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BIOGRAPHICAL SKETCHES :
B. N. SIRCAR
MULX RAJ] BHAKRI

- |
SER -
!n\cg}:;[ ."mll of ‘elacttical octivity, Western
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SOUND

HEAR WHAT LOVELY SAVITR! DEVI
SAYS ABOUT THE NEW PERFUHE IN

y L ET SO A ?ﬁ . : STRAWS IN THE WIND : DEVIL'S WORR
S B i FOR IDLE HANDS : WHITE MAN'S END IN THE E3ST : PITIFUL

% §i PEQPLE : “OH. MY DEAH'!

4

i

"*‘\g" HAT is happening in Cul- As for those underground arms, “When the Calcutte bus service
% cutta? Is Bengal becoming  they may account for the posses- advertised for the posts of 314

an arena for constant civil  sion of certain types of automatic but conducturs, no less than
warlare? Like onc of the South weupons by the terrorists, but that FIFTY THOUSAND youny men -
American  couniries, where they does not explain how the perpetra- sent in their applications, and
believe in having a revolution  tors of all this wviolence came fo mast of them were praduates,
every week? enjoy such influsnce amonp such some dnitkle praduates and even
masses of the people? LE.RA

4

The newspapers are full af
alarming  reports.  Tram-burning Only those on the spot can This should be soflicient to show
has become as popular & sport in  properly analyse the underlying  ihe alarmi s extent of inemploy-
Caleutta as football has always causes of the Calcutia disturhe e 5 ag educatcd youths in
been, and dardly s day passes  ances, bul even ar this distance, Bengal—and in  India! Vhen
wilen one or twe trams are not  We can observe cerfain significant graduates and double gradnatey are
set ablaze. Anos are daily Jdis-  "Straws in the Wind” which indi- foresd te apply for the posts of
coversd in palice raids o terrorist  cale which way the political wind  pue eonelinctors {and not get even
“Dens”™. A wuave of wviolence is is blowing in Bengal, those jobs), is it surprising that
sweeplng  over Hengal,  Armed Every ouc hay read ahowt the there should be bitterness and
gangs are abroad. Bomhbs and  wave of violent crimes which are anger in their ganks, and that samce

re bring thrown  being reported in Bengal ahwost  af them should be led usiray fo
5 abundon. Lathi  cvery day. Hut few of us Have cug is anger by means of
miice  frings.  arrcsts, noticed a small news item which
detentions withott trial, have all uppeared recently, which reported
failed to check this cutbreak of
violent crimes,

THE REASON WHY

What iz rie reason for all this?

Ts i, as is somctimes allzged, a T
Communist conspiracy? Is it the AR
profusion of arms left behind by PNk
fhe American army. arms that went
underground and are now coming
out in the hands of the terrarists?
Or is there some other reason?

| Hu® L=

= “Saba’ knows very little ahaut

THE BEAUTY SOAP = - A r ~plitics, but cven he can say that

OF THE FILM STARS = o i to blame the Commurtists {am all

> this widespread franble is to give

themy credit for possessing a larger

LTS, 200-172 E medsure of popular support than
even shey wonld dure to claim.
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pause to think about the
und wrongs of their actions.
believes this method of
theirs to be wrong; but if the
present discontent is ever to be
removed, then Government will
have 10 improve Lhe economic con-
dition of the masses, find employ-
ment for the unemploved, homes
for the bomeless, and food for the
hungry.

Meanwhile, discontent with
existing conditions has also been
erpressed  in another way. In
Bombay the Socialist Purshottam
Tricamdas defeated the Congress
candidate;  in  Calcutts, Netaji
Subhas Bose's clder brother, Sarat
\:Bosc. inflicted an cven more crush-
ing defeat an the Congress candi-
date in a bye-clection.

If the people arc dissatisfied
with the present order, ihis iz the
right mothod of expressing their
colicetive  discontent. Not by
bombs and bullets, but by ballats,
are  governments  improved or
changed in a democracy,

END OF WHITE SAHIBS
PRESTIGE

There was a time when CVETY
white-skinned European {ar Ame-
rican) instinclively regarded him-
self superior to anv Indian, Chi-
nege,  Japanese, Malay or Arab,
The white man’ g been

rith

' the

and Americans assiimed

they  were “God's  Chosen

People”, destined to lord it over

the supposedly “Inferior reces snd
peoples of the QOrient.

The defest of Crarist Russia at
the hands of the Japanese in the
Russo-German war ‘was the first
blow to the white man's prestige
in the Orient,

The  Chinese  revohition was
gnother blow, but the Eurcpean
Powers  were able 1o break its
farce, and 10 1etain their Colonies,

““Free  Posts® and
on the coast of China, Again,
the P of their guns and gun-
they were able to force the
o prant them rightis of

tulrA-territoriality.

The rise of Japanese milltarism
proved a menace 1o poor China,
and the Japanese ovirran nearly
half that vast sub-continent. The
horrers and  brugalities that the
Jupanese Perpetrated on their
Asiatic Lrothers of China Were a
scandal ard a disgrace,

What piovoked the Europeans
and Asnericang, however, was the
fact that the power-mad Japancse
also dared to maltreat and humi-
liate  God's Chosen People—the
European  gad American  white
sahebs some of vhom were farced
to pull rickshaws on the streets of
Shanghai and chgfxong. How-
ever much we mitht haye hated
the Japancse Bbrand of Fasdsm
{and we did), there'is no dozht
that every Asjatic sec
the  humiliation

whites, ] Japanesc paid the
whites in their own coin ef arro-
gance and brutality.

Binee the end of the war,
Britisk have had to “Quit In
cven if i did manage to sive
us the “Puarting Gifts” of Partition
and its attendant lorrurs; the brave
Indon 15 have virtually kicked
out the arrogant Dutch: the Viet
Namese are in the pracess of th-
Tawing out the French imyperialists,
The  prestige  of the once-all-
powerful white man iz at its
Jowest ebb in Asia.

And now in Communist-dosmi-
nated China, the Chinese Reds sre
naking it cledar to the white men
that the days of their self-assumed
fuperiority are over. They
stay i China on a fooling  of
rquality, but if thay expect to
e treated on a preferential basis,

- .h
a8 they have been nsed to, then
the sooner they pack off the better.

Severul recent incidents  have
rised  squeals  and howls . of
pratest in the British and American
press. But in each case the new
Chincse Red regime has acted with
punctilious decorum ang legality,
thoush without that cringing ser-
vility which white men WeTe wont
to expect from Orientals, What is
inlurrs(iug 15 that already the Jo-
cal white men in Shanphai arg
connng {o their senses and finding
that an attitude of diseretion and
obedience  towards the new Red
rulers is the better Part of valour,

William  Oliver, American Viee
Consul, was guilty of breaking

traflic regutations during a pro-
cession of the twelfth 2nniversary
of the outbreak of the Sino-Japa-
HESe war. But if be thouphe that,

L T s

J |

A5 while nan, e could breal |
Tl aila tions with impuy

VAL with it he was dally

ken. He arrested, |

lock-up, progiuced . befure |

|
3ie, he hadicame 1o hig |
senses, @ H
far his Shie. bus alse pleaded '
I ey his {
gullt o th g bre the |
cTol ae ke f
traffic e, g reflized 1o dis- |r
¢lase his nar the police. that

he had assaul, o PO |
olice officers, an
damaged cﬁicp e and

palice station.

He agiecd 10, nplozise
police afficers, ax iy pay
damage doue to
titen that he v
strictly lepally, he .3 sl hawe
been  punisied  for Ly admitted | [
Crifnes. H
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o they
rred  cont

should now
Bout

i ~—specially-to an Ind
that such pro-
squeais of the

estersy jmperialism.
n" paper like the
should Eave conmnt-

d an these incidents, cond

ing e Chi Commnnists’
strictly legal actioms - Eu-
only shows
1 now owned

Rama

5 oold

should ke clo .
The Mady i hasg or-
1 wig lets pre-
an reat for as a brotiel
will Be lHable to be prosseuted, In
Quetta (Pakistan) the s A riot
when fapatical puritans attacked
“Haouzes of ill fams"" demanding
that they be elosed at least during
the holy moenth of Ramazan. Se-
veral Mullahs were arrested  for
inciting the people, and several
public women received serious in-
juries in the clash.
In Karachi the dancing
“formed a repular association (or
5 it @ trede union?) and are plaan-
g to prot
tign of Pro

is now sought to enforce. The pro-

test, it 18 reported, will iake the

form ni 8 mock funecral process-

a2n efMgy labelled

vegt ka fanaza” (the Bier of

. The last time 2 similar prao-

test procession was ta out was

in the reign of the ultra-puritannical

Aurangzeb who had imposed 2 ban

not valy on prostitution but also
o music and dancing,

“Whose funersl is  that?",
Aursngzeh is said to have asked
when the procession passed under
his baleony.

Sire, i i€ the Bier of Music,"
replied one of the many wailing
women who foHowed the mack
funeral.

“Good,”  excleimed the Royal

iew years of
t only
. but the notorious
brothels of Dalhi's famous Chawrie
were again thriving.

+ was ao accident, Through-

the ages, the instilufion  of

urostitution  has s et cvery

form and degres of suppression

and social stigma, because under

the social and cconomie svsteins

which make healthy love and

wartiage by the free choice of both

parties impassible, which force

gillions of young men 1o femain

uamarried or eway from their

ves, which deprive the common
people of the refinement

Literature and the othes graces of

Cultire, prothefs- Inifil 8 himan

e
pans, dear troops over there. There

Hrothels must be closed—but if
they are to remain closed. thoge
fundamental causes which tufn
men's minds to such unhealthy and
¢ places must i removed.

Anrd if the prostitution of &
woman's hady to Le aholished
(as it should be). what about the
prastitution of minds, of brains, of
talent and art, that iz going on
everywhere under the present $o-
cial and economic systems. The
atan who scils his conscience for
the aske of o [ew picces of silver
is no less a “Proatitute” than the
woman who sells hor bady.

OH, MY DEAIT.. . !

Fifi, darling, le follow the
example of Shobhara Samarth and
go to Kashmir to entertain the

T

o

Are [ Zizrrmis
Captains : and

OLT Arny O,
aaznil!
|
iz absolutely
Asintics.
the O e have aot
only gone “Red” ¥ even
threatening to throw us out of
Hong-Kong. It must be defended
ta the last Guriha!
SAVINGS OF SABA
Life 15 u stage—but the actors
bave forgotten tiwir parts, - the
prompter is missing, and the di-
rector has gone orazy.
God ma man—but  the
Praduces m the film stan
All men are brathers—buf one
wishes soiie were brothers-in-law.
A man is known by the woman
who keesps him. 3
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4 THE STORY OF A
GIRL. WHO DARED
TO DEFY THE
DEMI-GODS OF
SOCIETY

SAMAR ROY . 1
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Produced by :

MONI GUHA

&
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WORLD

Directed by :
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fAn American Problem

TELEVISION:
MOUI’QS) _Friencz or FO@?'

motion picture industry are

not fading with time. Fewer
4people ure going to the movies in
rhe Siates than a year ‘ago. Forvign
counliries continte to limit showing
of Americun fiilms and to hold down
profits  which can  be  enjoyed.
Television at home is beginning to
raise @ question about where peaple
will take more of their future ea-

r! 1ROUBLES of America’s

terlainment—at  home or  in-

thratres?

Movie stars no longer shins quite
so - brightly as bsfore. Incomes are
down. Employment in the 0Olm
industry, penerally speaking s
down ahout 25 per cent from the
1946 peak. There are fewer big-
name picturcs, Some movie slars
who  fermerly doubled in  radic
find that the opportunities there
are not quite what they were. Yet,
at the top levels, nobody in the
movie industry is ‘going hungry
for lack of cash, Profits, whiie they
are down from the 1946 and 1947
heights, remain large.

Salaries paid to movie-picture
executives continue to head the
list of tup salaries in the country,
Stars, when they have contracts,
count the dollars in their weekly
pay checks in thousands. It is just
that there are not so many con-
tracts to be bad, not so many jobs
to fill. A¢ presestf, only 370 séars
ar2 under regulsr contract in Holly-
wood, compared with 750 in 1946.
Writers under contract have fallen
Irom 600 in 1946 to about 4530 now.

Big spending by movie esecu-
tives and stars is on the decline,

Seme stars whoe have lost their
box-office appeal and no lomger
can comimand big salaries are sell-
ing their houses, yachts and other
veluables. While most stars are
not yet reduced to disposing of
their property, many have cut down
on spending for luxuries such as
furs, jewellery and swimming puols.

Business in Hollywood and the
more exclusive Beverly Hills
community, home of many of ike
higher-paid members of the film
colony, is in a slump. Shops are
closing, sales are falling off, and
real estate. in the words of ane
broker, is ‘“flat on its back.”

Big-namme actors still  receive
large weekly salaries, but many of
the lesser known ones no longer
are under contracts that call far
big puay whether they are making
pictures or not. That's where the
pinch is felt. Mony actors not
under contract stilf are working.
but fhey are being paid only for
acfual work performed.

The practice of putting actors
under contract to tie them up
while being groomed as future stars
is being disvontinued. Studivs in
the past bave had as many as 25
or 30 prospective stars under six-
month options, figuring that, if one
rose {0 stardom, the investment
would be .worth while. Metro-
Goldwyn-Mayer, which followed
that policy. now has, only ihree
persons on oplion.

There 35 no sign that the lavel
of pay is toming down for the top
actors, writers and directors, who
ar¢ responsible for” a  picture's

siceess. But lewer persons  are
making the high salaries {hat these
persons command, and cuts are
showing up in the lower levels.
That govs for salaries paid and the
number of persons employed. }

Cutling corners on the cost of

producing films is common prac-
Under the lower budiets for |
zing  filins. fewer persons are
hired, less-cxy costuming
and scenery are used, The result ia
2 33 to 40 per cent seving {tom two
years ago in the cost of producing
many {ilins,

While Hollywood looks around
for new ways to offset dcclining
incomes, its really big fear is what
Tulevision is going to do to the
movie business in the ys=ars ahead
Many prodticers are frightened over
the possibilitics of tlas new form
of competition. although some are
predicting  hopefully that Televi-
sion will stimulate intersst in the
movie to a point where the film
industry will benefit in the end.
Thiz lwpe is not shared by =i,
howewver.

