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tala. I will stelic my life that noth-
ing will happen to you.” Wasn't
this his lucky day that for the
first time he bad a chance to talk
to such a famous heroine? Who
knows,” hec thought, "tu-morrow 1
. may be standing there by her side
instead of Deep Kumar!”

Reassured, Miss Shakuntala
apreed to go through the *shot’, the
rehearsal  was 0K d., whistles
nlew, “Silence! Silence!l” was

wouted and the dvors clanged
shut.

"Sound start!”

Two whistles from the Sound
trunk.

“Cameral Clap!”

The camera which was mounted
on i cranc slowly went back and
up from = closc-up oi Miss Sha-
funtala to & top angle long-shot.
And, as it were, hanging from. the
cesling forty feet high up, clinging
to the plank with onc hand and
supporting the heavy light with the
other, Kundan was thinking, “This
is my shot mine, minel But
for me it could never have heen
faken like this” But the veing
were beginning to swell in his right
arm because of the weight it was
supporting, while the left hand was
getting atrophicd.

The strain and the tension had
caused perspiration to break on his
forchead. Miss Shakuntala’s words
were still ringing in his ear, "Who
will be responsible if this lght
falls on me?” When he looked
downwards everything on the ‘set’
—lights, camera, artists, technici-
ans, furniture—appeared o be go-
ing round in a dizzy circle,

Slowly Miss Shakuntala raised
her head and looked up—towards
God, towards Kundan! The light
was falling direct into her eyes.
%n she could not see Kundan but
he could see her. How beautifully
angelic she looked in her simple
white sari which framed her face
like & haio.

For a moment Kundan forgot
that he was holding on to a hcavy
1;::.1\'.: directly over Miss Shakun-

This fough looking guy is
Nawab a procusdng new arliste
currently leafuped in  Ratan
Pictures' *Char D',

taln’s pretty hemndi The balanee of
the thin and namow plank was
dangerously upset and Rundan
was olmest thrown over.” Luckily
the rapes Held and, though rudely
shaken, Kendan was able to keep
his grip. 1f only his hand had slipp-
ed a fraction of an inch from the
rope, both he and the light would
have been sent hurling thoagh
space, and Miss Shakuntala would
have been no more, Even though
that grim tragedy was averted by
the merest margin, the very thou-
uht of It sent a shiver through bis
body. But his grip eca the rope
tightened till the nails dug into
his palms—and he managed to
hold on without mishap.

The shot continued and, not
knowing how close to death ske had
been, Shakuntala went on speaking
the lines of her dialogues: “Oh,
Bhagwan, pive me strenpth to
follow Sunder on his path of duty.
But for 2 few light coolirs—and
the ever-vipilant Sethji—no  one
knew that Kundan almost gave
his life for this particular shot.

The shot was over.
“Cut!" shouted the director.

BLUND

“How's that for sound?”

Lo .

I
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Dircetor Basu was happy and
was congratulating Shakuntala.
Chandubhai was happy and was
telling his Assistant that lighting
efects were his speciality. Shakun-
tala was happy and telling  Deep
Kumar that she helieved in losing
berself completely in the mood of
the scene. ‘‘Bven. if that heavy
tight had fallen on me and Eilled
‘me, 1 wouldy't have known it
Little did she know what a narrow
escape she had had.

It was the last shot of the day—-
and of the picture. Everyonc e
feaving. Kundan climbed dowmn’
and was surprised to see that
Sethji was Wwaiting for him.

“What's your name, hoy?" he
asked.

“Sethiji, 1 am Kundan.”

“Shabash! You secm to be a
young man of guts. 1 have scen
what you did—you saved Misa
Shakuntala’s lfe.”

*That was my duty, Sethii. .. 3

“Wihaz reward would you Tike
to have? Speak, boy, spenk. How
much?” k

How long he had waitcd for
just this opporturnity. He would
say see this! He would say SEfm
that! “Sethji, T want to b= afl aftf.‘di-.‘.
1 know I can be ap ajtor bettert
than vour Decp Kumud, betiex
than any other star you have. Just.
give me a chance. .. Ljust oAC« .+ o2t

But now he could not sgy @
word. He was tongue-tied ith
embarrassment. So it was 8¢ thit
who - spoke.

“All right, meet me to-MOITOY
in the office, 1 will see that you
are Guly rewarded and, may be !
I can give you some other special
work, too.” ;

And when he emerged from the
studio, Kunjan [elt as if he haid
_stepped into the promised land of
opportunity.

(Next Month: You “are introduced §
fo the heroine.)
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UR £rst ‘telking point’ this moath
is a sigh of grief for the passing

away of Syed Abduilah Brelvi, a

great editor end o grect man whe
also happened to be a grect frlend
of SOUND. He used to regularly
advise us cheut “ticklish’ cnd 'on—
the—margin® articles which, from
1942 te 1945, were constantly land-

. . .

Board of Editors:

Managing  Editer :

ing edilorf in trouble with the
imperiglist government. On more
tl-.cm. one cccasion he delended us
blcfnm the Press Advizory Commi-
tee. enever SOUND was hauled
up. Our sincere condolences to
Mrs. Brelvi gnd other members of
the bereaved family.

INCE the advent of froedom,

more and more public interest is
being taken in our NATIONAL
army. We shall try to reflect that
interest in our pages. “The Iadian
Scldier™ by Abbas which we
published some moniths age. was
the Ers! slep in this direction. G. E.
Muthana's profile of General Ceari-
appag, our bHrst INDIAN C—In—C
will be icllowed by other articles
whick will be of interest mot only
lo the officers and men in the armed
for but also to the general readers
whe want to know more absul eur

“Iai Hind Jawens.”

K. A. ABBAS * N. G. IQG
V. P. SATHE * HOMI UMROLIA
SIMOM PEREIRA

L. P. RAD

UR new feature, “Stars On
Stars.” has aroused considerable
inferest and comment in fim circles.
This month P. Jairaj writes about
Nargis, Next month Dilin Kumar

will wrile on. ...Just wait!

O inkroduce a new  wriler

appearing for the frst ime in our
rages—Zul Bhushan, caly recently
out of college, is the Youhgeal son
of Pandit Sudershan, the well-knavwn
Hindi writer and screenplaywright.
His sleries and articles have been
eppearing  regulerly in  several
popular papers. You will hear from
him in our aubsequeni issues.

BEIOY GOEL, writing fremn Patna,
ays cbout cur December issuet

"l picked up ¢ copy with the
mere intention of ki ming over

some of the piclures. My troin was

Art Directors -

Contributing Editors :

vel to come, 8o T Pecpad at your
editorial. T baught the copy fo
quite =satisfied Ihat the

eling
editorial
self well justified the price of the
whele magazine. I eauld not help
but re-read the edilorial, Bsfore 1
tound that I had been right through
tha mcgazine and Llerclly was
thoroughly ahsorbed and engagad
by it 1 have now decided ic sibs-
eribe regularly to “Sound™.

A sound decision, Roeader Goel!
Thanke—and hepe vou didnt miss
that troin.

.

ANY &lm slars have mado a
similar New Year decision—to
regularly subseribe o SOUND!
The sters, too, are hamen—and
SOUND gt heart.

ND what do you, fmir recder
thick of YOUR SCUND... We
modan you. ... you and YOU. .

SAM MILLER
P. 5. GORAY
YOOI * J.-N. SAsN)
A. F. 5. TALYARKHAN
DR. MULKRAJ ANAND
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TALKING POINTS
EDITORIAL e
WITH LOVE & IRONY
by “Saba"
WRITERS AND ARTISTS
FIGHT FOR PEACE
by Dr. Mulk Raj Anand
WHERE PRICES HAVE RISEN
BY A THOUSAND Per Cent
by Themas Hill
GENERAL CARIAFPA
by N. S.

FICTION

FACES WITHOUT NAMES
by K. A. Abbas

JUST ANOTHER DAY
by Kulbhushan

CINEMA SECTION

PEOPLE 3
TRADE WINDS
by ‘Vipi'
15 IT TRUE ?
STAR.CN STAR
by fairaj
CINEMA IN THE CLASSROOM ..

REVIEWS

VIDYA
PUGREE
NADIYA KE PAR

FIXING GLAMOUR ON CELLULCID
by Egon Larsen
BACKGROUND TO THE ADS
§. U. SUNNY = s
by Janki Dass

THE MAHATMA'S MESSAGE AND

SORROWFUL nation ob-
A served the first anniversary
- of Gandhiji's death in carnest
thought over the appeals of ifs
leaders for remembrance of his
teaching and cxample and for
sincere endeavour to express both in
every  activity trivial, important,
big and small. _What did Gandhiji
teach? What was the example he
set? Are we bound to follow that
teaching and example? To what
cxtept bave we done so? How far
short have we fallen? If the teach-
ing and example are good in them-
selves, are they good in the present
state and condition of the world and
society, are they good for the
individual man as well as for man
in society, for man in the mass,
for all mankind?

THE PEOPLES DUTY

Upon the answer fo these ques-
tions depend the whole force and
validity of the lezaders’ appeul to
the nation to live by the Mahatma's
message, and its force as the rule
of Life which in future must govern
the existence and direct the outlook
of every one of us individually,
and of the nation as a2 whole. If
what Gandhiji taught is good in
itself, it is good for the individual,
good for the nation, good for the
world.  If it is right at all it is
right for all: which makes it
oblizatory for us individually, and
ds a nation, to accept the teaching
of Gancdhiji, and of course to live
in accordance with it, once we
agree that it ig right. Incidentally,
and with equal force, it makes it
obligatory upon us, not only to

Jdive according to it ourselves, but

to carry it to gl who do not koow
it, and to persuade those who
know it, but do not accept it, to
live by it. If we know what is
right we are bound to teach it to
those who da not. That is a major
human obligation, as the Gurus
and the Rishis knew of old.

Let us consider what it is that
Gandhiji taught, what was the
example he set for our instruction
and imitation. Everybody s
agreed that. in one-word, it is Non-
violence., As Gandhiji taught and
lived it, Non-violence is no passive
quality, no mere negative lack of
action, but active love and service
of cur fellow beings. Expressed in
terms of human conduct, Nén-
violence is love and service aimid
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at producing a just and proper
distribution of satisfaction among
all around us—making everybody
happy, in shost. The ideal ex-
pression, then, of Gandhiji's teach-
ing is universal love, leading to
universal service, producing univer-
sal happiness, The ideal did not
originate with Gandhbiji. Christ
proclaimed it long ago, and many
other great souls of mahatmic
vision have taught it and lived it
at various times in all parts of the
world. Ths= lesson is a simple one:

Love one another: that is Non--

vialence in the positive form which
Gandhiji  taught: Serve one
enother: that is Non.violence in
active expression, The sum of his
teaching is to render justice to all
in equal measure, and it is based
upon the fundamental, universaliy
recognised fact that all men are
born’ equal and are entitled to
equal justice. b

We may now inguire if Gandhiji
himself practised what he preached,
if he lived os he tsught. The
answer comes from four hundred
million countrymen that he did.
They saw him do it with their
eyes. They knew it in their lives,
He did unquestionably, and the
whole world has recognised thet he

did, and that he did for a consider-
able portion of his life, certainly
for the last threc decades of it
He loved not only his own people
but even those who may have been
described as his cnemies because
they wielded the power from whose
yoke he freed the country. In fact,
ke loved all men, his own people
and others, with a love that knew
ne difference of any kind for any
reason whatsoever. He loved and
served all alike. He was just to
gll in the same degree, making no
difference between ome man and
another. Harijan and Brahmin,
commener and king, Indian and
foreigner, white, black, brown and
yellow, they were all one to him,

_children of one father, bora allke,

to die alike, to live and to be
loved alike.

Gandhiji proclaimed this creed
in his teaching and lived it in his
life. He did se before our eyes
within our daily and continucus
knowledge. He did it in such
humility, and with such firm and
fearless fervour of conviction and
expression that he won the respsct
of his entire people, even of others
who disagreed with him, who
imprisoned him, and he converted
millions of his people to his way

Calling

All Writers. .. .!

SOUND
wants

SHORT STORIES

ARTICLES

CARTOONS

Payment on Publication

SOUND

of living, and many more millians
among his people and others in the
world to admiration of his way of
thinking cven though they were not
prepared to follow him in his way
of living. It may be added here
that Gandbiji also died for his
teaching and example, because his
assassin has confessed that it was
on account of Gandhiji's universal,
uadiscriminating love of mankind,
because= of his insistence upen
equal justice for all alike, that he
assassinated him. 3

We now come to an impeortant
link in our chain of reasoning: our
duty to practise the lesson of
Gandhiji. Are we bound in any
depree te accept his teaching, to
follow his example, to live as he
did? To what degree? TIs it a
souad philosophy in the present
state of the world? Will it do any
good if we do? Harm if we don't?
The question to be asked in matters
of ethics, is not whether some
course of conduct is sound in &
given sct of circumstances, but
simply whether it is sound in it-
self, whether it is right or wrong
as a principle of human conduet,

The question may be asked here;
what makes a thing right or wrong?
Individeals can think differenty *
view things from angles j
merely different, but radicaily
opposite. They do. Truth, it has
been said, has a thousand faces.
So on and so on. Al of which is
rank sophistry. Truth has one
face. Truth is one. Truth is
universal. And all men know it in
their bones, What is Truth? asked
festing Pilate and waited not for
an onswer., He didn't have to.
Pilate knew. Every one knows,
There is only one Right, one Truth.
The touchstone is Justice in the
balance of human relations, for
human society, in all its infinite,
incredible variety, is the origin and
gonl, the whole metier and cam-
plete plane of Morality, which is
Ethics in operation. If then you
wish to know what is Right, you
bave merely to know what is Just
What is Just, and it alone, is Right.

* our lives. It

This historic Conference is a fore-runner of a peciod of cluse co-operation

said Pandit Nehru addressing the final session of the Asian Ceniserence on

From this viewpoint, Gandhiji's
behest of Mon-violence, which, as
he showed in his life, means to love
and serve our fellow-beings as we
do oursclves, in other words to act
justly by them, is the perfect way
of living. Tt is, therefore, the right
way of living, and accordingly the
only way to live. It is easy to
realise that, if everybady lived in
the observance of that principle,
the world would be ideally happy

" and beautiful, perfect in fact. If
A all men were Gaadhis, the world

would come nearest perfection,
Thercfore, to be like Gandhi, as
near as possible, is not merely a
sound principle; it is the only
principle, and it should be the
fundamental principle o©f every
Indian, of every human heing.
Perfectly observed by cvery man
it would secure justice to every
human creature, and Justice being
the original right of every man
it follows that it is our bounden
duty te strive our utmost to be as
like Gandhiji as possible, to accept
his teaching and to practisg it in
docs not matter
whether the rest of the world docs
it. If we accept that it is the right
way of lving, and we have secen
that it is, that is enough to make
it our duty to adopt it. The con-

clusion is clear and definite. We
are bound to accept Gandhiji's
doctrine of Non-violence, and to
follow the example he set us in his
life. Upon us there is a double
abligation to do it, since Gandhiji
was an Indizn, and lived and died
amang us, having devoted his life
to teaching his doctrine to us, and
left us to be itz heirs and its
apostles to the rest of the world.

We may now consider what pre-
cisely is the real substance of
Gandhiji's teaching. What is the
doctrine he enjoined upon us, what
is its essence? Obviously, we must
isolate the essence of his doctrine.
We must differentinte the end and
purpose of his teaching from the
means whick he devised for its
attainment and propagation. The
end must not be confused with the
means. Means are important, but
they can differ. The ead is sl
impoftant. It cannot alter. Men
differ in infinite variety, and may
and do adopt iofinitely wvaried
means to attain the same end.
Indecd, of their very nature they
must do so, that being the funda-
mental freedom of all freedoms,
the basic human right, the [reedom
of the individual will.

The whole of Gandhiji's teaching
is contained in the sipgle term

between our respoctive countries”
Indonesia.

“Non-violence”, expressed, as his
whole life showed, in love and
service of his fellowmen, regardiess
of cast, race, creed, commumity,
religion, country or colour. There
you have the whole of the Mahat-
ma's message. There is mo more
of it. There is no fess. All the
virtues necessary to the exercise of
Non-violence as Gandhiji taught it
are part of the doctrine and the
way of living. But nothing else.
Satyagraha, the usc of khaddar,
vegeterianism, the cleaning of
latrines, the wearing of chappals
and loin cloths, living with Hari-
jans, travelling third class, eschew-
ing the Eaglish tongue, cating poor
food and abkorring alcoholic drink
—these are not the doctrine and
th: teaching of Gandhiji, any more
than mantras are holiness. They
were means which Gandhiji found
good, useful, even necessary, for
the attainment of his eond, snd
which in his wisdom and experiencs
he thought were good and evea
necessary for us to attain the sams
end. But the adoption and em-
ployment by us of those means can
1o more make Gandhis of us than
the mouthing of mantras can make
honly men of us. It is the spirit
that matters not the jorm, ths
active spirit of Mon-viclence I




will make us love our feliowmen
and serve them, as Gandhiji did,
expressing the Divine in us and
coming clozest to the God in us.
The means that were good for
Gandhiji may also be good for
us, for all men. But they are not
necessarily so for us, for any man,
They may be, probably will be,
but there is not, there cannot, there
must not, be any compulsion in
the use¢ of them.

This is a fundamental and
-¥itally ‘impertant truth which
ot leaders appear to be forgetting,
and which they are ignoring, with
consequences the perilous nature
of which becomes more evident
with every day that passes. That
Gandhiji had scen the error and
was alive to the peril were cvident
‘Guring the last few months,
specially the final weeks of his life.
Had he lived a decade longer he

would undoubtedly have shorn his -

doctrine to its essentials, eschewed
the accidentals and propapgated a
new gospel  which might have
saved the world another bloodbath,
and would certainly have piven to
India and our fledgling nation an
impetus in their march to progress
which would have placed us in
the vanguard of the nations. Which
makes it all the greater pity that
he was slain untimely by an
assassic who must be. punished,
aot for having murdered the
Mabatma, but for his criminal
stupidity which has caused the
country and the world the irretriev-
able Joss of a guide and teacher
who alone of manlind today
secmed to have the capacity to
steer both clear of the perils and
disaster that now loom over them.

For assuredly we are headed for
disaster the way we are going
today. So, and for similar rcasons,
iz the world. ‘The knowledge
thereof is in men's bones every-
where. The reason we have already
stated: you cannot know the right
and depart from it without disaster.
Gandhiji has shown us the right

way of living and the injuaction
to follow it is inherent in the very
rightness of that Way. We depart
from it at our peril, and there are
signs everywhere, multiplying daily,
that we are departing grievously
on a grievously. widening scale.
Misled by our leaders we are
mistaking the means for the end,
grasping the shadow and fergetting
the substance.

The worst of it is that the
mistake may.be perpetuated. That
would be trapedy, indeed. For it
is undeniable that there is some-
thing very solten in the state of
our couniry. He who runs can
read it: corruption in high places;
racketeering in every quarkr; a
gross degeneration of business
morality and principle that iz
shocking the world and under-
mining our credit abread; a greed
for wealth and power that is cut-
ting at the roots of our freedom;
a misuse of order and authorify
that is making rebels of good
citizens and bringing the admin-
istration into disrepute; z contempt
that is spreading like a cancer for
the basic social virtues of honesty,
decency, unscifishness and obedi-
ence; and a rising intolerance that
smacks wretchedly of bigotry and
a fanatic religiosity which is the
worse begause it is all shibboleth
end no soul, breeding a hypocrisy
utterly destructive of all that is
aoblest in man. All these are
evident in deplorable and disquiet-
ing eforescence throughout the
land. The humblest peasant sunk
in his daily toil, the worker in the
city, the housewife in her home,
judge and prisoner, policeman and
criminal, professional men  in
every walk, politicians and plain
men note them and know them.
They see them fourish in flaunting
impunity with a cynicism that 1s
most dangerous to the future of
the country and the nation. Our
leaders alone do not appear to be
aware of them. At any rate they
show no sign of awareness, display-
ing an attitude of confidence and

SOUND

satisfaction too smug for comfort
in such a rising flood of publ'ﬁr:
corruption and national deterio-
ratiom.

1t is true they have no casy task.
Four bundred million pcople are
not easily ruled at any time; least
of all in the first flush of inchoate
enthusiosm bred by the un-
accustomed dravght of independ-
ence  suddenly achieved  after
centuries of alien  dominations
imbued with contempt for the
country’s native ethos and a cul-
ture too long ecut off from the
flowing current of human progress
which is the life blood of civilisa-
tion, Nevertheless, our leaders were
given an cxcelient start, a most
auspicious launching upon their
mission as the builders of the new
Indian nation. Gandhiji placed in
their hands the folded allegiance
of the entire Indian people sub-
mitted unguestioningly to himself.
He threw upon them the mantle
of his persopal autbority. He
appointed them the apostles amony
us of his pospel of Nean-viclence
and reinforced- their authority with
the weight of his own life and
example. And, in the manner of
his death, Gandhiji placed bhis
final seal upon the mission of our
leaders as the heis of
soversignty mmong us, the imar-g‘
preters of his message entrusted™.
by him with the task of guiding
us along the path of Nen-viclence
to the Promised Land of egual
Justice where 2ll men live in love
and service of their fellows, How
far have we come on the journey?
How far have we wandered {Tom the
goal? If lack there be and any,
Inpse—and there appears some
cvidence of both—whose are the
fault and defect? At one year's
end from Gandhiji's death, we
must ask these questions honestly,
and answer them with Truth,
before it is foo late for retrieval
and recovery, if at all we wish to-
recover and return {o the way and
the example set us by Gandhiji
Do we?

his

1949 promises to be as good

] )ON‘T you agrée with me that
a year as 1948 was bad? I

. amé nol confiding what the stars

foretell bul what world cvents

portend.

Hardly a month has passed by
and we have a series of heartening
reports from all aver the world.

The Russo-American war the
possibility of which was a recurr-
ing obscssion throughout 1948 is
definitely off. Churchill and Tru-
man may not yet have embraced
each other—they may even be
growling at each other mow and
then—but neither of them seems
anxious to start a war. There are
cven charices of a Big Two meeting.

gn India and Pakistan, the
shmir cense-fire has considerably
cased the tension that so far

HOLLYWOOCD — SABA SAYINGS

God is in his heaven and even
if all is not yet well with the world,
it is on the way to be well!

HIS HIGHNESS FEELING LOW!

Talking about a merger of
Baroda and HKolhapur, I am ze-
minded of that other state whose
ruler 50 far resisting all reasonable
demands to merge his state—
BHOPAL. The Nawab oi Bhopal
is an interesting and paradoxical
personality. Educated at Aligarh
University where he leasnt fo play
cricket end captained the Univer-
sity XI, as a young man (while
his mother ruled the state) he was

existed between the two countries.

