us of
'iCalling Dr. Parmar, Surgery.
Calling Dr. Parmar, Surgery”?
And did you know that when you
eat the stuff comes off and gives
you a little crimson moustache
where no moustache ¢ver grows,
between the lower lip and the chin?
Well, it does. And I'm tired of it.

The charring village Eelle pic-
tured above is Nigar Scitana.
She plays the feminina lead
in Mansarovar Pictures’ “Nao™.

I like make-up if it is done
with an eye to features and
colouring and sanitation. A well-
made-up face is a joy to behold
and a pleasure to taste. The thing
that bothers me is the petulant,
dissatisfied, too tight, too smazll
hard and bitter expression of your
mouths—so like the faces painted
on the dummies in the shop--
windows, which, when they are tiot

gotten up to rescmble corpses or §

vampires, are so tired and bared
and ultra, and unhappy. What
I miss on your perfectly gzoomed
completaly expressionléss pens is
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what comes from within: freshness,
sympathy, humour, understanding.

f Tm tired of hearing, that you
~ don't wou ever show a little
Zraciqusness when another woman
has done a good job? Why do you
stare at other girls with that cold,
bitter appraising look? Did you
ever try smiling at that girl af the
next table, or on the street, to show
that you appreciate how she looks?
Chences are she will smile back,
and .two hearts will be warmed
where there was only coldness
before.  That warmth coming
through will do more for your
faces than anything you can
aqueeze out of a tube.

You're going to have to do
something about those complicated
coiffures, too. If your hair's long.
put it up so that it will stay up.
And if it’s short, do it simply, then
legve it alome so that yeu don’t
have to comb it into the soup of
your gentletnan friend. There is
nothing quite o depressing as fo
see one of you beloved lambs
hauling out yeur boudoir kits at
tle dinner table or in the cinema
ar taxi-cab and commencing. to
hoe your scalp.

it i3 high time that some of you
public combers realized that the
langorous movement of a
~woman running a rake through
her tresses is one of the sweeter
enchantments of the bedrpom. It
ought to be kept there. Performing
it in public makes just one less
reason why a guy would want to
know you better.

Speaking as g gent who has been
around for a considerable time and
can sce the storm clouds gathering,
1 would swap you all the sophisti-
cation you can buy for one touch
of daintiness, for a cheerful "ex-
pression on your faces., Ultra-
smartncss and hard, sour pusses
are getting to be a bit of a bore.
Cheer up, girls. Loosen up a little.
Give us a chance to s¢e how lovely
you really are! :
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—SOUND'S SHORT STORY

UNWELCO

der echoed the name with

2 the startling effect of a
gunshot, and collapsed into a chair
blanching visibly. He was 2 thin,
short and with a cadaverous face,

S EKHAR!" The old zamin-

. and big owlish eyes sunk deep into

their sockets; a high receding fore-

; J‘_'Eijead and short cropped hair gave

bim the appearance of an fugly
skeleton. The sudden wave of
dread. that swept over him en-
hanced the ill-favoured look of
hiz countenarnce and deepened its
pallid hue,

* “Goad heavens, ingpector, this is
terrible!" he gulped,  barely
managing to articulate the words,
“what am 1 to da?” Police
Inspector Ramesh slowly turned
from the window through which a
raw, damp, chilly brecze was
blowing in. Hé strode up to the
zamindar with a melancholy look
. on his face. Had the old man
“bheen less immersed in his own
thoughts, be weuld have discerned
the pain and grief apparent in the
inspector's face. There. were Tug-
ged lines about his mouth and eyes
‘that demoted a constant wrestle
with a hard life, But for thesc
indelible marks of toil and worry,

and his graying  hair, the weight'

of fifty summers lay lightly on
him. The devastating hand of
time had not affected the iron con-
stitution of his tall, supple, stecl-
like frame., There was a light of
keen iptelfigence in his eyes that
; shone with kindness at times, and
which at the momcnt sparkled
with a soff and mellow lustre
owing to the tragic expression of
his face. Inspector Ramesh look-
cd down at the Zamindar with
compassionte pity, as the latter sat

'

a nervous prey to the sudden
attack of alarm.

“No one knows Sekhar better
than I”, said the inspector rather
absent-mindedly, There was a far
away lock in his eyes that seemed
toe be looking into some distant
vista lost in the remoter almost
forgotten past. The zamindar's
Lips guivered a little.

“Look here, inspector,” he said,
a little pigqued by the irrelevant
reply, “you have just informed me
that.Sekhar is going to burgle my
house tonight. There is & pgreat

deal of money in my safe, so I-

want to know yaur plans for
tonight.”

The zamindar’s words seemed to
wrench Ramesh’s mind from some
hypootic speil,.  “We have our
plans chalked out,” he ‘answered
with a sigh, “Sckhar has planned
the burglary for midnight. An
hour before the timc we will be
waiting for him outside your house,
When Sekhar reaches your front
door; Tl challenge him. If he

gives himsclf up, well and good, -

otherwise ¥ Suddenly he got
up and refurned to the window
leaving the sentence incomplete.

“Otherwise what?” the zamindar
ejaculated, wiping large beads of
perspiration from his face with
the end of his dhoti. Ramesh was
locking out of the window 25 he
stood slightly swaying on his feet

with his hands clasped behind

his back.

“Surely, sir, the altcrnative must
be obvious to you,” he answered
without® looking back, and the
other struck by the decp, kollow
tones of the imspector’s voice, for
the first time became aware of the

By
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peculiarity of his behaviour, “my
| ardese are to get Sckbar dead or
! alive, I'll try to capture him alive,’
|| otherwise " Again he stopped
half-way and  shrugging  his
¢ sthoulders, walked back to the
s zamindar. His pele and drawn
| face was a clear indication to the
| zamindar of the inspector's deadly
[ terror of Sckhar. It increased the
| zamindar's consternation on  his
{own account.
"But....but....suppose some-
thing goes wrong?” he murmured
with some effort, “or Sekhar
manages to get into the house,
| =)

“Then why don’t you stay some-
* where else tonight?” Ramesh inter-
. rupted a trifie impaticatly, “that

, way you will be out of danger.”
| “Stay somcwhere clse,”  the
. zamindar cried bysterically, “with

i | ail that money in the house?”
! Despite his troubled thoughts
 Ramesh could not restrain  a
- cynical smile:  “Then why don't
| you depesit the money in the

o bank?" he inquired sardonically,
. being quite aware of the black

Music Supervision :- ANIL BISWAS

market activities of the ather.

“I......I cannot put the money
in the bank," the old man replied
passing a dry tongue over his
parched lips,

“Well, in that case you will
have to take your chance,” the
inspector answered as he picked
up his hat, “on my part T can as-
sure vou that Sekhar will never
get beyond the front deor of your
house.” Saying this he put on his
hat and prepared to leave. He had
hardly reached the door, when the
zamindar spoke again.

“Isn’t it possible inspector,” he
asked faintly, in a vain effort to
clutch at the clusive shadow of an
intangible bope, “that you might
be misinformed? It is possible
that Sckhar might have changed
his His words dwindled
info silence at the grim shake of
the inspector’s head, -

“"Hamidkhan is our most trusted
and intelligent agent,” Ramesh
replied, “and we can place implicit
faith in his information that
Sekhar will attack your house to.
aight.  You may rest assured, sir,

B SOUND

that Sekhar does not suspect thig
trap, end since his plan i3 fo.
burgle your house alone we will
get him very easily.”

The zamindar, a prey to abject
fear and wretchedness, and too
stricken for words, merely nodded
in an uncertain and ludicrous
manner.

* * x *

A sudden shaft of lightning
pierced the- pitch darkness of the
njght, illuminating the whole
landscape for a fleeting second.
A wild, ‘violent wind was sweeping
it, carrying showers of leaves and
dust upon its powerful gusts, and
choking Polick Inspector Ramesh
and his men, as they waited. for
Sekhar in a dark coracr of the”
ground from where they command-
ed the front door. The weird
howls of a dog in the distance,
and the ceric, sound of an owl's
hoot, scemed to  enhance the
bizarre effect of the scene. Some-
one struck a malch next to the
inspector.

“Put that light out,” snapped
Ramesh, rather fercely for his
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‘Do you
place of

wsually mild manner,
want to betray our
hiding to Sekhar?”

“I am sorry, sir,” replied
Deputy  Inspector Harish, “I
merely wanted to smoke,”

“You can smoke as much as
you like later. But for heaven's
sake cdon’t upset our plans by such
stupid acts now.”

The other kept his peace,
pondering  on  the  unusually
nervous behaviour of the inspector,
which had become increasingly
noticeable since their chief had
assigned kim to the present under-
taking. The sudden dreachirg of
all bleed from his face as tha chief
mentioned Sckhar's pame, and the
quavering  tremor in  his  volice
during the whole interview had
left & distinctly unpleasant im-
pressionn  on  the chief's mind.
Sckhar's brutality and cungping
were well known to'the police. As
slippery as an ecl. be had wriggled
out of many =2 tight corner,
beneath the wvery noses of the
sleuths upon his trial. He had
spread bleod and terror all round
nim, and swooped down npon his
victims again and again with a
bold impunity that spread panic
at the very mention of his name.
And naw at last, owing to the
zerl, intelligence and unflagping

2. efforts of their most trustworthy

agent, Hamidlichan, the capture of
this terrible bandit lay in their
hands.

Therefore such ill-concealed indi-
cations of fear as Ramcesh had
clearly shown on being assigned
to the job of capturing Sekhar
were of great concern to the chief.
Final success tested with Ramesh
who, if he failed, would utterly
defent the plans they had so
carefully Iaid. Yet, in spife of all
the obvious signs of consternation,
the chief had assigned ta Ramesh
the job of capturing Sckhar. This
choice was influenced by the un-
blemished career of Police
Inspector Ramesh. His past belied
his present behaviour.  Ramesh's
Eind snd conosiderate attitude to-
wards all and sundry in the force

had endeared Bim to all his
colleagutes. He had ncver been
koown to abuse his authority by
even & single gesture of rudeness
towards his subordinales or of
disrespect towards his superiors,
and He had implanted in all theic
hearts feelings of respeet and love
which could never be uprooted.
His wvalour was indisputable, and
in times of crisis his shrewdness
and intelligence had averted many
a disaster. He had a rigid sense
of justic, which was tempered
with kindness, and those whe came
under the sway of lhis personality
had only respect and admiration
for his sterling qualities.

“Still ten minutes to twelve”
murmured Ramesh, glancing at the
radium-plated dial of his watch,
“Hamidkhan said exactly twelyve.”
Just then a resounding clap of
thunder smacked in the distance,
echoing far and wide, and a
sizzling Hash of lightning
cleaving thraugh the air. It started
to rain. Big drops fell fast and
furious nagainst the carth, cutting
and slashing mercilessly as whips
across the faces of the men.

“Shall we tzke up our positions
sir?”  inquired Harish in  his
gultural tomes. “Yes, you had
better,” replied Ramesh, “end do
not shoot until I have fired first.”

The seconds that comprised
those ten minutes were like the
slow, deadly ticks of a time-
bomb. The wind hissed and
shrieked in malignant fury, lament-
ing its vain efforts to uproot the
tall trees that swayed and moaned
in protest against its  vicious
asszult. Every stroke of lightning
seemed to plunge the whole land-
scape into the deep, bottomless
depth of a dark abyss. Ramesh's
efforts to penctrate with his sharp
c¢yes the impenetrable gloom. that
enveloped them were hindered by
the heavy downpour of rain
which  splashed into his eyes
blurring each aand every object.

Suddenly his ears, attuned to the
least sound, distinguished through
the roar of the tempest, the in-
distinct sound of approaching feet;

went |

PMumtazr Shandi is reporcted to
have excelled ferself in “IHeor
Ranjha' a Falry Land  Pic-
furas release,

a slow crunching of the soft enrth,

distinctly azlien from the hacd|®
savegery of the destructive squall:|d

He drew his revolver from its
bolster and with a piercing glancs
tried desperately fo sex through the
curtain of darkness about him.

The sound ceased abruptly, and, :
Ramesh with all his senses Eeenly! |
afert crouched like a tiger aboutf

to pounce on its unwary prey.
grasp tightened ower the revelver
as the rasping sound of footfalis
was resumed, and a tall
chalky white against
background, emerged
from the dark.
atmospliere
vapoury shape floating forward,
the product of a highly strung
imagination and not = living thing
of flesh and blood.