Two ways to meet the competi-
tion of Television are opening up.
One is for the movie producers to
invest heavily in Television itself,
and in that manner help to ¢ontrol
Television programmes and share
in the profits. Another way is to
make movics to be broadcast on
Television programmes, But ecach
method has ils drawbacks.

It is not going to be easy for [
the movie indestry to pgo into
Television' in a big way. The
Government has indicated that it
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;
Gaes a0t want too close a tie-in
between the two industries. Paru-
mount, ene of the leading filn
producers, has bean limited by the
Federal Comm ations Commi-
sion to hase of five Tele-
ision statious. That is not a big
enough chain to give this company
much of & sharc of the Television
business. FCC apparently wants
to avoid a tic-up between Televi-
ston and mwovies similar to that
cxisting between the movie produ-
cers and the theatres, Since Tele-
vision stations are licensed by the
Government, the movie industry
will not have @ free hand in deter-
mining how deeply it buys into
Television.

Few producers of fiIms. up to
now, have pone into Television.
zlthough most are Investigating it
Twentieth Century-Fox tricd, and
failed, to buy the Amcrican Broad-
casting Company so it could obtain
Television outlets. A few Televi-

ies have been formed
eers. Bul, for the
York, not Holiy-

COUNTY,

Ii Hoilyw

e he

Patel I

turns to Television 2s a market
for its films and a source of new
revenue, it will find that few Telz-
vision advertisers can aiford to pay
{or films as now produced. Picture
mak in the Hellvwoed manner
rens  into many thousands of
dollars, sometimes into mitlions,
and advertisers are likely to be
wary of spending that kind of
money for a film whichk can be
shown only a limited number of
tintes, Even shorter films, adapted
especizglly to Television Bbroad-
casts, will be too costly for most
programme sponsors. The industry
has a long way to go in working
out new techniques before it can
make 2 profit out of selling new
movies to Television stations for
home broadcasts.

There is ancother Important
Televigion outlet for films heing
developed, hawever, which should
prove profitable to Hollywoed. By
1952, most iportant theatres are
expected to be equipped with Te-
levision screens. With more films
—standard plus Telavision—io
into production and distriby
ovechezd casts of Lthe
be reduced, and carning

Despite the preblems swiich must

1 scene from Laius Phiures’ fo

ed  Bv Hamng Kumuar frerm o story bx Bimiel].

he overco
provides
Hollywos
try espects
60 to 70 pe
shows. Films r words, will
be to Televis what transcribed
Programunics 1 are to radio. If
this becomes true, only onc Tele-
vision programme out of three will
be a “live” show, and some of
these will be sport and current-
event broadeasts which require no
rehearsing or expensive fechniques.
Other  problems  which  bave
bothered Hollywood recently  are
straightening themselves oul, Un-
favourable publicity resulting from
the investigations into Communist
activity in the filim industry s
disappearing.  Conrt - proceedings,
publicity and house cleaning by the
studios  themselves  have driven
Commuunistz and {ellow trawe
underground.

Lahour
Jurisdictional  siriles,
scrious problem In the
ave dicd down. Ti

some vtaton leadsrs to

in Communizt

unfons. The AFL Film Cousncil is
tewine by  publict

sublés  are

1w Ak

dustry
ision, 1 Televi

a2 big new market for
previde a boum for Hollywoad
[i, an the vther hand, praple in the
futnre prefer to ta AIMUsL-
ments  from Television at home
and desert the movie thyutres,
Television will be a heavy blow.

The forcign market for flms, as
it existed Defore the war, seemn
to be pone, Hollvwood oncs couni-
ed ‘on getting 30 per cent of its
profits from salus of pictures from
abroad. Gruss earnings from fored
gn  sales 11 to S100.000000 in
1048, from S124.000,000 in 1947 and
SI3R000.000 in 194 At honm
mavie attendanee is off 18 per cant
from the high point of 1946,

Hollyweoed, ot the
sicky,  but  few
believe its froubles are incurable




S. D. NARANG Proudly Pres“énts
Year's 4 Best Entertainers |

Starring

NARANG, GITASREE & CUCKOO

Starring

KAUSHALYA, SUNDER & CUCKOO

-

KAUSHALY A—AMARNATH
MAYA BANERJI—SUNDER & CUCKOO |

Storring : i
|

CHITTAGONG
ARMOURY RAID i

(BENGALI)

CONTACGT -

BENGAL NATIONAL STUDIOS NARANG = STUDIOS LIMITED,
WA~ CHOWRINGHEE. .. . CALCUTTA

BULLION EXCHANGE BLDS:. BOMBAY -

THE STORY 50 FAR

Kundan Kumar (who was born plain Surajmal) aspires fo he a flm sfar. He is taken on in a studio as a
eoolie whose business is to move the heavy lights as required, He is promoted fo be a.peorn, ninticed by the
Star for whomt fie runs errands, and dreams of geféing a role in the new picture for which a siory has been

purchased irom well-known author Nirmal,
dishinest infentions, takes her lo the ficks.

REEL SIX _

He pets acguainfed with an “extra" girl, and with mere or jess
Alter the show he tafes her home, Now read om.

{(In Which the Hero Discovers the Hercine’s Awiul Secret)

ORI Bunder ! 5

When they wgof down from

the tram, Kundan did not
know swhich of the half a dozen

‘different roads she would take to

reach her home. There was the
big, wide, gaily-lighted road which
went ‘on’ strajght to such glamorous
places as  the Regal Cinema,

* Apollo Bunder and Taj Mahal

Hotel, and, on the other side, pass-

"ing between the Bori  Bunder

station and the Times of India,
Priéas went on to Crawford Market.

Ome read lsdl back to Dhobi

Talae—the way they had come,
Anather, skirting the Capitol ci-
aema, led to the all White Bombay
(Elropean) Gymkhana. Still ano-
ther,  by-passing  the  railway
station, silently crept into the St
George's Hospital. Bul Indira led
him along an altogethér different,
and least expected, road!

Passing under the tomb-like
shadow of the domed General Post

. Difice, they came o the ill-lighted
- Frere Road, with its shady hotels;

odorous eating houses, and noisy
bats echoing with sailors’ drunken
songs And Lrawlz, It was the back-
yard: of the Docks area, whirs one

could firid the humnn fatsam and

o

jetsam from many countries across
the seas.

Still somewhat incredulous, he
asked, "Do you live.on this road?"”

“No, not on thie main road, but
in that next lane to the lefit.”

And Kundan felt his glittering
dream of pink-shaded lights in =a
cogy -and perfumed dm  of
pleasure” crash to the ground. A
solitary, pale-faced strect light
seemed to-aceentilate the darkncss
of the narraw: lape. Buildings
seemed to- be craziy toppling over
one another, like drunken men
trying to support cach other. A
horribly mixed odour of rotting
fish, coconut oil, - heer, toddy,
pheayle, spicy food being fricd,
urine and refuse seemed to per-
meate the atmosphere. Over-fed,
bloated rats were playing hide-
and-seek in the dark with mangy,
ghostly, green-eyed cats. A black
cat crossed their path, and Kun-
dan stumbled over 2 skinny,
eczema-ridden dog who whined and
then slunk. away into the shadows.

‘So this was. where Indira lived!
What » fall from pinnacles of his
imagination!

ahe “ktopped. dn. front ol a
Buliding, etén. more rickety. than

the rest. “This is where we stay.
On the third floor.”

Kundan kad a sudden urge to.
go away, far, far from these sor-
did surrcundings. “Achha,’”’ he said,
rather abrptly, “I better get gaing,
Namaste”’

“Mo, no, how ean that be,
Mister Kundan?” Bhke spoke as
if ehe had been hust by his abrupt §
tone, “You have takea all thdy
trouble %o ser e lome. What
would mataji say Wwhen the knows
that I did nat twen ask you i
come up and take d cup of tea!

The stairs were dark and the
boards credled upnd proansd as
they climbed vp. On every Aoor,
there were people already aslesp
in the gallery and they had'to be |
careful lest they step on somupne.
Indira was -n3éd to these stairs
and groped hes way up by Letting
her hand foliow the baplster. Bot
Kundan found It very hacd goina.
The wooden steps were worn - and
slippery with age, many of the
edees being beohin, His mpht {oot
migesd ond-onf £he stope “he slipned
and slmost fell. 4

“Give me your hdad ! she callod

“out i le dark, oo mext Hmo You

mavireally fall!!




chering light made her facs ook otharesly  Fadiag Tike

A fwcon of hope.

And  Kundan' discovered  that
EUER dm that dark, creaky, smelly
Atarmane the coniact between iwo
Bands sent a soft and tendse curr-
enf codlrsing through his body. How
stiail and soft and deliciously

her hand? And how
triist and friendship and love
Wi% in her touch—yes, even love,
not the “love” of the pink-
d liphts in 2 perfumed ‘den
of pleastire’!

At last they were on the third
flour, Indira knocked on the door.
Iis response. a. woman's seatle
voice  called  out  fromr  juside,
“dagai, Indoo?" and the door was
apened. The room was lighted by
a single naked bulh but its weak,
pile light was smothered o a
blanket of dinse smoke. It was
living roam, bed-room, kitehen and
Batli-roois, ail rolled jnto one. In

one comner lav o il of Dbedd-
ings, in the pther was the

fram  which a cloud of

wila rising. & braken dhain, a tin
box, two home-washed cotlon suris
left &0 dry on a clothes' Hos! This
was I[ndira’s horme where she lived
with her parents.

"“Kundanji! This is my mother”
Aad then to her mother, “'Nal
Thiz iz Kundan Bubu. Tn the whale
stidio. he is the only gentleman,
He was kind encugk to come all
the way to leave mie here'™

“Namaste!” He grested Indira’s
mother, embarassed by the compii-
ment paid to his ‘gentlemanliness’,

“Jitay raho, betal” May vou live
long, son!

A distinctly MNorth Inding voice
—irom Delhi or Agra? Kindan
studied the face of Indira’s mother,
intrigued and fascnated, [t was a

SOUND
I

fuee un which the whole story of

to mmarry off

her daught tion. Al ihis
was plainly
Her fuce was like a runed house—
crumbling walls, fallen roof. a p
ol rubble! Yoo Kundan could
in it something femiliar and
cnedly. In her eves was the saing
sericusness  and inovecence, which
he had noticed in Indira’s cyeq)
and which a whole 1ife of mise
Yiadd not obliterated. ;

Kundan was relicved to find that
Indira’s father was not at homc
What he had brard from Dada
Ganja had given an impression of
a dissipated sot who had fallen
low encuzh to be cven williag 1o
sell his daughter for a [ow rupee
The room bore the ma
persenality, Empty  bottl
wpiled in one corner and the si
sweet smell of toddy was in il
air.

Without even asking kim, 1
bagd placed = tin kettle of o
to bBhil on the sigres, but
muther asked him somcwhat &

' You sce wi d
« any white sugar,”

Kindan who was  preaccupied
vatl:  his  thoushis  zbout  this
sirange [amnily reassured her cwven
more Vehemently than was abso-
lutely  necessary. “Ch. yes. of
course. Why not? After all cvesr in
the Irani restaurants one doesn't
get whitc sugar in tea—only sm-
charive. And then they give you
powdered milk which stinks cven
at a distanes.”

That started the inevitable talk
abont rations. Indira's mother pe-b
called how in “the zood old days™
of her childkead in her home town,
Moerul, one could act zverything

She ralked to Kundan
informally, az if he was
acceptcd s in honormiry
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imember of the family.
- “We arc Kaisths,” she happened
to mention and Kundan sgaid—he
did not know why he emphasized
it—that he was a Kaisth, tco! In
the course of the conversation it
came out that Indira’s father had
a small shop in the cantonment
wherze he had learnt to drink from
the Tomimies. All their savings had
gone down the drain. During the
war he got a job on a foreign ship
and the drinking habit had become
chronic. His pay was hardly en-
ough for such costly luxuries and
six months ago he was turned out
Jor selling rations he had stolen
from the ship’s kitchen. Since then
he was unemployed.

Locking at the face of Indira’s
mother, grown prematurely aged,
Kundan wondered, “How many
wrinkles must have been added
during the last six months! What
other things had been sold to
satisfy the drunkard's craving be-
fore he thought of selling even his
own daughter?”

[ndira brought steaming tea for
Kundan in the only cup that wag
intmct in the house. She pave her
mather a cup with a broken handle
afnd herself toak a cracked glass
titmbler, The tea was good, hot
and sweet. Kuaden enjoved it. Then

, he got up.

“Achhal 1 will be going now.”

“Jitay raho, beta!” {may you
live long, sonl) Said the old lady.
I am gled you came. Having met
you, I feel better about Indira'a
geing to the studies. Look after
thiz poor girl, son. The timea are
bad, very bad.”

if only Kundan could tell her
how bad they werel He felt
ashamed to think of the evil inten-
tion with which he had come with
Indira that eveaing., And they re-
garded him a3 a gentlemanl!’

“Just wait, pleage”, Indira said

—*%ith a gepiune concern, “I must
show you the way, ctherwize you
will again stumble and fall” Say-
ing this, she lighted & kerasene oil

- wick lamp,

“Namaate,

Mataji”®  Without

“thought and retreated

premeditation the words seemed to
escaped his lips. Perhaps the me-
mory of his mother. far away in
Kamal, had stirred in his sub-
conscious,

Going down the stairs, now
lighted by the little wick that
Indira was holding aloft, he said,
“Thank you for the teaX

“Do you want to make me
ashamed that the tea was so bad?”

Looking up from the landing
below, he saw her—the Lady with
the Lamp! The flickering light
made her face look ethereally ra-
diant, shining out of the surrcund-
ing gloem, like a heacon of hope.
There was a smile on her face,
and in that smile there was grati-
tude, compassion, a little mischief
and a little pain—and a promisel

Kuodan’s  film-struck  mind
wished his eyes had a camera iens
htted in them so that he could
presecve this beautiful “Close-up™
for ever.

Az he went down the stairs, the
little flickering light high above
proved inadéguate te show him
the way. He almost stumbled on
the last few stairs, but at last he
was on solid ground. From the
bottom of the well, 05 it were, when
he looked up b= =aw the sil-
pervading darkness stabbed by the
pin-point of light—so wvory high,
2o very far!

He was gropipg his way through
the gallery when the outer door
openedl nnd sameane entersd with
g strong ancd repulsive whill of
toddy. Standing in the cpen door-
way and silhouetted against the
pale light af the street lamp out-
side, he lonked like g strange two-
legged animal.