Now there are at least some
chances of goodwill
ship  being
India and Pakistan.

The Asian Conferencsd  just
concluded in Delhi has been a
happy augury, too. The voice of
Asia has been raised in defiance of
Western imperialism and the pa-
tricts of Indenesia have been
heartened.

.fRussia'is supplying FREE bread
to' all Sovict citizens, New Deal has
returned to America, Baroda and

Kolhapur have merged with
Bombay, the Chiang regime has
virtually ended in China—in short,

and friend- o
established between *_

known to be a liberal and a pro-
firessive. Even after ascending the
gadi he kept up the pose—through
his Minister, Shuaib Quraishi, for-
mer collegue and friend of Mahat-
ma Gandhi and the Ali brothers,
he was able to maintain friendly
relations with the elder nationalist
leaders. When Gandhiji went to
the Round Table Conference,
Hamidullah of Bhopal was a
frllow-pasgenger on board the ship
—though, of course, the Nawab
occupied a set of luxurious state
rooms while the Mahatma was a
deck-passenger. But - throughout
the voyage the young and clever
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Nawal managed to pget sufficient
publicity by paying his respecis
to’ Gandhiji and squatting near
him on the deck:: Since then, again
through Political Minister Curai-
shi, the Nawab of Bhopal tried 1o
play the role of a medialor batween
the Congress and the League, there-
by hoping to secure his position
with bath the'sides. Unfortunately
for him, however, ke failed—on the
contrary he eamed the suspicions
of both the sides,

At the time of the Partition,
there was a strong rumour—and
not without a foundation—that the
Nawab of Bhopal wus hoping to
be uppointed Governor-Genzral of
Palistan in which case he would
migrate to that country and leave
his state to be ruled by his dau-
hter who (i the absence of a son)
is the' heir-apparcnt. The Dritish
ic-hards were said to be in favour

-

of this arrangement. But the late
Mr. Jinnah was not going to rive
the Nawab any such chance. I
hear that the Nawab made a last
bid for Pakistan Governor-General-
ship after Mr. Jinnah's death but
again he failed.

And so the peculiar situation has
been that while his state lies near
the heart of India, the Nawab of
Bhopal's heart lies in Paldstan.
Now the people have raised their
vaice in favour of merger and the
cricketer, polo-playing Nawab is
on the horns of a dilemma. Troubte
iz not only brewing but has broken
out. Hiz Highness must chonse—
and choose fast! Or, clse, let Rim
beware of the wreat Sardar and
his Ruj Danda! :

RITA KHANAM
A famous  Hollywood star will
soon become an Indian—Rita Hay-

SOUND

worth who will acquire the Indiap
nationality by marriage as socn,as
she marties Prince Ali Khan, the
son of the much-marrying, muech-
divorcing, gay old, Aga Khan As
the wife of a 'Khan,' she would
be a 'Khanarm.'

Rita Hayworth will not only
hecome an Indian but also a poten-
tial goddess. For, after the Aga
Khan (who is regarded as the in-
carnation of God by his fellows),
the CGodhood will devolve on Al
Khan and the twice-divorced Rita
Haywarth of Hollywaod would be
a poddess to thousands of devout
Apa Khanis. Miracles never ceasc
to happen!

HOW RARE IS HONESTY !
Front-paged in Bombay news-
papers was the news that a Pathan
taxi-driver bad honestly returned
a bag containing currency notes

A SHOW
LIKE THIS
COMES ONLY

BLUE MOON !
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of the vaiue of over a lakh which
1\.\;.: owner had forgotten in the taxi.

It shows that honesty has not
altogether disappeared but it alsa
shows how rare it has become. An
honest man is front-page news!

CAPS AND CREEDS

During his recent visit to
Bombay, Shaikh Abdulla, the
Kaszhmir Prime Minister, told the
interesting story of a tea-vendor
boy at a railway station who was
selling “Hindu cha” and then, after
changing his cap, was seliing
“Muslim cha."”

At is not the community but the
-fop that matters! Havent we
heard of cases during the commu-
nal riots when people have beea
Eilled by mistake” by members
of their community?

Bur the cap-changing stunt is
not restricted to tea-vendors. In
a larger sense, aren’t many of our
top men in public life doing much
the samc—wearing the capitalist
hat at mectings of Chambers of

Comumerce, and  wearing  the

“It is nat the comaunity but

workers’ cap at, Labour meetings,
talking of “individual enterprise”
in one breath and nationalization
in the next?

the cap that matters

BEGAD, SIR......

Give in an inch fo these Asiatic
natives and they soon demand a
mile! Churchill was always right
that a free India will be a2 menace
to ali the white peoples. Now, ook
at this Asiatic Conference stunt
that old seditionist Nebru started
to oust our Dutch cousins from °
Indonesia....Its enough to make
one's blood boil. Chokra, give me
a burra whiskey!

“Fifi, darling, if you ask me
A Nite with Stars was quite a
disappointment. It was only half
a night and T didn't spend it even
with half a star”

SAVINGS OF SABA

If creditors come, the bailiff can't
be ‘far behind!

Feed well your rich mother-in-
law to-day for to-morrow she may
die—and Icave you a legacy!

Don't ery over spilt milk. For,
after all it was adulteratedl
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WRITERS AND ARTISTS

FIGHT FOR PEACE

By Dr. MULK RAJ ANAND

Dr. Mulk Raj Anand, recognized to be one of the leading progressive writers of the
world, was honoured by being included in the Presidium of the Warld Congress of
Intellectuals held in Poland. Here he presents his veport on the conference which
proved « timely rally for peace. It was perhaps one of the factors that saved us from

another war !

HERE are not many
’I people in  the world who
5 realise  how . near we all
were to a war in July-August of
fast year. To mest people the
Berlin crisis seems to have been
merely a demonstration of the ex-
tent to which the powers can bluif
each other. But, apart from the
prestige issue which General Clay,
the American Commandant in
Berlin pressed to the extreme point
of absurdity, the whole Berlin
question was symbolical of the
many forces that had been corrod-
ing the foundations of world peace
and dividing the powers into Iwo
artificial blocks, popularly called
the West and the East.
INTELLECTUALS MOBILISE !
<~ 0f course, there i no certainte
about what actual forces the war-
mongers were Telying \ipon, but it
seems apparent that there was a
school of thought which believed
in a short war, based on the
reactionary circles of the Ameri-
can monopolists and on the sabre-
rattling. bombasts led by Chur-
chill and his crew. It scems some-
how unthinkable that any one,
particularly in the light of Pro-
fessor Blackett’s recent book on
‘Atomic Energy,’ could believe in
a short war. But the fact is that
there were people, with influence
and power, who believed in =&
short war.
The growing crisis had forced
itself on the awareness of a preat
many intellectuals in Europe. And,

as intellectuals nowadays have
dropped the ostrich-iike babit of
burying their heads in the sand,
many of the best brains of the
world began to take part in the
battle of ideas that was raging.
Fortupately, intellectuals are more
dispassionate and independent then
most people: at least they try
to be objective and to look decper
for causes and effects rather than
merely  in  terms of newspaper

phrases and the jargon of ideolo-

pics. Besides, since the last two
wars, they have shown an increas-
ing interest in the illogical impulses
which determine much human
brhavieur. And the poet has come
to accepl his role as the cons-
cience of the race, with higher
sanctions than those which apply
to the politician.

When 1 got to Europe in the
middle of last summer, 1 felt that
all my brother intellectuals were
concerned about the dangers impli-
cit in the new situation which had
arisen from the hifurcation of the
war-time allies against Fascism,
And there was a general talk of a
conference  of intellectuals  in
the air,

WHY WROCLOW ?

I was rung up one evening by
M. Slonomiski, the Secretary of the
Franco-Polish Committee of Wri-
ters, and asked whether 1 could
represent India at a Conference of
world intellectuals to be held at
Wroclow in Poland from the 24th
to the 28th of August. Later, the

Polish Ambassador in London ;';aw'rq

a party to British intellectuals to

gather support for the general aimsg
of the Conference, These aims were
nat  exactly specificd. But the
gencral idea was to bring writess,
and other members of the intelli-
gentsia from all parts of the world,
together, so that they could pool
their ideas on the best ways of
promoting pruce. As thiz was
the Hrst Congress, nearly ten years
after the World Congress of Writers
which had et in London before
the war, most intellectuals respond-
ed very warmly to the invitation
of the Franco-Polish Comnmittee. ~

There was some significance in
choousing Wroclow to be the venue
of the Conference. As we  drove
through this town, once called
Breslau and belonging to Germany
but restored to Poland under its
ancient name of the days when it
was really part of Polish temitory,

we realised that the choice of this ' ©

centre was symbolical. Wrotlow
was more or less completely des-

troyed by the Nazis during their |

retreat  before the' Russian Red
Army. The ghostly contours of the
buildings of this once prosperous

. industrial city, the centre of the:

railway shops and the hub of
the coal mines of Silesia, showed
grimly enough the miseries and
horrars of war to a visitor. Also,

it was typical of much of the rest .

of Poland, which hag been devas-
tated by war as perhaps no other

part of the world cxcept :IJ;?‘H

o
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Ukrnine and Western Russia. It
;,%s obvious that people who were
building up these war shattered
cities and their torn cconomics did
not want any more war, The
rehabilitation and reconstruction
of their lives was the important
prenccupation to them  And, for
this they wanted long eras of calm.
I shall never forget the moving
spectacle of the vast ruins of
Wrorlow and the complete abho-
rence of war which it crezated in
my mind during the days of the
Canference.

This background also gave
reality to the proceedings of the
four days which were to follow.
st of the world intellectuels
felt impetled to ask themselves
serious and fundamental questions.
For, everything, cven our mwode
of existence in the few reconstru-
cted hotels, relicved by the most
wonderful Polish hospitality, was
so Dbasic as to be a constant rc-
minder of the havoc of war. And,
of course, there were here not only
the most eminent brains of the
world, but those who had a long
period of struggle for social pro-
gress to their eredit

WHO WAS WHO

A'brief who's who of the leading
members of the various delegations
I\r.ay be helpful.  The French

clegation was  strongest  sjngic
factor in the comgress. The person
who attracted the greatest atten-
tion among the French was
Picasso, with his bright eyves and
his  extraordinary resilience of
body at nearly sevenly, Tadiating
a humility surprising for his world
reputation, and he was ecasily the
most photographed person in the
whole Confercnce. His friend, the
post Eluard, acted as bis inter-
preter with a suave grace. Vercors,
the novelist was shy, but could con-
ceal the fact that befare writing
Ly Silence de Mer,” he had been
alpainter, hecause he doodled most
of the tme. The historian
Prenant’s address was one of the
clearest and most persuasive pleas
for the unity of world culture.

BUT THE CAP DOESN'T FIT ME
Cur carfoanists impression of Sardar Patel's rocens statement fhat what
happensd in China is lkely to be repeated here.

MMmez. Juliot-Curie was on the
Presidiom. o gentle ereature quite
nnlike the wsual idéa of a Commu-
nist. Abe Gruyer was a strange
anachronism, = Sscialist Catholic.

Among th. Russians, there was
Fadaev, tihe author of the best-
seller ‘The Young Guard’ a story
of the struggle of Soviet Youth
against the Nazis in the battle of
the Donetz basin, also the Presi-

dent of the Soviet Writer's Union

and Leader of the Delegation.
Thiere was Ilya Ehrcnbourg, the
distinguished publicist, who deli-
vered one of the most brilliant
speeches of the Conference, dis-

proving the stupid and libzllous
attacks of some Western and
American Imperialists on the East:
under the general term of abuse
now current in the Westarn press
in the phrase 'Asiatic Barbariem?®
Ehrenbonrg showed the manifest
absurdity of such abuse in view
of the fact that there are no
cultures which any purist can call
Western or Eastcrn and that the
culture of Russia which was in-
tended ta be dubbed barbaric was
in itsclf the product mostly of
European -cwilization.  Another
Soviet Delegate was Leonow, the
young novelist whose guict
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of humeur and social charm con-
founded all those whi think in
Tesms of the tough Communist with
o rigid, doctrinaire mind.

The British delegates included Sir
John Boyd-Orr, the food expert,
who Insisted that the Conference
must call attention to the dwindl-
ing food stocks of the world; Pro-
fesmor  J. B.. 8. Haldane, the
stientist; the Dean of Canterbury,

geninl and ldod to everyone and
most efective in bringing East and
West together; Julian Huxley, then
Head of the UNSECO, a typical
liberal, who seemed to feel that
the Congress was encrosching on
UNESCO activity; Olaf Stapledon
and Kingsley Martin, who called
themselves ‘fellow travellers,! but
were really most meticulous in
their definitions; Richard Hughes

THE HEADL!NES !

Starring: -GITA BALI,
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and Edwatd Crankshaw, French
Rightists or neutralists who welte

‘anxious to throw a spanner inta

The Americans were not
any important
writers. There Fred Kirchway,
Editor of the “Nation,” sensible
but oblique; there was Jo Davidson,
the sculptor who looked like Earl
Marx; and there were some mem-
bers of Henry Wallaces party.
China was represented by Wu Wen
Hao and Sung Ping from the
liberated nerth and Chur Chun
Ych from Nanking. Latin Ameri-
ca recailed to people’s mind Palilo
Neruda, now being hunted by the
police for his political opinions:in
Chile and present at the Congrias
cnly in spirit. From Germany
came Anna  Seghers, the anti-
Fascist-novelist, From [taly Sereni.
a left wing writer. The Poles, the

the works.
sepresented by

Czechs,; the Bulgarians; the Ruma-
nians and the Hungarians =ent.

delegations  among: whom  werte
names as yet anonymous bul toon
to appear on the world slage,
because of the magnificent new
energies which have been releassid
in the Eastern democracies.

TWO POINTS OF VIEW

The moot point of the Congress
was a resolution which was fought

over by representatives of the -n-r-uqﬁ

delegations for 28 hours. The g

ral lenor of the draft, submittfs,
by the Poles, in- their pasition as
hosts, was to name some Ameri-
can and European rich men and
monopolists. ag the instigators of
a new war. The American and
British Delegations strongly objéct-
ed to the isolation of their nationals
as potential aggressors. Only the
weight of colonial opinion, led Ly

' India, which showed the culpabi-

lity of Amercan “and British
Imperialism in the continued #iib-
jugation, of the vast parts of Asia
and Africa, was able to convines
the British and Americans thit

objectively their monipelists stood 4

indicted in the eyes of progressive
humamty

Behind _the discussions
Conference there.were really guite

in the |
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istinct points of view about free-
gom a8 a concept. It seemed that
“while the British and the Ameri-

can Delcgates were prejudiced in.

favour of the Western Liberal idea
that frecdom of expression is the
most important single, inalienable
right of human beings and that
those who lave freedom are not
afraid of licence, the representa-
tives of the Continenial countries
were inclined to interpret freedom
as invelving social responsibility.
One of the most dramatic moments
in the Conference was when Pro-
fessor Taylor of Oxford rose fo
the rostrum and called the Wro-
cliew gathering not a conference for
-qés:ce but & conference of war;
and he invited the Russians to
come out and share the British
idea of freedom apd democracy.
Unfortunately for him,. he was
followed by Peter Blackman, a
syoung African, who said that as a
lover of English literature and cul-
ture he had come to respect certain
words, such as freedom and demao-
cracy from the core of his being
but that when he looked round in
the Pritich colenies in Africa he
nowhere found the application of
the British idea of freedom and
demoeracy.
% A compromise
wed down the

formula, which
‘severity of the

arginal attack on American Impe-

ripils1f, was ultimately accepted
by an overwhelmingly unanimous
vote from the main delegations,

. except that the British delegation

was split and some of its members
abstained from voting, Tt scemed
that almost all the countries from
the Far East tao the West Coast
of Europe were more or less con-
vinced that the danger of war came
from the Anglo-American Impe-
rialists and that this danger must
Be fought by telling the people of
the world, inciuding those of
t;nrrica and Britain, how un:

suplous some of their rich men
could e,

One of the preatest gains of the
Conference was to  bring  that
friendly feellfig among the different

world intellectuals who have been

_kept tgnorant by fronticrs and who

harboured prejudices of the mast
unshakable cheracter against each
other. The Polish landscape, rich
in food and drink, provided such
luscious victuals that a great deal
of warmth and good humour was
genetated among the contending
factions.

After Wroclow most of the
delegates  were privileged to go
round the country and see the
ruins  left by the Hitlerites in
“Warsaw and other citics, besides,
inspecting those diabolical labora-
tories for liquidating human beings

17

which the Nazi: Fascists bhad. ela-
borated with such scientific car=
in  the concentration ‘campa  of
Auschswitz and Borkmau. Alsn,
soize of the delegates took the
opportunity to study the plaps of
reconstruction of the new Poland
and to appreciate some of the
richest gifts in music and baliet
and filn created by the - Muaistry
of Art of this young countsy which'
has arisen truly like a phoemix
from the smouldering ashes of
war and occupation

WORLD LOOKS TO ASIA
I felt that there was a genema]

geie Drpasssgn 1Enac

THE GREAT REVELATION:!
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tapdency amoag the world intellee-
rasls to look towards the intelli-
gentsia of Asia for more creative
work and for higher resilience in
the struggle against surviving Impe-

" rialisms. India was, in fact, hono-

ured by being put on the
Presidium in my person, and in
being elected to the International
Committee of the World Intellee-
tuals Congress. [ hope that our
writers and scientists and actors
will awaken to the possibilities
which the world inteliigentsia

believes te be in our grasp. 1
belicve that we will justify their
faith in us, because already I
see that in poetry, in science, in
art; as well as in ediication, we are
evolving a fighting culture.

To me the symbel of this
intention to struggle against the
odds is the heroic movement which
ijs current in all parts of India of
the school teachers to claim &
besic wage, The teachers are the
custodians of the new young inte-
Hligentsig which is to grow to man-

19
hood in our country in the next
generdtion. Obviously, if a teacher
is paid less than a policeman or a
sweeper, thar the whole of our
pretence at being a civilized nation
falls to pieces, When shall we get
rid of the shame that in gur
sotiety the poet and the teacher are
starving ? Perhaps the answer to
this question is: wheno our intell-
egentsia realizes that its soctal
and ¢conomic demands are the

same as thase of the people of our.

country.-
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e HILE politicians wrangle,
ix/ Governments  debate  and

| UNO, that feeble answer to
man's universal prayer, ruminates
over the fate of Malaya, Indonesia,
and sundry other parls of the
world, it may perhaps interest the
readers of Sound to know some-
thing of the copditions in which
__r_jjc average individual, struggling
daily to live in a part of the world
wherse only six briel years ago life
was almost holiday, finds himseif
plunged today. 1 write of Singa-
pore and Malaya, where living
conditions have alleréd so horribly
during and since the war that pre-
war days seem some strange dream
of a primeval, impossible paradise.
The cost of living in Singapore
ta-day is fantastic. Prices of food-
stuffs have risen {rom pre-Jap war
days by 400 to 300 per cenl, in
sorne cases by 1,000 per centl This
‘is no exagaseration and belies all
Government sfatisticians who per-
Shaps are not aware (or are they?)
that figures can be made to lie.
Anyway, the man jn the street and
the housewife, who do the paying
do not know what four points up or
down per week mean. If they
think of it at all they probably
lump- it with the innumerable un-
meaning  conununiques, bulletins,
proclamations and declarations that
issue yoluminously from our top-
hicavy officialdom with its imm-
ense staffs and nothing to do
.except plan new sets of lying

‘figures. What they do know is
that they are paying vastly more

and getting vastly less for more.

Honey than they ever did before.
There is no lack of almost any-
thing one can want: if one has the
maney one gets everything, from
Booch to_honeys.

Hooch  and  ciparettes  are
abundant. The latter cost from
51j25ets per tin of 50 to 31;"5,
State Express. Gordon’s Gin is
around $10-11 per bottle, Austra-
linn brandy $10.00. Pre-Jap prices
were respectively §4.00 for the
gin and 250 for the brandy.
Tiger Beer (local) is $1[10 per
large bottle: imported brews $1.20

—5$1.50. Exchange rales are Rs. 1{8-

per Singapore dollar (sterling 2s.
4d. cquals $1.00) Aussie gin 558
per bottle , but Parry’s in India is
far superior. This, of cousse, will
not interest you, for we understand
india has gone dry, and you are
all running around with your ton-
ailes hanging out, usting those
organs to spark matches on where
formerly you used a mateh box
for the purpose.

WHERE PRICES HAVE RISEN
BY A THOUSAND PERCENT

THE AVERAGE MAN'S ANGLE ON LIFE IN SINGAPORE AND MALAYA
[FROM THOMAS HILL, FORMER FIRE CHIEF & SALVAGE OFFICER, SINGAFORE)

THE RICE PROBLEM

The rich cating masses groan
about the rice ration, but from
my own observation they get ample
of the commodity. The queer thing
about the rice eater, especiaily the
Chinese, is his capacity. It is
immense, A rice cater’s stomach,
in Malaya at any rate, "is @
bottomless pit, The Chinese stan-
dard of living here i far higher
than that of the Indian in India.
The ordinary Chinese . “Cooly™
has a well-topped bowl of rice and
Irali a dozen side-dishes of such
things as soya beans (curd or
whole}, fish, prawns, vegetable etc,
witlr at least two kinds of sauce,
plus of course his chop-sticks to
ram the stufi packed full inta his
facial aperturss. Ramaswamy the
Indian just has the same old curry

An idol amidst idols! Sulochana Chatterji as she will be seen in Indin
Film Corporafion's unconvenfional flm “Nai Reet”, now scheduled for

__early releas; in Bombay,
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amd rice, and looks it. He receives
tge same daily pay as his Chinese
“a-worker, but has a more thrifry
outlook on life, being more Mepi-
ritual” probably, and having to
send part of his varnings to main-
tain relatives in India. Ewvery
indinn hkere seems to do that.

John Chinaman sends some of
his money to China, too, but re-
copnises that charity begins at
home, and that an empty belly is
poor company. String a thousand
working bullocks in a line and it
is casy to pick the Chinese owned;
they are well fed, for John China-
man is well aware that a well-fed
beast will work. The Indian owned
_Jea:t looks like its owner, gaunt
and  miserable,

Clothing costs are, in the case
of men’s wear, eight times higher
than pre-Jap. Where formerly a
tailor made a white or khaki two-
picee suit at a cost of $450 all in,
the price now is §36 upwards.
Women’s frocks, formerly made by
the travelling tailor at 512 a time,
are now about $50-70.