The sight of it tightened and
twisted Ramesh's heart 1in
spasm of pain and fear

ghostlik;

could bear the clear thumping of j&

In that ecrie}
it seermed like somef

his heart as it raced within him (i

the figure to the front door of thc

house. Ramesh was rooted to the

spot, his mind nymb, - his bﬂd‘r ;

rigid, All strength seemed o fow




‘but ‘of him leaving him.a uscless
i ummy. The hard shower of rain
o began to. decréase in violence
-'und its  splattering became a
.ITI'-IJHII:IIJ. sound upon the wet earth.
"’!Thr raging fury of the storm had
L Bbisicded _xonsiderably, and only
- the faint, languid remnaots of its
I passion seemed to linger protest-

L‘rqpi.ucd his self-contral end spoke:
__.' "The game ig up, Sckhar!” he
Lmnlléd in a voice vibrating with
| deep emotion, yet so clear. and
: fesunant that it thnl]cd the very
{ air around kim, “my men have
L surreunded you on all sides. You
| have not the least chance of cscape.
. I give you a chance to give your-

self up' His words were  still

Sekbur cswing  moind | Tike [ some
Latartled deer, enmeshed and at bay.
WM R |It1y regaining his pre-

rection of the inspector’s voice
and leapt forward blindly in a
desperate effort to escape.
the litst throw- of the dice by a
losing gambler. But the wheel of
fortune had turned ageinst him
ol Sekfiar lost.  Ramesh fired
| {harke the moment Sekhar took the
‘first  beadlong  plunge, and the
|: latter, ‘recling like a drusken man,
urched forward and fell. Police
|:Inspector Ramesh had got the
noterious Sekhar?
3N * & *
It was about ten minutes Iater,
||""]".-.= shut..e"mg sound’ of the gun-
fight bad given place to a placid
talm more awful in contrast. In
the front portico- of ‘the zamindar's
wikee tie dim light of an. electric
‘bulb, attached to a long wire from
Hthe toof, was casting monstrous
} ‘shnpes on the walls like grotesque
{fpures in a shadow- play. A soft,
rleazant breeze which had followed
Lthe storm was gently, and tenderly
aressing the leaves of the frees,
o & élow slight drizzle played
lovingly ou' the lcaves. At that
moment Deputy Inspector Harish
wans coming ‘ot fo the portico
“from \be house,  after making

wly. With an effort Ramesh

pulsating in the air, and their
(i vchoes had hardly died down when'

inquiries about the zamindar,
Stddenly. he gave a gasp and

" remnained transfived near the door,

as the wvoice- of Police Inspector
Ramesh fell on his cars. The fog
of perplexity  about the inspector's
hehaviour cleared from his. mind
as he heard him say, “well, son!”

Ramesh was gcaled on the floor
of the portice, gazing with intense
longing at the face -of Sckhar,
whose head lay resting in the
crook of Ramesh's arm.  The ins-
pector's  phlegmatic  countenance
was now a troubled sea of ruffled

emaotions.  There was a bitterness'

about his mouth and a forlorn
look in his cyes: Laove and pity
were clearly carved upon kis face.

Sexhar lay sprawled ‘on the
ground, big and helpless, a fallen
giant, at whose strength fatc seem-
ed to mecls pg he lay shattered by
a stroke of divine refribution. His
eyes Hickered am instaft, then

slowly opened.  The fiesce fire in

them was now guenched, there was
only the dim glow of dying embers.
Fhe inspector smiled pitifuily.
“Well, son,” he said.  His voice
guivered with a- slight ripple of
uncontrillable  emotions.  There
was a grim devil-may-care Iook on

Seckhar's face. He made a helpless -

effort to raise himsdlf to a sitting
osture and failing, sank back ex-
hausted. Ramesh pot his other
arm gently around him to ease the
discomfort of his position. A
mocking smile parted.Sckhar’s lips.

“Well, father,” he ‘whispered
faintly, mustering his fast ebbing
strength, “I knew you would get
me some time” Ramesh bowed
his “head in mute expression of
hopeless grief.

“l am sorry,” he murmured
inaudibly, “I had to do my duty.”

A sudden, harsh and mirthicss
laugh broke from: the other, but
was cut off hall-way as he grapbed
his side in pain.

“Why the hell should youn be
50TTY, fathcr?‘“ he answered gasping
for breath, “you will get promotion
for this splendid job."  The cruel
sarcasm in his voice torc.at the
heart of Ramesh, ' rending it to
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shreds. Caressingly he passed hia
fingers over the bard linés of

Sekhar'’s face, as if with that loving fFr:

gesture he would érase’ them and
wipe out the dreadful past.

“A father cannot help sorrowing
for his own son, whom he has
shot down like a mad dog" he
answered softly, and the sound of
his voice in its tenderness and
pathos hed the music of a small
rivulet flowing in  some nPhb‘led
bcd “Bui T grieve far more that
1 could not keep you from be-

coming 4 hardened criminal’

"It swould have been riseless
father," Sckhar rcp‘ited in ‘a voice
that was now getting fainter cvery
instant, while a small trickle of

blopd flowed from his' mnouth, “I -

was always wild and hard® “Hearted

and you could not have changed .

that."” = A

Ramesh. shook his head des-
pairingly. "Perbaps if 1 had: b

gentle in. chdatlsmg you for your
childish offences,” he said in a
note of wild regret, “you m1ght not
have run away from home.”

By now the blood was. pouring
alarmingly from Selhar’s wound
Suddenly he regained a little of his
strength Yike the shining brighten-
ing of a candle that flickers before
it dies. His lustreless eyes darted
forth a cruel beam of mischiel.

“This is the crowning act of your

career,” he said to hi§ father, " ¢

“wour decd will go down in the
annals of the police force as an
epic of valour.”

Ramesh  cringed before  the
horrible shaft. Sekhar’s words
poured down into Rameshs heart
like molten lava scorching him,
and the dying tones of his son's
voice played upon his heartstrings
a mournful melbdy of despair.
And while the son's soul took wing
through the dark shadows of the
night, the father anly remembered

that son as a child: reméembered.
only the merry leughter and the |

sound of young prancing feef ihat
came to him now across the distant
years, like the haunting refrain of
a song hcard long ago and long
forgotten!

HEEN

UVI VEBSAL @'_I‘A RS
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QFF—To Paris on holiday spreo
plis busineas (2} “Chammia” her.
Para’a brother Aril ‘ulias’ Mazhar
Hugqg.

Whispers Zeb: “"Bon  voyage'-
Comments Sound: "God kelp Paris.”

DETHRONED — Uncoroméeniopsly

from Presidentship of Pgk Producers

Association six-footer, line-shogter’

Zahur Raja.
but oot

knawn
Poposition

Cause: not
unguessablo.

- meels return to realm of stunt films.

Spind suggestion: Raja play Tarzan.

TUSSLE—Over retaining a baby!
Rivel cleimania: vegelarian director
Vodi and comely siar Geelx

Nizami. Says Pop: "Tho kid has got

to bé& with me.”
Heplies Mom: “Ne kiddin!”
Climax of tussle: clleged kid-
oapping of baoby by Pope Vedi
Sound  suggestion: Vyas-Dave
copyright this iregic comedy for

Handsome Muzammil whkose
“Message of Mahatma Gandbk"
has already creafed o stir in
cine-circles.  Besides wielding
the meg. for this film he plays
a ey role. i

S. K. OJHA

BLESSED—With bonny daughter.
stoarmy palrel Rej Kaopoor. His
second in two vears and umpteenth
in the clann predection record.

Sound setisfaction: Father and child ~

reportad to he doing very well
BEREAVED—Churming star Nazgis,
Couse: sudden demise of giling
fother Mohan Bebu. Sound condo-
lences te ster Nargis and mother.
BACK—From Pakistan with bag,
bzggage minus Veena, metrimenicl
wizord one atar, Al Nasin
Cause of belated decision: Utter
disillusionment * akou! Pek Film
Industry.
New Vow:

time

fa stay in Bombay
permanently. Sound  comment:
“"About iime. Would rother have
had the better halt though!”
FLOWN—To snow-bound Kashmir,
one lime maolince idal Motilel fo
enlertain troops. Sudden spesm of
pairictism well apprecicted. Sound
hope: Other atars will follow scit
BACE—To flm productien suave,
silver-longuad, Seksaria prize Loy
Hilen Choudhury. New assignment:

controller N.E & LF.
History (B.T.} won't

Production
Sound hopeo:
repeal ilsell!
PLANNING—cne  crore
ever-smiling. aver-clett. famed.
promoter Govercdhandaos Agarwal
Scope of juw-breaking new com-
cern. Natione! Educctional and
Information Fiims Iid: to make,
distribute and exhibit documentary
Blms. Sound hopet More production,
and less distribution of loreign Hims,

DHREADING — honest-to-gondneas
teototallor critica, tall, tall-talking
bank clerk tumed box-office expert
D. D. Eeshyep. Sound advice:r Con-
centrale more on film technigue and
less en pcid pipers.

SOLD—Fer plenty cash, topical
slory. Seller: invelerale panspitter
cum chronic hit-mgkaz 5. E 'Doli’
Ojhe.

Buyer: Nowly siartod N. E. & LF.
Sound preblem: Whom lo congre-
tulcte?

conrerar

A worthy addition te the ranks
of producers is S. Ranjit pro-
ducer of Kamal Runj Chitra's
“Ampr Kahani”. -
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alluring motion picture possi-
bilities, with a field of ex-
ploitation practically untapped, are

PIONEERS in a province of

"G P. $ingh Dev and B. N, Singh

Dev, brothers and part owners of
Rajkumar Brothers, the well-known
producers of Caleuita, whose pro-
vince is Orissa. While they may
be pioneering in Orissa, they are
go novices in the industry, for
Rajiumar G. P. Singh Dev and
his brother hawve been operaling
their concern, Great Eastern Movie-
tone Ltd.. of Cuttack and Calcutta,
together with its managing agency,
Eastern Promoters Ltd., for several
years now. Lacking z studio of
their own they have been preduc-
ing at the Indrapuri Studios in
Tollygunge. Calcutta. Their latest
picture thers is titled “Mahakal®,
praduced in Bengali and based
upon the famous Victor Hugoe
novel The Hunchback of Notre
Dame.

The picture, which is now await-
ing release in Bengal, was made
from a script prepared by the
popular Bengali scenarist, Sara-
dindo Bannerjee, and was produced
under the supervision of Niren
Lahory at the Chitrabani Studio.
Dhiren Ghosh directed “Mahakal”,
the cast of which is headed Dy
top-ranking stars in Nilima, Nitish,

_Stamlaha,Keshaadhan, and Kanu-

bandeo. A Hindi version, partly
original and partly dubbed, is
being completed under the banner
of Viswa Movietone, who have
purchased the Hindi rights and
the dubbing rights of the Bengali

1RAJ KUMAR BROTHERS

picture, The Hindi version will be
titled “Meghmala”,

While Rajkumar Brothers have
no intention of discontinuing their
present activities in Caleutta, their
main effort is directed at the mo-
ment to the development of the
motion picture industry in their
home province of Orissa and the
production of pictures in the pro-
vincial Uriva tongue for circulation
in the province. By way of a
beginning they have just produced
“Lalita”, the first picture ever
made in the Uriyva language. A
Hind1 version is on the sets.

“Uriya", remarked Rajkumar
Singh Dev, is one of the main
lanpuages of India, unrelated to
any of the other great languages,
cxcept in its derivation from the
comymon source of Sapskrit. It is
spoken throughout Bijhar and
Orissa and over adjoining tracts by
a population of many millions. It
is @ live and fiexible language with
a high artistic content derived {rom
the cthos of a people who from
immemorial times have cherished
an ardent passion for musie, song
and the dance and who display a
flair for colour and beauty that is
remarkable even in this land of
beguty and colour.™

[n support of his remarks Raj-
kumar Dev cited the fact that the
Uriya peoplg cre ancicent lovers of
the stage. Even to-day, he said,
the dramatic stage is one of the
prineiple features of life throughout
the province. In the capital, Cut-

RAJEUMAR SINGH. DEV

tack, he pointed ott, plays are pro-
duced daily in Uriva nt several
theatres, which ere always crowded,
while performances of danece and
music, particularly of the folk
variety, are egually popular and
frequent,

In such an atmosphers it is
matter for some surprise that no-
body in QOrissa had thought so long
of producing pictures in the pro-
vincial language. “The difficulty”,
explained Rajkumar Dev, ‘has
been the absence of enterprise and
the lack of techaicians, actors and
personnel generaliy.”