“Indira’s father,' poor Kundan
into  the
shadows. The drunkard, cursing
and abusing and stumbling, clam-
bered over the stairs, and Kundan
fled out of the house.

Standing in the middle of the
lane, he locked again at the build-
ing—the dark massive, ugly hulk
in which many lighted windows
now glitterad. And EKundan thou-

ght, "One of those lighted windows |
in the all-pervading darknsss is |
Indirn.” Now the lane did net |
seert as dark and filthy and |
odorous as it had appeared half
an hour ago.

Whistling the ture of 2 recent
film hit, he started walking to-
wards Bori Bunder til his dim
figure completely faded out in the
darkness.

INTERVAL
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Special Article

THE SOVIET CINEMA

AND SCIENCE

r[\ HE cinema in the WSS.R. is

being used more extenszively

than ever to  popularise
geience. A considerable part of the
film programme in the current Five
Year Plan is based on Stalin’s
election speech of February 1935, in
vihich hs re-emphasised (amomt
other things) the vital imporiance
of science. As a result, not only is
production  and  distribodon  of
scientific films Dbeing greatly ex-

" panded: & number of the biggest

features is being devoted fo the
lives and works of scientists.

As regards niific films proper.
this sneans strengthiening an already
strong  branch. During the carly
Five Year Plans, well-cguipped
agientific film stadios were esia-
biished in Moycow, Kiev, Leningrad
and Novosibirsk. By 1940 their
combined znnual output had risen
ta over 130 piclures. During the
war (whon productivn of features
deereased) producton of scieatific
and technical films, chiefly for the
Army and Medical Services, con-
tinued to cxpand. The 1947 sche-
dule provides for 186 scientific
films, of “which os many as 26
(six full lenpth) are for the broad
public, while 130 are for speci-
alised avdicnees. By order of the
Film Ministry of August i%46,
various measures Were taken to im-
prave the circulation and publicity
of scientific films: the number of
prints of the monthly series Science
and Technigue (some iSsues in
“ilour) has heen doubled: carefully

halenced  collertivns  of - selentific

filme {including all-colour progra-
mmes) gt touripg the conptry
srientific [lm festivals and lectures
are leing held ‘with  idcrensing
Frequicnicy.

By Catherine De La Roche

Many of the disectors responsible
for the most intcresting new pro-
ductinns won internativnal recogmi-
tion long before the war, Among
them is  Alexander  Zguridi, whe

ercated o lyrieal style in popular
seivntifie  films  illustrating  the
principles of natural sclection. His
Depihs of {he Sea was a remuarkable
picture of submarine plants and

Hr:lh‘!r;l‘ star Nardis, recurtly bereavit of fer farican rtJ!ﬁer Jneldan-
oi, s ehi will appear in Vasms Films' romantic drama “Roomal™




DOGUMENTARY FILM
0N PANDIT NEHRU.

:(ijR NEHRU™ - a short
s & I film depieting the
niany  facewed  personality
and carcer of Nehru against
a background  of - our
national strugele may rank
45 onc of the mest nspiring
sereen versipns of Congres
leadership in contemporary
[ndia. [low the Nehra
legend - bas grown trom his
first aristocratic lineage and
later as an inveterate jailbird
of the Naini & Almoera jails
and how he later inspived
the fnasses and drew inspi-
ratien from their love and
affection. how he oose from
the obscure  residentship
of the Allahiabad Muoanier-
pality o the stature of a
national  leader and  then
shared in the I

of the r

over the

]
and leading the people of

his eountry—are all brought
out in this bricl {ilm with
ful impact.  The
. broughe up-to-date
with duc cinphas the
Partition decision, thi: Kash-
mir war, the Guandhi mur-
r and the emeraence of
w bereaved Nehmuoas the
palitical descendent  of
Gandhi and the undisputed
leader of India.

-Indian News, Chronicle.

romprel v, heginning in Kashmir with the origins of

the family und carrving the record right upo thi:

present day”.
| Very Limited Copi Available)
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Written by Charrier

K. Ahmed Abbas {Hinds)
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snimals, including unigue scenes
fuch as a jellyfish taking food
(normally they eat oaly in dark-
ness, which is awkward for the
cameral). Force of Life showed
the struggle for existence through
the changing seasons among ani-
mals inhabiting & forest. During
the war, Zguridi completed his
prize-winning Sands of Central
Asia, about animals in the Kara-
Kum Desert. In his latest picture.
White Fang, after Jack London’s
book, Zguridi used human charac-
ters for the frst time. According
to Soviet critics, however, his ax-
periment in & “Scientific feature”

- iwas lsss successful than his easlier
filing, because the plot and the wild
life depicted were not integrated ia
2 dramatic whole.

The biclogist Andrel Vinaitsky
has been making films zbout insects
for scme twenty-five years. Pro-
bably the most {amous are Amazod
Ant and Ammophila Wasp, both
shown at the 1636 Paris Exhibitivn.
He was first to film the whole
process of a spider spinning its web
and a sitkworm winding its cocvon.
During the war, Vionitsky made
Sunny Tribe, which showed that
the fantastically complicated orga-
nisetion of life among wild Lres is
governed by Instinct not reason.
Ag iz all his films, the factuil ex-
‘position is Luilt up in = dramatic
and e=citing manper. His lat
picture, Land of Miracles, is en
experiment in “scientific [antasy™
two explofers “shrink” to the size
of ants, become involved in the life
of wvarious insects, and survive
the adventure because they use
thair wits where insects use instinet.
This flm entailed an exceptional
amount of micre-phatography and
technical deviees.

Micro- and macro-photography
bave been most widely developed
in biological Hlms and for rescarch,

-~hroducing & numbsr of upigue
scientific records. A pieneer in this
field is Professor V. Lebedev, wha
has supervised many instructional
films, such as Pevelopment of fhe
Embpkryo, and several for the greater

publie, including Our Invisible
Friends, directed by Boris Delin.
The letter demonstrated the activi-
ties of various bacteria and imicro-
organisms, both useful and harm-
ful, showing processes such as the
farmentation  whiclr  transforms
grape juice into wine and the for-
mation of yeast. Dolin, inciden:
tally, was also responsible for wne
of the best filins In another siyle,
made during the war. Entitled Law
of Great Love, it was a moving
story about maternal love among

wild foxes. His latest, Animal
Path, deals with scientific regearc
in the national preserves of Kirghi~
zia, and shows some rare muments
in the Tives of the timid, swift-
footed poats inhahiting the mous-
tain praks.

Quick and slow-motion photo-
gruphy have been used extensively
in techpical mechanical and bota-
nical films. An outstanding examplé
was Techaeiogy of Chrome Plat-
g (1943}, w pave an enlaiged
slpw-motion vicw of the clecirolytie

Dev Apaod and Kamini Kenshil make o beauriidf and atezactive gaic

in “Namoona®, M. & T. Filaw' rpew ramantic drama. Tha others of the
quartet involved fn this beart-wrenching rale of wmngled lote
hore Sahu and Leela CRfnis. Thare's a star-siudded suzpport-




formation of chyome on a cathode,
Animared carloons and diagrams
hove been most ey used
training £
this kind o
ing the productinn of the hundreds
of military films in wartime.
Many other technical devices
have been employed with good eff-
vt Ricochet Firing is zn intérost-
ing exsmple of long.distance lens
filming and recording of rapid mo-
vement; it shows the Aight of a siieli,

Lound and
also m
the w of the most
pictures beipg X-ray Di
Firearm Wourds, In zenes
cal  and physiological
Tepresent one of  the
and  most

films

oldest
seehinis
of the Soviet scientific cinema.
{] a4 wvast  store of
Alm records of the great experi-
ments and achitvements of leading
scientists: Physiclogy and Patho-
fody of the Higher Nervous Svsiem
drals with Academician Pavlov's
researches; Plastic Surgesy of the
Fave is 4 record of Professor
Runer’'s worl:; Physiologioal  Re-
actions in Operations on the Hrain

imnporiant

SOUND

work, and

5 tu  Injured  Periphery
Norves is a remarkable flm about
his work in wartime. An increasiag
aumber of pictuses on  medicine
and hygiene have been wnade for
the general public.

One of the new full-length Alms
iz the grographical piciure about
the cxplorer Mikluha Maklai, I is
a “scientific feature” reconstructing
nis travels in New Guinea und other
parts of the world, directed by AL
Razumny, The seript is by quali-
fied sereen-writers, leading actors
impersonate the historical charac-
ters, and the sets are by an riinent
designer. Like any of the latest
pepular scientific films, this is a
frank dramatisation of sciehice; nut
a lictionalisation by any means,
but an attempr to present pure
knowledpe in artistic form. It s,
i fact, a development of a trend

ich appraved in the latter 1930%,
when special attention began to be

nre-wus
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3 5¢1
Fias
For some tiin
where possible, lo bmpart
knowledge  and  theory,

humzan cadeavour.

ons m all

¢ film studios

devoted to great scholars—past and

present, ineluding Rimsky-Korun-

kov and the Academicians Paviowv,
Filatov and T 1.

Far and awav the

proportion ot
h the ¥i Yenr Flan,
the 36 popualay scigntific lms in 1he

buing

weater

L1947 schedule, there s the fuil-
length pieture Stalin's Urals, for

instance, which rells about the rale
of the Urals in the Five Year
Plan. Ten other shorts are in ihe
series Toles af the Great Ploan,
seven are in the sordes What oor
Scientists are Working On and five
in the series Nature and Life
mare or Jess directly conceraed wi

fa

1
]

GEETA BAL! is dancing

the Plun, and so 1 films
in other senes.
Meanwhile,  the
studies have allocated their best
in talent and cquipmuonl o the
praduction of features about
tizts. G. Kon ' g on
the biogiaphy of the Crimean War
surgeon Plrogov: G. Roshal has
chosen a present-day story about
innovators in science ni-
que, entitled Ar One Facrory, B.
Nekeasoy made Diamonds at the
Sverclovsk frature-fiim studio, a
wiman story about geologists ca-
plorng the nations mineral wealth
for industrial purpes And, st
important, the Ulaainian producer
Alexander Dovzhenko has nmuuie a

feature-fitin |

- horticulturist
fabulous

As always, Dovzhenko|
soplay. wlﬁcll-{
was reviewed at lensth in  the
Sovier I? before i went into
production. Thy fone and tenor of S
these 1 W5 T mre look for- |l
ward tu = production with thrf
uniyue postical and dramatic qua-
qualities that distinpuished Dov-,
zhenke's Earth and Cioers. -

wrate his own s
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FHATS OFF TO

EAVING shortly on a well-
] ecarmed three months holiday

in Britain snd America, with
plans to visit leading studios in
both countries. particularly Holiy-
woad., Mr. B. N. Sirkas, distin-
guished  Bengali  ploneer  and
founder-proprictor of India’s most
famnus  studio. New  Theatres,
Calcutta, can look back upon
aearly twenly years of uninter-
rupted film production with fusti-
fimble pride.  One of the eight cons
of' the Iate Sir N. N. Sirkar,
briliiant lawyer and politician whe
was for some time Law Membsr
of the Viccroy's Excoutive Councii,
B. M. Sirkar, gave up a promising
career @y an enpineer to  nake
films, Hz tock his :
degree at the University of London
af four years stucly there in
1023, worked with lzading firm
of Calcutta  buildicg  enginears,
Muessrs, Mairtin and Coimnpany, and
eft them a wepc later bo practise

FH g

vn his ewn. But his heart was
not in the profession and in 1930
he gave it up to indulge an ambi-
tion he had cherished for some
time of ¢ i notian picture
industzy k. although it
was then bul newly started, he
foresaw a great future.

davs thers wire o

Mr. Sirkur telling

of that first attempt.

4 rar or wo for

3 o staff and appa-

found, wrotc ar purchased

4 likeiy stery. and shot ofl tl

in locations which appeared suit-
able for making the 51
excellent Indian dayiight.”

t was as simple as that. Mr.
r made two silent films (the

10 us flop, the
t a little betier but still a fop.

of Mr. Bl N. Sircar at work fn his Wew

By Simon Pereira

SIRMAR

I 1931 he sct about constructing
the New Theatres Studio and made
the Nirst filn tnder #ts banner. It
was titied  “Mohabat ke Ansn”
and made his third consecutive
fop. The fourth, despite its
sensativnal  title “Zinda  Lash',
which means “The Living Corpse”,
was [itle better.

But Sickar was no guitter and,
morcover. he had gone into the
business of pictuze making with
ideals which he was defermined
to maintain  whatever happened,
a principle to which he has adhered
withh singailar resolve  throupghaut
his career to the present day. Un-
detsrred by four successive.failures

a fourth picture, "Puran
in Hindi, with Kumar

a banz which
resgunded Ehroughont the country,

succession  of the

3 hits in the industry's

their excelience

techmigue,  high

argstic valus and box office appeal.
boasted the nemes of Mew Thea-
tres i ri tosibhe fop. gf
India's pictore world, What
re array thoss films make:

Vi “Tractnr’™,

“Dhoop Chiaon',

aif, ‘MLdpan’.” Thosg ore

r a few of the Drightest in s

series of nearly a hundred pictires,

most of them hits and near hits,
which were turned cut from

New Theaires Studio in succeeding

vears, under the inspiration

of thiz jdealist propristor, who

ingizsted thronzhout on the highest

and the best, and reivsed to stoop

to any cunsfderdtions of hox office

and the lurs of ey gaiu,
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s Followed S ugand”, “Hamrahi,’
{'Vasiatnama,”  “Oonch  Neech,
not quitc in the smme order

brilliance as their predecesscrs.
The last twa, iu fact, were pro

flops and when “Anjangarlt’ mude
it a treble, Mr  Sirkar, who
happencd to be in Bombay, was
met by a deputation of loecal
bigwigs who sadly shook their
heads at him and sugpested that
he should do something about it.

“We can't stand anothee flop
from wyou” they told him, and
advised him te haul down his flug
of idealism, cut loese from his
‘motto of “Art for Art's Sake', and
adopt  the  so-ealled: “Bombay
Formula® for his futurc produc-
tions.

Mr. Sirkar received their sugges-
tions with courtesy, and pointing
out that the percentage of hits
even in Hollywood was not much
better, if at all it was better, than
our own in comparison with total
output, laughingly agrecd to accent
their supgestions—aiter nne nore
atiempt on his own lines. “If myv
next pictlure is a flop™ he told
the “I will change my policy
for ¥ours.”