CHAOTIC

The housing problem is chaotic.
If, when hunting for a residence—
and what a heart-breaking job. it
is—you are fortunate in discover-
ing a tenantless domicile, you then
“have to locate the owner. That
584:1«: he flatly denies owning it,
“or says he is putting a relative in,
or spouts out some other lie
because he is very shy of demand-
ing “tea-money’’ (the Singapore
equivalent of our “Pugree”—Ed.)}
in case you pass the word on. If
by any chapce you say you are
prepared to pay “repair money’

‘(4 rose by any other name etc:),
he bites and demands $2,000-3.800
plus an exorbitant rent. Then if the
deal is settled, you have to apply
to the Municipality for water and
light to be turned on, and pay a
pretty heavy deposit on . each

“hecount, which must be kept at par
despite the monthly charges for
consumption and meter rents. “Tea
money” for a labourer’s cubicle is
around $200 plus $20 rent a month.

Geeta Bali of the curvy curyes is back in yui another sprightly role. |
She plays ma faminine lead in Nav Bahar Productions’ new film.

The Government and the Muni-
cipality have done nothing to
assist in alleviating the housing
problem, though the latter has
schemes and iz building large
blocks of new flats for its increased
staffs.

EXECRABLE INNOVATION
Before the Japs came here we
had one Governor who was Gover-
nor for Singapore, Labuan etc, ete.
and High Commissioner for
Malaya. We now have a Governor
for Singapore Island (16x21
miles) a High Commissioner for

the Federation, plus a Gowmor-
General to top the lot. Why sa
many? Search us, we all want io
know; even the humble clerl, who
formerly cared not a  hoet,
cchoes "Why.

Registration is now the ordér
of the day and one has to supply at
his own cost (it’s only a dollas)
two passport size photos, one for
retention by Government, and one
for the identity card.

Income tax is another widely
excerated innovation, and though
it ¢oes not affect a man carning
up to $5,000 per annum, above -
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“that sum you are for it, especially

;¥ you make a lot of money. But
the day of individual milliennires
in Malaya has passed. The rich
have become poor and the poor
have become rich., Occasionally, T
ser men, who were formerly very
small contractors or merely fore-
men, flashing by in besutiful new
cars, and men who formerly owned
luxury cars now patronise the
humble bus.

As regards our personal losses
(the result entirely of the negli-
gence of England) brought about
by the surrender of Singapore. we
are told “Oh! yes Government will
pay." It's a case of jam tomorrow,
Hm the day after, but never jam
today. The cost of re-furnishing
a house at today's prices is uttesly
appailing.

The average individual maintains
that if Britain could find the money

te pay for the war at £15 million-

to £18 millien a day, she cen
easily afferd to pay us for the loss
of our houses. Say they, if a new
war ‘were to cominence tomorrow
bankrupt (?) England would soon
cough up the millions of pounds
required daily to knock hell out
of the enemy. So it would,
of course.

Talking of war. I went to several
of the War Crimes trals here,
«xnd was astonished that the scrufy
looking Jap prisoners, semi-simian
as most of them scemed, could
have fought -the way they did
and licked our armiés. It was not
the fault of our men, Indian or
European. They were magnificent.
I saw gome of them doing their
stuff. It was the Command; and
a poor lot of fish they were. Short-
age of equipment was, of course,
a facter; material meant for
Malaya that was sent on to save
Stalingrad would have saved us.
Another Russian city to fall would

: St“nve made no difference; they had
1

S5t others and weren't knocked out,

That is how most people here still
feel today- about the way the war
was fought in Malaya and Singa-
pare.,

How coms so cufe a Jady so sad? Wait 4ill Bombay Theatres' “Tut

featuring Nayantara hifs the screen for the answor.

MALAYA WAR GOES ON

The local Malayan war still
goes on  and  the gangsiers
have killed approximately 1009},
more  than  they have lost
of their men. The end is insvi-
table, but there seems to be some-
thing lacking in the official effort,
All the same, the fighling that is
now in progress is described by
those on the spot as “preity gom”™
I can quite believe it. Fighting in
the Malayan jungle is no fun. Very
much the contrary, T assuré you.

I have been up and down Malaya
and find that the damage done by
the Japs is mnepligible. The big
bridges were blown up by our men,
but on the re-occupation the lads
soon had Bailey bridges function-

ing. Good old “Meccano” sets,
what a marvellous idea ! We have
no Japs here now, though 1 believe
two Jap doctors have been caught
operating  with the up-country
gapgsters.  Anyway, Manila rope
is plentiful here and I am sall for
it. The only good Jap is a dead
one, and the “Deader” he is the
better Jap he becomes. Taking
them by and large I gather the Japs
were a pretty foul lot, though
some of my own friends, elderly
men, say they feel a hundred per
cent better for their experience of
internment; they certainly look it
Of course, lack of the “fesh pots
of Egypt” may account for this;
it gave their bellics and their lives
A rest,
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“GENERAL
CARIAPPA

C. -in - C.
by M. S.

OOKING back at his series
of “firsts” since he was
commissioned in December
1919, General Cariappa's appoint-
ment as India’s First Indian Com-
ander—in—chief deoes not come
Jfs a surprise. He was the first
Indien officer to cnter the Stafl
Callege, Quetta, in 1933. First to
bc appointed Deputy Assistant
Quartermaster  General, the First
Indinn 10 command an infantry
battalion in 1042,

Hawk-eyed, bald-headed, tall and
Wiry, General Cariappa is befter
koown as “Kipper” in the service,
and as “Chimma” to his famijly
and friends in Coorg.

He was bom in the sylven
surroundings of Sanivarsanthe, a
town little larger than a hamict,
tucked away in the Morthern cor-

' ner of the Province of Coorg in
South India. Cariappa’s father, Mr.
Madappa, wag by no means a
moneyed man, who could afford
to send his son to Sandhurst ali
on his own. He was a Junior
Revenue Officer with a humble
beginning.

General Cariappa comes of a
stiff-necked, stiff-backed and self-
asserting clan of Coorgs. In that
rough, hilly country of ankle-
twisting terrain and & man-making
climate, his people, the Kodagas,
are g peculinr iot. They are cssen-
tizlly a tmartial race of the South,
who have been exempted from the

dian Arms Act. They love a
rough life, Even to-day a Coorg
youngstar would rather have an
old battered muzzle loading gun
with a handful of powder and
pellets than all the sophisticated

s

artificial fuxuries of modern city
life.

The Coorgs number around
40,000, It is the only minority
community in India that has a
battalion of its own: the 17th
Coorg Anti-Tank Repiment, And
there are 187 Coorgs holding com-
missioned ranks, which for such
a small community is probably
the hirhest precentage for the entire
country. .

Cariappa was aot different from
his people. He developed a naturnl
love far the rough life of a soldier.
As a boy he went to a viilage

school in the border town of
Frazerpet. From there he went to
Mercara. At Mercara his father
Madappa settled, and built a house
for kim, However, he worked hard.
With a faraway look in his eyes,
he marked time. Worid War I
came. Ceriappa  was made 8
battalion commander right away.
Tt was then that the first Indian
Battalion commander raised @
machinegun battalion and showed
what an Indian could do if given
the chance. ¥rom then on he got
rapid promotion because the Bri-
tish wanted to win the war. To-day

A




he i2 recognised as one of the finest
spldiers in the Commonwealth, by
the same brass hats wha had once
imporicd third-rate British officers
to supercede him.

Cariappa is not merely a top-
class soldier. He iz a gentleman
abounding in kindncss and charm-
ing manners. He is not pretentious.
He is a simple, down-to-carth sol-
dier who knows his job. He is
never rude but he s blunt and
siraightforward, a man who will
merely say “Damn good show!?
if a job is done well, or “Bloody
awful” if somcone has muffed it

somewhere. He has very English.

ways and speaks with the clipped
accent of the “Poonah” colonels
uf bygone days. who grew handle-

bar maonstaches and played pelo
when they did not feel seedy.

Cariappa is a stern disciplinarian.
Not very long in the corridors
of AH.Q. Delhi, he pulled up a
British colonel who passed him
without satuting. He marched the
“Blimp"” up and down the corridor
until the sweat sceped through his
jacket. Later the General pave him
a drink and a bit of his mind.

The General has two children—a
boy and a girl. The boy. Nanda.
is preparing to go to the Academy
a few years Henee. He alsg has
two brothers and two sisters. One
of them, Nanjappa, is in the Tm-
perial Bank. The other is looking
after their fother who is now in
hig 70's, but still erect with a stiff
front and a ready wit.

"SOUND

In his hometown, Mercara, t)fc"' w
C-in-C has a beautiful house. As_

soon as he bought it he chanped
its name from “The Knoll" to
“Roshanara,” a name Wiich once
used to be that of the Emperor
Akbar's daughter. Hidden in the
ever-green cucalypius woods, per-
ched on the crest of a hill,
“Roshanara™ overlooks a  grand
prospect of green rice flats and
woods, down ‘the valley, rolling
away far miles on end, and rising
again to the hillocks of the Raja’s
Seat. That iz where the General
hopes to retire to read poctry,
collect stamps, and perhaps loak
back upon the days of his whirlj .

wind success through the blte -

smeke from the bowl of his briar
pipe.

SOUND: SERIAL NOVEL

We begin this month a new SOUND
serial — K. A. Abbas’s latest short
novel, Faces Without Names. The
title applies to those gallant unknowns
of the film industry whose faces you
gimpse on the screen but who are
lumaped together, without names, in

“*And A Thousand Extras” or some

WE, THE PARENTS ARE RESFONSIBLE
FOR OUR CHILDREN—TURNING CUT
GOQOD OR BAD CITIZENS.

such title. In Abbas’s narrative these

extras tub shoulders with financiers,

BHAKTA

FOQR. THE MOTHERS

QF TO-DAY AND

F THE GENERATION
OF TO-MORROW

Car: you defy this

owt - spaken truth?

ANANT MARATHE, SHASHI KAPOOR, AMIR KARNATAKI
IT's THE PICTURE .. SHANKER RAO VYAS

Produced by Pact: RAMESH GUPTA

Ruzning to Packed S \V A S T 1 K

Houses at—

rectune. SEENTIRKUMAR

stars, directors, writers, technicians.
Here is the whole complex world of the
studios — seen from the inside ! The
novel, like the average filin, is divided
into eleven ‘recls’. Start reading it with
this issue and make sure of your copies

in the succeeding months.
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SQUND

. FACES WITHOUT NAMES ~

{In which you are introduced to the Hero)

_' IGHT and darkness,
1 “Lights on!"” “Lights off!”

“Number Twenty-four.”

‘Number _Seventeen.”
MGive cne more '‘Baby’ to Miss

. Bhakuntala.”

“Pnake Number Fourteen up.”
“Number Sixteen down.”
'Number Twenty-seven—make it

s hardl”

“Hard—harder—That will  do.

TMake it soft now—softer-—~softer—"

“Put a diffuser on Number

Eighteen. No, no, mot that one.

want a glass diffuser.”
“Rehearsal

“Camera ready for rehearsal?”
“Yes, ready. O.K."

“All lights”” .

Lights Jeaped out of the ocean
af derkness, Hluminating not only
the thres-walled, ceiling-less ‘set’
tepresenting a well-fienished draw-
ing room but cvery corner of the
entire vast studio.

“Kehearsal!”

A whistle blew from the sound
truck, Then the studio rang with
shouts aof “Silence! Silence!!” The
big studio sliding door clanged as
it was closed.

The director whispered, “Yes,
Miss Shakuntala? Ready, Deep
Kumar?”

“Radha, willi you really be
mine?"

"Must you ask, Sunder?”

‘Yes, Radha, I must ask. My
path in life is hard and thorny,
not a bed of roses. I can only
offer a life of poverty and priva-
tions. Are you still willing to come
along with me?”

“Yes, Sunder, when I am with
you, these wvery thorms will be
turned into flowers.”

“Radhal"

“Sunder!”

"H"ow‘s that?”

BN
5

Two whistle-blasts  from  the
sound truck. It was O. K.

“0. K. Lights off!”

40, K. Ready for ‘take'!”

“Make-up."

“Miss Shakuntala's lip-stick has
gone dry.” ‘

“Deep Kumar's nose is shining.”

“Ready for ‘take'?”

0. K"”

“Facus.”

“Five feet elcven inches”

“Change the lens to seventy-five.”

ugifence! Silence!! We  are
:hooting.”

Al lights!"

Lights onl

Lights off{!

Forty feet above the studic fioor,
perched in a perilous position on
a wooden plank only a foot wide
-nd dangling with ropss from a
steel girder, one hand supparting
the heavy light apnd the other
clutching the ropes to support
himsclf, Kundan Xumar wag lost
in his own thoughts. Would he
never be able to achieve stardom
like Deep Kumar and earn three
thousand rupees n month instead
of the twenty-two rupees monthly
wape that he eamed now as a ‘light
coolie’?  Would his  “Daring
Dreams” come to nought? Would
he never make “Easy Money?” Or
would it all prove & ‘Mirage” a
futile yearning for a goal that was
ever receding “Beyond The Hori-
zon.” (To the screen-struck Kundan
even thoughts oecurred in the lan-
guage of film titles and screen
dialogue).

Kundan Kumar! .
This was not the name his
parents had given bim at birth.

After consulting the neighbour-

hood astrologer, his father had

named himn Surajmal.
Kundan Eumar]

This name he had invented and
adopted himself, Not by way of'a
fluke but after giving much thou-
ght to the problem of a suitable
romantic-sounding ‘screen name.)
He had hit upon ‘Kundan Kumar'
by combining the names of the twe
most popular acters of the screen—
Kundan Lal Saigal and Ashok
Kumar. Kundan Kumarl Nowp

could therc be a more auspicious’™ -

name for the screen?

THow many yeass be had dreamt

of being a screen hero! He was

only six Or .seven, and attending

the primary school, when a "tour-

ing cinema’ came to his town,

¥Kaemal, in East Punjab. Now he

did -not remember even the name

of the film but it was some Eddie

Pale “Epic of the Wild West,”

all of ‘riding, shooting, fighting—

and a thousand other thrills

Talkies had already been inwvented

but this was a silent film which
must have taken a dozen years

to travel from Hollywood to Kor-
qal. The sub-titles being in Eng-
{ish, there was an oily-tongued as”
well as oily-looking individual to
provide an catirely self-improvised
running commmlentary.

“Dekho! Dekho!l” He shouted,
“Look, folks, look! There comes
Eddie Polo on that beautiful white
MNow he will fight the

horse. ...

robbers  single-handed...... Sha-
bash, Bahadur, Shabashl......
Bravo, bravel...... That's the stuff
_...Punch him once more...-

Punch him hard. .. .Ah, that's right
. ..."When the close-up of a plump
solly-polly young femnale, with fa
and juicy cheeks, was projected

on the screen. he burst out cxci-*
tedly, “Dekho! Dekhot! Look, folks,

look! aint she delicious?” And

he smacked his lips ag if he had =

actually tasted her and found her

|‘ll¥
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,:zod. “¥es, Sir, she is a peach.
Aripe enough peach to be plucked,
it you ask me

Kundan's childish mind could
not probe the depths of these sub-
tie aflusions. How could a girl be
‘delicious,? Only something that
wus eaten could be ‘delicicus™—
like the sweets made by Kallu the
confectioner  or  the sweet-and-
sour mangoes that sciioel boys
often stole from the Nawab Sahib's
garden.  And. hardly had this
thought occuired to him than he
saw Eddic Polo “tasting” the girl's
cheeks and he must have found
them taosty because the next mo-
r;j‘.ent ‘he was sucking her lips—
-3hst as the children suck the bri-
ght yellow mengoes in  the
MORSO0NS.

The children were all fascinuted
by the magical “Ba-ce-sakope” as
they called it, but Surajmal was
completely  enamoured, AN the
seven days that the touring cincma
remained in Karnal, he managed
somehow t¢ sce the shows daily.
What a wonderful world was open-
ed to him by the silyver screen!
New thrills every day—gallioping
horses, robbers fghting on top of
running trains, Sahebs and Mem-
satichs  dancing  together; straw-
haired girls with apple-like cheeks,

" and a thin, litle funny man ia

baggy trousers, black hat like an
inverted bowl, and little mousta-
ches. There was amazing varicty,
excitement, thrills and magic in
this wonderful temashal

The touring cinema pzople folded
their tent and departed for another
town. The school once again rang
with sound of “Aa” “Ba" “Ea
mechanically  intoned, the neigh-
baurhood children resumed their

i
>

interest in marbles, gulli danda
and kabaddi, As the Ram' Lila
. Stason approached, preparcations

Eegan for Swaang the fancy-dress
Sstival—when the boys would put
A colourful costumes to imper-
Scnate Ram uand Lakshman and
Steta. But little Surej took inter-
€t in none of these things, His
mind - was still obscssed by the

visions hc had seen on the screen.
“If only I, too, could become a
film actor!” wag his constant
thought, "Then I, too, will ride
a big white horse and fight the
rebbers and jump into the river
{from a runping train and dance
like the Sahebs. .. .and....and. ...
and. ..., if [ get hold of a straw-
haired girl with plump juicy cheeks,
“taste"” her and find if she is
sweet like Kallu's gulab jaman or
sour like the mangoes before they
are ripe.,..”

“Lights off!”

And, mechanically, without inter-
rupting the flow of his thouphts,
Xundan switched off his light, In
a way he was attached to this
job and this light. Not that he

to remain a
coolic™—no, one day he musé be-
come a hero! But, meanwhile, even
this humble job was not to be des-
pised, for it provided the much-
desired entry fo the studio. From
his lofty perch he could see how o -

was content Yight

film was shot, he could watch
famous actors and actresses at’
worlk—and thercby learn same ‘tri-
cks of the trade’ And, morcover,
the “Switch on—Switch ofi” work
imposed ne burden on his mind
which was free to think his own
thoughts. .....

He was perbaps eleven or twelve
when a regular cincmia was esta.
blished in Karnal. It was a jerry-

{Continued on page 71)
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.3 HEN Mangal wakened in
'Whis bed, the day was already

far gone. The sun poured
oo his room in a floed. Noises
came thick from his neighbours
and from the road below. The din
of day was all around him.

He felt g heaviness in his head,
4 numb hopeless feéling of dis-
content in his heart. His rmouth
testéd raw, his eves were gluey
with ‘sleep. Irritably he flung the
sheet from him and stood up,

He was a slightly built, middle-
saged person with thin  sallow
cheeks, small seositive mouth, a
shock of bair. already graying at
the temples. Hc yawned as he
stood there and his- cyes fell upon
ke timepiece resting in a niche in
the wmll. ‘Eight thirty, my God!
He was really late,

He bent forward looking for hiz
slippers. He distinctly remembered
having put them off last aight be-

side his bed, And now they, were
gonc. O these children. He was
sick of them.

He dropped o his knces to look
under the bed and as he reached out
for them a fecling of wretchedness
came over him in a wave The
bleak cheerless room stuffed with
dirty commonplace objects was his
home. What accursed fate it was
for him to lve all his life in such
a hovel with ne future to beckon
him, no hope to give him heart.
What a wretched existence he fed
here in this city. And what a job
be had, Was it worth the cffort,
this life of his 2

He wound the dhoti clumsily

around him. He wriggled idto his
dirty shirt and furiously pushed
his hair from his eyes. He wanted
to do something nasty, something
mad that would avenge him for
the futility of his sordid existence.
An insane desire took posscssion

“Just another day"—gne
petty pin-prick affer apnother
—buf it could have been
different, happier, more cheer-
ful if only Mangal had. ...

Here is & story that evary
+ wife would want her husband
fo read !

by
KULBHUSHAN

of him. He wanted to lay about”
him with a stick and smash thingl
up. He wanted to storm hig way
out of this filth and mire iato a
more congenial atmosphere where
he conld breathe more freely, live
more fully.

All of & sudden he heard Gyang

‘cry in the Iitchen It vexed him,

it made him restless. This crying,
it came upon his nerves.

“What is he crying for?” he
shouted with a venom in his voice
more bitter than gall.

“Quiet Gyanu,” came Roopa's
Voice, anxious and loving, "“Sit .
there guictly and don’t £0 sobbing
all over the place.” g

“They are never quiet, these
hildren,” shouted Mangal as he
stormed into the kinchen, “Always
crying, always making troubie I

But Gyanu did not cease his
crying. He had his grudge against
his mother for not giving him his
full share of sweet bréad, He must
show her what stuff he was made
of. He must cry till hig wIOng
was righted.

Mangal was suddenty white hot
with anger. Even these children of
his were ‘commonplace and dirtyl
and troublesome. Crying to bring
the skies down upon their heads,
as if their father were dead, “Shut
up I” he shouted, roughly pulling
Gyanu to him and laying a slap
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~full upon his face. “Shut up I
1 zns bingers smarted under the
blow he had given his son, But
one slap was not enough. He
followed it with three more, left
and right, and then a fnal kiclk
with his foot on Gyanu’s bottom,

“Get  ouf, you devil I ke
screamed purple in the face. “This
will teach you abouf crying for
nothing. Get thee gone. Get out
of my sight.”

Roopa remained rooted to the

wooden slab where she sat prepar- *

ing the morning meal for her fami-
iy. The stove was alight with a
kettle singing over it. She had been
--tatting fresh beans hut the sudden
anger of her husband had over-
whelmed her, She looked at him
pained and perplexed. She could not
undeistand this man sometimes,
He was so heartless and eruel at
one moment, 56° kind and under-
standing at another.

"Comde Gyanu,” she said pulling
the young boy to her by his trembi-
ing hand. She rested his little head
against her bosom, She hugged
his little quivering body warm with
beating. She caressed ls paining
back, his sore cheeks.
the tears off his cyes affectionatc-
Iy, as only a mother can. He was
il crying with convulsive sounde
and  hiccups,  “Quiet now,” She
soothed.  “Quict my child"

“You spoil the children,” said
Mangal sudily addressing Roopa.
“How  many times have I told
You not {o show your affection
when T have given them g
beating 1

“T will do what I like with my
children,” she answered calmly
dragging  her younger daughter
Kamla to her, lest his anger
descend upon the little girl sitting
With her big fearfu eyes  glued

n her father. The tray  with

"the green beans lay neglected with

the knifv on top of it. The kettle
kep_t singiqg incessantly. Al ather
souhds had ceaged COming as if the

She wipeq

world outside were suddenly come
to an end.

Then Mangal stirred, moved: gut
of the kitchen towasds the bath,
He was angry still, but there was
o mere outlet here, He had
better go - and get ready for his
office.

In the bath as he shaved himself
he cut his cheek and his chin and
upper lip, It was monstrous, this
blade. He was suddeniy angry at
the makers of the blade and. as
the handle of the safcty razor
slipped from his soapy fngers,
cursed the people who ‘bad made
this  sengeless contraption, so
thoughtlessly, 50 monstrously
unwieldy.