Pictures from other provinces
have always circulated freely in
the Uriya speaking arcas, and with
the great predueing centre of Cal-
cutta in close proximity and Ben-
gali practically a second language,
nobudy bothered about developing
provincial motion picture activity
until the Rajlkumar Brothers turn-
ed their mind to the job of filling
the gap. In addition to "Lalita”
they have prepared a Uriya ver-
sion as a full length feature of the
extremely popular Bengali mytho-
logical short titled “Sita Bivaha"
produccd twelve years ago io
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A SUMPTUOUS FEAST

OF MUSIC, DRAMA, SONGS3, MIRTH and MERRIMENT
AWAITS YOU IN

FILMISTAN'S

DELIGHTFUL ENTERTAINER

Written & Directed by

N. A. MANSURI SANTOSHI C. RAMCHANDRA

Starring: % HAFEEZ JEHAN * REHMAN % VEERA
HAROON, EAMID BUTT, Etc. i

with LEELA MISRA, 8. L. PUR],
COMING SOON ON THE SCREEN OF lRﬂXi’

AND THEN AWAIT

| NADIYA-w-PAR| ACTRESS

Produced & Directed by Story
KISHORE SAHU K. A. ABBAS

les

Direction
NAJAM NAQVI

ACusic :
C. RAMCHANDRA
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Starring—RAMINI RAUSHAL, DILIP KUMAR SRCEAN ST R

with MAYA BANERI, DAVID, SUSHIL
SAHU, GULAB, Erc.,

)

Starring—REHANA, PREM ADIB & MEENA |
with DAVID, MISRA, Er.,
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Caleutta and still a screen classie.
The Uriya version is a full length
J‘z‘mturc made from @ script pre-
pared by the lending dramatist of
Orissa to-day. K. C. Patnaik, who
also wrote the story and music for
the picture. It was produced under
the Great Eastern banner by G. P.
Singh Dev and directed by a board
consisting of Dev himself, Kalyan
Gupta and K. C. Patnaik.

The story of “Sita Bivaha” has
a peculiarly provincial interest in
that it is about the ancient myth
of Jagannath of Puri whose annual
festival is among the greatest mass
demonstrations of religious wor~
ship in India and listed among the
“major spectacles of religious devo-
. tipn to be seen anywhers in the
world. The picture tells how a
pair of wandering lovers in the
dimmest and most distant past
stumbled by chance upon the
shrine of Jagannath deep in the for-
est tracts of Orissa where for count-
less generations the God had been
worshipped by the aboriginal tribe
of Adivasis, and how the idol was
eventually taken to the ancient
capitai of Kalingo by the then
teigning monarch, the mighty King
Indredumma.

“Sita Bivaha" has a mammoth
cast composed entirely of neow-
% pomers included among whom are
well-known socialite Uma Goenka,
Loknath, Punkaj and the farmous
Uriya singer, Profulla. The pie-
ture is cnriched with Uriyva music
which is noted for its gay aacd
lively lilt, and with folk dances
which are full of rich colour and
thythm. It was relessed lost
October at Cuttack at a premiere
attended by His Excellency the
Governor, Asaf Ali. The musical
score was written by Gour Go-
swami and Suren Paul

“Actually,” said Rajkumar Dev,
“motion pictures are comparatively
new in Orissa. The first distribut-
ing concern dates back nat more
than ten years. To-day there are
ten. Lack of studio facilitics and
the need to preduce in Calcutta,

Uma Goenka the falented Dengali
girls in “Lalifa" now drawing huge

under the difficulties mentioned
above and the added troubles
arising from rivalry and competi-
tion have put the production of
Uriya pictures guite out of count.
Postwar conditions and the still
graver conditions which followed
the achicvement of independence
precluded any thought of a move
to establish a provisional industry,
despite the {act that with a popu-
lation so addicted to entertaimment
exploitation promised rich returns.”

“Laiita", continued Rajkumar
Dev, “is a move towards o geal’
which we hope will benefit the
industry, the province and the
people as well as ourselves, Bhu-
vaneshwar, the projected capital,
is an ideal centre for Orissa’s
infant metion picture industry, and
if we can secure the necessary
{acilitics f{rom our Government,
pasticularly for importing the
requisite machinery from abroad,
it won't be long before Uriyz pie-
tures find their place on the motion
picture map of India.”

“[ agree.” he added “that with
twenty-five cxhibition centres and
fifty theatres in the entire province,
the field appears hardly bright, but
ours is a largely sgricultural pro-

artisia with a bavy of charming
crawds wherever released.

vince with a peasantcy that is gay
but hardly prosperous, but whick B
may provide admirable petronage|
and scope for mobile cinemas andhi
16-mm. pictures. 1 should say they
offer the best field in the country [
for both.

“4t the moment, as I've already
stated, the need to produce in Cal-
cutta is a scrious handicap, end
that is what turned our thoughis
to building a stedio in Orissa and
beginning  domestic  production.
Teéchnical help will have to be im-
ported, of course, but there is
izck of talent. All that is needed
is fraining in screen technique.

“The partitien of the country
has edded te our problems, buth
that, T am afraid, will remain he- 8
yond remedy until the presentd
state of fceling on this matter s}
very considérably altered.” |

“Incidentally”™, said Rajkum.‘.r
Dey, “there was no motion picta
distribution concern in Orissa untit{l
we started one under the name and
style of Vibrotik Distributors”. Ex=
plaining the nome he said f;hﬁt
“Vibrotik” is coined out of the first
syllables of the names of himself &
and his two brothers:  Vijay, i
Brojendra and Tikki. 3
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BELATED BAN ON JUGNU~—TFILM GROUDP WELCOMED—BABU SEES
RED—PRESS AND PRODUCERS — NOTEWORTIY DOCUMEN'I‘;\R‘;

HE story of “Aage Badho”,
TPmbhat’s picture which was
banned by the Government
of Bombay is being repeated all
over apain ia the case of “Jugnu'.
But while “Aage Badho” was
banned after its run in Bombay,
ahtgou”  was banned during its
'run ond. this circumstance drew
more public attention than in the
ease of “Aage Badho., Every-
body knows, of course, that after
the deletion of certain portions
“Jugnu”, as “"Aapge Badho' before
it, will be granted the necessary
certificate and will be screened
again. Possibly by the time this
issue is out the ban on “Jugnu”
will have been lifted.

S0, if you know the working of
the Bombay Government, you will
not be surprised at all  that
“Jugnn® was baaned. It is by now
established practice. with the Gov-

“ernment that each picture should

—be censored and re-censored until
possibly the picture is out of
circulation and the negative burnt.
“Jugnu” was just another victim
of that process, but while other
pictures mostly pot through this
process without being completely
banned “Jugnu™ was the unfortun-
ate exceprion to the rule.

Ofie cannot help a  feeling ol
mild amuserment | that  “Jugnu”
should have been found abjection-
able eighfeen monihs after it had
been passed by the censors during
which period it had been shown

-+ to lakhs of filmgoers all over the

country, to say nothing of the fact
that its complete sfory was broad-
cast alpng with its sonds by Ajl

this picture, which was not thought
morally  objectionzble in any
other part of India, not even by
ALR., which is the acme of purity
not to say prudishness, should be
deemed objectionable in Dombay
after it had heen thrice passed by
the censors here? Is it that the
other Provincial Ministries,, the
All India Radio authorities, and
even the Bombay Board of Film
Censors, have & different standard
of morality than our Home Minis-
ter, Shri Morarii Desai?

As the Iast issue of Sound bears
out, both “Trade winds” and the
Reviewer condsmned the cheap-
ness and vulgarity in that picture
as scverely as  probably  Shri
Moararji would have. or must have,
done after secing the film. INever-
theless "Trade Winds” would ask
the Home Minister how such a
picture came to be passed in the
first place. And since it was so
passed by the Full Censors' Board
only lust Aupust,” did not demo-
cratie convention demand that the
Flome Minister and the Govern-
ment abide by the Board's deci-
sion. In the alternative, the Board,
as has been demanded by a con-
temporary,  should  have  been
suminarily and comprehensively
“sacied".

Anyway, if 1 were @ member of
the Board which passed “Jugnu”
I would have resipned Bs =oon as
Government banned the picture.
For, such a ban showed Govern-
ment's lack of confidence in the
judgment of the Board-

That is why "Trade Winds" is

“Jugnu" which, apart from bring-
ing the Provincial Censors” Board
and the Governments of other
Provinces into ridicule, is futile
since the picture has already been
shown cverywhere practically
throughout the country. The ban
evinces a rather arbitrary attitude
on the part of Government
Henee  “Trade Winds” in all
humility submits the following
suggestions to the Home Minister
of Bombay.

1. Replace the Provincial
Censors Boards with one Central
Censors Board.

2. Let the Central Censors
Board, and not an ignorant
inspector, who often does not even
know the language, see cvery
picture and certify it

Vivacious Veera has a [eatured
role in Filmistan's nsw. Glm
“Samwariya™® now. slated for
early relesse at the Roxy.

Irdia Radio, Delhi, How is it that oppesed to this belated ban om

MA P,Rowc'rm: s

Bombay.
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3.. That a detailed moral and
socizl code e preparcd by the
Government and. explained fo the
Board at length so that it will
carry it out in action and not
certify any picture unless it con-
forms to the code.

4. That there should be no re-
censoring of pictures uniess a farge
body of the public demands it or
unless there is a danger to prace
and security.

5. Private letters by individuals
lLowever eminent. should not be
entertained and no action should
be taken on such letters as mis-
chiefmongers and blackmailers are
likely to tpke undue advantage of
such practice.

6. Any. ban or rzcensoring
g should be leit to the Central
{ Censors” Beard and mnot to any
individual authority.
If  these suggestions are in-
corporated, producers will have no
I reason {o fear that their pictures
which have been once certified will
be banned afterwards. This feel-
ing of insecurity which has un-
nerved many producers must cease.
“Trade Winds" hopes that Shri
IMorarji Desai will give the neees-
I!risary assurance and restore con-
i |t fidence among producers by clari-
1fying the above pointz and
eaunciating  a  straightforward
pticy of censorship.

FILM GROUF WELCOMED!

There: are many people in the
film industry who f{eel that there
is something radically wrong with
our films today. That the artistic
standard has deteriorated is no
longer 2 matter of opinion but an
undisputed foct. The. point is:
How to improve it?

Shantaram, in a recent article
published in a local daily, has
suggested that the only way to
improvement now is to have a
film production policy determined
Ly a qualified Minister of Films,
who will make it his business to
prescribe a minimum standard of
culture and technical efficiency.
Shantaram has no faith in Free
Enterprise!

Durga Khote, en the other hand,
believes that the standard can be
improved by co-operative effort
on the part of all thoze who believe
that £lm making is esscntially zo
art.

Synthesising these diverse indi-
vidual opinions is the manifesto
issued by the newly formed Film
Group. This manifesio states that
the first task of the Group will
be to evolve a formula by which a
geod film can also be a successful
film. To achieve this obicct,
would iastitute an enguiry into
the diverse aspects of the box-
ofiice, audience. psychology,

it

A group phofodraph taken cn the occasion of the muhurat ceremony

of Akash Chitra's new film "

dral”,

Madhubala, K. B. Lall, Mchboob

-and sevoral othe: filmx celebrities can be seen in the picture.
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above ell of thr basic cssentials of

the ilm as an art form. And not
edatent with theoretical discussions.
criticism and knowledge, the Group
will endeavour to put into practice
its theoretienl  findings  either
through individual or collective
cfforis.

This is a sound preposition, pro-
vided the members of the Group
instead of find thic right path
do not get last in the welter of
the For, acle  Winds"”
believes that the film in India has
reached such slayre of deterioration
that it can no longer be rescued
by mere theories but by practical
action. Unless it 15 proved that a
good Hlm—by good we
artistic—can be not just successful
but a phenomenal hit, all this pious
discussion is-not going to lead us
anywhere.  Hence. "Trade Winds”
thinks that the most practical way
iz to make a picture on & co-opera-
tive basis on the lines suggested
by Durga Khote, “Trade Winds”
earnsstly hopes that the Film
Group will be able to produce
films soeon. Only then will its
object be realised.
PRESS & PROIUCERS

Suddenly the producers scem fo
have become conscious of the
pawer of the press.  There is no
other explanation for the luncheon
and dinner given by the IMPPA
President to the film journalists
recently. On all thess occasions
the President and other producers
have asked the press to co-operate
with the industry.

While welcoming this belated
move on the part of producers may
ane ask what the producers mean
by co-operation? Not, one hopes
just publication of the write-ups,
studio news and personal boosts
sent in by producers! Perhaps the

producers need healthy criticism.

Now, as far as "Trade Winds"
knows, accordi to most of the
producers, eriticism healthy
when if concerne other producers
but is always “‘cipus when it
concerns themse Many a film

ig

mean

@)

2 s

will not be repeated?

eoitic has lost his job for his
#Healthy criticism’". Now what
wnrantece is there that this history
Can pro-
ducers, who are maive ecnough to
believe that the boosts which they
themselves get written and publish-
¢d are {rue opinions of the press,
stand  henest  criticism? My
personal experience does not enable
me to entertain any such hope.
Henee I belicve that the producers
are now seeking the ¢g-operation of
the press not out of any love of
any fair and houest eriticism of
their pictures, but out of a selfish
desire for publicity and for press
support to the industry against
Government's new censorship

7p_g1icy.