I don’t think ke would have
done thai in any event. but as
things turned out, the Guestion
did not arise, ause hiz next
picture was “C tabhni," which,
so0 far from being a flop. proved
an absolutely scnsational hit, and
that despite the fact thal it is

a complete refutation in every de- -

tail of the "“Bombay Formulws.™
The bigwigs were confounded, ut-
tesly routed in fact, by the suceess
of this extraordinary picture, which
has nothing whatever in it of what
passes for box-oflice value in the
estimation of our local producers.

_,There is no rompnct in it no
tlamour of love or spectacle. no
thnll of adventure or intrigut, not
one single ingredient of the Boni-
by Formula which had S0
earnestly wrged upon him by
bigwigs.

Well-knowsn Bengsl producer Basudev Sinha and Age-Director- Acfor-
Producer, P. C. Barua, had a wisit {opether just helors the Iafter’s
departure to Switzeriand for a rest curen

The film js reviewed in another
part of this issee, and you can
r¢ud all about it there, Here [ will
only say that “Chhotzbhai’ ranks
as one of the hall dozen fHlms
which can e truly
“Great” in the entire history of
the Indian indusire. It would be
esteemed 25 A disting *d pi
lure Any 1 world. It

mple, star

boy. orphancd of
i iufancy, and cared for by
foster mncther with a love which
by its sheer enveloping nower saves
him from the el
which children and yo
ven by deprivation of a
the frpstration whick comes fom
misunderstanding and harsh treat-
ment at the hands of clders, It is
a most beautiful, and at the same
time powerfully impiessive, study
of child psychelogy, so wvivid, sin-
cere and true that, if deserves to
be labelled “Documentary.”

The Indian Mbotion Picture
Producers’ Association was so im-
pressed with tids  wonders
ture that when it was
nominaic a picture for ex
the best speciinen of Indian lm art
at the forihcoming Cenadian Na-
tional Exhibition and Indépendence

Day eclebrations to be held in
that country next maonzh, it ua-

“this picture will represent to the
Canadians the best of Indian enl- |
ture, being the pict ion of oot |
of atest storics fram th
great Indian author, Borat Chandra
Chattegies’

The Best feibut 1 connection
with “Chietabhai’ ¢ irom a
Boizbay praducer d fo me
TR g t pi What is
more, it is prest hox-office. Only

heatres caz = iy Jike
There's praiee to warm a
producer’s heart!

Truth, Goodness and Benuty are
the watchwords of Mr. Sircar's life
as a maker of hlms: He natied them
to his mast long "ago when he
first stepped into the ficdd of @

‘ture production, They are {here

still, and wiil remain thers as long
as Mr. Sircar iz boss of Dew
Theatres.

Quiet, retisent, u l T rathes
than & taller, . Sizkar is ihe
perfect Indian gentleman, reff
ing his person apd Nife 1ne flnpst
of the cultures of 1he East aned
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the West. A man wio has made
fasl art of living and has never
Tacked the means for it, he dis-
plays the charming manners and
geniality of a clubbable man and
a good compenion. Humanitarian
i ire philesephy, he is the

b incss and charity, cver
ready with help and advice, and
eager to give talent a chance for
the benefit of humanity, wherever
he finds it. In this cutlook he has
often taken risks no other indivi-
dual woukl even contemplate, but
he has never had occasion lo
regret it

He is the most regular warker
sl his studio, putting in his full
time daily, liks any vther employee
on his pay-roll which has a r(e-
gular list of three huadred per -
manent  workers, from d to1s, Mr. E. H. Mamoojes, Proprietor of tha Caleistia
stars and technicians to ext and Bolds che eachusive world rights (exceat the U
coolies. Every evening he holds a Delhi) ior the dz'szn':bu:iuﬂ of No':_r Threatres pictures. Mr, v Arloajee
Ty Ry s oo S ey 8 an old pecsonal friseed of Mr Sircar, E
Hour,” where cvery emplovee is at
liberty to put up idess and supres he New Theatres studio i3 g is always in - a8 New
tions regarding the studio and =-floored striteture fully cqui-  Theatres Have two in Caj-
activities, which teceive the [uil for the production of 1we : Chitra for Deopali &
attention of Mr. Sirkar himself ictures. one Bengali and  one :

i ra for Hind: lilms, and
zod of all hig-executives. S

== X both have to be fed continuonsly,
Hoide: Hansahs zenar
SW‘. e ot ” ;- : - - . - B T -.- s e :og‘i(,."w:t?:;, ;U;E[E,: 1; remark
; 1 — b - A i £ 5 alth of now ¢
Qmé,l“"’ir LS. CASSHAR s { = ¥ : i : = : e R e e
i v et s R x i p for fast
This haz been done from the hesi-
oning and the list of New Th
tres' pust discoveries mak:
reading: Jamuna, Buarua, ¥
bala, Saigal, Pankai T
Pahari Sanyal, Lecla [esai,
lesk  Kumari, Sunanda,
Baran, Molina and the eompletaly
new cast of first timers who have
done so brilliantly in "Chhota-
z bhia: Each vear sees additions 1o
“E A . : | S that list, making of New Theatres
i ?5’}{92‘2 . f&’ﬂif, i = £l Fre i 3: i 8 matrix of talenr from which the
efirE e TAEAESeE Ak 2 - £ ] } - 5 : T - 2 1 industry i cr:u:tmuousl:.' sSUSTAiner
E-KHMA‘ A ! 5 { : i at a level which l‘o:day
Lot i T Y, sSAvVing grace  against  influe

\\ x which have g
3 . 3 " O the wuie af I - ¥io g 4 e Proe inta the gutter. All honour to
ducticn ' T ;
(seated), a v fnd is 1k nt young director T
Subodh NMifter. Tcliraf i his money.

Sirkar, who made it possible wj
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Mullih Baj Bhalkei, Brilliant
Pioneerr of Puirr Indusiry

ARM-HEARTED, genial,
%K,‘ with a2 bearing impressive
in its dignity, of middie
age and modest nature, Mulkh
Raj Bhakri, is one of those fow
pioneers of our motion picture in-
dustry whose energy and enthu-
siasm are wholly absorbed in the
promotion of progress in the indus-
try with the devotion of an artist
whose sole joy derived irom the
ereation of heauty., Bhakrd is one
of those rarc individuels who find
true delight in achievement, plea-
sure i goodness and derive un-
bounded =satisfaction from doing
things and helping others to do
them. In shert he is an apostle of
the philosophy of high thinking and
plain living, a man who. never
drinks, or gamhles, cver ready with
advice as well as zid to whosver
comes o him for both or either.

When the calamitous Sword of

Partition dismembered the country
and Choas crupted in Lahore, des-
troying overnight the heart of the
motion picture industry in  the
North, denuding at one stroke of
work, meanz, home and hope one
thisd pf India's army of ‘film
workers, the uprooted host of di-
rectors,  cAmeramen, technicians,
stars and others found in Mulkh
Raj DBhakri a sallying point and
fgfuge,  With his aid. and by his
unsslfish  and  efficient  efforts,
supplemented by similar  endea-
vours un the part of some others,
the Uprooted were able to re-esta-
blish themsclves in the industry fo
which they had devoted themsel-

By Janki DPass

MULK RAJ] BHAKRI has a word-

infarviewer, the pp-ands

coming scresn fool, Janki Dass, while his Dbrother Desrap Ehakri

looks om

ves, so that now, after two years
{ hard work, they are sgain on a
footing with the best in  the
country.

As Mulklh Raj helped others,
Gad helped i, with the result
ihat he is now a full-fledged film
producer in addition to being an
aurhor ol renown, the moving spi-
rit and chief architect of Nigaris-
tan India Films. Within the space
of a year and a little more, he
has added ta his record as many
as six piclures, of which he wrote the

‘stories, scenariog, songe snd dinla-

gues. He is practically the ereator
of “Chunaria,'” “Sawan Badhon,” -
“Lachhi,” “Naach" “Roomal,” and

of course, his own "Hanzaria.” The
last was completed in throe and o
half months, and by the time it
was ready the name of Bhakn was
& million-rupee mask! The distri-
bution rights for five ‘territorics
were sold before the film was off
the sets, and he is already by
with his next production which he
has titied “Chori Chori” Though
he dees not direct hif pictures, lis
includes in his scripts the minu-
test detnils for directiom, swhich,
accordlite to mapy, is the troe
setret of his remarkabile and oni-
formil success,

Bom on ]:lt{\f']:l!'r!f 1E. 1813, at
Gujranwalla in Funjab; e shawed
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a talent for art In earlisst infancy.
At four, it iz said, B used to
ssake ehllidish shetches of people,
ather ehilifren; hirds, faowers asd
&nimals. His [sther was o sfods-
Yeeper in the L AL B O estnbliinh-
micet st Pathankor, sod therefore
= maean of meuss ss well oy isflu-
enen. Young Alulkh Haol hecame
nrt afdent Kl fan and mode it o
palnt o Leee evcry | plemre thilk
came his waw, asd particularly
every ome that wes tsade in the
country. He elaimie to have aess
practicelly every salent ami tallbing
picture 8o far produced in India
ond ‘aeiually remcmbess by headt
the sapgs and even the dinlugae of
pist of them.

A= he matriculased fn 1931 at
Lyallpur, the first Indien talkie
“Alam Ara” was released ar Bome
bay., He curit remembers the date
of itg jirrmicte, Mafeh 31

His interesd in filme geew wth
the venem, nod miter sbmie Ume b
made his frst step into the indun-
try by toking om the job of a
tlmema  manoger: Here he  dise

plnyed o capacity. for cxpleltntion
which rescued mony Alnia which
had fopped 30 ather placea, Mean-
while 'he plugged sway wl s se-
£rel pmbitiun of Swriling, #Grich
for the screen, mnd with “Ass’ Be
scored ® success which cnrricd hia
mnme  threilghaut Indin in the odi-
ficult doys of roding mnd  dis-
marbunce which dSsmopted aod al-
moit destroyed thie métlen pieture
huminess,

Fromptly M. D Fanchali,
Muotlen Picture King of the MNoph,
paek lum oo as the head ol his
Stary | Depermmest. For lifs - Mt
nesignmicit  there, Bhokel  svate
YHusanal hi EX Roat" which had
to . b pbandomed when tha Hig
Killing bepnn in Lahore His nreat

war. "Papiha He" which alan
suffered  semvnmly from  the  dis-
turhances,

He armived in Bombmy, jobless.
bomeless, moneyless;  He did not
have to. walt Jong. Az already
reevreled At the begaining of this
article, ls= found ready to hin huand
the Braank Al taleats of  the

SEURAIYA fid RAMINE veidredng Glamows Queams of the Tndiam
scténis, are po-etarred for the Arar tiene i JSegar Pleanes’ “Shalrt,

FIUND

Remowned  Music  Directar
Ohufam Moheaied s feporfed
fo have provided snme wonder-
Faiify swesd aiiimie aiml ailodiog
I Hhar.

matican pictere induiiry of
Northern Indin, and by wvirtue of
him own mnd their joint reputme
tion and mbility, Be was able to
re-establisk: them ay well 25 hims
weld, crenting nounit which Balds
peormlze p!f surpasslég thesr fnemee
briliinns record in Lahore  Here

|2 mivhing then: gooe peogrem umid 8

proapesity.

Qe of the Worst

*The cineme, which oaght (o
B i fipest anferiainmmnl wn
praxess, i1 oone of (b werad. Tr
Fan Affad el ol the mal
{atmved nf e amd besuryd
with = e uf fife.
Lursury Tn nstolied, aml impres-
somafde people e fodeced fo
Eelfeve that an (e end umeles
suiEience 0 eHviable.  This

Talaw

imfluonees af  the  Jived . wf
nniMions o bups o amsd gl

— 5T, JONN IRVINE

canvkoion {8 uike &f (he pofent I.

Fopalar favourila Rehans b s
tn have amashad bl tivealrn 1ae

pil from Jagad T
in Hastham 1

igtaras” zuw

i and

manical bl ¥ Suzhais Die"™ which 15 1aj

i wow acheduled dor eaily releiss (& Bembiay




a talent for art in ecariiest infancy.
At four, it is said, he used to
make childish sketches of people,

other children, birds, flowers and,

animals. His father was a store-
keeper in the L A, 3. C. cstabl
ment at Pathankot, and th

a man of means as well as influ-
ence. Young Mulkh Raj became
an ardent film fan and made il a
point to s every  pietur
came his nel ticularly
every One made in the
country. He claims to have s
practically ¢ silent and tall
pileture so far produced in India
and actually remembers by heart
the songs and even the dialogne of
most of them.

Az _he matriculated in 1931 at
Lyallpur, the ficst Indian talkie,
“Alam Ara" was releassd at Bont-
bay. He cven remembers the date
of its premiere, March

His interest in films grew with
the yo and after some time he
g [irst step into the indus-

try by tzking on the job of a
cinema ma; . Here he  dis-

played n capacity for exploitation
which rescued many films which
had flopped in other places. Mean-
while he plugged ov E
cret ambition of writing

for the ent, gnd

scured a success which

aame throdghout lindi

flicult days of rioting

turhance which disrupted and al-
most destroyed the motion picture
business.

Promptly M. D,
Motion Picture King of the North,
on as the h b
Deparument. For
t thers, Bhakri
Ek Raat,” which
be abandoned when the
next
also
the dis-

recorcdud at the beginning of ih
article, he found ready to his hand
the braing and talents of the

Glamuur  (luesna cof
inn Jagar Preiur

Renowned  Music
Ghulam Mohar i

motion picture industry  of
Northern India, and by virtus of
his own and their joint reputa-
tion and ability, ms5 able to
re-establish them vll as him-
self, or i a2 unit ich halds
promise of swrpassing their focmes
brifliant record In Lahore

ing them good pro

sperity.

Gue of the Worst

“The cinema, which

Euxury toliad, and imp*‘e,—
able people a induced io

e that an and nsel
exister is  enviable. Thi
cony. on is one of the patent
inflizenc e Mves of

millions giris”

— 57, JOIN IRVINE

Popular
te hisw
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JUNE 30 AND AFTER
AWARDS

IS IT DEMOGRATIC? :
SIGNIFICANT OMISSION

EXECUTIVE :

a sgrcess, ad ehery  cloema

remalned cleard, On that day
the Industry demonstrated ® unity
which was pever witnessed efore,
The ecedit for this mus g lo the
much-mallgaed eshibitora. Stran-
gely enaugh, the distribution affi-
cee and the stedisa did sot join
the wirike, nnd in fact at one of
the #tudios I attesded tBe muhurat
of a new picture, Even the sxhibi-
tor3 sesm to have tafem part in
the striks mose in n holiday spirit
than a: a sericus demonstration
agaiost Clovernment jrolisy, Hox
offices, for instance, femained open
througn the day for sdvance
booking.