When he bathed nothing unto-
ward happened either to, the tap
of to the loia with which he poured
water over his body. He was at
last clean apd foir 2 whole -lot

better as he ¢merged- from  his .

bath.
-

“How many ¢
I kave given them & Leating

- rounded like a ball

- n ]

Brek in the kitchen he satdown 8
near the stove on a wooden pails;
The children, thank Gog, werr nut
of his way, gone to the gardinm to
play at pebbies, Mangal sighed.
with relief. Rogpa rolled the brend
with the rolling pin and pat it on
ihe pan over the stove, -

She pushed the tray with g
vegetable and a pulsc-curry befnre
Mangal and. hot from the stowe:
with stegrm,
she tossed the chapati over ‘inty
bis thali. He poked at it with i i
finger, Damn, it’s burning hok o
he thought. And as he put the
first  spoonful of beans in his
mouth, he cursed again. Ste ‘conld
not even put the sight amanupny [}
of salt into -the vegetable, The -
bitter taste of. the beans burmed
hi¢ palate. How he wanted g
bush the - tray away dnd get up
without eating | i R

But ke  suppressed his
He  must keep  himself
control. He must not Jet

mes fave I fold you ngt te show your affection whomn
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=guffer the whole day long with

nja  foolishness now.

Diressing for office, he found that
of the three buttons on his shirt
only ane remained. The pelt for the
trousers could not be found, and
at last he had to pull out the
string of his discarded trouscrs
and tie it around his waist. How
admirably he was controlling him-
celf. He was all but proud of
himself for it now. He could,
after all, control his temper if he
wanted to.

Passing the Cloth Market,
passing the crossing of the Pigeon
Eountain and the temple of Sitala

~hevi, passing the Post Office,

Mangal mused over his anger at
home. He had been too harsh
on Gyanu. He had beaten the
poor child mercilessly. as if he
were not his father but a butcher
instead. And the bitter words that
had passed between him and Roopa
__he was ashemed of them already.
Buf no, he had been right. There
was much truth in the stand he
had taken. Only. the wenomous
look he had given ‘Roopa when

he gulped the salt in his mouth—

that look had not been of a gentle-
man—Ileast, of a loving husband.
Dear Roopa, He himself had put
‘ner out with his tirade. How could

_He blame her—dear gitl—Ior it?

In the Railway Goods Yard,
however, he moved among the
parcels and packages and wooden
coses, his mind still a keg of
powder. He would blow up at the
smallest instigation, at the smallest
hint of disapproval from a
colleague. He had put the Parcel
Way Boeok somewhere and could
not find it for full five minutes.

“Fhen Sham Babu asked him what

he was. looking for.

_ “The Parcel Way Book,” said
Mazngal. “Where the hell it is
gone I don’t know."

“Here it is,” said Sham Babu
calmly handing over the Way
Book.

“Why did you keep it hidden?”

One of the several pictures in which Susaiya is starred iz Liberty Aft
Productions ambitious production "Lekh."

said Mangal getting red and biue
all of a sudden. *“What am I
supposed to be doing the whole

day—searching for books hidden”

by you ?" Saliva sprayed from his
mouth as he shouted and raved
and got mad.

“Deo your work, Mister Mangal,"
said his chief, Mr. Banerji, who
came. out of his office hearing the

quarrel. “No more shouts in my
offiice.”

Instantly Mangal withdrew inta
himself like a whipped cur. Mot 8
single word more. He was back &t
hiz place and angry at Sham BabiL
Then he was furious at his cwm
self-conceit. He had been & fool
to have behaved so. Shami Babu
had a right to the bool nz mucl
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voice of the tall,
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as he himself. What devil was
it that possessed him? He was
mean ‘and he did not know what
to 'do with this meanness of his.
0! God! Al

But presently he had forgotten
it ‘ali—his resolution, that is, of
behaving more sensibly. He kept
b(.')iling'insidc him at no one in
particular, but boiling ail the same.
He ‘felt g rancour against this
world, against  everybody and
everything that came before - him.
He kicked parcels aside, he looked
murderously at pcople, he cursed
the coolies at the slightest provo-
cation, he shoved papers into the
fnees of angry customers. He did
nol care. .

Then, after the office was closed
to public, he put his eyes into
n big register, getting-some infor-
mation Mr. Banerji had asked for.
Jotting the information down on &
piece of paper, he cursed Mr.
Banerji, his fatvous smile, his
sneering superiority. - Then, as he
bent to pick up another rcgister,
his - heart flied with compassion
at the thought of his son. He had
h;.aten_Gyanu so hard this morn-
ing. He would have to take sweets
fome for him as a token of his
repentence, may be & tennis ball
tou. Gwanu would be happy then
and Mangal would kiss him nnd
thus make it over with Roopa.

“Babu I a hig booming woice
came through fhe counter hole.
“Here, take i.”

Mangal's face suddenly hardened
ar’ this  crucl presumptuous  in-
trusion. "Are you out of your
mind?” he sneered. “Go away.
Time is up.”

“Hey Babu!" came the angry
heavy person
on the other side of the ccunter.
“How do you talk? Do you need
a lesson at talking 2"

“Don’t get into a temper,” said
Mangal, angry yet a little afraid
now. “I said nothing but that
vou ‘should come in time. Time
iz up for today.”

nal new fiim “Apna
with a bevy of cuties—one

“Ancther time you
that,”
would smash you up so cven your
mama. won't recognize youl”

speals like

Mangal suddenly lost control.
‘O go to hell I he cricd gritting
his teeth. “I don’t care

People were stupid, he thought
bitterly, stupid, spiteful and vain.
The nerve of the man threatening
him. Why, Mangal was no lcss of
a match in a fight. Though he
was only a thin looking clerk, he
could lick ten like him, and lick
them all to hell.

It was dark when he emerged
irom the Railway Yard on his
way home, The necessity of

taking somecthing for Gyanu still-
mind and though -

rankled in his
he would have to do it, he was
not in very. good spirits just now

—after such-afduous hours of work :

that left him drained.

eonn walling for.......

said the man ootside, “1-

TP
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-a.&fill from Shantaram's
Desh™. It's a elaborate dance ensemble
of the several dance munbers thar Righ-

To cut across to the bazar by
the shortest route he had to pass
through a dark narrow cobbled 4=
lane. 1t was dirty and stank ulm-\
filth. On both sides blind walls
reared their heads. But he- was
in a hurry, in ne mood to taks
a long circnitous road, and he
plunged iato it. He whistled =
doleful tune as he walked, his
echoing footsteps  keeping  time.
Then suddenty he stopped. He had
a feeling that he was nol alone.
Someone was following lhim. He
plunged ‘into’ his' pocket and: felt
for the envelop that contained his
salary. He was a {ool to come
this way. Tt would he so easy to

rob him in this dark alley. -
T
i
He burried on, walking on. Hp
toe, trying to make.as little noise
as .pussible, But he had taken

only a few steps when he heard

L walk

the” thud of nailed boots behind

lighe this new Rajkamal #lm. According te those who have seen the

ecarly rushes of ih

* him. He jerked his head round

and in that moment, he thought
huge shadow slink info
His hkeart thumped like
steel hammers. Sweat broks out
all over his hody. Iovoluntarily
Mangal began to mumbie a prayer.

he saw a

He must run, hiz reasoning told
him. He must run to save his
skin, and mare important stll,
his money. Thirly yards away was
the bazar, He could hear the noise,
see a chink of light-splashed pave-
ment with figures flitting across it.
He must make for it  and then
he would be safe.

He ran, his heart in his mouth.
But his legs were stiff with {right,
_{fhey interfwined, he stumbled, then
“fell on the dark cobbles upon
his face.

The blood heat in his cars. He
could feel the clatter of nailed boots
running up to him. Then in a

1 they are bound fo sef a new vogue in dances.

flash he was up sgain and running.

Before hé had taken two steps a
heavy hand caught him by the
shoulder. “Asy Babu !" 'said a
grmfi  booming voice. Like a
hammer blow it fell upon his ears.
'Fhis was the man he had insalted.
He was in for trouble,

“What is it 2” he said mustering
up courage to sound natural, as
if nothing had happened. But s
fists were already clenched and wet,
his heart throbbed wildly.

The hig man shook him roughly
by his shoulders and all his cou-
rage seemed ta melt away al the
shaking. He felt his knees give
way suddenly, for he felt weak
now and resivned. Bot the man
held him up by the scruff of his
neck. "I came to give you a free
lesson ‘in talking....™

Mangal felt himself raised, He
kicked his feet in the air, poked

¥ r*iia

s i info the steely shoulders
of his opponent in the dark. But
they did not avail him. The man
hurled him down like a dhobi
flinging his clothes upon the stone.
Mangal's forchead struck a stone,
and it seerned his knees had spilt
open. Iie cried with pain. trying
o scramble to his feet again “For-
Zive me,” he crizd. “For heaven's
sake don’t be so cruel. Forgive me!”
A ferce hand struck him on the
face, right, then left. He sank
down on the flagged stomes and
lay prone, his head rolled on one
side, his arms Hmp. Everythiog
was suddenly dark around him.
The waves of conseiousness reced-
ed further and further away . ...

Then, alter what scemed a long
time, he eame to again. Through
the blood beating in his. ears,
through the breath choking in his
throat, he heard the heavy voice:
“There ! That will teach you your
lesson, you son of a . You . will
know how to talk to your father
now.” And a boot poked merci-
lessly in Mangal's ribs.

But Manpgal lay incrt, making
no answer. He waited till the foot-
steps had softened inte the dis-
tance, til they were no more to
be heard. Then he tottered pain-
fully to his fect, his knees hurting,
and wiped his face, smoothed his
clothes. Even the knuckles of -his
fingers were grazed, He felt with
his hand a bump on his forchead.
But strangely enough he feit light
of spirit now. Ie felt a great
weight lifted from his sickened
soul.

In the bazar he sighed with
relief, He was a sorry sight with
his clothes clolted with mud and
blood, his face swollen, the ankles
of his trousers dirty. But he walk-
ed nonchalantly on, not heeding
the questioning glances that the
people gave him. %

The lights of the shops shown
paily, sending forth flashes  from
plate glass and polished steel and

nickel jewellery. It blinded his’
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Veera the talented Filmistan star hits ths spotlight again in “Sanwariya®

now on at the Roxy, Bombay.

smarting e¢yes, made everything
fantastic as a dream.

At a toy shop he stopped and
bought a cricket bat, and a tennis
ball to go with it. He fished out
the money with trembling Angers,
a soiled ten rupee note, and
| shuffled the change inte his pocket.
' At a jeweller’s he bought a pair of
cheap trinkets for Kamla. At a
confectioner’s half a pound of
swect cream cakes. As the street
wetered out into darkness, just by
the crossing of Pigeon Fountain
e came a lonely ill-lit flower
' #tall and bought & garland of
jasmine flowers. It was for Roopa,
kiz dear darling Roopa. How she
laved the smell of jasmines !

He had spent ten rupees out of
his small salary of hundred. But
he never gave a thought to it. Only

if they were nice to him, he would
be.amply repaid. O' God, he pray-
ed, let them not be angry with
me any more.

Qutside his house he put his
purchases on the floor of the
courtyard and washed hiz face

‘from the tap, passed his wet fin-

gers through his tousled hair. He
wanted to go in looking as presen-
table as possible. The bump on his

. forehead did not hurt any more.

Hiz ankles were less painful now:
soon they would be all right.

But he wns anxious to see how
he was received.

Stepping over .his doorstep into
his home, Mangal found his family
in a uproar, Kamla was crying
over her spilt mitk with Roopa
standing over her in a mighty
temper.

SOUND

“Every time I manage a little,
milk for you, vou impudent fcol,n_’
you spill it I have half a mind ™
to give you a hiding you wil
remember all your life. And you
there,” she turned round upon
Gyanu pressed into a corner with a
bad tear in the front of his shirt,
“another time you do anything
with your clothes, I will beat you
to pulp—you get me?’—to pulp.
Oh! these children, they will be the
death of me.”

Mangal coughed and moved
towards the bedrocom. “Enough, it
will do for the day, 1 say,” he -
said to Roopa. "Come children,
come and see what your father 1l:9'=1
brought for you.” v

He put his load upon his bed
and turaed to them smiling. He
saw Roopa's look of disgust tum
suddenly to onc of alarm. "What
is it?" she gasped rushing to him.
“What happened? Tell me what
hoppened?”

Mangal disengaged himself from
her arms. “It's nothing,” he said.
“It's pothing at all”

Bur Roopa wauld not let go of
him. “Kamla!" she shouted in
anxious concern, grasping  his
shoulders, forcing him down upon
the bed. “Get a little warm water
and a few washed rags from the
canister over in that corner, Get it
quick.” She paused, passing her
hand over his forehead, as if trying
to smooth down the bump. “"How
badly you are hurt,” she said, her
voice breaking. "0, what a bad
hurt it is here.”

Mangal relazed, let his body go
limp. He closed his eyes and lay
in here, with his loving wife and
lay back resting. It was peaceful
his dear children around him. It
was a little nice home he had all
by bimself—peaceful, quict, cosy.;’
He wondered why it was that he
was so lucky.

NEVER BEFORE

Such a Rare Combination of Talent
MUNAWAR SULTANA
CHANDRAMOHAN
G. JAGIRDAR

Starred Together in

SADIQ PRODUCTIONS’

Maidern Presentation

SABAK

AN UNFORGETTABLE LOVE STORY
THAT WILL LINGER IN YOQUR
MEMORY FOREVER
With

JILLO BAI & ONM PRAEKASH
Music: SHYAM SUNDER
Songs: SHAKIL BADAYUNI
Btory & Dalogue: SZM BAZIDPURI
Are A.A. MAJID

Direction:

M. SADIQ

SADIQ PRODUCTIONS,
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LIBERTY ART PRODUCTIONS

FREGEN,
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Heeralal the ace villain of the Indian screen as he will he seen in Roopkata Nikefan's "Bapu-ne-Kaha-Tha'"
an cmotional drama preduced by N. L. Jalan.
For Particulars:

LIBERTY ART PRODUCTIONS
£l =12 Tinwals Building. Tribhuvan Road, Hombay &.
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TOP-NOTCH STARS OF Y
2 THE INDIAN SCREEN .

SURAIVA % Do

in

JAGAT PICTURES’

latest musical .

“Q HA IR”
“SHAIR?”

WITH SEVERAL OTHER FAVOURITES:
DEV ANAND * VEENA KOHLI #* SULOCHANA(Sr)

Songs: Written & Directed by : Music:

SHAKIL BADAYUNI CHAWLA GULAM MOHAMAD

Conmci:. ]AGAT PICTURES

USHAKIRAN BUILDING, 2nd. FLOOR,
DINSHAWACHA ROAD, (opp. C.C.I) BOMBAY.

RAMESH PICTURES

Proudly Announce

CHAKORI

Produted by

RAVIN DAVE

18 (POONJI, DHAMKI, PUHATJHAR)

and Directed by

RAM NARAYAN DAVE

Man who gave you DASSE ~

A POWERFUL PUR-
POSEFUL SOCIAL DRAMA

Based on a story by

MULKHRA] BAKHRI

Featuring
NALINL JAYAWANT, MANORAMA
Bharat Bhushan, Cunckoo, Randhir,
Narmadashaskar & Om Prakash

Music :
HANSRAJ DAHEN
Photography :
JAYENDRA PATEL

Sound -
PRITAM DAVE
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Free India's Frolicsome Picture

NAVIN VAGNIK and HARI BAMZAI

PRESENT

HIP HIP HOORAY
HIP HIP HOORAY

AN ALL-STAR CAST

FEATURIN G:

DIXIT — RADHAKRISHAN — BUDHO

ADVANI — BALWANT SINGH — GOPE
PRABHU — MOHAN

AND
NIRUPA ROY — KUNKUM

MANGALA — SUGDHA — SUNITA
and GULAB

DIRECTED B8Y

ARVIND SEN

STORY:
RADHAKRISHAN and
POTDAR
LYRICS:
GOPALSINGH NEPALI
and MOTI

MUSIC:

HANUMAN PERSHAD
PROQDUCED AT
The M & T Films Studios,
Andheri

TRADE

M. & T. FILMS AND KASHMIR FILMS

The Palms, Dada Phalke Road, DADAR.

ENQUIRES:

February 1949

" EXPECTING : visit from stork:
thrice-married, ‘Baby’' star Mano-
rama Haksar. Sound says: "Quick
work, Rajen.”

STOLEN : March over her
hubby's former wife Manorama.
Veena of the beautiful and express-
ionless face, by becoming mother
of charming baby girl. Sound hopes
another Veena.

SURPRISED : Her fans, friends
and foes Kamini Kaushal. Causec:
Her Bharat Natyam dance in
‘Nite With Stars.” Sound waiting
for similar surprize on the screen.

b WEPT : Copicusly, same Ka-
mini, when her dance item cut
down to: three minutes owing to
Police action. Seound asks : “Real
or glycerine?”

“EASIER : To face roiders
Hbullets on Kashmir Front than
appear on stage,” said screen vete-
tan but stage-frightened Motilal to
Sher-e-Kashmir  Sheikh  Abdulla
referring to his experiences in “Nite
With Stars.” Says Sound: ‘“The
raiders were here too—wearing
slacks and not shalwars.”

< CONSPICUOUS : By her absea-
ce ' Chocolate-Charmer’  Suraiya
from ‘Nite With Stars! Asks Sound
"So, after all Jaddan Bai's daugh-
ter beat you, Beby.”

V. H. DESAI
“Deathi had last laagh'.

STILL-BORN : Apa Jan's "Baby
Act" featuring Begam Para, Ma-
dhuri, Veera and Yashodbara
Katju. Cause Catastrophe: Police
action. Says Sound: Our condo-
lences to all mothers including Aga.

FORGOTTEN : Oa 2nd anni-
versary by million minting Produ-
cers, tall-talking fellow stars, and
All India Radio, the imperishable
Voice of the Indian Screen, K. L.
Saigal. Says Sound: “But the
people remember.”

MOURNED : by Sound and
millions who loved and laughed

with him, sad demise of 32 year
old comedizn V. H. Desai, _5'1;_1)5
Sound : “Death bhad last lsagh”.

JITTERS : In state of, entire
Bombay film trade. Cause: Arrival
on Hindustani Screen, Press lord
cum R[lm  tycoen, soft-spoken,
upnassuming but shrewd 8§, 8.
Vason's titanic show “Chandra-
lekha™ Says Sound “This guy
scems crazy. He pays his bills and
tow "

CROWNED : with glory long-
clowning career of tall, heavy-
weight, popular comedian Dixit via
thundering roadshow  “Pugree’.
Hopes Sound : May he recover
soon to wear FPugres of film fame
for many many years.

AMERICA BOUND ; One time
Ranijit erooner Khurshid along with
chubby Lala Yukub. Alleged miss-
ion: buying machinery for infant
Pak flm industry. Says Sound:
“Best machine iz right down there
in her throat.”

WIELDING : megaphone instead
of microphone, golden-voiced.
huxom “Baby™ mother Noorjehan.
First directorial assignment:
“Chanve” in FPunjabi for hubby
Shaukat's Shah-Noor Productions.
Says Sound : “Shaukat watch vour
laurels.”

i

b e e e S




YET ANOTHER TITANIC SHOW
FROM THE DIRECTOR WHO GAVE
YOU “NATAK” AND ‘“MELA”

SUNNY ART PRODUCTIONS’

Starring: DILIP KUMAR
JEEVAN
AMAR
ARBBAS
ALLAUDDIN

Musie :

NAUSHAD

Direciion :

8. U. SURNY

Songs :

SHAKIL

;g_

For Particulars:

SUNNY ART PRODUCTIONS

FAMQUS CINE LABORATCRY,
Haines Rd., MAHALAXMI‘
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By: BID FOR MONOPOLY — SOLVENCY OF PRODUCERS — GODS IN FILMS
CENTRAL BOARD OF CENSORSHIP — WHO IS GADDAAR

VIPI

NCE again the bosses of the
Oﬁlm industry are trying to

consolidate their position hy
unfzir means. Some months ago,
wheﬁ there was a great shortage
_of taw stock, there was a move to
l_rrmtrol the distribution of raw stock
through IMPPA and thus monopo-
ize film production. But, thanks
1o the sharp difierences between the
studio-owners and the indepen-
dents, and thanks also to the im-
pravement in the supplies of raw
stock, the plan had to be scrapped.

RID FOR MONOFPOLY

But now under a different pretext
the same plan is being put nto
effect by interested parties, On 9th
January, at an informal meeting.
the producers are reported to have
unanimeusly passed a resolution in
favour of the control of the studio-
space and consequently the pro-
Auction. 1§ this resolution is effect-

“ed, it is hoped that only thosc

who are making pictures now will
have the opportunily to make pic-
tures. At the same time it i
expected that the limited produc-
tion will deal a death-blow to the
hlack-market now rampant in raw
stock and theatres. Instead of ex-
posing the black marketeer and
agitating for more theatres and
better supply of raw stock the pro-
ducers are anxious to create war-
time conditions by banning the
entry ‘of newcomers under some
pretext or the other. So that they
sean teap the full harvest without
fear of any new compefition and
create a- new black market in
studios ! )

In the jargon of economics, that
is just an attempt to monopolize

IS IT TRUE GUP

the film trade and, being fully
aware of the disastrous results of
war-time monopoly of the produ-
cers which was mainly responsible
for the present deterioration of the
Indian films, TW at least cannot
subserzbe to this resolution.

But TW is not dismayed since
it knows for & fact that the pro-
ducers can never teke a  united
stand, The producers who stoop
even to get other’s pictures banncd
the producers who sufler from indi-
vidualism and egoism and are un-
able to co-opctate even on such
social issues as  starting a cnk
cannot be expected to agree on the
allotinent of  studio-space.  And
their inability to unite is the unly
guerantee that the capitalist mono-
poly canaot prevail in India.
SOLVENCY OF PRODUCERS!

Ineidentally. at the same meeting
3 suggestion was made that only
‘solvent’ producers should be allow-
ed to become the members of the
IMPPA and that those producers
who have not made a picture for
two years in succession should for-
feit the membership as well as
their claim on studio-space.

Both these suggestions, however,
were turned dewn for obvious
reasons. Yet, TW suggests that the
solvency of the producer is a
problem which must be solved not
anly by the IMPPA but by the Go-
vernment. [n view of the liquidation

" of several producers during the last

two years, it is high time that the
Government made some law which
would compel the producers 1o de-
posit a fixed amount in the bank
as . a guarantee of their ‘solvency’
and in case of the producers’

feilure, the creditors should be prid
out of the fixed deposit,

Thank to the lack of such’legal
provision, stars, dircctors, workers
and cven the newspapers have lost

T
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thousands or rather fakhs of mipees |
during the last two or three years. |

Will other ncwspapers, who have

suffered like ‘Souad’, take up this §
matter and urge both IMPPA and |

the Governmenl to ensure solvency
of the film producers on the lines
of the scheduled banks and the
InSUrance companies.