' YWhat bLave producers done for
journalists to expect any sympathy
or cneouragement from them? The
producers who seem to be reluct-
ant even to extsnd an invitation
to press shows, who deny journal-
ists ordinary courtesy at premieres
pnd previews, znd who generally
refuse to grant interviews of any
such facilities, should not seek
press  co-operation  unless  they
change their attitude towards the
press s such. Mere hunches and
idealistic talks will not serve unless
better and more cordial contacts
are  established with the press.
Also, producers must show courage
-t stand adverse reviews ol their
films, Of course, if producers take
action aginst any journalist or
journal for indulging in malicious
personal criticism or blackmail,
then the producers must Boycoif
such a journalist or journal. But
here, too, they must take joint
action and place it before the
entire body of the journalists, who
too  will condemn the “Black
Sheep" in their fraternity.

BABU RAQO SEES RED!
“Trade Winds"” has already ex-
pressed its views on “Iron Cur-
tain” apd “Triumph of Youth”
two months ago, and “Trade
Winds” expeeted Baburao Patel to
adopt the same progressive atli-
tude. DBut, instead, in the last

T

A dolightful dance sequence [rom Roop HKala Niketan's enobling filtn

“Bapu ne kahatha”.

issue of “flmindie” that individual
has raised the bogey of Bolshev-
jszn in a manoer which would
make even Churchill, the arch
anti-Communist, fecel  abashed.
For even Churchiil allowed the
exhibition of Sovict pictures in
England and did not propagate the
fantastic notion that the Sovier
Union is spreading Bolshevism
through its pictures. Even his
successors seem to have no ob-
jection to the exhibition of Soviet
films in England. And in
Truman’s and Marshall's America,
which Baburao Patel has just
visited, Soviet films =are freely
shown., So why should Baburao
be frightened of Soviet flmns?

As  for his allegations—and
rather childish allegations they ate
—apainst  the Friends of the
Suviet Union, the Union s
capable of answering them. But
“Trade Winds” cannot allow his
statemients about Sovict flms to
go unchallenged, e claims that
the Russians have shown scveral
Sovict films in India and helped
their political counterparts in this
couniry to propagandise  the
paradise that Russia i5 supposed
to under Stalin and Com-
munisin, First of all, Mr, Patel

he

should know that Soviet films have
been  shown  only to  selected
audiences. So far not even a
dozen pictures have been released
for regular exhibition in India.
Secondly, nonc of the pictures
presented Russia as a  paradise.
Iow could a war-time Russia be
painted as a paradise? Thirdly,
Baburac must have a horrible
conception of Paradise. The Soviet
pictures so far relcased in India
merely emphasised—if they empha-
gised enything—the fact that
Russians could not be bowed down
by Hitler's war machine. And
that purely  “pationalist™
propaganda and had nothing of
Marx or Communism in it. Babu-
rao makes the amazing statement
that these war documentaries
have helped the Communists in

WES

-India to create a fear complex.

Following the same analogy we
would believe that Indians are
frightened of Americans because
they have seen American might
on the screen and scen what the
Atom Bomb. can do. Why did not
Buburao object to the Atorn Bomb
film in that cass? Or has Baburac
no objection if India becomes a
slave of Dollar Imperialism?

Similarly, it beats onc what kind
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of Communist ideclogy i3 advo-
cated in “Law of the Great Love,”
~“ywhich is just a documentary of
animal life, or musicals, comedies,
and love stories like "Spring Song'
and “Musical Story”, and the
story of Czarist monarchs and
generals like “Peter the GCreat”
and “Suvaraov'” or a child fantasy
like “The Stone Flower”! The
last is a colour film and as Com-
munistic 25 Disney’s “Bambi®,
and thats why it was acclaimed
by Pandit Nehru, Shri Balasaheh
Kher, Shri Morarji Desai and
others. Apparently Baburao' has
not seen any one of these pictures
and ke is talking through his hat.
Or rather, he is sccing rod in
_aeverything that bears a . Soviet

- label.

Thank God, even Satdar Patel's

Information Departrnent does not
suffer from this complex, and it has
no doubt about the benefits of the
educational and informative as-
peets of these films as the Depart-
ment has already bought some of
these films end is going to show
them all over India.

Baburao is apain wrong when
he says “Triumph of Youth"” got
an immediate release certificate.
In fact, it got the certificate several
months after it was first previewed

4 in Bombay. Secondly, Baburao
is sorry that because of this pie-
ture Indian pictures lost a week
at the Capital. But he has nothing
to say about the 260 weeks we lose
every year in Bomby's first run
theatres because of American and
British films! * But, Baburao does
not mind America taking away
money from India. His objection
is only to Russia.

At least, Baburao should have
ascertained the facts about the
Indian picturcs allowed to have

A beenr sent to the Soviet Union

“% before making wild statements.

Does be know that “Dharti ke Lal”
has not yet bLeen sent fo Russia?
Does he know that the American
distributors, on the contrary, who

Dapper Rehman and the fantalizing newcomer Hafeer fehan do the
romancing for Filmigtan’s latest producfion “'Sanmgriya’,

have had the master positive copy
of “Dharti ke Lal" in theie pos-
session for the last two years have
done nothing about it? On the
contrary, there is some prospect of
Indian pictures being shown in the
Soviet Union and even of some
being dubbed in Russian. But
what is the use of telling all this
to Baburaa, who is not interested
in facts but in just raising the
Bogey of Bolshevism to please the
anti-Soviet elements “in  this
country.

And while the so-called Soviet

way of life, 5o far as I can re-call,
has never been boosted in Russian
films, almost every American pic-
ture boests the American way of
life and tries to show how America
is God's own country. But Ameri-
can propaganda does not seem to
hurt Baburao who has transiormed
himself from a fighting journalist

into a capitalist and a landlord!
But his scare about Bolshevism
will deceive nobody. Seviet Alms
have as much rtight to be shown
in India as any other foreign films.
This right is conceded by all
capitalist countrics, and there is no
reason why India should raise
any objection in spite of Babu-
rao’s Churchillian outbursts and
ungrounded fears.

AMERICAN DISTRIBUTORS
THREAT!

“Trade Winds" understands. fram
a reliable source that the American
distributors in Bombay did pot
approve of the rtelease of "The
Triumph of Youth” at the Capital,
For, as this picture had an Engligh
commentary, its run affected the &
collections not of Indian pictures, o
as Baburao would have us belitve,
but of foreign films.. -So it wa3
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but natural that these distributors
laounched a protest against the
release of this Alm o the proprietor
| of the Capitol Cinema., And it is
further atleped that these distri-
butors threafened to boycott the
¢ Regal Theatre as well,

If this allegation is true, it is

really deplorable, end it scems
high time for the exhibitors of
foreign pictures to be given greater
liberiy to choosc their pictures,
and not be forced to continue the
present block-booking system. In
any case, American distributors
should not be ullowed to dictate
to our exhibitors and keep them

RELEASED —

A GRAND MYTHOLOGICAL WITH
AN INSPIRING MESSAGE—

*

A SPECTACULAR BOX-OFFICE
RECORD SMASHER WHEREVER

b
RANJIT'S

i1IT OF THE SEASON

JAI
HANUMAN

Starring KATLAS, PURDHIT, BABU RAJE,
5. N. TRIPATHI & NIRUPA ROY
Director: BRABCIHANDRA THAKUR
¥*
DRAWING CROWDS AT A
DOZEMN BIG CITIES NOW

Lomn

from shewing French, Italian,
Russian or Indian films!

7
A NOTABLE DOCUMENTARY!

One day last month, I went to
see & picture at the Regal and
was  surprised  to discover” a
short decumentary produced by
Publicity Films. My first.reaction
as I read the titles was that the
flm of the “Current Social Pro-
blems Series” would be just a
publicity stunt. But as the pic-
ture exposed the drab, dirty and
disgusting  conditions in  the
Matunga Labour Camp, I was
convinced that my prejudice was
wrong and that here was a docu-
mentary which no person with even
slight civic’ consciousness
possibly ignore. Really, it is diffi-
cult to tmagine that such a labour
camp exists in Bombay, and that
our City Fathers are doing nothing
to improve it.

Somec colurmnist wrote that this
short should be shown to refugess
as if the conditions in the Matunga
Labour Camp would justify similar
conditions in  Rcfugees' Camps.

-"Trade Winds" believes that this

short should be shown compul-
sorily to all City Fathers before
every meeting of the Corporation
until the Corporation takes prompt
sicps to remove the filth and dirt

and provide minimum sanitasy anif"f,
hyvgienic conditions to make this

labour camp a place where human
beings can live decently. As this
documentary shows, the Matunga
Labgur Camp is a place for only
pigs to live in.

While welconting such  docu-
mentarits from Publicity Films
we hope that the picturegoers wha
sce them will take active notice of
them and draw the attention of
the authorities concerned towards
the conditions exposed. Here is

an cxample of a film which does
films*® -
healthy and

socinl  service, and such
would provide the
constructive  criticism  of  social
problems that we so badly need
today.

coukl
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. VEENA, GOOP LNTERTAINMENT

BUT POOER ARE

N the film world, the name of
ILnla Jegat MNarayan is 5o

famous that he nceds no intro-
duction, at least not to film people.
To laymen, it will sulfice 1o say
that with the biggest chain ol
leatres and pictures under his
control, he is undisputed king of
distributors and exhibitors in the
Northern' Circuit, with Delhi is
his headguarters. Naturally, if
anybody lmows what is box office,
and what the audicnce expects to
sew in a film, it is Scth Jagat
Narayan. For both as an ¢xhi-
bitor and distributor, he is in
constant touch with picturegocrs
and knows by now cxactly their
likes and dislikes. Now he lhas
entered the field of film produc-
tion as well and as one should
expect his maiden picturs “Veena”
which has been releascd by -now all
aver India, is designed mainly to
~Fease the filmgoer, particularly
the filmgoer of the North.

After seeing the picture one
feels that “Veena” has succceded
in its principal object, namely,
that of entertaining picturegoers
and pulling in substantial profits
at the box-office. For the picture
offers everything that the filmgoer
demands todey. It has more than
ten tuncfil songs reflecting the
diverse moods of the story. The
“Playback” song whick Rehman
sings for Yakub to enable him to

. win bis beloved is 2 novel treat.
There are three or four dances
which are typically Indian and do
not follow the old screen pattern.
Of course there is romance set in
an idyllic rural background. Fer

comedy, Yakub has the most
hilarious r1ole of & lover wio
resorts to  anything and  every-
thing to win a girl’'s heart not know-
ing that the girl is already deep
in love with him. For drama,
there is the triangle in which the
hero finds himself marricd o o
woman he does not love, and de-
serting her, gocs in search of his
village girl, which provides many
tense and pathetic moments. Even
the climmax in which the hero’s
wife who Imppens to be & surpeon,
is cailed upon to operate on her
rival is nost interesting.

Thus combining all these cle-
ments in ample proportion.
“Veena," which is very rich in pro-
duction values and star interest,
should salisfy any person who
gors to a movie to have a good
time. DBut to the discerning pie-
turegoer “Veena" seems to have
many illogical absurdities and
stupid exzggerations. In fact. the
basic conflict of the story itsclf is
not so convincing. For, in the
first ploce it scems rather: stupid
that any mother, specially a rather
orthodox mother, should insist on
her son marrying a woman doctor,
and it is even more stupid for a
poet son to refuse such a request
without even wanting to meet the
girl.  But the worst of if is that
the same son, who promises to
marry an innocent village gicl,
comes home and just to carry_out
his mother's dying wish marries
the woman doctor.
the mother's death, he could haw
told the woman doctor the trutd
and she would have freed himid

Surely, after.

Azm Bazidpuri the well known
Urdu lterateur is responsibie
for ths story and diglogue of
Ratan Pictures” “Char-Din',
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from his 'prnmise to his dying
. mother.
)

Equally unconvineing is  the
-yillage atmosphere. Hemavat!
d;cs&ad in silken garara and kamiz
]noks anything bhut a village girl,
and so does Sulochana. Looks
and costumes apast, it is diffcnlt
to imagine grown-up village girls
indulging in such romances and
moving sbout at night with their
lovers, Such things do net happen
pven in vities, much less in villages.
, Bat the most absurd thing is the
-n]ldgc girl’'s aimless wandering
into the city and her transforma-
tion from villape pirl to beggar
and  dancer,  Surely, she could
\_ haa® got the hero's address before
he left for the city.

Indead, if one were to analyse
every situation in “Veenu” ‘ouc
© could Gnd se many inconsistencies
and insipid things. But this review

s not a fault-finding endeavoirr,
and the bare enumeration of flaws
is not gning to help anyone, Hence
it will serve no further purpose
to dwell on the fauits in “Veena'

On the contrary, one must
pdmit that in spite of the incon-
sistencies  and  the “hacknéyed
treatment, the picture bas a s
theme tn that it siresses the
. portance of marriage—or rather
_u man's duty to his wile in pre-
ferrce  to “his  emotional  thes.
s These days when our pictures keep
plorifying herocs who are in love
with other men's wives, this pi
E‘tu:c takes a saner and more real-
1tic attitude by cmphasising the
husband’s and wife's duty to each
other.