Indesd, the girike [agkod  the
fir= and spinit which we groerslly
assoclate wwith that sevahitionary
phenamrnon. That b prehaps the
reasoi why the Frovincial Go-
verpnsteln whoe passed simictures
againat labour strilkes mnd amrest
the [mnders of - sdehe striken toak
o actiom  agelest  this  srike
thaegh it was mainly  direeted
ngateat the Goverssmrnt itsell

Thias it appedss that s fur as
the Caverement iz concesned. it
han been unmaved by this sorr of
protest. And thiz belief B further
drengthened by the Bombay
Premier's spotch at the New Eme
pire. It alin did not have any
effect oo the micturegorrs: for the
watrikers failed 0 utities the Ty
!.rl Bilizing  puliliz  opin in
faveur af the film industry. Not
n ajngle pablle medticg was hell oo
that day amywhere in India. And
one feeis that had such mectings

TH’E strikes af 30th june was

PHEMIER'S PROMISE :
CINEMA ADMISSION RATES :
: THE SHAH-MEHTA AWARD

A WORD TO NEW IMPPA CHIEF :
THE BAN ON HUSSIAN

Beeit held and had preminent ci-
tlzens i ewery town os well film
sars pnd  others addrsgsed  fhe
mesvtings the protest would hawe
biorm far more: effective,

Thus the industry nolbeved
nothimg by the strike cxcept n
gosture of ualty. Aod 3t ds o be

hoped ot less that this unity will

be forged inte dynamic acticn in
future, The bext way oo do fhat
is. of coiirae 14 fonveos @ motion
pictire conveniian or cangress, and
to i2ar the convenlicn as a forcsy
for hringing przssurc to Beas upan
Government to modily its tazstion
policy, to mokifize publie ppiaion

wirenter,

witnda pictura “SGrabasi™  ir
now h-l-ld'u]] lor  a  @lnrivus
dolder jubiies.

5 M. YUSHUF, acs

THE CIMPPR
IMPPA'S NEW

throupgh the press and other media
of frapsgunds. anid to overhnul
e wu:kl'.nz of the Iaifstry [taelf
By seniing o new #id uniforsy
atimlard o govern Luspness deal-
ingm ‘Between producers. distritm-
tern, rxkibitors maltieg proviabons
for pennlizing these who defy the
tehesta af the' cduvension.

Trade Wines béllcves that mueeh
m conventlon B is srgent necesairy,
snd hupex thnt ] B H. Wadin,
IMEPEA" few fieraicdent will pive
n Jead in the matter. TE only such
att amlsticus plon s devised, the
It June: atrike Wi lmve anme
meaning. Othepwlss, it will be juat
a ory i the wildemess,

CIMEPA AWARDS [

Cirserarce antl the Tndion Mation
Plctizres'  Amocindion fnd frmed
& camimitter two years ngosto md-
Jisilge the hest piciure, disectos,
uebar-und actresy eveiy year, Theb
first mwards for 1947 wefe annn-
uneest in July 1H9! The piocedurn
adopied wis peshape foo cumbep-
sufan, nnd thet perhaps eplalo
the tnordinate delay of o yeor apd
a lndf}

Trade Windh |8 apposed ter all
nwnrds of thiv, Wik cand ibmigh
the idea of B, K Harapjis s
srmmesdaldz, ans Whkes he har
nnf cunfidiced the chajce of e
renders af his magarine with that
of a evmmittes of three producers,
one technicinm wand ond writer—
ult pepresentiszg IMPPA. If this
cammitice ln 0 be & noclens of
the future acsilemty, then aurely
the represcmtatives of the Cine
Teehniclnss' Asinciation and the
Film  Artiats® Assmcintion shauld

i
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JUNE 30 AND AFTER : A WORD TO NEW IMPPA CHIEF : THE CIMPPA
AWARDS : PREMIER'S PROMISE : THE BAN ON RUSSIAN FILMS

Produced at :

KARDAR

STUDIOS

BOMBAY.

IS IT DEMOCRATIC ?

EXECUTIVE : SIGNIFICANT OMISSION

HE strike of 30th’ June was
a success, as every cinema
remained closed. On that day
she Industry demonstrated a unity
which was never witnessed before.
The credit for this must go to the
much-maligned  exhibiters. Stran-
gely enough, the distribution offi-
ces and the studios did not join
the strike, and in fact at ene of
the studios 1 attended the muhurat
of a new picture. Even the exhibi-
tors seem te have taken part in
the strike more in a holiday spirit
than as a serious demonstration
against Goveroment policy. Box
offices, for instance. remained open
through the day for advance
hooking.
Indeed, the strike lacked the
fire and spirit which we generally
associate with that revolutionary

_ phenomenan, That is perhaps the

recasont Wiy the Proviacial Go-
vernments who passed strictures
ageinst labour strikes and arrest
the leaders of such strikes tool
no action against  this  strike,
though it was rainly directed
against the Government itself.
Thus it appears that as far as
the Government is concerned. it
has been unmoved by this sort of
pratest. Aud this belief is further
strengthenadd by the DBombay
Premier's speech at the New Em-
pife. It also did not have any
cifect on the picturegoers; for the
sstrikers failed to utilize the Tay
in. maobilizing public opirion in
favour of the film industry. Not
a single publiec meeting was held on
that day anywhere in India. And
one feels that had such meetings

;. CINEMA ADMISSION RATES : IMPPA'S NEW

BLeen held and had prominent ci-
tizens in every town as well film
stars and others addressed the
meztings the protesr would have
neen far more effective.

Thus the industry achisved
nothing by the strike except a
gesture of unity., And it is to be
hoped at least that this uaity will
be forged inte dynamic action in
future. The best way to do that
is, of course to comvene z moticn
picture convention or cangress, and
to use the convention as a forum
for bringing pressure te bear upon
Gavernment to modify its tazation
policy, to mobilize public opini

5. M. YUSUF, ace direcfor,
whose picture  “Grahasti” is
now  Geading for & glorious
golden jubiles.

THE SHAH-MEHTA AWARD

through the press and other media
of prapaganda, and te overhaul
the working of the industry itself
by setting a new d uniform
standard to govern | ness deal-
ings between producers, distribu-
tors, exhibitors making provisions
for penulizing these who defy the |
hehests of the canvention.

Trads Winds belt that such
a convention Is #n urgent necessity,
and hopes that . B. H. Wadia,
IMPPA's new president will give
a lead in the matter. If only such
an ambiticus plan is devised, the
30th June strike will have somik

. Otherwise, it will be just
a ery in the wilderness.
CIMPPA AWARDS !

Cincroice and the Indian Motion
Pictures' Association had formed
a coinmittee two years ago to ads
judge the best pieture, director,
actar and actress every year. T)
first pwards for 1947 were anno:
unced in July 1949} The procednse
adopted was perhaps oo cambere
some, and that perhaps explaice |
the inordinate delay of a year and
a hali!

Trade Wiads is opposed to all
awards of this kind, and though
the idea of B. K. Karanjia is
commendable. one wishes he had
not counfused the choice of the |

‘readers of his magazine with that

of a cammittes of three producers,
onc technician and one writer—
all representing IMPPA, If this
committee is o be n nucleus of
the future academy, then surely
the representatives of the  Cing
Tech ns' Association and the
Film Artists' Associstion should
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have been dncluded i the
icotnmities. And while one
!ngmcs with  Kishore  Sahu's
iregard for the selection of expert
;i"cmmi::seurs one believes that their
lthoice sheuld hove been final and
suul subject to the final voting of

Cipavoice readers, Besides, oue

|Hizels that the purpose of awards

has been completely lost by the
delay., Like the Hollywood Aca-

Hdemy. tiese awurds should have

bren deciared at the latest by

It March 1943, After “Nadiva ke Par”
Hand “Sawan Aya Re” have bren
Hreleased the award for

“Sindeor,”
for instanee seems 1o have no =ig-
nificance today.

Indeed, the selections for the

;awards themselves appearcd ques-

tinnable, and it looked os though

Cpopularity rather than any ardis-

tic standard was the criterion of
merit, Thus while one bas no doubt
about ‘the integrity and sincerity

| tuf Editor B. K. Karanjia, one fecls

that he should re-urganise his com-
mittee to include some fIm oni-
11'105: besides himself and make it
‘a point to sec that the awards are
‘distributed in goad time. Only thea
will these awards be valued as

RAM KAPUR plays a foature
rale in Lefus Pictures” "Su-
mitra”.

Mg,

B. G. KHER, Tremsier of BEombay, addressing the
Awards gathering at the New Empire Cinema on July 5,

CIMFPPA
i which

refarence is made on this page by “Vipi”,

labels of worth. Otherwise, they
arc likely to Le dismiksed as nere
publicity stunts like other awards.
WELCOME ASSURANCE

The CIMPPA award {function
will e remembered not so much
for the “swards” as {or the speech
delivered by Shri B, G. Kher, the
Premicr of Bombay. For, 1 that
speech the Premier not only ad-
mittecd that the screen has a great
potentiality as a “Mediom of
Education, Instruction and Enter-
tainment,” but also averred that "a
good  sprinkling of healthy and
happy enzertainment is not a lo-
xury but a nccessity.” He went
further and said that “"We need
all the joy and happiness it is
possible to get,” and denied the
charges of puritanism and kill-joy
adminisiration agzinst the Con-
gress. He also gave assurance that
all possible aid would be forth-
coming [rom Government io the
film indostry in the performance
of its task of providing recreation
and cotcriainment for the people
provided it works on proper lines.

While all these assurances are
to be welcomed, one fecls that
they are meaningiess unless Go-
vernment puls them into practice.
Thus, it i= ne usc saying that

Grovernment are anxious that the
people should get wholesale enter-
tainment a2t a low price when Go-
vernment go on raising the price
of admission by incteasing the
entertainment tax. Similarly, the
argument  ihat the Production
Code has been approved by
IMPPA may silence the criticism
of the Blm industry, but will bard-
ly convince the picturegoer. For,
there is no quarrel with the Cade
itsclf; the guasrel is with its rigid
and oftea  bigoted interpretation
which makes it impossible for any
producer to indulge even in burles-
que farce in order to give “jay
and happiness” to.the people. The
ban on drinking scenes, for inst-
ance, is an “example™,

Only the other day, 1 saw a
picture in which William Powell
orders rum punch. The drink is
served to him but the shot show-
ing himn sipping it was cut. Such
cetting is not going {o help Pro-
hibition. Apart from spoiling the
contipuity, such deiriions are un-
called for. One can give numbers
of instances of such silly rules,
which ought to be revised, As
1o the Censors’ ceaseless campaign
ngninst filth and vulgarity we have
aathing it admiration {or it. But

July 1949

{et #ihe campaign be liberal and not
merely a rigid interpretation of the
letter of the Production Code.
Coming back to the Premicr's
speech, one fecls that he was more
cxplicit in his comment on the
30th., june strike. As it i5, he just
by-passed the issue. Indeed, if the
film indusiry is so importaat,

i one feels that the time has come

for the Central Government to
adopt n clear policy which will
t‘ng)re better relations betwesn the
industry and the GoVernment. For
many months none we have bLuen
nearing that an enguiry committee
is heing appointed te tackle this
problem in its cotirity. No refe-
rence to it was apparently mads by
the Premier of Bombay, At least
after the strike, this is a matter
which brooks ne delay. Admitting
that the Government is engaged
in other serious problems, one fecls
that the problem of enterlainment
is equaliy serious and should he
tnekled forthwith. Only then will
the assurances given by Shri B. G.
Kher have positive significance.

UNDEMOCRATIC BAN!

Three or four wears ago “Bhe
Defends her Country” was first
shown in Bombay. Those whe have
sien it will recail that this anti-
iazi film centaincd no Communist
only showed how
not  Comununists.
fought for their own country. And
now aiter that picture has been
shown all over the country. it has
Been banned in almost all the
Provinces!

Now this picture has its
American  counterpart in “North
Star,” also glorifying Russian re-
i ‘‘Moon Looks Down,”

propaganda. It
Russtany, and

" “This Land is Mine" and Indian

counterpatis in Filinstan's -"Shi-
kari" and Shalimar's “Ghulami’
Noe of these American films
wiich also depict the rising of
Guerrilias  against  the Fascisig
have been banned. One mentions
these films, for if the Russian
film was banned on the ground
that it teaches people to revelr
aguinst Fascist appressers so fdi

the aforementioned films. And if
the Russinn film can inspire the
Comnunist-ted  workers and pea-
sants of India, so can the afore-
mentioned Hollywood and Indian
films.

But, apparently the Conzress
Governments are afraid only of
Soviet filmi—and not only of anti-
Nazi Sovict films but cven of do-
cumentaries and scicntific films 2s
is evident from the han imposcd

on filips like “In the World of
Crystals,” “Wonderful Laboratory,”
“Science and Trchnique, No L7
A Taie ;7 YAutumn in
CGeorgia,” Doy Parade”
atel 'ote

~ Inderd, the ban on Russian films
is uot only arbitrary but undemo-
crotic, aad confrary to the often
declured neutral of our forsign
policy. The Congress Governments
have grievences against the Indian
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Communists, and net against Com-
rannism and Russia. For Pandit
Webru has often declared that he
is in agresment with many of the
basic theories of Communism. And
with the Soviet Union India has
no quarrct so far. In fact, in spite
of joining the Commonwealth our
Prime Minister has declared that
India does not brlong to the Anzlo-
Amcrican bloe. When Russian pic-
tures  are freely ecllowed to be
shown cven in England and Ame-
rica, it passes one's comprehension
why they should be barned in
India.