GODS IN FILMS !

It is interesting to recall to-day
the reason why Dadasaheb Phalke
selected a mythological story of

Mro M. L. Anand fhe prosusing
new  director who is at fhs=-
moment giving #he finishing
touches fo Producer Jalmastf
Dewan's sensational = Al
“Lafore™.




Caddlesome  threesome! Protima,

Para and Sitara caught by our

cameraman during the rehearsals of the “Nite With Tke Sincs'’. Some
nite that—with such a galaxy ol stars around!

‘Raja Harischandra' for the first
faotion picture to be produced in
Indid in view of the recent contro-

versy over the depietion of Hipdu |

Gods on the screen. The rcason
was that Dadasaheb, the pioncer
that he was, knew that the only
way to popularize the new medium
of motion picture in India was to
recount the most popular and fave-
urite stories through this medium;
and naturally his first choice was
a story from mythology. known ail
over India.

And to-day if can be saud that
but for the mytholigical stories
fram Mahabharat, Ramayana and
Bhagwat, the [ndian Alm industry
would not have gained such mass
support and patronage in ([ndia.
where all forms of popular
entertainment—be it ‘Burra-katha®
in South or ‘Ram Leela’ in North
or ‘Kirtan' in Bengal—are closely
nszociated with mythology.

So it is hardly surprising that
for 35 years the mytholegy has
Lieen paying good dividends at the
tox office and naturally when the
news that the Government of
Madras wishes to ban the portrayal
of Gods on the screen was flashed
in the press it received adverse
comments from the twa foremost

producers of Bombay—V. Shanta-
ram and Baburao Pai.

TW and for that matter Sound
have been never in favour of
mythological pictures, though it
admits that Vyas and Valmiki are
the greatest story-writers of India.
And hence unlike the afore men-
tioned producers TW would have
welcomed such a ban. But in
Indiz where it is customary for
poor workers and peasants to dress
as Radha and Krishna and dance
on the streets during Janmashtami
and Holi festivals, it is impossible
to set any puritanic standard for
the portrayal of Gods cn the screen.
And any effort to copy other coun-
tries and religions in the treatment
of Hindu gods is bound to prove
a failure. Hence, as long as
Hanuman and bis miracles are not
a phantasy but za reality to an
average Indian, the film producers
would be perfectly justified in da-
picting that ‘reslity’. It is only
on this pround that TW is con-
strained to oppose this ‘puritan’
ban: otherwise TW belicves that
the lesser number of mythologicals
are produced the better for the
film industcy and the nation. So
any action against the mythologi-
cals should be taken not on
the basis of ‘puritanism’ but
rationalism. .

SOUND

And the ‘ratiomal' attitude -
demands that far from banni.ng,f
mythological stories and portrayals™
of god, they should be clearly
used for propagating national and
progressive ideas and educating the
masges as some of the Political
Parties in India are alrcady doing.
CENTRAL BOARD QOF

CENSORSHIP

TW is happy to note that at
last the bill to set up & Central
Board of Censorship for films has
been passed by the Constituent
Assembly. Now it is to be hoped
that this "bill’ will be soon put
into cficct, and the present ano-
maly of one province benning
picture which is freely circulate:('\
in another province would cease.

The 'Censor' has been strictly
so far a Home Department affair,
and before the National Govern-
ment assumed change, almost every
Congress leader had criticised this
kind of Police Censorship. ‘Now
that the new control board is to
be constituted, it is to be haped
that the new Censor Board wili
function under the Education and
the Information departments, as
these departments are better quali-
fied to judge what is good or bad
for the public than the Police,

As this Board will be constituted ‘&‘1
by the Central Government ilsk‘
headquarter is likely to be Delhi:
but  whatever head-guarter it
selects it should have its offices
at Madras. Bombay and Calcutta
the three main centres of film pro-
duction. Moreover, this Board
must study the various codes of
censorship  formmulated by the
different provinces and adept a
code which is acceptable not only
to all the Provincial Government
and produces but the educationists,
as well as the important Political
Parties and the social institutions,
so that it will be a broad-based;~,
liberal and at the same time
healthy code. This is very essen-
Hal since terms like ‘vulgarity,'
‘decency,’ licence and ‘'hatred’ are
very flexible, and unless they are
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. Jiable to act like the Public Secu.
ity Act as a fetter on the frecdon:
of the screen. For, az it is, while
‘Jugnu’ is considered vuigar in
Bombay it is considered ‘decent’
in Madras and while ‘Khidki' is
considered vulgar and banned in
Madras it 15 considered gocd
enough to be shown in Bombay !

So the interpretation of the terms
‘vulgar® and ‘obscene’ seems to
vary from province to provines,
and”if these mistakes are not to
be repeated a clearer interpreta-
tioi of the code becomes ahsolu-
tely necessary.
IS CENSOR ANTI-
v PROGRESSIVE ?
--The vagaries of the censors ure
too well known to be ennumerated
here. But as long as these vaga-
riess are confined to the moral
plape, they can cause no major
harm. When these vagarivs assume
the form of reactionary political
policy, then one is constrained to
say that the Censorship is trying
to suppress all the radical views
which do not confarm to the policy
of the present Government.

correctly interpreted the cods iz

A Lion' amongst the stars! Sher-e-Kashmir snapped in a gay mood

the day he met our stars at Dombay.

Veera, [airaj, Para and Protima

are some of fthe stars seen in the picture.

How clse can we interpret the
objection 1o the alleged close-up of
the photo of Stalin in 'Shikayat
and a song declaring “To-day India
wants cloth, food and houses’ in
‘Bazur'" Surely, these scenes do
not come under the label of ‘cheap
and wvulpar.” The only explanation

Some of the umpteen stars that ieok part in the “Nite With Stars”.
This picture was Faken ducing ithe cock-fail party at Motilal's house—io
meat the Press!—that preceded the show,

of the censor’s objection can be
that in a mere display of the pho-
tograph of Stalin, whe was se
vociferously grested by India’s
Prime Minister on his birthday,
the Censors suspected commuaist
propaganda, and in the objected
song of ‘Bazar’ they smell
Socialism.

This attitude of the censors, TW
believes. constitutes a real danger
to all the progressive writers,
pocts and Rimm-preducers who want
India to be ‘a secular socialist
republic.” And unless an all out
effort is made to check this policy
now, in future it would be im-
possible to present economic pro-
blems in a progressive manner on
the screen.  Already there is &
reactionary section of the press
agitating that the Nationzal herors
of 1842 and other revolutionary
struggles should not be glorified on
the sereen, for there is a fear that
their stories will spread the message
of revolution and socinlism onoce
again. This section is of course
pleading its case with the wusual
argument against crime and vio-
Ience’; but its ‘motif” is quite
different, and hence it is all the
more necessary to fight for liberal
censorship, which in order to
protect the ‘morale’ of the SCICiE!.'j'




SHREE

G. P. SINGIT DEV

presents

MALA (in HINDI)

BHARAT ART PRODUCTIONS’ maiden offering

woven round THE SACRIFICES OF A JUNGLE GIRL TO SAVE HER BELOVED
A SOCIAL PHOTOPLAY
PACKED WITH
DAZZLING DANCES * MELODIQUS MUSIC * BEWITCHING BEAUTIES
*

. —:Story 1 — —:Dialogues :— — ! Lyries -— —: Photography :—
ANAND SHARMA * 5. K. PRABHAKAR * MUNSHI ZAKIR HOSSAIN ** NIPEN DAS,

—: Sound :—

M. BANNERIEE *
*

—: Production :—
B. MAHAPATRA & 5. CHAKRAVARTY

. —: At Director :—

BIREN NAG

Mousic - Direction & Scenario:

GOUR GOSWANI K GUPTA

SUREN PAUL

A ssociata:

KAMAL BASAK

——SUGGESTIONS:———

Shree G. P. SINGH DEV

—: featuring —
BIPIN GUPTA—PANDIT MRITUN—AJIT CHATTERJI—
with
BIMAN BANNERJI.......and......GITASHREE & others.

’

PRODUCED. UNDER THE BANNER OF

~ GREAT EASTERN MOVIETONE LIMITED
-3/1. MADAN STREET...........CALCUTTA.

may not also ‘protect' it from tha
new dynamic progressive ideas and
iweologies |

WHO 18 'GHADDAAR'?

It is fashionable even to-day,
s year after the death of Mahatma
Gandhi, to describe Muslims as
'Ghaddaars.” The recent Kashmir
Relief Show has again given a
fillip to the sc-called patriols to
describe some Musiim  producers
and stars who did not sssociate
themselves with this show to be
‘Ghaddaars’ and ‘Palistanis’ They
alleged that one particular Muslim
star refused to participate in the
show because she was worried
about her fans in Pakistan; they
also allege that a Muslim producer,
who is incidentaily filming the life
of India's most popular national
hero, went round persuading his
religious brothers and sisters to
keep away from the show.

While it is for the organizers to
clariiy the truth, one would like
to know what so-called patriots
did for the show. But for a hand-
ful of artistls and producers wha
were enthusiastic about the show,
nene of themn—whether they were
Hindus or Muslims — bothered
about the show st all. Some of
them, wha squander money on
drinks, flusk and races complained
that the rate of tickets was too
Aigh; some of them just cynically
scorned at the show; while others
waited and waited in the hope that
the organisers would come to their
door to sell the tickets and ask
them to =ppear in the show and
thus tickle their vanity. In spits of
their own antipathy and indiffer-
ence to the show, the same stars
and directors and producers have
now the cfirontery to eall them-
selves patriots and describe the
Muslims as Pakistanis or ‘Ghadd-
aars.! What an ireny !

' TW would like these patriots to
"'ﬁ:stiiy their own attitude first
before they start calling anybody
names. TW, of course, does not
believe that any star or producer
did not participate because he or

All the artistry and symbolism thaf have gone ta make Shanfaram’s
plciures unique in the sonuals of Indian films are once adain displayed
in Raj Kamal's ambitions production “Appa Desh." This quizzical
still from this flm starring Pushpa Hans has gor us all mixed up.
Could you duess what it sigaifies? It not, wait till this film comes fu

the screen.

she belonged to any  particular
commuity. If that was so, why
pick only on Muslims? What
about  Msaharashtrians 7 There
was not a single star or producsr
fromn  Maharashtra who  either
appeared in the show or came lo
see it. Does it make all of them
‘Ghaddaars'? Certainly not. The
same is true about everybody.
So. instead of spreading this vicious
communal canker, the ‘patriot’
stars and filn people would do
well to show their ‘patriotism’ in
a more positive manner in future:

A NITE WITH STARS !

TW congratulates ‘Cine Voice’
for arranging a grand show for
a grand cause. This show gave
an opportunity to our flm stars
to prove to themsclves and the
public that they too are sensitive
to a social cause and anxious lu
do their bit.

Never before perhaps had the
film stars worked so strenuousiy
and so sincerly for any show as
they did for this, and but for the
motive behind it, they would never
have been inspired to work so hard.




HALDIA NANDA
AJW’J

ING

STARRING

SURAIYAe MADHUBALA
JAIRAJ « K.M.STNGH
MADANPURI-RANDHIR

& DURGA KHOTE

’

=P led AL !

KHURSHID ANWAR
Eroolizegy :
R.B.HALDIA

7 doitieulers: UALDIA MANDA PROVULTIINS SKREE Sous Siuores

—FOR ITERRITORIALY RIGHT, 5 CON‘I'AL.!'—
Manaranian Pickures, Delhi
Niranjan picturas, Akola
Hind Film Exchange, Bombay
Stpd, Sound Film Bistributors

EELDIA NANDA PRODUCTIONS Shiee Sousd Studics, Dadar, Sombay-

Delhi & U, P.
C. B ot Gl T
Bombay & Sourk

Friends Film Service, "Jullundur”, Lahore
Bombay Film Corporation, Calcutta
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Famed photoplaywright FPra-
Bhufal Dwivedi, wha kas (o his
cradit mare hits than any two
scenarists put fogefher. His
Infest success is ‘‘Grahasti’
which is running f{o packed
houses wherever released.

What is more creditable, that un-
like most of the stzge-shows in
which the stars have flopped, they
acquitted themselves creditable in

« this show. Thanks to the vcteran

artistes, thouph some of them like

‘Motilal were appearing on the stage

fir the first time there was a
'p{'c:'essiunal' touch to everything—
scttings, light, acting znd dircetion,
and that is why the show did not
flop. Credit for it goes to P. Jairaj
who directed to shaw.

Moreover, perhaps to please the
Society which came in full foree
to sge the show, they had chesen
the medium of comedy o entertain

them—as many as four humorous

plays wiz. ‘Shadi Ya Dhakosla’
‘Kanjush’' Leve Potion’ and ‘Naya
‘Kanoon' were staged; 'Jyotish' and
Aga Jhan's ‘Baby-act’ which could
not be staged for want of time also
idfiowed the same vein. In such
a hilarious atmosphere, the songs
by Surendra and Mukesh sounded
full and the poemn recitations
stemed boring. They were obviously
'misfits’ in -such. & programme.

. satires

The dauces, a Kathak dance by -

Sitara. who seems to have lost
rone of her wvigour and artistry,
Bharat Natya by Kamint Kaushal,
who surprised everybody by her
proficiency, and -a folk dance by
Prem and Hoor, however, added
colour and variety to the show.

Out of the four plays. two were
and healthy satires on
matrimony and greed, the thicd
‘Love Pation” was more a satire
on Newra than on Prohibition, as
such, and the jealous wife, and
the fourth ‘Naya Kanoon' was a
satire on film production as such
and not mercly on censorship as

the title indicates. In fact, this’

picce, perhaps the most important
of all items, revealed that the
stars can laugh at themselves, at
the stupid stories they are called
upon to portray, and the general
studio atmosphere, This was the
most healthy sign as it indicates
that the stars are not satisfied with
the present conditions and that
they are tired of playing adoles-
ent lovers. -

POLICE ACTION

It iz a pity that one could aot
see Raj Kapoor on the stage. But
the ‘Police Action’ deprived the

Rukshana, the falented pupir
of Inmed dancer Shivin Vajil-
dar fras now bid adisu to the
stage for greater glory on the
sureen.  Her dances  have &
rare charm and are bound fo
prove popular. She is et the
moment working i Savan
Art's “Kut Puthi”,

Bhupen Kapoor the talented
star of New Theafres’ “Ham-
rahi" and “Anjangarh” is now
featured in almost all Hindi
pictures produced in Calcutfa.
This debonaire ardiste has do?
whar it takes fo be a top-notch
artigte,

audience of this great treat. And
it is really amazing that while the
DMarathi stage-plays were allowed
to continue their shows up to 2
AM. at might, similar latitude
could not be given to the show
which was organized for the reliaf
and the comfort of the troops in
Kashmir. This is a mystery on
which only the Police Department
can throw light.

Though the audience could not
have the opportunity to sce the
full programme and thouph some
of the artists felt dejected. it was
a very entertaining show and, i
staged again, with the police per-
mission, of course, it would help
to reach the terget of one lakh
rupecs.

THINGS ONE MISSED !

In this show there were certain
things, the absence of which was
felt very ocutely hy the people
who came to sce the show. In
the programme itseif, but for one
poem by Dewan Sharar, there was
f0 reference to Kashmir and its
fight for freedom, or to our Jawzns




AND NOW FOR ENTERTAINMENT !

WITH TWO DELICIOUS SCREEN HITS

From FILMISTAN

Makers of Film Masterpieces.

Here's Their MUSICAL EXTRAVAGANZA

A FEAST OF MUSIC with SANTOSHI'S Lyrics and C. RAMCHANDRA'S Music,
Written & Directed by N. A. MANSURL

Sterring : HAFEEZ JEBAN, REHMAN & VEERA
with LEELA MISRA, S. L. PURI, HAROON, HAMID BUTT

NOW RUNNING AT ROXY

And Here's Their Emotional Screenplay

The Story of the Life and Love of An Artiste

Disected by: Story: Musie:
NAJEM NAQVI X. K. ABBES SHYAM STNDER

Lyrics NAKSHEEB & RAJA MEHDI ALI KEEN

Starring: REHANA, PREM ADIB & MEENA
with DAVID, MISRE Ec.

NOW RUNNING AT NOVELTY

Fehruary 1048

who have so heroically fought for
ofer a year. Surcly, the organi-
zers, could have pot some songs
specially written by Prem Dhawan
for the occasion; then perhaps they
could have also staged plays glori-
fyingg the two martyrs—Maqghool
Shervani (Abbhas had alrcady
written a play on him) and Bri-
gadier Usman; they could have
even composed a ballet on ‘WNew
Kashmir.” But either the stars were
not that much pelitically conscious
or the organisers did not want to
heve 'politics’ in the show—though
perhaps such politics would have
incurred less wrath than some of
the items are reported to have in-
choed. The Kashmir motif was
definitely missing from this show.

Prafulla the popular crooner is
responsible for several hit tunes
in Great Eastern Moviefone's
“Lalita"

Then onc missed the film people
in the audience. Hardly about
twenty-five film people were there
in the whole auditorium. Why was
tiie show 'boycotted’ by others is
not so much mystery but a proof
positive of the general antipathy
of the film-industry towards
national causes in general and this
show in particular.

Photo {shen vn the day the Delagates fo the Astan Conferenca an
Indonesia witnessed Gemini's 'Chandralekha’ ar New Delhi as the

puosis of the Guovernmont of India.

The picture shows Mr. V. K. N.

Chari, Gemini's Publicity Executive feading tharm to the theatre,

Also ont missed the Ministers
of the Government of Bombay.
Perhaps they teo had their own
reasons for not patronising this
show,

1949 — A YEAR OF PROMISE !

1040 seems 1o auger well for
India and the world as the recent
happensings indicated. 1949 also
secems t0 be a year of promise for
the Indian film industry. The year
has started well with the release of
a really first-rate comedy like
'Pugree’ and in January-February
about four pictures including
“Dard”, “Mele.” ‘Pyarki Jeet' and
‘Khidki' have cclebrated their
silver  jubilces  in  Bombay—a
record for any wear ! The Hindi
version of Chendraleicha is destined
to achieve on ail India scale a
success in keeping with its triumph
in the South.

In this year, we will perhaps
have the opportunity of seeing
several outstanding pictures—pic-
tures dealing with the topical
problems ik ‘Apna  Desh’
‘Samadhi’ and ‘Lahore’, depicting
unusual stories like ‘Andaz’ ‘Char
Din', ‘Singhar’, ‘Barsat’ and

‘Rajani'—all produccd  with the
greatest dexterity and skill, and
many others. Besides, since Vasan
of “Chandralekha” {ame has decid-
¢d to enter Hindustani market his
pictures will definitely contribuic
to the general improvement. 1f°
half of thesc cxpeciations come
irue, 1949 would prove to be a
great year in the annals of the
Indien film industry.

A dramatic  sequence from
I.N.A's dynamic film “Swayani
SidddRa’ starring Shanta Apte.
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—that the resolution that only
solvent producers cant hecome mem-
Bers of IMPFA was defented by a
large majorizy?

—that this is no rellection on the
‘sofvency. or otherwise of IMPPA
members? 3

—rkat Sound accountant can alse
throw some light on the subject?

—rthat producers have found a new
Black-market ro  end a3l Black-
markets, viz. the rationing of Siudio-
space?

—thar Chandule! Shah and  hix
executives are frantically ryingd 1o
retain their seats after once having
resigned?

—that Kodak's loss (of licence) is
Kapurchand's gain?

—that Hoduk in view of the
charyfed Position will be extra polite
{o ifs custome

—that the Best way ta Irighten a
Prpducer is to mention “Chamira-
lekba™ arnd Vasan, tho two bug-boears
of the Bombay flm industry?

—that IMPPA 5o far was
apposed o provincial pictures hos
protested strungly adainst Vasan try-
ing ta produce Hindustani films?

—that IMPPA proposes to send a
deputation o Governmant fo Siop
Vasan iram  producing Hindi films?

—thar a simiflar appeal is being
mardle fo newspapers not fo publish
“Chandralekha” sdvestisements?

—that everybody is asking Nargis
tha .cause of her gdetting more and
more thin?

—thai Asif, Dilip Kumar and R
Kapoar have different explanationa
for this malady—may he fhere ara
differen? explanations? °

0 geteuet:

The Farnous paic of music-makers, H
sible for the swell tunes of Majestic
their frst production venture.

—thatr Jaddunbai believes that only
a rnarriage with a prince would cue
her?

—that Protima Dasgupta has gof so
much used fo slacks and bush cear
that she has forgoften {o put on a
sar -

—that Skobhuna Samarth has seen
‘Seefa Swayamwar" several {imes to
siudy Seela’s role a5 played by Baby
Shkakunzala?

{5 no truth in the
rumour  that affar  seeing Baby
Shakuntala she has decided not to
play this role In “Ram Vivaha" and
assigned it to her charming dnzghter?

—that there

Sood seems fo suffer
that all  fhe

—that Br,
fram  the delusion

Films' £ dentally iis

journalis;s  are  agminst Mis. Sood
(Karnini Kawshal} for reasons no?
Anown?

—that Motilal is serfously think-
ing of making the stage his carees?

—thar Morilal, Begum Para and
Protima Dasgupta and of course
Shobhanz Samarth will be the stars
of his first stage production?

—that afior the jubiles of YDy
Bhai" at Karachi Mukerjee has Jog
Ris superstition for °5'?

—that having Tost fairk in  his
stardom Shahu Modak has decided
te become a professicnal speakér and
missionary like hiz reverend father?
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$ST4R ON STARS

AMBITIOUS AND PRETTY !
INTELLIGENT AS SHE
Ia: LOVEEY

N acquaintance one becomes
Oawaru that Nargis is as

intelligent as she is lovely,
People don't believe in this com-
bination; there is a public super-
stition that beauly and brains
are never packaged together. Narpis
proves that they are ...quite
delight{ully in . her particular

person.

I saw her first on the secrcean in
]'Humayun,“ In that imposing cast,
in such & minor role as that of
Famida Bane, Humayun's wife.
she atood out in rurc dignity and
showed rich promise of a future
dramatic star, a welcome
addition to our already depleted
stock of young dramatic actresses,

very

I saw her again in the lmmortal
clagsic, "Romeo and Juliet” Her
performance was comparcd  with
that of Norma Shearer although
it was patterned after Shearer’s in
the same role. I thought the com-
parison is in bad taste, a5 compa-
tisons are always odious, more so

among film artistes. In the role

of juliet. Narpis displayed a wist--

ful quality both in appearance and
specch, which was cnti.rcly her own.
Then I saw her in "AAG" blossom-

ing out as a full-Redged dramatic
star. | have co-starred opposite her
in “Anjuman” and “Daroga

What impressed me most about
her was her modesty(l dont mean
the synthetic varicty!), a quality
which is essential i every good
artiste.