Techaically, the picture is better
than average though the sound is
uneven and has a tendency to go
low and become inaudible at times.
Perhaps, it is the fault of the
theatre acoustis. The direction

NOT  WHAT WAS MEANT

the cineme.”

Qne of {he several {avourites featurwd in Bombay Yahcies “riudi” is
talented Hamini Kousfal, The film now awaits refease in Bombay.

by Advani is pothing to boast of.
It is just ordipery. In acting,
Yakub is easiiy the L=zst. Sulo-
chana Chatterjee never looked like
a heroine and it is strange that
she should be cast in such highly
emotional roles. She is utterly
incapable of playing a major role.
Veena  gives a  comparatively

Letter performance. But she is
obviously meant for comedy roles.
Rechman plays the same kind of
le he plays in “Pyar-ki-Jeet”,
and as well, or as badly. Others
just don’t matter. Summing up,
“Veena" i3 an overage picture
which provides tolerably good
entertainment.

“Ia thera toom for two little onez o squeeze in hera?” asked ¢ youag mon wilh an chroctive gu‘!. as
ke opened {he deer of an overcrowded railway compartment.
"Maybe.,” rcplied @ man sifling neor the deor. “but I think you'd be cgklo s do it far beller at
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“NANEBPER” - 4 TYPICAL
WAINAY A - BRANEA VPRI AR FEEFA

Janki as shows PPromise as

'HERE was o time when the

waord comedy or satire could

not be applied to any Indian
picture at all. In faet, the first
sociel  comedy-cum-satire  that
smraced  the Indian  screen  was
“Dharmaveer™ written by Acharya
Atre and directed by Winayak.
Since then Atre and Winayak have
turned out a series of Dbrilliant
satires in Marathi-—viz. "Brahma-
chari," “Ardhangi”, "Lagna Pahav
Karaon”, “Payachi Dasi” and
“Manglagous,’” satirss which have
no parellel, at least in Hindustani
films. True, some of these pictures
were  tramscribed in Hindustani,
“but the translations could not
translate  the typical Marathi
jokes and Maharashirian atmos-
phere to the Hindustani screen,
and hence the success. But with
the advent of war and the scpara-
‘_Q_'f_nn of Atre and Winayak, this
" sfries camye to an abrupt end, and
it never blossomed forth to capture
the Hindustani screen as well,
One recalls this history in re-
viewing Navyug's ''Shikavat”, for
this picture is in many ways re-
miniscent  of  those  brilliant
romedics in Marathi. Moreover,
“Shikayat” is the first Muslim
social comedy. The so-called
Muslim sd¢cials that have been so
far produced specialised in morbid
melodrama with  its  characters
living in a dead f{eudal world of
. Mophuls @nd talking .the highly
Persianised-Urdu of the theatrs and
the Moghul Court—a la “Pukar”.
All of them glorified orthodoxy.
“Shikayat” does not challenge
feudalism and reactionary ortho-

“Bhikayat”

doxy openly; it only ridicules their
methods and cxposes their fallacies
in a manner which makes
a progressive, healthy
social satire.

This satire
so much in the story itself, which
is just another varistion -of the
boy-meets-girl  story as, in  the
treatment and dialogue, -especially
the dialogue. In the opening
scenes, without directly  mention-
ing that purdah is outmeded and
reactionary, this tiadition is
attacked by the herc who becom-
ing enamourcd of the voice of the
landlord’s daughter ditermines to
obtain a glimpse of her, and when
one of his friends tries to dissuade
him from attempting to do so
and reminds him that women are
like sisters and mothers, he point-
black asks. “Does not one like to
see one's mother or sister?” In the
same  manner, Scenarist  Ismat
Chugtai leaves no occasion to
attack social tahoos and decadent
aotions of feudalism, especially
about matrimony, and reveals the
truth that in all marriage tran-
sactions money rather than love
determines the attitude of prospect-
ive bridegrooms and that for the
sake of family traditions and
customs, the pareats of eligible
girls meekly part with_moncy and
girls rather than break the tradi-

tion and marry a girl outside the

family to a poor, deserving youth.
That apart, Ismat has also em-
ployed this opportunity to give z
Jolt to feminine vanity and remind-
ed modern girls not to delude them-
selves by ~ false ilusions that
}Oung men are rcady to die for

is to be found not,

Comedinn

them in real life as they do on the
sereen.  In & beautifully built ‘up
sequence, Ismat shows how one
after another three suitors, who
had professed their love for a girl,
reject her hand and shatter her
ilhasions about herself,

Thanks to the amusing situations
Lorrawed from Azim Beg Chugtai’s
popular  novels, even the bowp-
meets-girl  situations  provide &
refreshing note and the comedy
becomes all the mere hilarious.
But while Ismat has succeeded in
her satire and comedy, she has
utterly failed as a scenarist to con-
coct & “solid" sereenplay out of
the three novels at her disposal.
Even now the story is thin, and

In Mandivr Janki Dass a3
Pande shows a great flair for
comedy. No wonder even
producers like MMinerva and -
Prakash are now cagér fo sign
him up for key roles. .
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while one c¢njoys the brilliant
repartee " and subtle humour one
fekls thot “Shikayat” is much ado
about nothing. The story lacks a
positive theme and is rather weak
in dramatic construction with the
rosult that it has no climax at all.
The “Physical” climax in which
Raby Shakuntala is made to run
after Shyam on the streets is rather
forced.  That apart, the story
develops in cpisedic fashion—the
first  episode  is  taken  from
“Koltan®; the sccond, which is
very bricf, from “Angoothi Ki
Mussibat” and the third from
“Dekha Jaiga”. That's why it
seems mo strange that thousgh the
51‘ory’ iy set in Khansaheb's house,

-y do not see him (Hamid Butt)

almost till the interval. And you
cannot help feeling all the while
that the story is moving at snail's
speed.  These shoricomings un-
doubtedly will come in the way
of the popularity of the picture.

But the chief defect in ‘Shikayat’
is its editing, Wwhich is really poor.
One can point to several silent
steady shots of two to threc feet
which should liave been cut. Pace
and tempo are cssential for a
comedy, and smart editing always
aceelerates the tempo. Even the
technique of the picture 15 agt
satisfactory. Both sound and
photography arc uneven. One does
not know whom to blame for it,
the equipment, technicians, pro-
cessing or theatre reproduction!
The direction, inspite of all thesc
shorlcomings, is commendable.
The ‘taking” s generally smart,

and is remarkable in the case of |

the two gavalies in the first half.
But sometimes Shahid resoris to
childish pranks to raise a laugh.
He should show greater restraint
in future, though one admires his
Lkeen observation of details.

One must  also  compliment
Rashid Atra on his original tunes

53

and the way he maintains his
individuality. Though the song
composition is also good, its signi-
ficance is lost because of faulty
recording. “Shikayat” 1is - also
noteworthy for its high standard
of acting, Snehaprabha i surpri-
singly good, and Shyam acts with
an ease and abandon which are
now become his popular assets.
Sunalini Devi is brilliant as the
mother of the girl and Hamid Butt
is very good as the father. Nigar
is rather unimpressive, so is.Rama
Shukal. Compuratively Raj Mehra
scores with his decp voice and
deliberate theatrical postures.
Kameshwar Saipgal, Agha and
Habib, all new comers, make a
fine and lovable tecam eof room-
mates of Shyam.

All said, “Shikayat” is the first
realistic  musical  social  note-
worthy for its brilliant satire and
witty dialogue.
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"SHIKAYAT’ REVIVES SOCIAL

SATIRE ON SCREEN?

T a time when most of our
producers were engrossed in
*making  super-mythologicals
and stunt thrillers, it was left to
Director Winayak and auther V. 8.
Khandekar to break this monotony

and mnke the first progressive and

thought-provoking social in
“Chhaya"”, which won the Gohar
Gold Medal in 1934. Ever since
“Chhaya”, this author-director

',,_ge.-.m has striven to depiet con-

temporary reality on the screen,
and though sometimes their pre-
sentation of the problems have
been lop-sided, their attitude has
been more sentimental than logical,
the humanitarian, sincere and pro-
gressive outlook evident in every
pisture of their had endeared them
to all socially conscious picture-
gaers, especially in Maharashira as
their pictures were mostly pro-
produced in Marathi.

One of the pictures which won
for them fame was “Devata".
This picture, which was originally
made in 1939, has been released
with new scencs and a new cast

w#and brought up to date in
“Mandir”, which incidentally is
the last picture Winayak made
before his untimely dezath, In
fact, it was while this picture was
nearing completion that Winayak
dicd, acd the picture was com-
pleted by his “Chela,” Dinkar
Patil.

In spite of all the difficulties that
came in the way of completion of
this film, the first thing that
strikes one nbout this film is that
its production is uniformly good
and that the continuity has not
suffered in mny manner, On the

“contrary, this is one of scally fine
productions to enrich the screem.
with its settings solid and real,
its photography pleasant and the
sound flawless and even,

As to the picture itself it is a
a typical Winyak-Khandekar
picture. The characters act as
mouthpieces of Winayak's and
Khandekar's humanist ideology.
The romantic hero speaks of social
revolution as the only panacea for
all the sufferings of India to-day.
The lwereine, who is the principal
character of the fitm also tolks of
high ideals.

But the picture is not just talk,
Basically it is a poignant story of
an educated, young, but poor
woman who has to provide for her-
self and for her sister and brother.
Unable to stand poverty and see
her brather suffer she decides to
sacrifice her happiness by marry-
ing a rich but old man. But this
sacrilice does not produce the
results, since  her husband is
anxious to have a son—and in that
anxicty he falls s prey to the
charms of a Dogus sadhu who tries
to melest her. Ultimately, she finds
refuge with her stepson, who has
been turned out by her husband
and who is scandalised because of
her so much that he loses his girl,
his job and ¢ven his social reputa-
tion. This is the climax of the
story, It is at this point that the
stepson comes to the conclusion
that nothing but a revolution
would change things. Tt is at this
point that the heroine admits that
hier sacrifice was meaningless. She
renounces her marriage and pledges
herself td fight for her right to live
as 8 human being.

Now one expects to see some
dynamic situations with thesc two
individuals launching a crusade.
But our expsctations are dashed
to picces, as the story now takes
a sentimental and patriotic turn.
Instead of a social crusade, we sec
some scenes of the 1942 movement

and behold the heroine dashing to
help a child and their joining the
movement and  singing on the
Azad Hind Radio. Though in those
days, one heard the ilegal radio
secretly, in the picture everybody
hears the radio freely even in an
open hotel! And it is while hear-
ing the radio, that her husband,
her brother and sister and her
stepson and his beloved—all re-
conciled by now iIn scenes which
might have taken place “Behind
the Screen,” recognise her and rush
to jail and meef her. The picture

should have been ended here; but |

here Director Patil could not resist
adding some August 15 Newsreel
shots and showing a happy ending.

But while one feels elated at
the end, one fesls that the authos
and director have cheated the
audience by side-fracking the reai
issue. This reviewer had this feel-

Karan Dewan and Nigar Sul-
fana &re brackefed ifogether
for the first time in
Ranjit Movielons's “Mifti-ke-
Khilouna®,
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-ing even when he saw "Devata”,

3% it was even mwore pronounced
This weak-
ness of author Khandekar, who is
expert in presenting a problem but
absolutely incapable of solving it
iogically, is most pronounced in
“Mandir”. Similarly, the weakness
of Winayak is bri

many issucs gnd handling them in
an Gnbalanced manner. This also
is evident in “Mandizr'. He builds
up the earlier part of story with
elaborate detail, but by the time
he comes to the real climax of
the story, he hag consumed so
much footage that he is in a hurry
to fnish the picture somehow.
That's why the conversion of the
husband ane the classification of
the stepson's character, which are
rwo most important points, are
alossed over.

On the other hand, it must be
admiticd that “Mandir" provides
some of the most poignat scenes
ever witnessed on the Indian screen.
And for that all credit iz due to
Khandekar, Winayak and Winayk's
daughter, Baby Nanda, who as
Shanta Apte’s younpg hrother con-
tributes a gem of o preformance.
Not precocigus like other screen-
children, she iz natural and real-

: in acting, and is not as half

-conscious A Jatmela, for
-isstance.  She deserves the acting
honours along withh Shanta Apte
who contributes a  sincere and
sympathstic performance worthy
ta be compared with her triumph
In “Duniya Na Mane”. Salvi is
very good as her husband, though
he shouts unnccessarily on several
oceasions. Shahu Modak is not as
bad as one could have expected
him to be. Janki Das as Pande
shows a great fair for comedy.
If he stick to this type, he will go
a long way on the read of popu-
larity. Vasapt Desai's music is
most uninspiring. Not one of his
tunes is catching.  Narendra's

One of the saveral pictures in which Madhubals plays the feminins
tead is Akash Chitra’s “Eal Dupetfa’ now showing at the Opera

Huouse, Bombay,

lyrics and dialogue have a literary
Hair, and are in keeping with his
reputation. i

Al said “Mandir®, is progressive,
at times poignant, but despite the

. - L3

rather unbalanced and bhcorcticnl.ly
confusing  development  of It
characters, it is a filin which no
lover of the Indian screen can
afford to miss.