Surely. Government are not weak
eiough  to  be puided by the
alarmist views expresseid by our
confrere, Baburao Patel who sces
mere harm. in showing Russian
pictures then cven the House of
Seksarias ! Buahurao’s Hrade
against Sovict films seems to suit
his new role. His "Discavery” that
Sovict films preach Communism
is oo distovery at all; evervbody
kmows, for instance, that Amertcan
pictures, without any [zeestiz or
Pravda to tell them, glorify Ame-
rican capitalism. and that Soviet
films glorify the Seviet Union and
its Communist system. The point
is whether the Russizn films sent
to India incitc the Indian pcople to
1ol and deserve lo bannud

the Production Code.

then one would =ay

filmy are subiect o
the same rules as American, Bri-
tish or Indian films. But, i these
pictures are banned merely because
they are Russian pictures glorify-
ing [ussia and its ideals, thea one
must 5ay that this ban i3 unda-
mocratic, arbitrary, and should be
withdrawn at once. After all, as
long as our Government does not
ban Cemmunism and the literatire
of Marx. Engels and Lenin, and
break its friendly relations with
The Soviet Union, they have na
business fo ban Russian films, on
pelitical or ideological srounds, and
at the same time claim ta be
adherents of denoeratic nule.

=—itiiir= —r

SHASHIKALA looks worried in this shot from Nalaknr Chitr3's :
screen romunce, ' Preet ka Gent", which means “Send of Love". Nothing
fo worry a pretry girl fike Shashikala In tha?, we should think,

INCREEASE IN RATES

On Jure 30, in announcing that
the cinunos would e clused,
theatre-owners stated that the net
admission prices they charge have
remained materially (or subs-
tantially) the samec as in pre-war
days.

Now, this is not a corfect state-
ment. Holpae the war, the lowest

=sion rate in most Eng-

ure Bouasd was four annas.

the war it was raised te
& 5, and the ori £
anna seats were changed into rupee
seats.

In houses Showing Indiant fiims
the twilve anna class was abolish-
ed and the price in that class was
raised to a rupee. Moreover, in
alinost cvery theatre the seats in
the lower elasses were reduced. Tn
apite of these “substantial” chanues
in rates of admission “materially”
affecting the revenue, how ¢an
Bombay exhibitors say .that the
rates today are the sa

And, though the public’s me-
mory is proverbially short, peopls
will recall that only a year and a

half age an ahortive attempt was
made by local exhibitors to inci-

= the rates in 21l cliasses; but,
thanks to the producers’  protest.
it did not materialize.

While that demand for reduction
in the eateftainment tax is just,
let it mot be rpotic #xhi-

nent, have tried

picture-

adard” of

noas to 3

¢ ad by the

Empire and the Liberiy 18 A
painter to this fack.

Indeed, when the Liberty can
charge double 1he of any
other Indian house still £
full houses ths auai
the increase in the enteriainment
tax and the protestations of thea-
tre- awners that they wish to make
entertainment cheaper seems hy-
poeritical and contradictory.
IMPPA'S NEW EXECUTIVE!

The new executive commitiec of
IMPIFA for the current year has
Been elected. The most conspicudua
omission is that of Shaotaram. The

rates
and

arzument




An(_)ther‘, very delightful Impression of

Suraiga, jn Jagar Pictures' “Spali,

f lovely hundis’ ol ir:.::d':rf.'n'eg'.‘

rint: But one hag. cer
to romplain agaiisy
pRign thot 1 biing carpied
20 o [discredit - Shuntaram. . For.
Trade Winds Irirne thiat Sha

most conspicuous incl
of M. Bhavnani

As the election js
demacratic basis, there b
il over the defeat of Shanpa-

L

SOUND

ram has been accused of provin-
cialism and his address at the
manufacturers’ conference recenthy
held at Poona has been cited in
cvidence. Now, those wha have
read the original speech iy Mara-
thi will bear me out that this
charge is haseless. Far from pre-
aching provincialism, Shantaram
called upon the Maharashtiian pro-
ducers to make pictures in Hin-
dostani and urged then to develqp
2 national outlook, ;

The ollier charge is that Shanta-
ram is poo-Government and against
the indusiry, being a member of
the Censors’ Board, the Advisory
Board' and the Selection Comumi-
ttee. Indeed, his selection to these
Pasts- should have been ‘hailed as
a vietory for the industry; espe-
cially so, when he has been chosen
not as a representative of the in-
dustry but in hig indivi'dual_capa-
<ty? But we find that the recog-
nition of Shantaram by Govern-
ment made other producers jea-
Wus, and they have taken their
revenge by dropping him frem the
cxecutive of IMPPA. If the Pro-
ducers had any imagination, they
could have utilized Shantaram as
the best person to represent its
case to the Gavernment,

And strangely enough, while ¢
alleged pro-Goverriment vicws havi
lost Bhentaram his seaf, they i
#4a% aine n the way of the plee-
ten of M. Bhavnnai, Wha iy
fHedeed Gonrerament servant] in his
=8e, one would like tg queation
his eligibility to stand for the clee-

o Sl My Mehon caplain how -

MMy, Bhavnani, who hain: teased to
be a producer, could ba a member
afl IMPPA, unless, of course, he
i3 recognised as the producer of
Goverument-spcnsorcd documen-
ary films. On the other Irand, how
¢an Bhavnani he g member-of 5
private body which je opsrated. g
the sceeening of picturss produced
By him for the Goverfiment? Uati]
this constitutionia] Position ig elari-
fied, Trida Wines withhold fortlep
comitent on this mattes,
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FILM WORKERS AND MEHTA-

ASHAH AWARD

The  Chandulal Shah—Ashok
Mehta arbitration award in the dis-
pute between cleven studic ow-
ners and their emplovees did not
zet the publicity it deserved. While
the daily press ignored it, the Hlm
press perhaps did not find it worth
publicity in detail. Even the fact
that scventeen studios who were
ot a party to this dispute when
approached to  implement this
award for the bencfit of their wor-
kers. rejected it, was oot publi-
cized; and later the nows of the
strike by workers in tixe Ranjit
Studio u5 a protest against this
‘award was hardly noticed.

JAN these evepts indicate that
the award was unsatisfactory for
the ‘workers. Indeed. a cursory
glagce at the award, leaves one in
no doubt: aboui this fact. For, in
these days of infation the nini-
mum salary of Rs. 30/- and dear-

T ey

ness allowance of Rs. 30 -(when
a mill-worker Eets Rs. 55 dearness
allowance) is hardly satisfactory,
and the scale laid down for cffice
elerks, accountants and typists is
far lower than in other trades, Then
the general warking  conditions
make no appreciable improvement ;
besides, the award provides no TE
medy in case of change of owner-
ship, which is quite a common phe-
nomenon in the film industry. No
wonder, then, that the workers do
not apureciate this award altimugl}
with all its limitations it is an
improvement upon the existing con-
ditions, as is evident from the fact
that several studio owners, who
are not bound by the award, have
expressed opposition lo it

Hence, while admitting that this
award s o victory for Chandulal
Shah over Azshaok Mehia, whe as
the representative of the warkers
should have got g better deal for
them, one would advise the Workers
nat to’ act hastily. Bafore they de-

T

Shyariz and  Fazi ecstatically
look into each other's 2yas on
the .morrow of their marriage.

on any action, they must es-

wblish complete unity and create
rroper Ieadership among their own
sk snd fle, Unity; discipline and |
proper erganisation alane can Jend
the e
caable them to gef  their just
denrands,
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A PROVOCATIVE NEW FEATURE

GUFTAGU
R
(THE VIEWS EXPRESSED IN THIS COLUMN DO NOT NECESSARLY
REFLECT THE OPINIOMN OF THE EDITORS)

month the ocutstanding fea-

mre of its somewhat dim
record is that no producer throw
a party to launch a picture. As
no picturs was actually lounched
which was low enough to be hoisted
up with hospitality and boosicd
with booze that was more dis-
appointing than astonishing. Ac-
tually astonishing, to me person-
aily, was the fact that "Anpokha
Pyar” still held the screen. I
daresay thers canr be filmgoers whe
can like it, and this is u free
couniry anyway, or o one is teld.
“Told" seems to be the word, for
from what one sees and hears, and
what some people actually  ex-
perience, Freedom in  this dear
land of gurs is mainly a state of
variable restriction.

] QOKING back uvpon last
4]

Take, for instance, the case of
my Eood friend and  esteemed
colleague, Khwaia Ahmad Abbas.
A serencr  persenality,  better
patriot, greater lover of Truth,
Justice and Pesce, stouter
natignulist  ard  prouder Indian
than Abbas doszsa't breathe. It
would be difficalt to find 2 man
less  addicted te the so-called
“revolutionary technique,” or oae
more devoted to the peaceful pro-
metion of the highest cultural
ideals that have ever fourished in
our country,

Well, Abbas, who is an invete-
fte writer and a jouraelist of
more than fifteen years standing,
with a reputation which in alt
that timie has never been tarmished
Ly even so much as & caution in
the most ricklish times, sought

permission in this day of freedom
to publish a literary magazine in
the Hindi language devoted ex-
clusively to cultural topics and the
sereen. . You would have thought
the authorities would have readily
granted the required permission to
a journalist of such repute, for a
publication, moreover, so com-

pletely in the spirit and intention

professed by our national ed-

‘ministration, which so ardently

and endlessly proclaims its devo-
tion to our ancient culture and its
resolve to revive said culture in
all its ancient glory.

Did they? They did not. They
hummed and hawed, dilly-dallicd
for days, maile Abbas shuttle back
and forth betwesn the Police Court
and the Police Office for a fort-
night before they finally :old him
that fie must deposit a thousand
rupecs as security heiore the per-

KEWAJA AHMAD ABBAS

By GUPCHUP

mission he sought could ke
dranted to him. There was no
appeal from that order, which was
made under the undefinable acgis
of the Public Security Act. Abbas,
being a journalist of the true breed.
hart to hop along quite 2 bit ccl-
lecting that thousand rupees before
he finally got the permit. Qa
inquiring why he had heen called
upon to furnish a security despite
Lis clean record he was twold that
e reasons were :—
(a) He is one of the Prodressive
Writers, and

{b) That ke holds pro-Com-

munist wisws.

The presumption, apparently, in
the niind of the authoritics is that
Ablus may  write matter to the
dapger of Public Sccurity samg
timne in the foture, an which ac-
count he has been asked to fumish
the deposit—against a coatingency
whici nothing his [fifteen-
record  ean be said
prebabie. It onlv
wonder  what a
Writer" and how beinz one
encdanizers public sceurity.

As For holding Pre-Communist

3, [ =zeem to remember that
Abbas has many fimes expressed
strong disagreement  with Com-
rmuaist views and methods, 8 not
& member of ths Communist Party,
and  from my
has no inteation of ever beind o
yuite apars irom the fact that the
Communist Party is not an illedal

| argapisation in this province.

The moest fitting commentary on
this strange decision of the pro-
vincianl authoritics in regard io this




]

well-known journalist was provided
by & letter he rece ived a
apo from the Personal
to His Excellency
coeral, 8 R,
airesing cordially to the publica-
tion in his projected journal of His
Excellency's short stories, which
Ahbbas had soughr permission to
from the Tamil into

(iovernor-

translate
Hindil

Diropped i on my favousile star,
Kamini Haushal last week after
deliberately missing a private view
of her very fisst vehicle, “Neecha
Nagar”, the famous flop which
won one of those intsrnational
awards ich are periodically
made by foreigners in the fond
belicf that they thus display en-

appreciation  of  art
heathens. Kamini
wasn't a bit excited over the offer
of gome belated finaneier to take
up “Neecha Nupar” and distribute
it provided the loeal critics 1e-
wiewed it fsvourably. As an bosnest
journalist T had to give the private
view a miss o baulk.  Kamini
didn't waat to be reminded of her
past in it. The erities who went
tg it ciiaritably decided to draw a
veil of silence over it. There let
fa iy AL or dic !

But Kamini was distinctly ex-
cited over the prospect of working
iz @ Skantaram Slm. She has been
cast for the heroine’s mole in the
Gt Ace's next production titled
“Dak kich moans “Dowry™
Karan Diwan will be her Husband
in i, Prithviraj ber father, Ullbas
her father-in-law, and Lalita
Pawar her mother-in-law. In that
galaxy of talent and towering
personnlities  otir  little  Kamini
shouled find her cereer's preat
apportunity. Certainty, she will
flave to act 2il she knows lo keep
the beroine’s role whers it ought
to be.

The poor <hild was almoest

dithering in sheer cxcitement, but

not at being brackezed with so
many shining  luminarics. The
dither was beeause she is tu be

directed by the great Shantaram!
He gets thomm that way, Shantaram
dogs! Not only the women either.
I've heerd quite a few male actors,
husky fellows at that, go all goocy
over the bare thousht of acting
in A Shantaram picture! That's
what it means 1o be an
direstor !

I wes at ihe
miere,

aCe

“Shabnom™ pre-
Our critie will review the

SOUNT

picture, in duc course, and
isn’{ Hable to be oue of those hex
today aud gone ta-1Morrow pictures
af which we've had so many lately,
there geems no point in stealing
his thunder. There can be no
harm, however. in telling now that
the director of this  Fiimistan
super-duper  romance-cam-melo-
dramas. Bilbhuii Mitra, shot 80.000
feet of heavy drama loaded with

B3 IE
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tears, toil and tragedy on that
Wia Dalorosa, the Burma Roead.
piazed with the bones of fiecing
refugees  from  the Jap  terfor,
hefore they decided to drop the
drama and turp the picture into
a comedy. The result is what you
would expect from such a change
of horses in midstream.

Kamini, despite this mangling
af her role, carrics the picture on
her tiny but gallant shoulders.
It's practically all hers, in fact,
with substantiat slices of eredit to
Paro for a remarkably brilliant
pefformance in a subsidiary role
which she has liffed into the second
place Ly sheer  acting The
cdmeraman, whose work here is
positvely wizard, was distinctly
unkind to Paro, whe needs o
dentle lens, in showing us that
unhappy hind view ol her less,
which cven Paro must admit ure
hardly Mistinguet. .

Myself I thonght the shot wasted,
It could have hsen better spent
on Cuckeo’s far more linesonie
rear.  She shakes a nifty hip in
“Shabnam”, dees Cuckeos, and
puts over other undulations which
had the house cat-calling at the
premi a ceriain zign of popu-
larity with the masses, who are
our new masters if anr Ministers
speak true,  Cuekoo Isn't g
my iueat, but after s¢emg her in
“Shabnam”, I could eat her in a
famine.

Kamini. however, is 1ie goods
in “Shabnamn" and that one song
alone in which she does that
delightful take-off of our hoine-
bred wolyes—a Bengali, a Punjabi,
a Gujerathi. a Madrasi and even
4 Mabarashtrian—on the prowl,
giving tongue on sighting a female.
is sufficient to make “Shabnam”
pive the works to quite a few box
office records. t's clever, clean
and, a5 you'll agree, it's alf very,
Yery true.  Take the wife along.
she will sgree too !