By
JAIRA)

S A S

Wargis is one of our conscivatious
artistes, She throws herself into
each new role with increasing inten-
sity, absorbs direction well, and
15 patient and pains-taking in every
action, shot or scene in which she
appears. | have often naticed her
listening  intently to all that is
told to her as though she is learn-
ing something for the first time.

I feel that Nargis is committing
the mistakes many of us are guilty
of: working simultancously in a
number of picturss, which is in no
way helpful to an artiste to c¢reate

a living role or render a superh
performance, She has probably
made six pictures within the last
year, which explains pretty much
why she hasn't time for outside
activities, 2lthough she is one of
filmdem’™ mast vigorous apostles
of the outdoors, sun-kissed, vitamin
school of beauty, and naturally
believes that swimming is the best
exercise a girl can take. Nargis
piays a good game of badminton
and table tennis. T have often been
at the losing #nd, so | should know!
1 cannot say that chivalry is not
dead, but the fact is that she did
heat me.

Nargis is not just a preity girl
with a photogenic face and figure.
She has distinction, call it perso-
nality, It, Oemph. what you like!
I have often suggested that she
should play dramatie roles and
less of the now so thoroughly typed
frivelous - pretty - society - coll-
epe-girl roles,

T knew she 15 fand of chocolates
and clothes. Who is not? She
looks rcqually charming in porks,
saris or slacks. She has o weakness
for perfumes! Beyond that do not
ask me !




Srarring:

SHASHIKALA, ZILLOBAI, NIRANJAN SHARMAE,

Stury :
BEGUM MUZAMMIL

Songs:

JOSH MALIHABADI
bEHZAD LUCENAVI
AHSAN RAZVI
MAEMUD SAROSH
&

JEHEN QADAR

CHUGHTEAX

o fmeda: PIIM LAND LIMITED

Enguire.-

Dialogues:
KAMIL RASHID
&
MUTTO

REKHA, PRAEASH etc.
Musie:

K. 5. ABID
HUSSAIN KHAN

SUSHENTO BANERJT

OUR NEXT:
INSAHIYAT = GHAMKI

PROSPECT CHAMBER ANNEXE
HORNBY ROAD, FORT, BOMBAY.

. SHE function of the motion
T picture film in Education has
“= been broadly defined by the
Government of India's
Advisory Board of Education as
follows:— .
“1. to show what something
fooks like.
-2, fo  show how
works.

something

“3. to show how something

happens.”

“In performing these  three
functions the metion picture film
has =& flexibility, that is preater
and more powerful than this visi-
on of any one man. It has at its
disposal the power of the telescape
gnd the micrescope; neither time
or speCe nor man's myopic vision
are barriers that cannot be levelled
by the camera, It brings into the
classtoom the world outside, the
past and the futvre. It can show,
for e¢xample the operation of the
Diesel ¢ngine, the heart and lungs,
the plants in their orbits, mole-
cules and disease germs, sound
waves and telephones. This mani-
pulation of time and distance is
possible by various camera - posi-
tions, telescopic and microscopic
.phatography, fime lapse and slow
motion  photography, animation
dsawings and special effects and
editing technique. In range AND
FLEXIBILITY THEREFORE
THE MOTION PICTURE FILM
IS UNRIVALLED AS A TEACH-
ING AID”

Central,

“Emphasis bas been laid more
on the duration of the course of
education than on the standard
of attainments to be aimed at.
It may be safely claimed that if
aids to education which stience
has placed in the bands of man,
arc fully utilised the progress of
attasnment of a child (or adult)
cant be hastened enormously. ...IT
MAY BE CLAIMED WITH
FULL JUSTIFICATION THAT
THE KNOWLEDGE WHAT IT
WOoULD TAKE A CHILD
WEEKS TO ACQUIRE UNDER
THE EXISTING METHOD HE
COULD ACQUIRE WITH THE
HELP OF A CILNEMATO-
GRAPH IN MUCH SHORTER
TIME AND WITH VERY
MUCH LESS A STRAIN ON
THE TEACHER

The relevant quotalions sum up
to a great extent all what one
has to say in the support of
cducational films. The proposals
and suggestions in this respect
have always been placed, till now,
in cold storage. Firstly, because the
previous Government was not
seriously concerncd with the right
type of education for India; and
secondly the politicel situation
was too fuid to plan anything of
a long range nature.

Now with the advent of a new
era in our history, the Central and

‘Provincial Governments, who are

pledged to educate the masses s
carly as possible, have ¢taken

immediate steps in this direction

in  spite of their multifarious
activities. A Central Board of
Visual . Education has been 3t
up to help the Provincial Govern-
ments to plan and supervise their
schemes  for  this  particular
medium of education. Almost cach
Provincial Government has purch-
ased bundreds of projectors which
will be made available to schools
and village authorities. Apart
from the above they have ear-
marked lakhs of rupees in their
annual budgets for the same
purpose. But all of them are
faced with one great handicap i.e.
non-availability of proper flms
for exhihiting on these projectors.

N.E.ILF. STEPS IN :

Muany of the Provincial Govern-
ments are not starting thelr own
productions units as .it is the
respensibility  of private  entefr-

Veteran frouper Kanfa Kumari
iz reported fo have put in a
sterling performance in New
India Pigiures’ “Kinara'.




- NARGIS . KARAN DEWAN,

SHYAM SUNDER, M.L.ANAND ZHANDU

Ster Studded—Hand Picked Cast
NARGIS, EARAN DEWAN, EULDIP
PRATIMA DEVI, GULAB, BALAKRAI'"T

RANDHIR and OM PARKASH
“with Millions more

METROPOLITAN FILMS LTD.
HAINES ROAD, BOMBAY I1.

February 1949

. prise. FPrivate enterprisc has been

fpactive due to two main reason:
(a) suitable education films do
not “exist end hence the schools
may not be interested to purchase
projectors  immediately and (b}
commercial producers are relue-
tant to embark upon this wventure
of producing educational flms
which the schools are not cquipped
to show. HENCE THE NEED
QF AN ORGANISATION
WHICH WILI. COMBINE BOTH
THESE FUNCTIONS, National
Education & Information Films
Ltd., has been created precisely
for filling this gap of becoming a
national institute for undertaking
to launch the entire scheme of
praduiction, distribution and exhi-
bition of education films through
their own organisation on a nation
wide seale aiming at reaching both
the urban snd the rural popula-
tion of India.

MNational Education and Infor-
mation Films Limited has under-

teken to launch the production,

distribution and  exhibition . of
educational films through their
own organisation.

A Central Advisory Council
constituted of the most eminent
Educationists of the Country
has been created. The function
Yf this Council will be to study
the country’s educational needs
and formulate the gencral policy
of the company with regards to
the subjects to be filmed and also
advise on other important matters.

The Central Advisory Council
will be helped by the Provincial
Boards which will consist of re-
presentatives of headmasters’
associativng, teachers’ associations
and other local educationists,
competent to give advice on their
locnl fieeds and reguirements.

- The Central and Provincisl
‘Crovernments will be requested to
nominate their representatives on
ocur council end boards, to harmo-
nise the work with the plans of
the various Governments.

Kuldip, Mujau, Nayantara and jawahar Kagl in a rather complicated
romantic sequence (rom Eombay Th'(e:.ltrr—,s “Tara™ a film destined tfo

hit the headlines.

There are to be four committees
for planning and conducting the
production and e¢xhibition of these
films:

(a) Educational Experts Com-
mittee. This vommittee is to
approve the final scripts acc-
ording to the needs of the
Government and  educational
institutions.

(b) Script Department. This
department will invite scripts
and also get them prepared.

(c) Technical Department, Its
function will be to produce the
films.”

() Orgapisation and admi-
nistration Department.  This
department is to arganise the
exhibition and distsibution of
the films through its own orga-
nised centres in each provioce,
Each province will have several
sub affices (where there is suffi-
cient wumber of member
schools) which will be fully
equipped with projectors, gene-
ratogs, mmikes, pgramophones,
slide lantern screens and films.

Approximately one  hundred
pictures on different subjects will
be presented every year, The
execution of the work will be con-
ducted by the best talent available.
This institution will be the first in
India to produce educational films
based in Indian backgrounds,
suitable to the local needs and re-
quirements in Hindi and other
provincial languages, and not only
to show the fiims imported from
other countries.

FILM IN THE CLASSROOM,

Each film will be preceded by a
recorded dise of six minutes'
duration in the same national or
provincinl language as. the film.
This disc will explain the details
as preciscly and accurately as only
an expert teacher could. It will
be a sort of introductory lecturs,

Qn each film there will be a
booklet, explaining the use of that
particular film. These booklets
will be kept in the School Library
for ready reference of the teacher.
THE FILM.

The f{ilm will portray what
otherwise cannot be brought to the
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imagination of the student. To
the progressive teacher of today
the cinema is essentially an anima-
ted blackboard which eliminates
clags-room obstacles to sceing and
hearing and overcomes the limita-
tions of distances and time.

Broadly speaking, wc can class-
ify educational films into two
categories:—

(1) Direct teaching films, deal-
ing with subjects included in the
studics of the child.

{2) Background films dealing
with subjects of great walue to
the  peneral knowledge of the
student, These biographical, infor-
mrfory, entertaining, sporting and
films of adventure, with their
feality, can be of great assistance
in bringing the schoo!l and the
world closer and give the child an
Idtn of the community in which
he has to work and live.

LIBRARIES AND MOBILE

UNITS. :

Ta start with, film libraries in
different ' provinces will be establi-
shed to help distributing  the
preductions, Each Iibrary will

A dramatic sequence lrom Greaf Orient Pictures' stirring saga “Azadi-
Ki-Bad"™ starring Fais and Tandon.

Pahari Sanyal the versatile star is reporfod to have fopped ail  his
pravious performances by his axcelfen? porfrayal in Preducer N. R,
Jalan’s purposelul film “Bupu Ne Kahatha™.

begin functioning with about 200
subjects while the ceatral library
at Bambay will cater to the imme-
diate requirements of their pros-
vince by arranging shows . ank
hiring out films to projector own-
ing schools or individuals, on very
rcasonable rates suitable to all
A comprehensive list of films from
all over the world is under pre-
paration from which the fnal
selection will be made for the
libraries.

Each school will receive a parti-
cular film on a particular day or
week of the year and during that
period the subject will be taught.
Such an arrangement will have to
be arrived at during the previous
year. Thus it will be fitted in the
curricilum  and  accordingly f;
certain school will be taking a
lesson, for instance on Digestion,
in November; while the other will
have it in January. p

e
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A PROGRESSIVE THEME
PRESENTED WITH SINCERITY'!

SURAIYA SHINES IN “VIDYA"

personality. On the one hand

he has been writing smart but
rather cheap and inconseguential
but entertaining screcnplays  like
‘Shehnai’ and ‘Khidki' and, on the
other, he is also responsible for
such a thought-provoking and
purposeful story as ‘Hum Ek Hai'
8o alterpately he has been playing
the tole of an entertainer and
social crusader; and now, after
establishing himself as an enter-
tainer, he has once again tried his
hand at something serions and
worthwhile in his new story “Vidya®,
which revives the expectations
created by Ham Ek Hai!

Of course, Santoshi’s contribution
in ‘Vidya' is only restricted to
the story; but it is a picture in
which more than anything else
the theme and the story create
the best impression, And, to the
iredit of the producers, it must be
said that they have shown great
courage in - selecting Santoshi’s
rather serious and purposeful story
instead of asking him fo write

SANTOSHI has a dual

" another ‘Shehnai’; further- they

must be complimented on sticking
to its theme and trying in their own
way to inferpret it faithiully and
sincercly on the screen,

‘Vidya!, as its title sugpgests,
propagates the need of education
though in the picture the hereine's
name also bhappens to be Vidya!
It is the story. of a cobbler who

wants to educatc his son at ali

cost; it is the story of a cobbler's
son who devotes his life to educa-
tion. , It has an idcalist, who
inspires both the hero and the
heroine to take up education as
their career and mission in life.

It is also the story of a daughter
whoe ‘educates’ her own father; and
it also shows the conversion of a
tocicty butterfly, a sort of profes-
sional flirt, into an upsight school
teacher.

So it can be seen that the pich ce
sticks to its theme faithfully. T, o
picture begins with the hero and
the heroine in their teen age, meet-
ing for the first tme in the school.
The son of the cobbler is naturally
treated as an outcast, and he is
even punmished by the tcacher for
the dual crime of poverty and
untouchability. But the son,
inspired by his father who works
day and night to facilitate his
son's cducation, sticks to the school,
later joins ‘Vidye Bhawan' and
graduates himself, From the school
days he becomes friendly with

A jamboree of publicists? Reading
Propriefor of Ajanta Art Publicity,

Vidya, who comes to love himy,
and her mother, zaimost deserted
by her husband who daily comss
back 'home after midnight, also
takes a liking for him. But the
father, when he comes te know of
it, turns him out of the house and
put a ban on his daughter, With a
typical villain, who resorts to all
the usual tricks to prevent the
union of two lovers, employing a
vamp to lure away the hero and
arranging to kidnap her when she
turns hostile, the story proceeds
on the usual lines and ends with 5
climax closely resembling ‘Agpe
Badho," with the daughter confronit-
ing the father as a prostitute.
Thus, though the original story-
idea is quite dynamic ‘and
interssting, 1t suffers from two
major weaknesses in its screen-

#rom right to left : E. L. Acharya
N. V. Desal, its manager, Hagsh

Salvi, cur swashbuckling Calcafta’ represanfative; Sudkarsan Doh_'

Ajapta‘’s artist, and H., G. Acharya.
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play form. First, the development
of cach sequence is slow, the dia-
logues are lonpwinded; and
secondly  the villain, played in
typical melodramatic style by
Madan Puri, makes cvery twist of
the story unnatural, It seems as
1 ail the characters are dancing
around his little finger, and cvery
situation depeuds upon bis scheme
fo win the hand of Vidya, who has

abszelutely no liking for him. The
crude and detestable specimen of
humanity sounds the most jarring
nole in the whole of the picture
and makes a large portion of the
story look mechanical and delibe-
rately manouvred. Then the climax,
though it is good loses its signi-
ficance because of its close resem-
blance to the similar climax in
‘Ange Badho' and one Tis almost

TR G et

IN HINDI
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SOUND:

constrained to say that both

Munshi Khanjar and ¥. N. '_Insﬁ'li
who are responsible for its scenaro ©
and dialogus, have not done fulf

“justice to the story-idea,

Direction. by Girish  Trivedi
lacks pace and imagination; yet:
technically, it 5 competent anpd
has a ring of sincerity, The music
by Sachin Dev Burman is melo-
digus but not lilely to be very
pepular; it 18 a pity that he could
not resist the templation of copy-
ing old tunes of ‘Kismet’ and thus
could not fully use the talents of
such tap-netch singers like Suraiya
and Amir Karnatal bath of whom
still sing divinely and act even»
better.

Indeed, after g long time, Suraiya
gets the role after her heart and
she plays it with admirable res-
traint and understanding, revealing
that she can act dramatic scenes
with genuine fervour. For once
the cameraman. too has been kind
to her, with the result that she .
looks charming and attractive.
Even Amir Kamataki, who, had
hitherto suffered due to indifferent
camerawark, is well photographed
in this picture and ss the unhappy -
wife and understanding mother shrg
puis on A good performance whick,
in some wayd, remunds one of
Durga Khote in that ill-fated
Ranjit picture ‘Adhuri Kahani.
Glivlam Mohmmad is stagey as
ustal and Dev Anand is still a bit
stiff and self-conscious. With more
experience he is bound to prove
a better actiste. Madan Puri is as
crude as the role demands. Maya
Banncrji acts her part with the
feast conviction, The juniors play
their part well. The production
has the wusual Central Studio
stamp on it ¥

Sometimes dull sometimes
mechanical, *Vidya' is all the same
a sincere, interesting and plirpose-

.ful motion picture.
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'PUGREE - A HUMAN COMEDY

DIXIT EXCELS AS A CHAPLINESQUE CLOWN

T was Chaplin  who first

immortalized the character of

a tramp on the sereen, with the
result that Chaplin (who designed
a special attice and make-up for
his role of black baggy suit, typical
moustache, shoes, cane, etc,)
almost became synonymous with
his- rofe. But of late he has dis-
cagded. tite tramp’s role—parily
in The Great Dictator’ and com-
pletely  in  "Monsicur Verdoux';
that is why perhaps now other
producers and actors are coming
formard 1o muake stories  about
tramps. And among them one must
mention the name of Producsr
P. N. Arora, who seems fo have
Been captivated with Chaplin's
tramp 50 much so that his very
first independent production Doli’
seemed o have been ingpired hy
‘City Liphts’ of Charlie Chaplin,

But  while ‘BDoll’ failed to

-recreate Chaplin’s tramp, Arora’s

Pugree’, thanks to a brilliant
story-idea and equally  brilliant
performance by Dixit. the Chap-
{inesque tramp lives on the Indian
screen and presents a clown who
nt times can move the hearts of
the audience! This is the greatest
triumph of 'Pupree’ and its main
reason for success. Remove this
trarop (played by Dizit) from the
picture and it would be just an
ordinary boy-meets girl  story
without any novel twist or soeial
sigmficance.

SOLVING HOUSING

PROBLEM ?

In a way ‘Pupree’ is a misnomer.
For, it does not basically deal
with the '"Pugree’ problem as such.
True, it is mostly the story of
homeless people in search of acco-
mmaodation; and yet but for a brief
tncounter with a landlord who

demands ‘Pugree’ and puts down’

the condition that only childless
couples can oceupy his  house,
there is no allusion to ‘Pugred
throughout the pictura. It rather
offers a novel solutien to. the
housing problem by  suggesting
indirectly that the empty houses
of the rich should be allocated
to those who have no homes at all,
And arcund this idea is built the
entire stzucture of this  highly
amusing, though not always plau-
gible, screenplay. (Any resem-
blancs that ‘Pugree’ may bear to a
certain American  film muost  be
kntirely co-incidental).

Thus we have a tramp wha
has made it a routine to live i
the ‘empty’ houses of the rich
during their absence. He sclects,
in particular, the house of Seth
Kalidas who lives in winter in
Bombay and in  summer ino
Musscori; so the tramp finds sefuge
in. winter in Mussoorie and in
summer in Bombay.
happens to be almost of the same
size, he also uses the Seth's clothes
though he neyver goes by the front
door, always using the back door
for his enirics and exits.

Ths picture begins when  the
iramp cnters the Bombay house in
the summer season, but his routine
this time is disturbed because he
takes a fancy to some other home-
less people. First he gives sheiter
to a young man sleeping on a
osnchi second, he takes pity on a
yeung gicl, who is in fact the land-
lord’s daughter but whom he
mistakes for a homeless orphan in
sezrch of a job, and ulthmately he
bas no power to resist other people,
who ar¢ brought by his guests to
seek refuge in the same bouse.
The real fun begins, when the
landlord, to satisfy his daughter’s

whim, disguises himself as a poor -

As the Scth

homeless man, and fnds shelter
i his own house, ruled by &
tramp who wears his own clothes,
sleeps on his bed, znd erders him
about, vatching him moking love
to hizs own wife whom he had
fuserted for live years!

LOVABLE RAMOO CHACHA

The romantic interest is provided
by the lendlord's daughter and the
young mang, and the development of
this romance, which becomes comi-
plicated because of the opposition
from the girl's Father. is the only
story az such in this picture. The
rest is just an interesting inter-play
between other characters, especia-
ily between the tramp and the
landlord Seth, And while the
romance is of the usual varety
and becomes only amusing when
the  landlord tries to save his
dagghter from marrying a jobless
youth, the characterization of the

Popular idol Motilal caught in
a coplemplative: mood on the
sats of Iideréy's “Lokhk.”
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tramp is the highlight of Pugrec.
The fatherly intercst he takes in
all the " other occupants of the
house, the way he makes them
work, the way he looks after their
‘moral’ conduct, the zeal with which
he protects the landlord's property
imake "Ramu Chacha” a most
lovable tramp; and uitimately when
everybody comes to know about
the landlord’s real identity, except
the tramp who walks out at the
appointed hour leaving everything
intact, dooning his old suit, with
hid baggage, dog and cane, one
connot - help feeling moved ard
50Ty |
The only thing that does not
abaolutely fit into the - picture 71
the tric played by Shashikalas,
Amar and Kiran. They scem to
b+ superfluous, though perhaps,
with a litile cffort, Sadig could
Bave integrated their characters
with the main story, The love of
Shashikala for Wasti is borrowed
from Shirley Temple’s craze for
Cary Grant in ‘The Bachelor and
the Bobby Soxer’; though borrow-
ed, basidally it is nol a bad idea.
But it is absolutely wasted since
the character is pointless and is
suddenly relegated into the back-
ground. This is the major flaw
. of the story and onc wishes that
instead of devoting so much
footage on such pointiess trifles,
more atlention should have heen
thrown on his attitude to other
aspects of life including love. The
dimax is also weak. Inspite of
these shortcomings, credit is due
to Sadiq for succeeding in giving
ts in ‘Pugrce’ the first Chaplines-
que Comedy of the Indian sercen.
The dialogues by Azin Bazidpuri
certoinly enliven this comedy; hut
somctimes the similes’ and meta-
phars are so crude and obvious
and so often repeated that one
fails to be even omused. A sparce
use of cpigrams and similes, and
a brisk pace would have heightened
the hilacity of the dialogues. And
music. always the great attraction
of the Indian films, is just ap

Rehman and the new charmer Hofeez Jeban in a

from Filmistan’s
Bembay,

“Sanwariya'"

average version of Naushad's

master-tunes,

DIXIT ABOVE ALL

But the one person who really
tontributes to make this picture
a hit is Dixit, As a tramp, with his
restrained, natural and at the same
fime unaffected performance, he
lives his role and carries the pic-
ture on his broad choulders, After
seeing the picture one feels soITY
that one did not s¢¢ more of him.
He is the first clown, in India who
succeeds in making us simultane-
ously laugh and cry. And that
is. some achievement. Gope is
scecond best; though he often over-
acts, he too rteveals himsclf as a
great comedian. Compared to both
these 'Giants,’ others look like
dwatfs, especially Wasti; every
gesture, every word of his scems
forced and artificial. Kamini and
Shashikala are good decorations
and nothing more. Protimadewi

remantic Seguence

RoW goind great guns at the Rezxy,

seems to be getfing better and
better as she grows older and older
with every picture,

Pugree’ is  very
produced and enterprisingly dirccfzv
ed picture. For a newcomer Anans
Thakur has done very.  well,
though ane hopes that he would
iry to be more ‘realistic’ and not
indulge in  such fantastic and
meaningless use of back-projectien

as he does in the balcony song.

since. One also wishes that both
the producer and director should
have taken more care in cstablish-
ing contrast between the rich and
the poor; as it is, it is* difficult to
find any difference between the two.,
‘The photography by Pandurang
Naik is consistently good, though
sound is too loud and jerring, r

All said and done. one hopes
‘Pugree’ will be a forerunmer of
even  more  brilliant  purposeful
comedies,

competently. .
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lovers love -marriages being,

still wery rare in this country.
‘The overwhelming popularity of
sercen-storics of frustrated love,
right from “Rattan’ to ‘Mela’, and
‘Ghaheed’, seems confirm this belief.
And now, cashing in on the popu-
larity of tragic stories of love,
Producer-director Kishore Sahu has
tried to present a story of unful-

- fAlled and unhappy love against a
‘rather fascinating rural background
in Filmistan’s ‘Nadiya Ke¢ Par,/’
but as tke box-office results indica-
te not with the same success as itz
predecessors.