Anxious to get his wife o birthday present. @ man went in {o a shop and explained his wanls.
» *Well, now. S5ic”, scid the assistanl. “would you be interested in something nice in silk slockings?”
The- customer coughed: "Er—let’s gel the malier of the wife’s present dispesed of first, shall we?”




TOP NEWS

SETH JAGAT NARAIN
AMBICA FILMS

OF CALCUTTA

take pleasure in announcing that they
have secured the distribution rights of

JAY HIND CHITRA’S

prize show of the year

“BATWARA”

Starring: -
Sulochana Chatterji % Karan Dewan -4 Naintara
Kanhayalal % Harish % Pannalal +x Ludden
Vikram Kapoor and MENKA
Pioduced by ¢

PANNA KAPOOR &
MENKA DEVI

Directed by:
RAMCHANDRA THAKUR

For Particulars:

JAI HIND CHITRA

FAMQUS CINE LABORATORIES, HAINES Rd, MAHALAXMI|, BOMBAY.
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PROMOTING THE ART OF

THE FILM

IFow State Patronage Will Benefit The People

O the long list of the arts
which already enjoy the dis-
interested patronage of the

| State in Britain, there was added

- recently the newst of them all—the
art of the film. The vccasion was

_ anjyextraordinary gencral mecting

" pf the British Film Institute at
which the names of the new Board
of Governors were announced.

The Institute is charged with
developing the art of the film, pro-
moting its use as a record of con-

. temporary life and manners, foster-
ing public appreciation of the film
from these poinls of view, en-

| paurnging new uses of the film—

: particulatly as an educationzl and
cultural medium, and so on.

. In brief fhere is now fo be a
- rentral body, financed principaliy
by a grant from State funds, and
" wsponsible  for  fmproving  still
digther the high artistic standard
waich  has made British  filins
world-renowned i the space of a
. few years.

In financing an independent body
to act within its terms of reference
as.it sees fit, the Government has
followed a typically British pre-
cedent, now firmly established.
When it was set up in 1933, the
British Film Institute was instruct.
ed to encourage the development
of the cinema as & means of cui-
. tural entertainment and  instruc-
tion. It was made responsible, not
to” the Government but to the
Privy Council, and’its funds were
allocated mainly from the Cine-

i1 matograph Fund (that is, from the

proceeds of Sunday film showings).

The nine members of its Board

By 5. GORDON COLLER

of Governors sat as representatives
of three Government departments,
the film producers’, renters' and
exhibitors’ nassociations and of
three cducational bodies.  With
funds of only some £42,500 (about
Rs. 5.53 lakhs) last year and barely
half this amount up to 1944, the
Institute had encouraged a steady
supply of educational films, built
up a National Film Library where
3,000 motion pictures dating back
to 1895 are preserved, and played
an important part in fostering

public appreciation of the film art..

In January last, the Govern-
ment sef up a Committee of
Enquiry into the future of the
Institute, and it is as a result of its
report (published last April) that
the Board hos been reconstituted.
The Committee recominended that
the National Film Library should
be extended, and that facilifies iur
individual and group study of films
should bs made available with the
showing of special programmes
similar to those shown at the
Museum of Modern Art in New
York.

The Institute, the report further
recommended, should give financial
and other help to allied™ bodies,
such as the National Committee
" for Visual Aids in Education, which
is now responsible for promoting
educational films. .For these and
other purposes, the Committee esti-
mated that an annual income of
at least £100,000 (Rs. 13,25
lakhs) would be needed, besides a
capital  expenditure  of  some
£30,000 {Fs. 3.98 lakhs).

It is intercsting to compare these

figures with the large grants alteady
made by the Government for the
purpose  of encouraging cultural
and educational activities by other
bodies of this type. In 1947-48
the Arts Council of Britain was
scheduled  tw  receive  J£390,000
{Rs. 51.68 lakhs)—compared
with £233,000 (Rs. 31.14
lakhs) in  1945-46; the Coun-
cil ' of  Industrizl  Design,
(Rs. 31.14 lakhs) iz 1945-36; the
Council of Industrial Design,
£164,000 (Rs. 21.73 lakhs)—
compared with £55000 (Rs. 7.29
lakhs) in 1945-46; and the Medical

Direcfor 5. M. Yusuf once
again proves that he is a box-
affice Czar with hardly any
rivails, His “Grahasti" ‘is
doing great puns wherever
refeased.
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Resecarch Council, £655,000
(Rs. 92.49 lakhs)—compared with
£295,000 (Rs. 39.08 lakbs) in
1945-46,

Besides, grants towards the
international work of the British
Council totalled over 3,000,000
(Rs. 3.99 crores)—compared with
over £1,000,000 (Rs. 1.33 crores)
in 1945-46; and to the U.N.E.
S.C.0., L£154,000 (Rs, 20.41 lakhs)
—compared  with  £10,836 (Rs.
1.44 lakhs) in the corresponding
period. -

These fAdures leave no doubt of
the immense support which all
forms of cultural aclivity—
museums, art galleries, lbraries,
music schools, dramatic art and
archarcolody, etc. are omifted in
the above lisf, although all draw
further dranis from State funds—
are receiving in Britain today from
Governmen{ granis.

‘The aim, in all cases, is to piace
in the hands of indepesident bodies
of men and women the means to
stimnlate cultural progress in the
remotest  villages and te  enable
everyone in Britain to enjoy and
contribute to this progress.

ART FOR THE PEOPLE

Typical of these bodies is the
Arts Council of Great Britain set
up in 1940 and permancntly esta-
blished under Royal Charter in

1946. Although the Council is res-
pansible to Parlianment for the cx-
penditure of its annual Treasury
grant it is otherwise entirely inde-
pendent.  Through its regional
offices the Council has helped the
formation of arts clubs throughout
Britain and has sct up art centres
which act as centres for musical
and dramatic programmes, cxhi-
bitions, etc.

After the war, in place of
canteen concerts arranged by the
Council, many British factorics
embarked upon ({ull-length con-
certs and started their own music
clubs which in their turn, have
received expert help from this body.
Last year alone 951 symphony
concerts were given by such famous
orchestras as the London Phils
harmonic and Halle Orchestras, in
association  with  the Council.
Many companics which have be-
come national institutions in
Brituin are now associated with
the Council in non-profit-making
tours, among them the Old Vie
Theatrical Company, the Sadler's
Wells Opera Company, the Sadier’s
Wells Ballet Company, and the
Ballets Jooss and Rambert.

Apart from its own art exhibi-
tions, the Council has co-nperated
with the British Institute of Adult
Education in exteading its “Art for

COME UP AND SEE ME..,...!

Once upon G lime a very well-known American altended the unveiling ¢f a mearkle memorial ta himsell
Afler the ceremony. & vers voluptuous young lady approgched him sad scidi “"Do you know., I have come
700 miles to sec the unvelling of your hust?”
*'Young lady,” szid the great man with oo approving glance. "I would travel three times that disignee
to Boo yours.”

KNOCK! KNOCK?

SOUND

" the People” scheme, under which

travelling art  exhibitions ;gi‘.::.\

remote places without their wn

art galleries. In collaboration with:

the British Council, hundreds of
thousands of British people have
been enabled by the Council to sce
unique exhibitions of Spanish
paintings, Danish Domestic Desizn
and French tapestries. The cold
words of Its instruction “to in-
crease the accessibility of the fine
arts to the public” have been trans-
lated into vivid enthusiasm and
creative leisure in a thousand
places.

A FULLER LIFE

Under the influence of enlighten-
od State patronage mady iHde-
pendent pionecring ventures have
been launched—a mobile theatre
to take a non-profit-making re-
pertory company round small towns
and villages in four vehicles which
can be converted to a theatre for
209, is only one example.

At the other ead of the scale iz
the Government decision to grant
up to £1,000,000 (Rs. 1.33 crores)
towards a British National Theatre
in Loadon. It is this noble com-
pany which is now joined by the
British Film Institute, and British
people will look to it—as will so
many others—to  cnrich  thpir
cnjoyment and ¢nlarge their ligres.

A very sophisticated kraveller. on « long journcy, was obliged to share u railway slecping compart-

ment with o lady.

Choosing the. upper bunk he was scen aslaep

of the lady in the lower hunk.

:d began to more very loudly, much to the aznoyance

L.

At last she could stand it no longer.. Taking up hor shoe, she rapped loudly en the floor of the upiper
bunk.. It had no eflect,. Indignantly she rapped again, thia time much louder,

The sncering stopped and then e head appeared over the side of the top bunl.

“Lady.” said the fraveller, "I heard you fuite woll lhe first time, but I am ofraid that you are doomed

{o disappointment.

“I am nec! coming down.”

the Qctober Revolution of
E.whcn a suceessful  attempt

—Smade to screen pictures i opsn

] projection apparatus, the

December 1948
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.  DAYLIGHT OPEN AIR CIENEMAS

IN SOVILIET RUSSEA NOW

New Technique ean Take Pictures to India’s Raral Millions

T is possible now in Soviet
Russia to see a picture in

bright daylight in the open air
or in & hall with windows open.
The statement seems incredible

. since hitherto, througheut the rest
}

o% the world, it has been possible
~ %% see a film only in complete
* darkness. As everybody knows
J: every chink of light is rigidly ex-

cluded from the auditorium of a

cnema before the picture beging.

Even a little light filtering through
 the screen blurs the projection and
~ zpoils the picture for the audience.
~ low do they do it in Russia?

" The idea of daylight cinemas is
not new.  As early as the beginning
of the present century a Belgian
engineer named De Mar, an Italizn

~ mamed  Ganzini, the French
Erothers Posh, and a German
tamed  Zechmann  tried  without

to screen  pictures  in
@ light. Experiments begun
later in  Russia  were equally
Lafruitful until some time after

: 1917

was

srecess

davlight. The technique was soon
perfected and to-day it is in com-
mon use throughout the U.BS.R.

The daylight cipema iz =2
familiar feature of Soviet life to-
day, vastly increasing the appeal
range of the screen, since by the
technique pictures can  be
sbown anywhere, at any time,
without nved of cinemas and the
special conditions required for the
screening of fAlms in the normal
way., All that is needed is the
screen,
an open space’ to accommiodate the

new

than

By R. NOVITSKY

audicnce, and of

picture.

course, the

The picture as projected on the
screen at these daylight cincmas
is sharper and clearer i unything
it can be in the ordinary
cinema, and there is the added
advantage that it does not matier
whether one is close to the screen,
right up against it in fact, or at
the fucthest cod from it. It is
exactly the same from both view-
points. A valuable advantage
accrucs from this curious fact to
the exhibitor since it virtually in-
creases his seating accommodation
—and the revenue thereirom—by
at least a third, or more, of the
normal potential. i

The March Past ol athletes.

The process is az simple, in a
manner of speaking, as Columbus's
way with the apocryphal ezg. The
projection of the film is reflected
from the actual sercen to a mircer
in which the audience sees it. It
is as simple as that!

The sereen, invisible to the
audience, is in darkness, completely
protected from all light except that
of the propector. The space from
the projector to the real screen is
protected on zll sides with light-
proof cloth lined with black velvet.
The projecter is fitted with short-
focus lenses thus reducing the
distance between the fim and its
projection by as much as two-
thirds of the normal distance in

A_scens from the Sewiet film “Tt¢.mph

ol Youth” released in India througf Messrs, Diamond Pictures Lid.




£ screening

a:

the average auditorium and greatly
sharpening  the picture on  the
ECTCCN.

Placed at a suitable angle with
the screen, o mirrer, framed in
very dark. or black welvet, reflecis
the picture te the ecyes of the
audience. That is the ‘process
reduced to the simplest terms. A
wariety of technical devices are
cmiployed as  demanded by the
layrs of optics to sccure for the
mudisnce the truest and clearcst
refiection of the film in the mirror
which has the added advantage.
already mentioned, of eliminating
aliogether the effect of' distance
from the =screen in the normal
cinema in regard to the clearncss
of ‘the® projection from the view-
paint of the zudience. Without
the use of the mirror, daylight
of pictures would, of

course, be qguite impossible, -

Dinkar D.. Pafel the famous
Marathi playvwrighf who com-
pleted  Winayak's “Mandic®
fas pow announced Als own
independent production, Stand-
by for scnsations!

MR. AND MRS. SMITH!