] " * *

“Platinum”  Millionaire Movie
Moghul Chandulal Sheh is deter-
s .m:d. ¥ told, to put Ranjit on

SULOCHANA

Lose!!

top of our {im worid, He will
have 1o do a lot better thano
“Pardesh: Mehmuan', H
ne telling  wi a man of his
resofution aud  capacity
He certainly has what it takes i
his new colonr process—Gevaert's,
I gather—I[or =vervbody has lung
suspected that the Arst real colour
picture to be made in this country
will be a wow, Well, the venture-
some Sardar of the Indian Fiilm
Industry = bént on producing that
wow, and he iz already casli
around for the mabings thercof.
He had the Scods over to dinner

tan do.

in Halpiar Chitra's “Preef ko Geer',

ATTERJEE secars to be singing 2 silent Sl of

the other day—Knomini Kuushal,
in cage vou didn't know, is Mrs
Sood in  private  life—over to
dinner, andg asked thamn W drop
in at his oifice next day, which is
the preliminary to a film cantract.
But the Scods didn’t go, and got
word later that the Sardar is out
to make & prostive picture znd
has a role for Kamini.

The reply lie pot wrg that the
facdy isn’t interested unless iv is a
conttact for hiz fizsr colour filin.
I don't know whal bappened difter
that. Meanwhile, Haminl, who is
working in half a dozen films at

|




“CHHOTA-BHAY' has been selegted us the best [ndian Sfilm that

is being sent to Canadu, as our Cultural Ambassador !

NEW THEATRES?
FORTHCOMING
SENSATION!

MANZOOR!

Direction &
SUBODH MITTER
who gayve you ‘DOCTO:” (Hindi) | %

Alusic :
PENEAJ MULLICK -
S5ARAT BiBU'S
Great Short Btcry ''RAMER-SUMATE”
Recpeated on the Screen !

CHHOTA-BHAI

STARRING

MOLINADEVI
SHAKOOQOR
PAL MAHENDRA
RAJ LAXMI ;
. KHURSHID, MENAKA :
 10VTH

BIG WEEK AT M I N E

Photogruphy :
SUDHIN MAZUMDAR

Sound :

RANJHT DUTT

Story & Screenplay :

BENOY CHATTERJEL

Lirg
EARTICK CHETTER]’EE

s Music
PUNKE] MULLICK

Photagraphy :
SUDHIN MAZUMDI&R

Sound :
SHYAMSUNDAR GHOSH

Starring -
BITARATI, ASHIT BARAN
CHHAPIL BISWAS. CHANDRAWATI |
LATIKA & Now find ’
ASNITA i

CALCUTTA - MADRAS

Winning National & International Honours...!

July 1849

ance. is going all out to be finished
and free to work in only one from
September. Shanterm  doesn’t
allow his stars to wosk cisewhere
when :hey work for him.

*® = x

WA

CALCUTTA FILM EXCHANGE : [IUMBAY -

One piece of film news. of which
| think our local scribes dida’t
make enpugh in  their  various
columns and pages. was the selec-
tion of that beautiful New
Theatres' film “'Chhotabhai” for
exhibition at the forthcoming
indfustrial exhibition and independ-
ence celebrations, next manth, in
Canada. The request came from
thf Government of that Dominion
to'our own, and was passcd on by
the Government of India to the
Indian Motion Picture Producers’
Asspciation.

That thiz body should have
unanimously sclected YChhotabhai®
as offering the Canadians the most
representative  and beautiful im-
pression of Indian culture, speaks
volumes for the intelligence and
imypartiality of our film producrss,
and for the industry geaesslly. It
alsa  indicntes fthe outstanding
quality of the picture. which 1s
the latest of the long list of
hrilliant pmdurﬁnﬁs which have
stamped the penius of B, N. Sirkar
snd the outfit of his studio with
the hailmerk of excellence, and
put them where they have been
any time these ten years and more.
HKudos to them both.

A review of the picture appsars
in the section devoted ta reviews.
Other refrerices appear in the
ziographical sketch of Mr. B. N.
Sirkar published on another page
in this issue.

& * £ #

Tatking about good pictures. a
remarkably good onv had its pre-
miere the other day., most appro-
priately in New Dethi. cur ancient
Gity of Tears and Glory. which in
e couniless penerations has seen
imore of both than all the other
cities of the world put together. In
our own time. a bare fWo years
ago, it saw the most glodous end
the most tragic ewents succeed

5

e

DIRECTOR MUZAMMIL dreeting M.

|
Al

V. P. Menon. Advisor to the

Starex Ministry, and seweral ruling Princes including the Maharaja of

Gwalior, at a special previes of !
ideals o} Gandhiji, aeld in Delbi.

cach other within six menths: the
achicverment of our independence
and the assassination of its chief
architect, Gandhiji, the Father of
our people. =

The picture of whick I am

is  titled “The Last
age” and purports to present
the Mohatma's last bebest to us.
1 saw it at a privats view in Bom-
bay and thought it a remarkably
fine picture, the best 1 fave scen
vet or this theme, which bas been
0 prossly ahused and expleited by
money-grabbing  preducess. The
remarkable thing abeut it is that
this picture, pmdured with such
high refinement of artistry and
delicate undérstanding of the true
spirit  of Gandhii’s  teachiny,
imhued with such fine reverence
for his memory. and depicting so
correctly the way in which his
teaching can be Jmph:mcmed and
his memory honoured in our lives,
iz the ‘work of a Muslim.

"The Last Message” was pror
duged and directed by Muzammil.
the well-known actor, and it was
his maiden attempt at directing
a picture My friend Ms. Simon
Pereira ioid me that after seeing

‘Last Message”, a film depicting the

every picture that has been pro-
duced since Gandhiji wos murdered,
and a great many othcrs made in
the same intention, he was forced
to the conclusion that not only did
it take a Muslim to make such a
picturs, but thot onfy a Wluslim
could make it.
" : " %

last appeared  the
industry  has been grivously
bereaved of one wha I believe
was its only real comudian, the
inimitable, irresistible Dikshit. Ii
aicknames could make an epltmh
he should be dubbsed “Mountais of
Laughter”. Mountainous of per-
zon. with his encrmois girth and
his great moon of a face wreathad
endlessly 1o grpiles that rippled
down his numerous chins. Dhkshit
individual
in every sense of the word.

Since we

was an E!‘(lfdlj:ﬂ('lﬂr\’

The son of a wery 1c markable
father who made himself 2 Judize
of the Bombay High Court—out
died on the very merning that ke
was take his seat on the Hench—
fram the humble position of a
bailif on three rupees a month,
Dikshit found hkis cercer cut .off




WATCH FOR
JAGAT PICTURE®

ENCHANTING MUSICAL

 SUNEHRE-DIN

WHICH HHAS BROKEN ALL PREVIOQUS RECGRDS IN NORTH

Starring :
REHANA - RAJ] KAPOOR - NIGAR - ROOP KAMAL

Direction: SATISH NIGHAM Songs: D. N. MADHOK

Musie: JNAN DUTT

OUR NEXT
TOGETHER FOR THE FIRST TIME!
¢) TOP-NOILCH STARS OF
iwd THE INTMAN SGREEN
SURAIYA 4 KAMINI KAUSHAL
N

“SHAIR ™

with several ather favourites

DEV ANAND ¥ VYLENA KOHLL SULOCHANA (Sr.)

Songs -

SHAKIL BADAYUNI

Written & Directed by -
CHAWLA

HMusic:
GULAM MOMLAMAD

Contact :

JAGAT PICTURES
USHAKIRAN BUILDING, 2nd. FLOOR,
DINSBAWACHA ROAD, [opp. GC.I) DBOMBAY
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feiure it had even budded, for he
was o the point of embarking
for England to study for the Bar
when he was called home for his
father's funeral, He drifted on to
the stage, was offtred 4 film role,
and almost at onee sprang into
popularity as a Come n with an
unfailing gift for making people
laugh.

His film carees has becn amply
reviewed  in the  notices  which
appeared after his death. A man
of Gargantuan bulk as well as
anpetite for all the joys of living.
he lived with a wvast zest which
tonk no count of money Of means.
his own or his friends, It is onc
mark of the man that he had no
enemies.  Towards:the end he was
a very sick man, a2md during the
past hall dezen years that I came
to know him mere familiarly, he
was a pronuunced  hypochondriac
with =z tinacious proclivity for

the tals of his ailments

which practically covered the full
ogue  of Pethology.  That
1hin condition he was able

very last to preserve on the
sereen his great gift of comedy—
s role in “Puggree” which is
among his very last, was utterly
.crumptious, definitely the best of
ks whole career. and better even
than its original in “I1 Happened
an Fifth Avenue’—is again the
mark of hiz quality as ar actor,

His charity, I am tald, was as
houndless as his appetite, and like
his appetite. it frequently em-
barassed Dhis friends. But his
kindness of heart and  real
humanity made him  a  widely
beloved and esteemed individual
among those who knew him best.
a sure mark of virtue in A man
Many are the tales told of him,
and many mere will yet be told,
<&yt while they may portray weak-
nesses. those are the
of a man wio never gréw old, a
Peter Pon of comedians whe could
nover take 11 seriously, hring at
hemrt only a @ very good-
ratured hoy.

HIS LAST JOURNEY ! Hereaved friends and coil

Industcy earry [dikshit on lis Tast

Dikshit was astonishingly well-
read in Eaglish literature, familiar
with the classics, and an ardent
devotee of the poets, particularly
Shakespeare, Sheltey and Brown-
ing. He loved our uwn poctry.
and I have watched him shsotbed
for hours in the fnely turncd
stanzas of Josh and Jlellailabadi.
of Nakshab and Majrook, al some

where we wore wont
to fore cr for the regalement
of body and soul en nights which
[ for one shall never forget. His
great langhter is stilled, hiy Duge
bering form  dispstsed  in
. hiz jovial person vanished
frofn our midst, but the echoes ol
his passing through the Corridar
of Time will echo in our cars fer
many years 1o COME. May
Laughter still attend bis shade
wherever it adventures!

The Dev-Suraiva romance con-
tinues to convulse the flm world.
Everybody everywhere one poes iz
dying to know anything about it.
Funaily enough, cverybody koows,
or professes to, something at
it, and if you sec fum Shauoking
put their heads together, it's a saie
bet they are retailing a bit of the

juurney fo the fu

latest gup on  this absorbing
stibjrct.

The desolated shigs remain
desolated, some more than others,
one or Lwo showing convaluscence.
Sadig, whe for some time was a
widely Dbacked favouriie, 15 oW
out for the count, aud out of
Bomhay, loo, licking his Zakmi Dil
in distant Lahore, onge the famouns

place for Lroken hrarls but
ao lonner so, alns!

The romantic meanwhile
appuar to be hamperod by all The
opstacies over which Love is said
‘o trivmpl in the #nd Judging
by the gith of Dev's dishevellek
hair these days, 1 should =aw
Love's triumph is some way off
right now. A zme 59 tigidly
duennaed as uur demurc liftie
Queen  of the indian Sereen,
jealonsly  guarded by her mama
and grandma, is difficult of access
even to a bracketed star who, poar
fellpw., must do his romantics on
the set to rote, and in the full
elare of blazing. Klieglights.

But another little star, swith
needs of her wwn in similar wein
1 am told, ploya geasehurzy on
oceasion, but pat snough 1o make
mecting pomible for the starving




a5

tovers, The sufferer is distinctly
Dey, though he recently assured
a sympathetic inquirer that every-
thing was all right so far ag he
was concerned. I've heard. how-
¢ver, of fraptic midnight dashes
and pacings up and down which
hardly indicate that.

The lady seems considerably
less perturbed. They say she has
a mind of her own—which is re-
freshing in a sex where minds are

we—and it is bruited around

' _ong those who know that her
mind is made upon tbe Dev-or-
Nothing plan, which may well he,
seeing that Dev 15 no Caliban and,
moreover, a youth most eligible in
every tespect.  Suraiya could go
further and fare wosse, consider-
ably worse.

The question is whether the lady
has even given thought to the
importance of  being  eamest,
Women, they say, rarely do, and
film stars never, being bred in that
atmosphere  of one dam’ thing
after another. It's good fun being
Ied up the gerden path, and Dev
shauldnt mind, if he makes the
apple in the end.

¥ # # %

After which reflection it s

ost consaling to talk of a
romance which made the haven
that romances aim to make after
much wandering up and down
many garden paths for many
vears. [ mean the rommance of
Shiyam and NMumiaz Kureshi
who were quictly and suddeniy
married & coupls of weeks
ago. They have been planning to
do it so long thoeir fxiends bad
come to regard thelr marriage with
the calm acceptance we accord to
ministerial promises in these days
of our fircedom. Their sudden
decision to go on and do it tock

-everybody by surprisa.

I met the newlv-weds for a fleet-
ing secand during the interval at
the "Shabnam” premiere. "Tazi”,
which is her pet pame, looked
happy and glamorous in  that
dewy way which one expects in

honeymoaning newlyweds. Shyam,
)

TRIBUTE FROM SEGRETARY,
INTERNATIONAL ARVAN LEAGUE.

Tribute From Secretary. Internationnl Aryan League.

Many are the bouquets of praise showered on Filmland
Ltd's "Akhri Paigham,” directed and produced by Mr. Ehurshid
Muzammil, and based on a story by the talented Begqum
The following letter from the Honorary Secretary.
International Aryan League. is only one of lhe many tributes
paid to this picture after « special show was given in Delhi
by Shree Radha Raman. President. Dselhi Congress Committee ——

Muzammil.

Lrehihimi Datia Ditshis Suayez 7, Oergsgeni,

u..
HENGRARY AISTT, SECAY
fatmroaticTel Arras Laage.