There are two reasons for it:
first his story doss not conform
ta the established formula which
demands that the herocine be
married to the villain or some old
man as perhaps most of the young
girls find thenselves married in
“}al hie and which also calls upon
the hero to sigh for a girl who is
saomelv-dy’s wife as many of hia
jrototy¥pes do In real life. This
departure from the formula, from
purely artistic point of
however to be welcomed, as it put

INDIA is a land of frustrated

T

and 1k efforts of the hero to win
the pirl at all costs by competing

away while a pitched batile is
going on between his brother and
the girl's father makes him appear
manly apd hence admirable. Tt
is becausc of this departure from
‘the the formula that the story gains
dramatic momentum in the con-
cluding portions.

But such n treatment demanded
a different beginning and a different
ending,

AND SOMBRE DRAMA !

As it is, the beginning, though
pictorially most impressive, crea-
tes a very serious and tragic

atmosphere; it leads you to believe
that you are about to witness a
sort of Greek tragedy or at least

view, is X

mare lite and vigour into the stocy, !

in the boat race, by taking her ’

“NADIYA KE PAR” - A TALE
OF FRUSTRATED LOVE

A MIXTURE OF SLAPSTICK

classic love story as sad and
sombre as that of Laila Majnun.
But after the storm, the suspense
of the ghosts visiting the river and
the unoccupied hut so beautifully
created with brillinnt lighting abta]

T. R. Rajkumari the alluring South Indisn star as she appears in

Gemini’s “Chandralekha™,




A delightful dance snsumble from Froduter ML
"Bapu-Ne-Kahntha',

with a pafriotic thems=,

sound  effects, the story takes a
furs for slapstick comedy—a typi-
el boy-meels-girl romance in the
Mukerjee tradition. In fact, for
some time, the picture created an
tmpression that the heru is not
serious about the pirl, he is just
casually interested in her, and
paturally such a hero cannot win
the sympathy of the andicnce at
the later stage. And as if this
frivolous ronmnce was nat enough,
twe characters have been intra-
duced to supply additional humao-
ur and gags—they are David and
Maya  Bannerji, who play an
indebted Rajput zamindar and hie
cligible daughter, The way the
father is shown canvassing for his
daughter is disgusting, especially
Ilis actions during the duet that
Maya Bannerji and Ramesh Gupta
sing with David playing on the
birmiaonium are in ragk bad taste
and .should have been deleted,
Thus while the first half is fri-
vilous and flippant. almost like
‘Enfan,’ but without its flash of en-
tertainment, in the second half the
story suddenly takes a serfous turn

—— T

Jalwn's new film

and for once becomes dramatically
interesting. Bui  here again the
theatrical  performance of the
Zamindar, the villainy of onc of
the machhuas-—who sceretly loves
the heroine—and the weakness of
the heroine's futher only help to
weaken the dramatic tension. It
is oaly the hero's character, how-
ever, which saves the picture from
being utterly insipid. For, unlike
other screen heroes, he docs not take
his defeat lying down when he is
turned out by the girl's father on
the ovne hand and warned by his
own brother against entertaining
any love for a girl whose father was
responsible for the murder of his
father (a fact which is never pro-
perly emphasized). Or the con-
trary, he decides to win the girl at
all costs—even at the risk of an
open fight between the Zamindar
and the Machhuas. Hence it js
rather surprising that the hero wha
inspires optimism should come to
a tragic end. The earlier trestment
of the story, and the characteri
zation of the hero called for a
happy ending. In such a story

S0UND

frustration has obvipusly no place:

it is only after watching the
whole picture that one feels that:
the first prologue, which gives away
the ending and to that cxtent,
spoils the suspense of the conclud.
ing situations, was absolutely
unnecessary and superflous. And
yet, technically, the prologue reve-
als  Filmistan's technicians and
director Kishor Sahu at their best;
it is a noteworthy piece of flm-
craft. In the earlier development
of the story one feels the ahsence
of Rchana in the role of the
Machhua's  daughter; anly
could have imparted life and
vigour to that role. Kamini
Kaushal was obviously misc::':-;"c
and, as such suffers most in
the picture. As alrcady  stated
above David and Maya DBannerji
have no place in the story; thoy
are just wasted, and it is a pity
that an artiste like David should
not be properly utilized. Ramesh
Gupta also is a superflous appen-
dage. Sushil Szhu is' the usual
villain.

Technically the picture is very
uneven. The photography of the
‘hut’ sequences, for instance, is
Lrilliant; but the scenes in the
Zamindar's house are ardinary and
the outdoor photography is worsy
than that of a newsreel. Con
paratively, sound s
sulisfuctory. As far as direction is
concerned  one must admit that
Kishore Sahu is improving with
every picture and he is giving more
footage to action than dialogue and
thus he is trying ta make a real
motion pictute. Even as a story
writer Sahu hud chosen a fascinat-
ing romance and, had he developed
it on the lines of “Wuthering
Heights' instead of falling a prey
to the Mukerjee formula he would
have given a much better picture,
As it {5, it is a case of a good stor: =
idea  with a novel background
ruined by a flippant scenario.

she
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FIXING GLAMOUR ON
- CELLULOID

VALUE OF TECHNICAL WORK IN LABORATORIES

film studios are not concen-

tratcd in one small space, but
art spread around London in a
circle about 15 ta 25 miles from
the city centre. Each of the great
studios in tbhe London area has
its own history and artistic atmos-
ph‘ere which impress themselves an
the films produced in them: so that
an expert knows if a film which
he” has scen has been made in
Denham or Skepherd’s Bush, Ealing
or Welwyn Garden City.

l NLIKE Hollyweod, Britain's

The Rank Organisation’s two
most  important  studios  are  at
Denham and Pinewood, and are
both about 13 years ald. Denham
has seven stages. and it was here
that Sir Alexander Korda, in the
spring of 1936, begun his cele-
brated flm “Rembrapdt" with
Charles Laughton; then came the
first lilm with Laurence Olivier and
Wvien Leigh, “Fire Over England,”
aad  fnally  “Knigt  Without
" Armaour,” starring Marlene Dietrica,

Nearby is Pincwood with its fve
stoges. In 1936 it was taken over
and operated by a company whose
Elstree studios were destroyed in
a catastrophic fire. At the beginn-
ing of World War 1 Pinewood was
tequisitioned by the Government
and part of the buildings was taken
over by the Royal Mint. A few of
the stages were first used for
storape of provisions and aircraft
parts, but later the Ministry of
Information's Crown Film Unit and
thzyArmy and the Royal Air Force
film units teok over Pincewood.

WAR-TIME DOCUMENTARIES

It was, above all, the Crown Film
Unit which, to quote John Grier-

by EGON LARSEN

son, “lubricated the path of his-
tory” with its documentarics, They
were shown zll over the world,
and played a special part in
arpusing the sympathy of the
American people for England's
heroic strupgle in  the months
following Dunkiric; Here, the Inst-
ing screen records of the days of
the "Blitz” were produced: "London
Can Take It “Christmas Undur
Fire, "Fircs Were Started.” and
“Front” Line (Dover)"; from here
came Harry Watt's famous RAF,
fim, “Target For Tonight” and
Humphrey Jenaings® “Sifent Vill-
age (Lidice).” These are only a
few of the Crown films which have
e¢xerted such great influence on
film-makers  everywhere through
their realismy and sincerity.

During the air-raids on Britain,
Shaw's  “Major  Barbara” was
filmed at Denham. An air-raid
damaged 87 offices, but produc-
tion was soon re-started. Here was
ulso made “Henry V,"” emang other
films produced during World War
II. Today Denham and Pinewood
are working with a complete staff
of over 2,000 people, Hundreds of
them are technicians, and the name
Ystudio,” with its artistic connec-
tions, is somewhat misleading. The
pioneers of the film industry called
their productive units “factories”
and they may have been nearcr
the mark !

LABORATORY TREATMENT

The average film-fan may not
realise, perhaps, how the technical
side outweighs the artistic work

done at the studio. Laboratory
rescarch, bowever, reveals this fact

plainly. The Denham laboratorics
are housed in medern glass and
concrete buildings near the studios;
the latter must make every sacri-
fice necessary to  heighten  the
“glamour” of the film star, but in
the laboratory this samie glamour
is dissected and anralysed according
to density and contrast in the fega-
tive and positive flms.

As soon as the negative has been
exposed and taken out of the
camera, it is sent to the labora-
tories for developing and printing
and the film producer can actually
study the propress of the work
the next morning in the exhibitors’
theatre. This is the raw material
of the film; cutting comes next, and
the best of the many repeats is
choser with the separate scenes

Ace character actor 5. Nawir
is reported fo have axcalled
fiimselt in New India Picrure's
"Kinara",




., The alluring new stac Madhubala is reported fa have put in a heart-

warming performance in Haldia
stara in the industry today.

connected up so as to give the
greatest dramatic effect,

As soon oz the film and the
sound track have been cut—made
separately -but later joined up—

inig peric -Wanda, Producticns’ wnususl phoéo-
play “Singkar” now awaiting relegse.

She's one of the most faleated

they are sent back to the Izboratory
and an cxact composite negative
is formed. This negative is of
great value, for it is the only
record of the work which has been
put into a film and if it is spoilt

S0UNHT

in processing the scenes must be .

shot again.
PRINTS ARE READY S

The film iz now sent to the
censor—in Britain a very indul-
gent authority. Only then can
mass-production  begin in the
faboratories. Up to a 100 copies
of cach negative are produced, to
satisfy the demand at home aad
abroad. This means that several
hundred thousand yards of Alm
must he turned out cach week—
a weekly production of 480 miles
of celluloid is nel an exceptional
figure. -

A large number of the staff are
kept busy checking the printed
pasitives, There are 260 workers bt
the laboratories, and most of the
cheekers are girls, whe have to be
acquainted with 20 degrees of den-
sity or light intensity. Each scene
must be of a certain intensity,
Chemical checking is just as exact,
At regular intervals solutions are
tested and the slightest deviation
from the correct formula is imme-
diately adjusted.

IMPROVED METHODS

As in all® technical processes,
improved methods are always being
scught. One of the latest Denham

inventions ig an ingenious but

simple machine which enables four ,

copies 1o be made at once instesgl

of a single one, theeby effecting ar
A 5
in time and

COCTMONS £CoONnomy
money. Another ideg which is
being studied at presest, is the
manufacture of developing tanks
of plate glass instead of stainless
steel or hard rubber, zo that the
process  can  be  watched from
outside.

There is a separate department
or “hospital” where old, wosn
copies, returned to the studios
from the cinemas, are treated; the
worst blemishes can be removed
by covering the film with a solu-

tion which splits and scatters thp:

rays of light, so that they becoms
invisible. ;
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HIMALAYA PICTURES :
Sponsored by Lt. Col. Drona
Sumshere Jung Bahadur, Rana of
Nepal, the brains behind this front
rank  concern  is  Gopal  Singh
Nepali the famous lyricist. They
kake already announced three pic-
tures namely “Nazrana,” “Naaz"
and ‘“Nazagat.” The muhurat of
“INazrana was performed on 3rd
February and the production is
now in full swing with Kamin:
Kaushal, Kanu Roy, Cuckoo and
the talented Geeta Bali in. top
roles.  The story, dialogue and
songs of this film are from the pen
of Gopal Singh Nepali and is now
being directed by Jagdish Pant.
The other two films also have a
galaxy of stars in their cast. Hima-
laya Pictures have ambitious plans
for the current year and we are
sure they'll hit the headlines soon.

AMBICA FILMS :  Their very
filft wventure “Anckha Pyar” has
created quite a stir in the industry
and it's not surprising to hear that
almost all the territorinl rights have
been sold at a premium. The pic-
ture which stars Narpis and Dilip
Kumar in key roles is now slated
for early release at key centres.
In the meanwhile producer-direc-
tor M. I. Dharamsey and Mr.
Sitaram V. Mungrey are busy with
the preliminaries of Ambica’s next
expected to go on the sets sopon.
The screen-play and dialogues of
this new Ambica film are from the
Fos of the celebrated Urdu liter-
ateur Aga Jani Kashmiri. We also
hear on good authority that the
Bombay Beard of Film Censors
wefe unanimous in their praise of

. “Anckha Pyar” and said that it

is worthy of heing emulated by
other producers.

GREAT ORIENT PICTURES,
CALCUTTA : Producer 8. C.
Shah is lucky enough to sccure the
invaluable co-operation and ma-
tured talents of producer Tarndon
to make “Azadi-Ke-Baad,” a prize
picture of the year. Ashit Baran
India's most popular character-
actor, promises to eclipse all his
previous triumphs in his role this
time and so is Mira Misra who is
seen at her best in this film. The
story is provided - by Sri Natai
Bhattacharjee and music by K. P
Sen. The picture is fast progress-
ing on the sets under the direction
of Sri D. K. Chatferjce, at the
Indrapusi Studios, Calcutta.

IDEAL FILM DISTRIBUTORS:
Mr. A. C. Patel the genial boss of
this firm is a legendary figurc in
distribution circles, and was a pro-
minent ligure as far back as 1920.
His recent acquisitien is K. B.
Lail's “Lal Dupatta” and has just
signed 2 contract for all future
productions of Akash Chitra. He
i5 also negotiating for several new
films and we are sure that the day
will be riding the big horse again!

PANNA PICTURES : The above
concern is the latest addition to the
list of Film producers and
Mr. J. B. Mahant with his
vast experience of the flm trade
is piloting this enterprise. The
maiden  production of producer
Mahant is tentatively christened
as “Honhar™ which is written by
the celebrated Sjt Mahant himself.
Producer J. B, Makant is now busy
completing the screenplay  of

“Honhar” along with Director
Rafiy Rizvi who will wicld the
miegaphone. He is beat upon pre-
Senting  something  very  extra-
ordinary to the cine-public and we
have high hopes that he will do his
best to nake “Honhar' the mast
notable production of 1949,
JAGAT PICTURES: The talk
of the film industry today ic Seth
Jagat  Narain’s  thundering nesw
roadshow “Sunhere Din” starring
the lovable threesome: Rehang,
Raj Kapoor and Nigar. The filin
is being dirccted by Satish Nigham
a youngster destined to hit - the

Judging by the several new
contracts ho  has - just signed
tulented Nirmo! Kumar seems
ta be in grent demand. Ho is
currently starred in  Prakash
Piglutes “Sawan Badho” a
musical extrevaganza directad
by Ravindra Dave.
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headlines saon. In the meanwhile
Jagat’s new picture “Shaic® has
entered the sets at Modern Studios
with a sensational cast headed by
Suraiya and Kaminj Kaushal. Wri-
ten and directed by Chawla the
film is expected to be a smash hit.

GOLDEN PICTURES : Famed
stary-teller of the Indian screen
Mr. Dinker D. Patii who was
respansible for completing the Iate
Winayak's “Mandir” makes his
debut as a producer with Golden
Pletures' first venture “Goonda.”
It's reported to be a musical extra-
vaganza  fvaturing Snehprabha,
Yakub, Tiwari, Prem Dhawan and
the versatile artiste Janki Dass, The
musical score of this Rim is by
K. Dutta. Need we ndd here that
the fitm is going to be a hit of hits.

HALDIA-NANDA PRODUC.
TIONS : Their “Singhar” featur-
ing Suraiya, Jairaj and Madhubala
in the lead has already created a
sensation and all the territorial
Fights have been sold, Dirccted
by J. N. Nanda, people who have
seen the carly rushes of this film
opine that it has got .what it
takes to be an outstanding mavie.
Encouraged by the success of this
film they have already announced
their new film, “Baghi"” is the ten-
tative title of this fim to be direct-
ed by J. K. Nanda. The musical
score for this film will be supplied
by famed maestro Khurshid
Anwar.

SUNNY ART PRODUCTIONS :
Encouraped by the great ovation
accorded to “Mela” director Sunny
has now launched his own indepen-
dent production. “Babu]” is the
fascinating title of his frst inde-
peadent venture ane it has an im-
Posing cast lead by Dillip Kumar
and Jeevan. The songs are by
Shakil, the musical score is by
Naushad and the direction is by
Suany! What an array of talent!
One need not be a Cheirg to pre-
dict that the Mula guy will once
again take fildom by storm 'when
“Biabual" hits the séreen, {

It is impossible gp
resist the irrepressible

YAKUB
in
Goel Cine Corporation’s
i1 i
ANKHEN"
S:zlzrr.-':rg.
NELINI JRIWANT - BHARAT

BHUSHAN - YASHEODHARA
KAT]U - BRUDHO ADVANT;
And
A'NEW GLAMOUR GUY
SHEKHAR
Prodioced and irectod b
DEVENDRA GOEL
(Courlesy Fazli Films)

Dhstributors ;
Bengal— New Jaihind Pictu-
res, Calcutta
Sind—  Pakistan Films,
Karachi
E. Punjab— Sethi Films Exch-
ange, Jullundhar

For Further Parteulars
Write ta:

BOEL CINE GCORPORATION
G/o FAZLI BROS LTD,
DADAR BOMBAYT4,
_—

SOUND

AKASH CHITRA : Producer-
director K. B. Lall the irrepprcslg:-
ble showman, whose “Lal Dupatta "

is creating box-office history whes- ©

ever released is out to win fresh
laurels with his new film “Angrai”
Madhubala of course is the icading

lady of this flin now fast progress-

ing on the sets.

MADHUBAN PICTURES: A -

worthy addition to the ranks af
independent  producers  is M.
Prashad the young financial wizard
whose  first  production “Buraj-
mukhi” iz now in full SWing at
Bombay. Rehanr, Yakub and
Durga Khote are some of the top-
notchers featured in this Hlm direc-
ted by K. Amarnath the hit-makber.,

MADHUKAR PICTURES : The
people who hit the headlines with
"Mirza Sahiban" are back with yet
anather  titanic  show  entitled
“Bazar.” Wigar and Shyam are
its stars and Amarnath is its
director. “Bazar” is now scheduled
for carly release and its a foregune
conclusion that it will prave itself
™ be @ worthy successor to “Mirza
Sahiban.” Tn the meanwhile pro-
ducer Navalkar and director Amar-
nath are working overtime on the
script of their new Slm ‘Meherbans'

which is expected (o g0 on the

sets soon.
GOEL CINE CORPORATION :
Go-getter Goel the talented young-

ster makes his debut as a praducer

with “Ankhe” a dynamie social,
At the moment several top-notch
stars are being sipned up for this
star-studded show. Yakub, Nalini
Jaywant, Yashodh_sra Katju, and
Bharat Bhusan are some of the
stars featured in this film,

FAZLI FILMS : Ragini and
Chatlic the popular stars stage a
come-back in Fazli's new film
“Dopatta" after a long lapse, The
picture is being directed by S. Fazli
and from eil indications is mh]ing

out to be a4 swell show. ¥

FAZLI BROS : Their new fiim
“Duniya” a Hindu soecial is fast
PTOgrassing oo the sers with
Suraiya, Yakub and Karan Dewan
in spot roles. The rausical score

* Husnnlal
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of this Alm is by the famed music
director C. Ramchandra.

Ln-

JEET PRODUCTIONS :
couraged by the success of "Par-
wana” and "Vidya" thesc producers
have now announced a lavish
musical as their next. Based on a
story by D. N. Madhok the ialTn
will be produced by R. B. Haldia
and directed by M. Sadiq.l The
musical score of this film is in the
capable hands of famed muacstre
Khurshid Anwar.

NATIONAL
While their “Fal Chal” !
progressing on the sets with Naryis,
Dilip Kumar and Sitara, ¢laborate
pleparations arc now u:n:ierff.'ay for
their ambitious ncw film “Bhagat
Singh." The seript for this authen-
tic screen biography of the revered
martyr is now being written by
famed photoplaywright K. A
Abhas.

KULDIP PICTURES:

have an imposing array of hits in
the making. Here are some of
them: “Chunariya” starring Wasti,
Mancrama and Majnu; ‘‘Lachhn”
with Wasti, Manorama, Randhir;
“Naach” starring Suraiva and
Shyam aind finally “Anarkali”
with a scnsational cast.
L FILMLAND LTD : The talk of
the film indusiry teday is Pro-
ducer Director Muzammil's pur-
poscful social entitled “Message of
Mahatma Gandhi.” The galaxy of
starg featured in this film is headed
by Leecla Chitnis, Shashikala and
Muzammil himself. “Insanivat’
and "Chamki” are two more titles
announced by the enterprising
Muzammil.

MAJESTIC FILMS : Gita Bali,
Rehman and Gope come logether
for the first time in their enchant-
ing musical romance “Chanda” now
being directed by Virendra Chopra.
The picture is being produced by
Bhagatram  and Mrs.
D. 5. Vaswani. Whie the sonps
and dialogues are by Qumar Jalal-
badi the music is by the reputed
music directors Husnlal Bhagatram.

.

THEATRES :
is fast

They

FAZLI FILMS PRESENT

LOTUS - EYED
RAGINI

and

The Blobe ¥ou Hove Been Aissng

CHARLIE

DOPATTA

*

Afuse:
" GHULAM HAIDER

*

Moduced & Directed by:

5. FAZLL

*

Contace :

FAZLT FILMS

Ratan Villn, Dadar
Bombay, 14,

FILMISTAN LTD : These
hit-makers are back again with
vet another surprise show. It's
“Sanwariyz" starmng Hafeez Jehan,
Rehman and Veera. The musical
score is by C. Ramchandra while
the story is by N. A. Mansuri.
The picture is now on at the local
Roxy.