The perfection of this device in
Soviet Russia has evoked a vast
amount of discussion and coniro-
versy both in Russia and abroad.
A large ameunt of highly interest-
ing literature has sprung up about
it ond much, and considerably
more  intercsting, speculation in
regard to the possibilitics it opens
up in the ficlds of nationai pro-
paganda and mass edueation, has
been aroused by it. Many sceptics
have cxpressed the view in the
press ouiside of Russia that day-
tight. screening of pictures i3 not
passible. The {act remains tlat it
has been done in Russia and that
millions of Ruscians are now able
to see films in broad daylight in
the open air and that they find the
projection so good that they are
beginning almost to take it as a
matter of course,

The critics’ objections that pro-
jection is puor, that double imagces
appear on the screen, that nothing
can be seen from the sides of the
“auditorium”, and that the plant
is too large for accommodation in
the average theatre, are absurd
and unfounded. The apparatus is
actually smaller' in size, the pro-
jection is three times sharper and
clearer, and by equalising the
image at all distances and anglés
from the ‘“screen’ (really the
mirrer), it adds to the seating
capacity of the auditorium, if
utilised in a theatre, besides
making it possible to take films
to the masses on a scale hitherto
undreamed of by the most enthu-
siastic advocates of visual instruc-
tion. As a means of wiping out
illiteracy and inculcating the
principles of democracy among
India’s four hundred backward
millions, to say nothing of the
many more, urgent needs  of
olficial propaganda in a country
like ours, this daylight cinema

- - »

Veferan frotrper Nana Palsikar
star of Rajkamal's “Banwasi'
is now busy giving the fnish-
ing touches fo his own inde-
pendent production at Bembay
Taikies Siudios.

idea has possibilities of para-
mount interest and imporfance to
cur Government,

Other advantages arc that the
use of the mirror eliminates eye
strain, of which flmgoers ire-
quently complain, wipes out the
innumerable discomforts filmgoers

undergo in the stuffy atmosphere |

of socalled picture palaces, andg
enables the showing of fHlms lite-
rally anywhere, in trains, parks,
camps, villages and fields,

In regard to teaching, the ad-
vantages of this daylight screening
of piciures, should be obvious from
both the teacher's and the pupil's
points of view. Definitely the
technique and the facts speak for
themselves, and are worthy of the

closest study by our own autho- |

rities in India who have before
them s programme of such vast
fully engaged for many years
to come.

-

To adverlise the safety of their services, the mnnugemeni of a well-known airline announced ihat thay _
wrould ui.low the wives of business men to travel with their husbands free of cost.

‘The idea proved .d great success, and some fime later a lefter was sent to the wives asking whether

way bied enjoyed the 4ip. From ninetyfive per cent come back a bafiled roply:

“What ceropigne trip?”

“ifetease,

A READY REFERENCE GUIDE TO
QUR ADVERTISERS: INTEND TO

WHAT
SAY

L RANJIT: Ranjit'’s spectacular
mythological “Jai Hanuman” is
faing great guns-wherever released.

K. Thakur directed flm fea-
h.u.-:s P. Kailas, Keshav Purohit,

Babu  Raje, S. N: Tripathi and -

'ﬂ:mpa Roy in spot roles, Back
th._-ﬁtudxo: several pictures are
various stages of progress.
irector Taimur Badshah - has
o 'E;:npietcd the shooting of “Bhool
fibnolgiya" a musical comedy
! Iq!n!'ringﬂgha San and Zeb Kureshi.
W_I_'Firectar Prahlad Dult is progress-
4mx  fast with his assigoment
untitled so far. Sashikala, Agha
flar and Satish play the leading
Jaules in it. In the meanwhile
veral  pictures  are  awaiting
prominent among them
bang:  “Mitte ke  Khiloune”,
aun  Hamara,” “Lakhon Me

b _"’, “Duniya Ek Sarai”.

CFATRYLAND MOTION PIC-
i 'I'IJRDS These go-shead distri-
; “#hﬂve bagged some of thz

'|cc3t shows of the scason.
Ly are: Punjab Film Corpo-
Song’  “Heer-Ranjha™  starring
“utzz Shanli, “Chand Sitare” a

"’Emsicél starring Manorama, Jeevan
“Rasili” featur- -

nd Rajan Haksar;
ng Kanhaiyalal and Radha Rani.

i PUNJAB FILM CORPORA-
TON: Wali Sahib the famous
ici cum  Produeer—Disector

again roiled up his

dyn;lmic theme exposing the
r.-k“mark:tccrs It's timely and

Eard the story are of the unani-
qus opinion that Government
®uld cxempt it from entertain-
Bt tax as it will help the Gov-

- Talkies

ernment in ils campaign against
corruption. Mumtaz Shanti and
Yalub are co-starred in this fAlm.

TAJ MAHAL PICTURES: Their
fourth production "Chandoi Raat”
starring Naseem, Shyam, Ullhas,
David and a host of other
favourites is well nigh complete.
Shakil Badayuni’s songs set- to
music by Naushad is reported to
be the highlight of this film written
by Aghe Jani Kashmiri and
dirceted by Producer  Ehsan
himself.

JAIMANI DEWAN PRODUC-
TIONS: Producer Jaimani Dewan
the super-showman is back with
his bag of tricks and his new film
“Lahore” has already created a
stir in cine-circles. Thiz scnsa-
tional film which is now fast pro-
gressing on the scts at Bombay
Studios features Nargis
and Karan Dcwan in spot roles.
Direction has been entrusted to
the talented M. L. Anand while
the musical score is in the capable
hands of Shyam Sunder.

HALDIA NANDA PRODUC-
TIONS: The production of their
very first venture “Singhar” is now
in {full swing at Shree Sound
Studios. Suraiya, Madhubala, Jai-
raj, K. N. Bingh and Durga Khate
are some of the top-notchers fea-
tured in this film dirccted by J. K.
Nanda. Madhok, Shakil Badayuni
and Nzkshab are responsible for the
lyries while Khurshid Anwar is in
charge of music.

PRAKASH STUDIOS: Their
long awaited film “Ram Baan” is
at last on the screen and need we
add here: that it has already be-
came the talk of the town? This
Vijay Bhatt-directed filmy stars

Shobhana Samarth and Prem
Adib and is in true Pralkash tradi-
tion—Colossal!l

NATIONAL THEATRES: Di-
rector S, K. Ojha the talented
young director who stormed the
box-office with his very first
dircetorial assignment “Deli” and
followed it up with yet another
dynamic film namély “Nai Reet™
is leaving no stone unturned to
make the Asif-production “Hal
Chal” a hit of hits. Sitara, Nargis
and Dilip Kumar make an interest-
ing threesome in this film now fast
progressing on the sets. Tn the
mezanwhile claborate preparations
are under way for their next
venture “Bhagat Singh'.

CALCUTTA FiLM EX-
CHANGE: New Theatres’ “Anjan-
garh®” which had its release through
them has already taken Bombay
by sterm. This dynamic film
featuring sevral newcomers is in

Versatile Nirmal FKumar s
reporfed fo have excelled him-
self in “Dr. Shyam”, now
awaiting release a8t Bombay.




the true N. T. traditions kudos
for its unprecedented success should
rightly go to youngster Bimal Roy
who made his sensational debut
as a director in "Anjanﬂarh'

RATAN PICTURES: One of
the most talked of films now under
production is showman Sadiq’s
“Char Din" which  preseats
Suraiya in an exciting new role
dnd gnovel costumes. Randhir
Shyam and Jayant arc some more
favourites featured in this fitm
based on a story by Azm Bazid-
puri.

JAGAT - PICTURES Their
“Weena which had its gala release
at two theatres mmultaneously in
Bombay is still drawing huoge
audiences. It is also going gfeat
guns at Shelapur while it -awairs
release at Baroda and Ahmedabad.
In the meanwhile the fitle of their
second  production has  bren
changed from “Titlian" to “Sunhere
Din”. The picture has an imposing
cast led by Rchana, Raj
Kapaor, Nigar, Reop Kamal and

Mohana. Songs have been com-
posed by Madhok while music is
in the capable hands of Jnan Datt,
Satish Nigham the director is leav-:
ing no stone unturned to make
“Sunhere Din” a hit of hits.

MANSAROVAR . PICTURES:
Madhok the famous lyricist has
once again donned the directorial
robes and his new film ‘“Nao” is
from all indications turning out
to be a truly drematic film. Its
dynamic theme expases graphicatly
the eyils of drinking and has been
very much appreciated by all who
had seen the carly rushes: Nigar.
Jairaj and Pt. Badriprasad head
the,cast of this film. Produccd and
directed by Madhok.

MADHUBAN: From all indi-
cations their fitst  venture
“Surajmukhbi” is tursing out to be
a swell show. Promingnt among
the celebrities arrayed for this
picture are:Rchana, Pran, Mumtaz
Ali, Ram Singh, Nihal and Durga
Khote. The braing behind  this
venture is Laxmi Prasad the live-

SOUND

wire producer. The picture is
being directed by D. Mukerje¢ 7 and
is mow fast pregressing on the Sﬁt!
at M & T. Studios.
MADHUEAR PICTURES :
Their contribution to the year’s
screen fare is- “Bagzar” a merry
musical and a worthy succesior
to their all-time hit “Mirza
Sahiban”. Nigar, Shyam and.
Gope are some of the several stars
‘featured in this picture. Produced
by M. R. Navalkar and directed
by hit-maker Amarnath.
HINDUSTAN ART PRODUC-
TIONS: Nisbat is the title of
their new film now nearing comple-
tian at-Caléutta. Yakub, Munawar

" Sultana and Jyoti are three o¥the

several favourites cast in this film,
Directed by Shamsuddin the vete-
ran showman.

FILMISTAN LTD.: Now in the
forefront of production with one

hit following another with almest

mathematical  precision, These
enterprising  distributors have an-
nouniced “Sanwariya” as their next

Story- LT
MOHANLAL DAVE
Diglogues: Pt. GISHSI

- Songs: Pt. INDRA
NILEANTH TIWARI &
MOTI B.B.

Art:
KANU DESAI

Ausic:

SHANKERRAOVYAS

IT'Ss AS GLORIOUS A CHAPTER IN INDIAN FILM INDUSTRY AS THE
WAS THE SPONTANEOUS VERDICT OF THE PRESS
. THE PURLIC—THE INDUSTRY

PRAKASH'S.
Magnificieat Mytho-
logical Miracle

Dally 3.38, €10, & 9.30 p.m.
Sar-Sun-Holiday Mat. at 1238
Ad, Baokiny 9.30 to 11-30

Alsa Ruaning at
KOHINOOR {Dadar)
FARAMDUHT “TALKIES

S i SHOBHANA SAMARTH-PREM ADIB - UMAKANT E
-‘JAMIR K’\R\VATAKJ BHUJ3AL SINGH PAM SINGH. PRAVINA PAUL

(Peana}

INGIDENTS IT DEFICTS ARE IN INDIAW HISTORY—

Director
| VIJAY BHATT'S
HUMBLE OFFERING §

NOW RUNNING
TO CHOWDED
HOUSES AT:

— AN EVERGREEN RELEASE —

© ambitious
. Pyar” is well nigh complete and

" the editing
+ Dileep Kumar share the title roles
~of ‘this enchanting film.

Super’s super
is proving itself fo be an-

. veature

SUPER
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relense. The picture which is
boo¥-d as the next change at
Roxy is reported to be a delightful
musical with Santoshi’s lyrics and
C. Ramchndra’s music. The pic-
turs was directed by N, A. Man-
suri and stars ncw find Hafdez
Jehan, a debutants, along with
Rehman and Veera. The picture
bas an excellent supporting cast
which includes popular veterans
like Leela Misra, 5. L. Puri,

© Haroon and Hamid Butt

AMBICA TFILMS:

production

Ambica’s
“Anckha

director M, I. Dharamscy is busy
ziving the finishing touches. By
the:@me Sound.is cut it will be in
rooms.  Margis -and

SUPER TEAM FEDERAL:
entertainer  “Meri
Kahani”
amazing money-spinner, At Kan-
pur it is running in its Gth week
and is still going strong. Munawar
Sultana and Surendrz arc its chief
stars, In the meanwhile Sharaf,
Keki and Sawant are busy with
the paperwork of their forthcoming
production.

NAVBHARAT PICTURES: Dr.
Sinha is working overtime on the
script of Navbharat’s  second
untitled so

“names for this film which will soon
‘7o on the sets. In the meanwhile
Mr, Jashbhai Patel is making
claborate preparations for the re-
Icase of Navbharat's first offering

“Didi”.

VIRENDRA CHITRA:
dra's prize show ‘“‘Jagruti” starving
Ravikant and Mohana awaits
release.  Mr. Manohar Ghatwal jts
director however, iz busy with the
paperwork of Virendra's second
veature,  Mr. Amodia the =ace
puhlficist is in charge of the lavish

Viren-

- publicity campaign for this picture.

CAIFEE PICTURES: Their very

[ first film {5 almost complete and

hag a brilliant array of stars and
starlets in jts cast.

far. It is-
i reported that he is signing up hig

ALAM ART PRODUCTIONS:
Their "Angan” is now in “the
editing rooms. Elaborte prepara-
tions are under way for its gala
premiere. In the meanwhile Dr.
Alam s busy with the preliminaries
of Alam Art’s third film which of
course will be directed by himseli.