JAIMANI DEWAN PRODUC-
TIONS : “Labore” is the title of
Producer Jaimani Dewan’s sensa-
tional new Alm-directed by M. L.
Anand. Nargis, Karan Dewan and
Kuidip are its stars and Shyam
Sunder is its music director. It's
reported to be a dynamic show
with scveral novel features.

ALKA PICTURES: Bharat
Bhushan, Shalim and S. K. Prem
are the stars of Alka's big box
office bonaza “Anjena.”! The film
15 now fast progressing on the sets
at Poana and is being directed by
Sam Popat.

NEW BOMBAY THEATRES :
“Tara" is the fascipating title of
Bombay Theatres new film now
being direct=d by the enterprising
showman R. D. Pareenja. The flm
has several top notchers in its cast
prominent among  them  being
Nayantara, Kuldip, Majnu and’
Jawhar Kaul.

KAMAL KUN] CHITRA: From
all indications Kazmal Kunj Chi-
tra’s maiden film “Amar Kahani®
is turning out to be a potential
hit, It's producer S. Ranjit is
ieaving no stonc unturned to make
it a memorable film. The impos-
ing cast of this film is headed by
scintillating Suvraiva the nightin-
gale of the Indian screen. Cast
opposite her is dcbonaire Jairaj.
Raj Mchra plays the villain while
ravishing Ranjana has been alotted
a key role. The musical score is
by Pandit Husnlal Bhagatram and
fans can look forward to a veri-
table treat of music when the
picture is released. Baij Sharma
the talented director is wielding
the meg. for this flm. !
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GREAT EASTERN MOVIE-
TONE : Go-getter G. P. Singhdev
whe achicved the upique feat of
persuading  His Excellency  the
Governor of Crissa to inaugurate
the show of Great Eastern’s Oriya
film “Lalita™ is now making
elaborate preparations for the gala
release of his sccond titanic road-
show “Baptasajya” which is slated
for release in Orissa during the first
week of April.  The team of
warkers  responsible for the un-
precedented success of “Lalita™ are
back again in this picture—includ-
ing Dircctor Kalyan Gupta and
Music-Directors Gour Goswami
and Suren Paul and the lucky few
who attended a sneak preview of
this: film opine that G. P, Singh
Dev and the puys who made this
film will once’ azain be hailed for
their splendid work. d

BHARAT ART PRODUC-
TIONS : Their first Hindi film
"Mala” is well nigh complete,
thanks to the untiring efforts of

~ Dircctor Kalvan Gupta, his asso-
ciate Kamal Basak, music directors
Gour Goswami and Suren Paul
and ldst but not the least G. P,
Singh Dev whose wise suggestions
have helped the producers a great
deal. “Male" is reported tc be the
adventurous story of a jungle girl
And  has  hair-raising  jungle
sequences shot at the dense Dhen-
kanal forests. Besides the film has
several lilting tunes and bewitching
beauties.  What's more, Pannal
Bose one of our most popular
Kawals has been persuaded to -
appear in this film. Incidentally
this is the first time he will be
seen on the screen.

ROOPEALA NIKETAN : Their
“Bapu-Ne-Kahatha” is one of the
most significant films ever pro-
duced in as much as its story is
tevolved round the most moment-
ous years of our gemeration, In
= big sweep it brings to the
screen all the epoch-making inci-
dents and cvents that marked the
years following the Quit India
Maverrent, [t goes without saying
that it's a novel czperiment and

is bound to prove popular when
released.  Produced by N. L. Jalan
thiz glorious saga of our frecdom
struggle is from the pen of famed
director K. K. Varma. The main
roles of this film have been alotted
to Meera Mishra, Parésh Bannerji,
Pahari Sanyal, Sulktidhara, Prati-
dhara, Sunder and Kamal Mishra.
Renownced artist Heerala] plays the
villain in thiz film. Besides
famous technicians Tike G, XK.
Mehta, A. K. Chatterji, Chinmoy
Lrhiri are responsible for scenario,
photography, editing and music
respectively.  Produced at the Kali
Film Studic and processed at the
Bengal Film Laboratories Tolly-
gunge this picture is now slated for
early release. g

NEW INDIA THEATRES: A
filln  destined for a couple of
jubilees is New India Theatre's
“Kinam'' starriog Grita Bali and

directed Ambainl Daye, It's *

ey

SDUND

reported to be s splendid musicn]
with a dynamic theme.

GEMINI STUDIOS : The
premier  of  Geminis 35 Lae
venture “Chandralekba” (in Hindi)
starring the famous South Tndian
star T. R. Rajkumari., was held
at Bombay on 4th February 1949,
in three theatres JAl HIND,
RIVOLI, end OPERA HOUSE.
Presiding over the pretnicr  cere-
mony at Royal Opera, Sir Maharaj
Singh greatly praised the picture.
Earlier Mr. Vasan, the Producer-

director expressed the hope that %
more pictures will bs produced in -

South in Hindustani,

Thanks to the elaborate puhlici‘gy
arrangements, the picture has been
very well received and the way
the crowds are gatecrashing in the
three threatres, it scems  that
Chandralekha will have a record
fun at Bombay.

A tender romantic sequence from Uma Productions' “Samapii stacring

Bharati and Talat Mobatimed,

February 1949

PQRTRAIT OF A
SHOWMAN EXTRAORDINARY

8. U. Sunny

IXTEEN years ago, Director

A. R. Kardar employed a

young man as his 4th assistant
at & princely salary of 14 annas a
day and that {oo with great
reluctance! Little did bhe Lnow
then that one day this shy protege
of \his would become a jubilee
mailer whose pictures would create
a sensation and whose name would
be a million-rupee mark in the
film industry.

That man was S. U. Suany and
the first picture which revealed his
talents was “Namaste”, one of the
earlier pictures of Kardar Pro-
ductions. Kardar entursted the
dircction of this picture to the
joint hands of Sadiq and Sunny.
The picture clicked at the box-
office. It smashed muany establish-
ed records and enhanced the
prestige of Kardar Productions.
Butawhile the big names connected
witk this’ filin took all the bows,
the only thing that Sunny got out
of it was that his talents were
revealed to Kardar who took the
tuc and entrusted him with the
direction of “Natak”.

S. U. SUNNY

3 HES@UR TE
PERFORM THE
HAT TRICK ?

By
JANKI DASS,

Naugkad (lelt) and Sunny {right) with Mehboob, during the jubles
celebration of Wadie's “jMeia”,
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While Shantaram took the lead
in producing ennobling lilms,
Sohrab Modi  contenterated on
glorious chapters from our histery,
Vijay Bhatt gave us great Mytho-
logicals, Sunny along with Sadiq
shares the honour of being a
pioneer in bringing to the screen
4 new type of film with the accent
on popular entertaionment.

“Natak” was produced under
great handicaps. The great post-
war slump had already set in and
what was worse, the riots threaten-
ed to ruin whatever little chante
the industry had of recovering.

Even the old experienced hands |

were fighting shy of new ventures.
Under these unfavourable cir-
cumstances Sunny began his work,
undapnted ond with a  self-
confidence that is 8o charecterestic
of him.

“Natak” turned out to be a
termific road-show. In many cities
the picture collected record box-
office  returns  and  celebrated
jubiless. Sunny hit the limclight
and he was hailed as 2 hit-maker
overnight!

Strange are the whims of Dame

thrillers” who had produced
“Hunterwali” and such like stunts
was contemplating an ambitious
social picture. And for that, of all
the men. his choice fell on Sunny.
Many doubted the success of this
venture, But the doubting
Thomases were soon disillusioned.
Ths Whadia-Sunny combination
made screen history for out of this
merger came “Mela”, His former
colleague Sadiq has already hit
the headlines with “Rattan”.
Sunny did not lag behind, With
Noushad supplying the music
“Meln"” turned out to be a big
road-show. It celebrated its silver
Jubilee in Bombay and proved to
be one of the biggest money-
spinners of 1948.

With the release of "“Mela”,
Sunny won unanimous praisc from
all quarters of the Industry for
displaying such a polished and
perfect touch in his work which
could be the envy of even veterans.
No wonder that to-day so many
financiers are vying with each
other to sccure his services.

His pictures are frue to life and
nowhere in them can we find

Fate, Homi Wadia, the "king of theatrical acting or bombastic

This guy isn'é nuts but is dis-
playing his histrienic talents!
In cmse you can't receguize
him, its fanki Dass the ace
cornedian of the Indian screen.
He is af the moment working
in half a dozen pictures promi-
nent  among  them  being:
“Sawan  Badho”, “Dhuan”,
“Amar Bhet”, "Ragni, "Ba-
bul”, “Sawan Aiva Ra™
“Duniya™.

The alluring danssuse p!'chz:{'ad
above is Suktidhara, star of
Roopkala Niketan's “Bapu-Ne-.
Kehatka", 3

dialogue. He does not believe in
pictures that are pedagogic. H?s
motto in producing pictures 13
Entertainment with a capitat E and
he can certainly deliver the goods.
That is the key to his success,

Now that he has had his well

deserved break, it is quite on thed

cards that his forthcoming pic-
tures will prove even _greater
successes and sct a newk-high
standard in screen Entertainment.
Maybe he will perform not one

but a series of hat tricks in thep

near future, FHere's wishing 'him
all the luck in the world.
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FACES WITHOUT NAMES

{ Continued from page 31 )

built affair—four unplastered brick
walls, a tin roof and mud foor.
But at least it showed films ail
the year round and Suraj made it
& point to see every change. Good,
bad or indifferent—any film

thrilled him. And cvery flm left
FS gark on his impressionable mind.

or several ycars, the elusive
magic of the cinema worked on
him. He knew there was a peculiar
magretisin in these moving sha-
dows but yet he could not dis-
tinguish the good ones from the
bad ones. He did not go to sec
any particular film or any parti-
cular company's [ilm or & parti-
cular star’s film. He went to sce
any film—of any type—no matter
who was starred in it and who
made it

But as he grew in age and his
craze for the cinema was shar-
pened, his vague acd general fas-
-fination began to assume parti-
gular shkapes and forms:

The plump big-eyed beauty of
Gohar.

Master Vithal's athletic body,
his riding stunts and swordmanship.

Sulochona of the fair, smooth
skin, shining black hair and beazu-
tifuvl black eyes.

Billimoria with his smart, thin
moustaches.

Madhuri's provocative smile and
‘Ermeline’s boyish pranks.

The comic antics of Charlie (an
Indian version of the original funny
man)}, Ghory and Dixit which sent
Zveryone into peals of laughter.

Zubaida of the wavy hair and
inviting, dreamy eyes—her youth
silently calling to the youth in
every spectator!

And then the Indian films, too,
burst into speech—and  song.

Feast for the eyes and [feast for
the ears!

Ah, that silvery ring of Kajjan's
musical voice |

The sweet mnelodies of Master
Nisar !

The impressively rhyming dialo-
gie from the master pen of Agha
Hashr !

And then Saigal—the Greatest
Veoice of the Indian screen whose
songs captivated the whole nationt

Whenr Suraj passed his Middle
examination, his father who was a
grocer wanted him to leave school
and belp him in the shop. But
Suraj to whom the Cinema had
opened a great new world of pla-
mour and excitement was not
be content with a life-time of sell-
ing sait and sugar and chillics and
onions. Once he leit the school
and allowed himself to be inveigled
into the shop, he would not even
get time to go to pictures, He was
not very keen on going to schaol,
cither, but he wanted two more
years of freedom to plan his entry
inta the film world and so he per-
suaded his father to let him con-
tinue his studies up to High School.

By now he was seventeen years
old. With his wheatish, though
rather sallow, complexion, his
height eof a litlle over five [ect
and a half, and long hair which
had beea carefully “waved,' evesy
time he looked into a mistor he
thought that once the directors
hed a look at him, the door of
every studio would magically open
for him.

That year, during the Ram Lila
festival, a Delhi photographer set
up a booth with a big hiack-and-
white sign-board: “Eight photos
In One Rupee—Ready In Five
Minutes.” It was a chance not to
be missed and Suraj was the Hrst

o avail of it. With the money
that he had saved from the two
snnas a day his father paid bim
as packet money, lie bought a tie
for nine annas, ironed his school
coat, oiled and carefully combed
his hair, ond presenicd himself at
the photographer’s. He had made
a careful study of star photos pu-
blished in fan magazines and now
he stexted striking the same poses
—Front View, Side View, Profile,
Three-fourth! The photographer
provided free use of various kinds
of caps and Surzj szlected a check-
design cloth cap—like the Ameri-
can gangsiers he had scen on the
sereen. Then, doffing the cap and
tie, *he turned up the coat collas,
disarranged his hair aad tded to
put the look of frustrated love in
his eyes. That was: “Nakaam

For the first time in the history
of Indian films Khan Sahib
Abid Hussain Khan the cele-
brated musician appears on the
sereen in Film Land Ltd's
ennobling  film “Message of
Mahatma Gandhs”,

PR T T,




WATCH OUT FOR IT'S GALA RELEASE
At EXCELSIOR AND KAMAL, BOMBAY

:

Directed by: K. AMARNATH  Jo7%s & Dislogues: QUMAR JALALBADI
L

M. R. NAVALEAR For Porticulars: MADHUEAR PICTURES
. MOTION PICTURE PRODUCERS
BANDRA, BOMBAY.

Produced by ;

, Mwic: SHYAM SUNDER
c.p.C.l:
SOUTH:
SIND:

JAMNADAS & CO
FINE FILMS, BANGALORE
FILMS DE LUXE

BOMBA ¥: HIND FILM EXCHANGE

DELHI:
BENGAL:

HARI TALKIES DISTRIBUTORS
FINE ARTS

T
Februasy 1949

Aashiq” or “Devdas” Then the
hair assumed & wilder aspect, the
eycs were rolled upwards, and the
right hand chitched an empty beer
bottle (the photographer had kept
some flower papers in it). That
was: “The Drunkard” or Aankh
Ka Nasha.” For the cighth “pose,”
the photograpber offered him a
false grey beard and Suraj tried

to produce an bged cxpression to

match it. That was the old father
of “Yahoodi Ki Larki,” or "Bad-
Naseeh Iaidi" Let the directors
and preducers kKhow that he was
zood at character acting, tco!
That anight “Kundan Kumar”
was born, When he sat down to

“¢onppose the letters to the various

preducers, it suddenly occurred to
him that Surajmal was a most un-
romantic name—more suited to a
grocer bania than for & would-be
film star. Who would care to offer
the hero's role to a bhoy with such
a prosaic neme as Surajmal? Then
what should he call himself? Since
Kumar had made 2 name in “Puran
BRhagat,” so many “"Kumars” had
been born into the film industry.
Ashok Kumar. Sbushil Kumar.
Anil Kumar. This Kumar! That
Kumar!! Then why should not
Suraj borrow "Kundan” from Kun-~
dan Lal Saipal and become—Kun-
dan Kumar? Yes, indesd, why
nat? And that night, after he had
poated  the letters enclosing  the
photos to the various producers in
Bombay and Calcutta, he went to
sleep and film titles continued to
flush through his dreams :

Bombay Talkies

presents
Kundan Kumar
in

“SCON OF INDIA”

Bombay Tulkies presents

New Theatres presents.. .. .. ..

Prabhat Film Company presénts. .

Minerva Movietone presents. .

Renjit Movictone presents.. .. L.
And. then with the bang of

ecymbals in the background music,

came the neme shining on the

silver sereen.

Rundan Kumar!

..Askit Baran the debonaire
star ol several hits siages a
ctome-back in  great  Orient
Pletures dynamic film " Azadi
Ke Bad". 5

Kundan Kumar !!
Kundan Kumar !!!
KUNDAN KUMAR !

Kundan !

“Abay O, Kundan! Are you
sleeping? Seventeen offi”

For one moment the light coolic
Kundan had been lost in the
dreams of Kundan Kumar the
screen hero.  The shouts of the
Aszsistant Camecraman rudely
awakened  him.

The shot was over, All other set
lights had been switched offi—only
Kundan’> Number Seventeen was
shedding o pale circle of light
around Miss Shakuntala. Forty
feet below, everything— the fur-
niture on the ‘set’, the stand lights,
the camera—looked like a toy,
while every peson resembled a
deil, mechanically moved. Direc-
tor Basu was still undecided whe-
ther to O.X the shot or N. G. it.
He was muttering “It was all right
but.... It was all right....But
this is the last shot of the picture. .
I want some ‘effcetl'. . | something
special”. And then he seemed to
have been hit by a brain-wave and
started shouting “I got it! I got it!
This iz what T want.”

Having observed 2ll this in o
moment or twe, Kundan just then
switched off Number Seventeen.
For a fraction of a second ke could
see nothing in the dim, pale ‘housc
light” but the booming voice of the
Director came floating up to him.
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=5 "Idiot! That's exactly the light
I want,” .

The Assistant Cameraman roar-
cd, “Number Seventeen on.”

“Lights on'!

“Light off™!

Light and darkness!

Darkness and light!

Kundan, mechanically obeying
the orders, switched on the light.

Now he saw that Director Basu
was placing Miss Shakuntala in the
circle of light and viewing her from
varions angles and muitering, “This
seems to Dbe it! Ah! that's better,
that's better,”

Then there was a confercnce
between Basu and the fat camera-
man, Chandubhai in which the
anly two words which were audible
so high vp were “Number Seven-
teen.” Kundan thought, “They are
surely giving a lot of importance
te my light.”

The camcraman was a Gujerati,
the director a Bengsli acnd the
medivm of conversation was Hin-
dustani—it took quite a few minu-
tes for the twe of them to make
cach other understand what they
wanted. Their voices rose as the
discussion grew warmer and more
excited.

“1 tell you, Chandubhai. I must
have this effect.” p

“That's all right, Basu Sahib,
hut enly one light—aad that too
so high up—nothing would be re-
gistozed on the emulsion. As it
iz we wre using old stock from
the Biack Market. TFor this shot
we st have at least two ‘sun-
spots’ and t™wo or three ‘babies
Only 1} . S

"No, no, you don't understand,
Chandubhai. 1 want only one light
~—s0 1 ean have a circle of light.
When the camera goes upon the
- crane frow close-up to long-shet,
we will gce the heroine standing in
this cirele of light. .. .like....like

ever mind like what. T saw
it in a film at the Metro the other
day., .

“But, Basu Sahib, from forty
jeet up, the circle of light on the
ground becomes too big and the
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-1ig'l;t becomes too diffused. How
cart i

*I don't know how. You are the
cameraman. You find out how,”

For six months Kundan had been
waiting for just a chance to show
off his intelligence and ingenuity.
He shouted from where he was,
“Chandubhai, supposc the light
comes down to a height of twenty
feet instend of forty feet, will it be
all right?”

Every one was shocked to find
a mere light coolie interfering in
s matter that concerned only the
top technicians. Chandubhai’s
first reaction was to rebuke ths
pr?umptucus boy, but then it
suddenly struck him that Kundan
might be & coolie but his sugges-
tion was not bad.

As for Director Basu, he was
beaming with joy. “Yes, yes, that’s
right. That's right! When the light
comes down the circle will be
smaller and the light won't be
diffused.”

“But you forget that it will take
three or four hours to fix a new
plank for the light,” said Cheadu-
bhai, careful to warn in advauce
lest, a5 usual, he be held respon-
sible for the delay ia the shooting

. schedule.

“Dioesn’t matter, doesn't matter,”
Pirector Basu. declared, “But think
of-what a shot one will get. Ah,
Aghat a beeutiful shoti”

“No, jo, we don't want any
bee-you-tee-full view-tee-full shot.”
This ¥/as Secthji. the owner of the
studid, *“The picture is already late
andfyuu people are always having
retakes. Do you think my money

e5 from a printing press? If
j¥ou can take the shot in half an
iour, all right, take it. otherwisc

WO.K. the first one”

In the social structure of the
studio, Sethji cccupied the position
of the king—or, rather, dictator.

ndan knew that, according to
the unwritten code of the studio,
a light coolie could be abused by
the Assistant Cameraman whoe in

. turn is abused by the Camsraman.

The Cameraman himsclf is sub-

A. A, Majid the famed ari-
director whose assignment I
new Ratan FPileturess “Char
Din".
ject to the ordess of the director
but if there is someone wha can
shout at even the director, it iz
the great Scthji. No onc dare open
hiz mouth before him. But to-day
Kundan was determined to take
any risks, He knew i he lost this
chance he would never get another
opportunity to make his presence
felt.

In the vast hollow shell of the
studio his voice resounded pecu-
Jiarly and everyone was aghast at
his presumptucus impertinence. The
other light coolies felt that surely
Kundan would be sacked on the
spot—and they felt sorry because
they all liked him. But everyone
was aghast when they saw Scthiji
looking up and asking:

“How will you do it?"

"I will show wyou, Sethjr," and
Kundan got busy loosening the
extra length of the rope which
had been wound round the plank
to secure it more strongly. Now
the plank was left dangling by =
single length of rope but Kundan,
(thanks to the food that he got
in Bombay restaurants) was a
light-weight and the rope held.
Taking the extra length that he
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had salvaged, he tied one to the
plank and the other to the hook
of the heavy light which he pro-
cocded to lower to the required
height of twenty feet above the
ground. Exeryone was impressed
by his inteligence and resource-
fulness and even Sethji applauded
him by muttering “Chalega—Cha-
Jega {"That'll de, That'll do')
several times.

"“Lights on.”

The circle of light fell round
Mizs Shakuntala and even the
fastidious Chandubhai couldn't find
any fault with it. And yet it was
his principle that everything can be
Letter than it is, he shouted, "It
is all right. But if the light could .
be lowered ancther two fect jt will
be simply marvellous.”

The difficulty, however, was that
Kundan had already used up the
entire length of the rope. But to-
day he was not going to admit
defeat. So he untied the end of
the rope whick was wound round
the plank and, clutching the plank
by the left hand and the rope in
the right hand, he lowered it ano-
ther two feet—which was what they
wanted.

“That's right! That's right!!”
Basu and Chandubhai triumphant-
Iy looked at cach other, as if it
ways their brain-wave.

“Rchearsal!”

“Sound ready for rehearsal!”

“Yes, Miss Shakuntala.”

“On Bhagwan, give me strength
to... ;
Suddenly Miss Shakuntala stopp-
ed when she looked up—in the
direction of Bhagwan—and found
there a heavy and formidable-
looking light dangling from a thin
rope just above her.

“Whe will be responsible if this
thing falls on me?” she asked.
slightly trembling at this new ver-
sion of the Sword of Damocles.
To make maiters clear she asked

ain, “Whe will be responsible
if this thing falls on me?” And
once again Kundan had to take
the responsibility of reassuring her,
toa. “Daon’t worry, Miss Shakun-