MOHAN PICTURES: At theic
gigantic studios several filins are
under wvarious stages of progress.
Chief among them are the thrillers:
“Rup Basant”, "Black Terror”,
“Jadui Sindoecr” and “Policewali’”
Ramesh Pictures “Chakori”, Pra-
tibha Pictures new film starring
Munawar Sultana, State Produc-
tions Tamil film: and Kalakar
Chitra’s “Prakash” are some of the
films now under production at this
studia,

BINA PRODUCTIONS: Their

first venture is christencd “Ghagra™
and is nearly complete. Rooprani
and Arvind Kumar are co-starred
in this swell entertainer directed
by B. R. Mudhnancy.

KARNATAK FILM CORPORA-
TION: They make their bow with
“Ichha"” or “Desire” a dynamic
ilm  featuring Sufia Suoitana,
Kailashchandra, Mumtaz Moti,
Ratanpiya, Kesari and Roshanara
Begum. The picture is being

dirgeted by B. T. Gadapkar.

KAMAL KUNMN] CHITRA: Pro-
ducer 8, Ranijits colaurful musical
“Amar Kahani” is now fast neating
completion Buraiva, Jairaj, Ran-
jana, Raj Mehra and Narbada
Shankar are some of the scveral
top-notchers  featured in  this
dramatic fitm now being directed
Ly Bhaiji Sharma. The lyrics are
from the pen of Rajendra Krishan
while the musical score is provirded
by  Bhagatram the  famous
maestro

NIKETAN: Their
“Bapu-ne-Kahatha” is reported to
be a sort of revue of the political
upheavals following the pagsing of
the Quit India resolution. It also
depicts on the screen graphically
a true and dynamic application of
the Gandhian philosophy. Pro-
ducer N. L. Jalan is taking keen

Madhusudan Acharya whose
ambificus production “'Kinara™
is now fast progressing on the
safs at Bombay. He also plays
a key role in fhis Sim.

interest in the production and is
personally supervising its progressa,
on the sets, The main roles have
been assigned to Paresh Banneriji,
Mira Mishra, DPahari Senyal,
Sunder, Hiralal, Bupen Xapoor,
Kamal Mishra, Rirkoo, Suktidhara
and  Prithidhara. Besides  the
technical side of this ennobling film
too is in the capable hands of skil-
ful technicians like G. K. Mehta;
cameraman; Charu  Roy, art-
director and 8. Bannerii sound
recordist. The musical score is by
Chinnoy Roy while the lyrics are
by Ramchandra “Ansu”. The film
g being edited by A. K. Chatterjee
is being edited by A. K. Chatteriee.
The picture is now in the final
stages. “British Samraj Ke Antim
Din” is the titfle of their next
venture,

UMA PRODUCTIONS: One
of the most talked of lilms at
Calcutta is Uma's “Samapti” based
on a famous Tagore play. Bharati
and Talat Mobed are its stars while
the musical score is in the capable
hands of Timir Baran., “Samapti”
is now complete and need we add
here that it will prove itself to be
a big box-office attraction when
released,
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1. M. A. PICTURES: Encouraged
by the success of their Bengali bit
“Swayam Siddha” they are now
busy with its Hindi version.
Directed by Shyam Das the film
presents  Shanta  Apte, Molina,
Gitashree, Samar Roy, Amarnath,
Hiralal, Bipin Gupta and Bhu-
pendra Kapeor. The music is
handied by Prafulla Chakrabarty
and was supervised by the [umous
maestro Anil Biswas. People who
attended a preview of this film are
of the unanimous opinion that it
has got what it takes 1o be a hit
of hits.

GREAT EASTERN MOVIE-
TONE: Their spectacular film
#Lalita” in the Oriya language is
drawing huge crowds wherever
released. The Hindi version of
this film will soon go on the sets.
Raj Kumar Singh Dev on the other
hand is busy with yef another
Hindi film now on the scis at
Calcotta.

NEW INDIA THEATRES: The
brains behind  this  venture is
Madhusudan Acharya the cele-
brated musician. His very first
venture is titled “Kinara” and is
now fast progressing on the sets
at Central Studios. The story is
from the pen of Prabhulal Dwi-
vedi while the songs have been
composed by Nilakanth Tiwari.
The musical score  is by
Mr. Madhusudan Acharya himseli.
Geeta Bali, Madhusudan Acharya,
Sharda, S. Nazir, Pande, Kanta,
Jamu Patel and Ramsingh are
some of the luminaries that head
the imposing cast of this film,
What's more Bismilla Khan the
famous Shehnai player is appear-
ing on the screen for the very first
time.

ALLIED ART PRODUCTIONS:
Mr. R. D, Mathur's-ambitious pro-
duction "Gajre” has just been cen-
sored Bnd is now awaiting release,
Chiel amongst its galaxy of stars
are ' Suraiya, Motilal and Geeta
Nizami. In the meanwhile Mr.
Mathur has just completed the
paperwork of his mpext wventure
“Lahrein” which  will feature
Suraiya in the faminine lead. His

he s

Paresh Bannerji the celebrared
Roeopkualn Niketao's inspiring flm

able lieutenant Nasim iz also
assisting him in his new venture.
“Har-Binghar" is yet another title
announced by this  enterprising
Arm and will be direcied by Mr.
Mahesh Kaul.

R. K. FILMS: Mr. Raj Kapoor
whoe took a fying start with his
maiden venture *“Aag” has  just
completed  the paperwork  of
“DBarsat” his next. At the moment
busy with the music
rchearsals,

AKASH CHITRA: They make
their debut as producers with “Lal
Dupatta” an enfertaining [ikn
which is running to crowded houscs
at the local Opera House. Madhu-
bala is reported to have excelled
herself in this swell eatertainer,
On the other hand showman K. B.
Lali is busy with the preliminaries
of his new venture “Angrai” fea-
turing Madhubala.

FILM LAND LTD: The teach-
ings of Mahatma Gandhi, the
apostie of Truth and Noa-violence
is. the subject of Film Land's

Bengali star piays the iead

“Bapu ne kahatha.

“Message of

scale by Muzammil Khurshid, Thq
stoggering cast of this film is head
ed by such top-notchers as Lecls

Mahatma Gandhit.
now being produced on a lavish,

Chitnis, Muzammil, Shnsh_j‘,mla.

Zillobi ete. The story is from thifs

pen af Begum Muzammil while the
gereen play is by Zabak and R. A
Khan. The picture is being pro-
duced and directed by Mr. Muzamis
mil Khurshid who is also playd

the leading role in this filim. le_ci{
next  is  "Chamki” whick i

scheduled to go cn the sets scon|.

RAJEAMAL KALAMANDIR
All eyes are once apain focussed o1
a. new Rajkamal production. It's
“Apna Desh” a Dewan  Shar
story now being directed by Vo
Shantaram. In this film Pushps
a Shantaram digcovery makes hi
sensational debut and it iy said
that she is
cven  veteran  artistes.
more she is reported to be a swell
crooner  tog. Umesh  Sharma
Manmohan and Keshavrao Dkt
are some mors notables in the'ta

Decembér

PRE-FAB TECHNIQUE IN FILM

PRODUGTION

One of Britain’s leading film producing organisations has introduced a system of pre-

planning and pre-staging to build up, vsing doubles, a framework consisting of all back-

groarzls which exist independently of the main action to be performed later by the named

actors and actresses.  In this counery the system —~- first employed experimentally and

: without the essential pre-planning by Uday Shankar in his glorious flop, the film “Kal-
757 Pana,” It is worth earnest study by Indian  preducers and directors.

"HE rising cost of film pro-
Tductio:l since World War T1
is today the most
- problem facing producers. Every-
where costs have been rising
steadily, and preducers have been
trying to find ways of solving this
all-important  problemn, Britain
l:as not escaped, and i she is to
reiain her newly-found repuiation
ps one af the foremost film produe-
~'tion countries, an answer has to
be found.

serious

And now after a good deal of
research, some members of the
film industry ia Britain believe
they have solved the problem.
Their solution is nothing less than
o revolution in production metheds,
and zlthough not each of its items

muey. be mew, the system as a.

whale is entirely novel. It is the
independent {rame system, the
result of many months of hard
work spent in  the laboratories
and studios of the Film Rescarch
Department of Production Faci-
“lities Limited, a branch of the
J. Arthur Rank Organisation. Iis
initiator 157 David Rawnsllc_v.
hitherto known as one of t.hc.

By H. H. Wollerberg

finest art directors in Britain's film’
studios, who was helped by a team
of picked specialists.

idea had been
this team produced
their  first  experimental  film,
“Under the Frozen Falls”. The
preductionn was so successiul that
naw a new fAlm unit, Aquila Pro-
ductions Limited, has been formed,
which will make only independent
frame picturcs.

Once the basic
worked out,

THREE FILMS

Three films are mow already in
production under Denald Wilson,
who worked with Rawnsley on
“Under the Frozen Falls”. The
unit’s first picture is “Waming to
Wantons", from the novel by Mary
Mitchell, and a location unit under
Fred Wilson—cditor of *'Under the
Frozen Falls"—has just returned
from shooting exteriors in  the
Estrella Mountains in Partugal
Production is now continuing on
the floor of one of the iargest stages
at Pincwood Studios, near London.
The second picture will  bs
“Floodtide”, a stary of Clydeside,
Scotland’s shipbuilding district.

Under the independent frame
system producers will be able to
do away with everything that is
not absolutely esseniial in the pro-
duction of a film. It will ensure
that producers can adhere strictly
to their budgets, whercas before,
although costs had always been
worked out to the snallest detail
they frequently rose as production
went ahead. Tt will speed up pro-
duction to a degree which will
allow almost double the number
of films hitherto produced to be
turned out, And—and this is an
important point—ths independent
frame system will ensure that the
best possible service is available
te the creative minds working on
the film {rom the moment a sub-
ject is decided upon until the film
is finished,

SPEEDS UP PRODUCTICON:

This last point makes it clear
that although the independent
frame is designed to speud up pro-
duction. it will sacrifice none of
the qualily which hLas so distin-
gaished DRritain'’s film production
in recent years.
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And what is this system? It is
based on the pre-planning of every
detail in the production of a pic-
ture and the pre-staging of all
scenes in which the facial details
of the principal actors are not
recognisable. This means, for
instapce, that all outside scenes
where the height of the characters
is no more than one-third to one-
half of that of the screen, will be
shot with doubles. This allows for
the inexpensive production of
several language versions of a film,

Biarati the falented star of
vmptees:  hits  is currentiy
starred in Uma  Produciions' -
“Sanmapt” We regret we men-
fioned her as Sunarely in the
last issve.

A dramatic sequence from Nebla Art Productions’ “Dil Ki Dunniya'
leaturing Mazhar Khan, Munawar Sulfana and Agha fam

after which the framework can be
sent abroad and actors to fit the
doubles cast on the spot

In addition, pre-staging wiil
include the shooting of =suitable
scenes as  backgrounds for any
action sutpposed to occur on loca-
tion. The virtues of this are that
by taking only doubles and extras
on location, there are no cxpensive
actors to be kept waiting for the
sunt to shine—an important con-
sideration.
staged in the same manner. The
greatest possible use, too, of all
forms of process work such as

Interiors can be pre--

ANNOUNCEMENT

JABAT PICTURER Aave the plewsre to anavunce that the sitle of theie Production Na 2, has beer chinged frem

TIT.L!AN 1o "SUNEHRE DIN"®

back-projection and so on will be
made, so that anly thes minimum
amount of settings has to be built
This sectres Lhe cconomic staming
of background material. %
Te sum uvp, independent frame
means that before production
starts on the studio flocr, an inde-
pendent framework is built upd a
irpmework consisting of all Bhck-
gfounds except the minimutn
which have to be built, a frame-
work which exists independently of i ¢
the main action to be performed |

" later by the named actors nmj__r:___,._— ~

actresses in the studio.

“The paper scys that the wictim was shot by his wile at very close range.”

“Ah. then there 'must have been powder marks on the clothing.”
“Sure. that's why she's shet him.”
-

- - -

“I've broken my glasses.” said « sweet young thing, as she enlered the oculist's consulting room. “De
lo be examined all over cgain?”

“Ne,” sighed the sculisl, “just your eyes”
. -

- s

“Mother,” said the young daughler, I adverlised under a different name that I would like {o u;cko
the acquainlance of & refined geatleman with an cye fo romance.”
“How disgraceful!” gasped the horrified parent, "Did You get any anawers?”

“QOuly one—frem father!"

Starring.-
REHANA
NIGAR
REA] EAPOOR
RUP KAMAEL
HAROON
MOHNA
HAMLARANT
MOHINDAR
&
ROMESH SINEH

Nonpgs: MADHBOK

Music: INAN DATT

Written & Directed by:
SATISH NIGAM
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