¥z dear Muzsmall Sanik,

I ?:st keartily congrstulaste you on your
khdr worled achisvements [n AXKHIRI PAIGHAK. Tha
picture reslly marks a nem era 1o the history of
irdisn Sereen. Go faithfully has Espu'o Ideaasl
of lniversal Love & lfon-Violénce been nirrored
in the plcture that ever the mnat .reluctant soul |
¢connot but suboit to that Apaatle of Pesce. Freae
frcm ro=ance ard vulgsTity, Akhiri Paighsm {5 not
withont entertainment and in this respact, T
nopestly feel, the Indfen Fation should be in-
debted to you for having given the lesd to opr
Producers, Diractors snd story-writera slike., In
fact, auch pietures are the need of tha country,

perticularly at the present moment.

an fnglish version msy bte found uaeful
in foreign lands. T w»ish all success to tha
plictared.
Yeu:—: siocerely,
A D Fleclir
{L.D. DIFSAIT)

" her
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v able
more
him

ghose chin 1 have never been
o guite gel over, loo;(cd
i1 than [ hove suen
cfore, a good sign in a man {or
shows he has settled down. One
in the flm waorld,
of course, and Kur +ghis, of whom
1 know a few, are quicksitver. Still
Shyam i5 a bigger man than most
apd shovid be able to held his own.

Cultured, successini, popular, not
anblessed with the world's goods,
they have all Ular it takes to be

happy in any sort of world. They

rtainly awiul lot of
:cud wishss. they have
the, full benefit of ad in the
form uf the Spanish proverh which
sife. a horse, a walnut

. the nore ¥ou thetn the
hetter they be'', which ol course.

I an

is not to be taken literally.

i which
i now on the wane will learn with
et 0f the death of Rampiyari,
time heroine and later vamp
innumerable film hits of the
dustry’s b r pre-war
or, of injuries sus-
¢ in a maotor accident on

Il Road a couple

bl

was
film star,

Pmrht Badriptasad, a very well-
character
persons,
dnight, collid-
car, The first

and

with anrcther
car tusned turtle,
inmiates  dying  on lhe
to  hospital.  and  all
more or less scverely injured.
Rampiyari cxpired somv days
luter. As an usctress she had had
time but in her day she
ributed greatly to rhe enicr-
teinment of Olmgoers, and her
passing must be mourned as that
ot une whe in her time was a stout
trduper and a wenial and, in her
-rous persoqality.

one of is
way
bring

Pandit Badripriasad was well on
the way to recavery at the time
_of writing. He was Tueky to have
cecaped as Re dide His favourite
t i a car iz beside the driver

t

way, 4 o

almost quarrelled to get
the srat on the fatal drive. But
another man took the seat. He
was the man who died on the way
to hespital, -On such slim chances
hany the lives of all of us. It is
a sobering thought!

and bhe

% % %

As this isste went to press came
news of vet another, bisger, far
more grievous loss to the industry,
which will Le widely mourned
throughout the country, the sudden
and  guite unexzpected death of
Jaddanbai, famed singing idol of
an older gencration, and mother
of the Sereen's most popular star
of today. the beautiful Nargis.

E

f this vererdis 3CTCEn Periom
Her Soul Res: in Veate

Barn in 1897 at Lahore hicr
fane as a singer had spread all
aver Northern India long before
she migrated to Bombay. When
she joined the films some fifteen:
years ago she sprang ymmediately
intp top-rank popularity among
the stars of the day. It was not
fong before she entered the indus-
try as a prod director and
writer of her own pictures under
the banuer 6f Sangest Films.

19

conclusion of that
tically withdrew
ipation  in the

After the
yenture, she p
from active par
industry. but revived her  interest
on the entry of her heautiful
daughter, MNargis. inte the firma-
ment of Indian fim sta It
remained a2 sccondary interest,
however, though the great trouper
tonk vbvicus pride in the achieve-
mmeuts of her gifted child.

she was moved
spirit and un-
lsuanch oncc
field.

Not long ago
by her restless
bolunded enerzy  to
inte the production
time in the name of her
daughter. under thu style of
Nargis  Ast  Produclions. She
plunged with characteristic enthu-
sigsm  iatn the old dame, and
actually wrofe the stones aned
scenarios for the coneurn's forth-
coming releases, *Darogaji”  and
“Anjuman’, the latter of which is
scheduled to have its prem
rowards the end of July.

again
this

Her death from heart failure on
the night of July 22 fook her wide
circla of frieads i
utterly by surprisc,
shock to them all,
them had met and spoken @@ her

com!
far most of

a woman of Amas

remarkable breadth

Her carser is a shir

sucecess  achieved

woman in the face of

difficuity lrmg hofore Indian wome
dreamed of “going on the mux aHia

In private life shie was & pLison
of winning manners, greab charm
and delightind humour, & brillinnt
and represhing comparison. hogpis
table, and Alled with good nmatusc
Af heine sheowas & most ti-m..gnt-
ful and generous parent
fine judgment of discipl
children will miss her. So will a
tost of friends who knew and
lowved over WO grm‘rati- ns  this
great trougper and erand woman.
Muy her soul find peace!




SOUND:

uniya’

5. F. Husnain’s Latest Production Will be Another Winner.

77 ITHOUT any fanfare or
w publicity, Producer Diree-
tor 5. F. Husnains new
production,  “Duniya,” teuring
completion at the Laxmi Studio, is
causing wide commotion in e
irinstry as weli as ’Rmong  flm-
goers  throughout (he country.
Attention ecverywhere is facussed
with eager expectation on it. not be-
cause of its top-notch cast, headcd
by Yakub, Suraiva uwnd  aran
Dewan, or because the mu-
sic for it was specially comnpased
by C. Ramchandra, but because I
is the creation of Husnain, wha
holds  the unchallenged record in

the industry of having turned out |

an unbroken succession of sereen
hits with not one single flop!

Each of his pictures sinre” he
ﬁrs; began to make films has béen

READY FOR TARE [

NOT A MARRIAGE, BUT A4 MAHURAT |

Producer 5. F. Husnain

and star Suraiyn ai the Muhurat of “Duniya’, the new picfurs of

Frazii Brothers.

DivactiwProdiices 5, 5 Hianaf dhdind el

Ifruciinge o’ seire Sizraiva: ond Fakeh ' hilnea shaotling ot arene ot

SDeriya’,

a landmark in the progress of the
Indian motion picture industry. Fis
very first, “Quaidi” was a me:ﬁ'r: %
rabls hit which filmzoers stifl Aoick.

to! fee whetiver it i Seseencd. 18 |

silablished” him as a master fn
v Handling of powerful human
dramas calling for Strong trealment
2nd great action, So, in SUCCERaHNTL
were “Tagdeer”  “Cluowringls, !
"Fashion,” “Ismat,” “Dil,” each in
its turn hailed by critics and P
olic alike as a new milestone in
the developinent of the induatey,

“Duniya,” thus, is the talk of
Almpoers and the flm trade wilier-
Cver one goen, It iz that HecyHise
it 8 o Husabin - picture,. wisth
Tians Yet another Husnaln 3
Tt i3 also tafked about “ hecanse
tierybody Ynowe it s gomng o b=
that Tarlly inIndian pictusis il
different picture,

July - 1849

GGSSIP, ROMOURS ANDUNEWS TOLD; WITHE

HOOKED : Shyam  Sundsr
Chadda  (“Shyam to yeu) by
Mumiaz (“Tazi'?) Kureishi, alias
Laila, ex-wife of Zahur Raja, inta
matrimony, which followed two and
4 half years of hectic TOIRANCINg,

- all 1he way from Lahore to Bom-

Bay. Chief mournes: Romola and
Sultana. Says Sound :
Tazil”

Ed

By Jairaj and
“ither’ friends, hesides milliens of
Sne, death nf 43-vear old rotund,

MOURNED -

jovial, polden-hearted lan 3l gatter
Manohir  Junatd PRt after
prodnnsed trouble, - Says
Seund? He will make them Taugh
it heavin tool”
£ £ % =2
BORN : Baby to “Bahy” Mano-
rama, Punjab import of many po-
tures and many marriages  fAme.
Proud father ; Chubby. frozen
faced Rajan Haksar., Says Sound:
"Many mote bahics to you. Babi
# ok o x®
GUSPENSE : Iy
Thnantis

renl | TidE

melodrass, Slarming

S Cacenlate Charmer Suraiya, and

ndsome,  linky, - hovyish Diew
Anand, with numerods i e
fitlates™ and glde Brroe Tocton-
sl Adviser ; Cincaatograpiier

ILL-WILL TO NONE

Dwarka Divecha. Wishes Sound :

“Happy endipg!”

MISSION : To Kashmir, led by
irrespressible,  patriotic Matilal,
accompanied. by America-returned

. Beeta Shobhana Samarth; her eli-

gible dancing  daughter, buxom
beauty Mecena, ete, Purposer En-
tertaining our gallant Jawans on
the Kashmir frant, Side business:
Shooting outdacrs ' of Roop .
Sherey’n “Elc thi Larki” starring
Motilal mnd Meena.
% S # =
PRESENTED By hit-malps
M. Saiflg to Wiz favourits star
Surdiya, ® 16 mm. proiecior mid
a print of “Kajal" on Surnlya’s
birthday. Asks Sound: “Was e
hoping she would krep Kaijsl in
ler cyesp
% # * #
BACK: To College, npe-time
medical stident, petite filin BEAE,
Snehiprabha; this time to study Low
With - view {o blossorm &3 2 lam-
¥efi Mopes' Solrds  "Shudia’s laks
WAL Be- Law. Cotert s pain ™
# * W »
TURNED : Froducer, zeg|1Egihe,
exdduaive, Musle Director Flirshid
AOWAL, affer  comipleting Ndanda's
“BbegRAn Baym Sourds “If FAHEEe
be the facd of bBax-office play-oall

“Hiothers * swanked in

LENDING : Her eiuging voice
to such stars as Norgis, Kantini
Kaushal, Geeta Bali, Nigar, elc.,
for ' hit songs like “Meri Ladli”
(“Andaz™) “Pehli Mul (Bari
Behea}, frail, dark, freckied, 18-
year-olil-Winayak-discovery  Lata -
Mangestkar, alwayzs  heard  but
never seen. Says Souswd: "Playback

Jpays,

# e ) %=
AT LAST : A cor-ofl her owm
for milliong-eacniny’ “Daky™ MNar-
is, hitliecis sod (HILEEE By
titg, whils Mamg Joddan Bai and
Tienozsines:
Wamns Sound c “Not  teo fast,
Btig
@ & £ F
VRATANT : Obsessed Froducer
Jaimnn: Bewan of “Lahore’ fame.
frantically trying repeat fist phe-
aomenal stictess, by reuniting
“Ratan tepm  (Madk Sngdiig,
Karan Uowan, and i possible
Swarhalata), Azl Soopd - “But
whitt about Waughad?
= " ¥ T #
EETURN : 0Of Solach Modi, the
AREOF, toserden, once-nfain paired
with “Heauty Qicen' Maseesm, in
Minerva'sl ot e, FEal nawten
10 dnfo-production. Asks S
tHhoon ha Rhoed” or “Pulng’
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‘* Chota Bhai ™

[A HHOTA Bhat”, the
Theatres” picture, is
rare phenomenon, a

and clean flm  which
proved popular!

New
that
good

has  also

It is a phenomenon at once
cnusual zod pratifying. It docs
one's old amd jaded heart good to
see a picture making such u clean
break with the box-office formula,
and yet  drawing the crowds.
Consider the truly  amazing
achicvement of “Chhota Bhat'.
Here is o picture without any

star valug” (the only well-known
name in the cast is Malina's and
today she is by no means a crowd-
wetter), without any romance or
lowe interest, without any glamour
or secx-appeal, without eivcuses,
spectacles or stunts, without gor-
geous  dances  or  “scintillating”
songs! And vet it has something
which appeals to the heart of the
eine-puers  and  gets  increasing
cruwds  at the boz-office.  The
notable sucesss of “Chhota Bhai”
in Bombay has confounded the
davotees  of the song-and-dance
formula and uladdened the hearts
of the critics and connoiszeurs who
had almost given up hope of ever
seeing a decent npon-formuls film.

“Chhots Bhai” is notable for
ancther reasan, tog, It marks the
rothrn of Mew Theatres to its old
ptucst-%!. of glory — a5 producirs of
arristic and quality motion pic-
tures, “Chhota Bhai” is a worthy
sucecssor of "DL\.’dd"' and

*Presidant” and

B..\n Didi" and Ham-

5 and helps us to forget the

cries of somewkat insipid and

inconsequential pictures we have
had of late from that studio.

What iy the secret of the success

Should be Seen and Can be Enjoyed by Al

of this unusual picture? Undoubt-
edly it lies in the story by that
master of lving characterisation,
the late Sarat Chandra Chatterji,
on which the screenpluy is based.
Even smpony Sarat Babu's stories
this is an unusually subtle and
delicate onc—for it delineates a
relationship which cannot casily be
fabelled or eclassified. Mother's
love, father’s love, brother's love,
lover's love, {riendship—all these
have provided the themes of io-
numerable storics and screen plays.
3l Babu’s genits  went
deeper than the conventional and
familiar patterns of love.

He ckose for his story the tender
bands of alf 7 that exist
tween an orphan boy
sister-in-law w is bath
and sister to aim. That
was shown as a spirited,
leacier of a

i his
imotier
the boy
naughty,
snischisvous gang of

MCHHQTA™ BECOMES
Thoatras' popular At VChiotabifar

CDARA™

villape urchins, misunderstood and
maligned by everyone arcund him
except the Bhadi, who alone under-
stood him and sympathised with
him, lends eoleur to tha story. It
provides a rare insight into ¢
psychology, shwws how the naught-
iest boy must respond to affection
and understanding, while stesn
reproois and bea s only
voke him into repeatiny his i
chicvaus activitics—on a e
scale. It i5 the beautiful depiction
of this unusual bur fondamcentally
simple, human and sentimental
theme that lends such irresistible
appeal to “Chhota Bhai™

lacg:

the young dirsctor, whose

effort this is, it must be s

he il.ih wz.,e‘y refraine d Irom try
to “improve” upon Sarat Dahu's
own narrative. Serat’s s
YDrevdas”, “Manzil?

SUCCESS! A scona from New
featuring Muolina and Shaitoer.

«simple

pidi")y are always rich in charact
human appeal and basic

drama arising out of the clash oi

They do npt need

‘\"rboﬂallu“:
into 8oreen

o be Tsiream: tined”
in fact, in one or Two CAsCs
solever” director tricd to
prove’ upon Sarat Babu's
story and added the usual cine-
matic “touches” to it the result
was failure—both artistically and
commercially.

Kartik  Chatterji
1he megaphone with
rompetence, [ilming
with Tare fidelity,
terhnique  strictly in
with the needs of the .JLOT)’ Thus

e are un sclf-conscious “direc-
tauches”, no photographic

low angles  and
misty effects. A
simply told—bul

has  wielded
unobtrusive

adapting
confarmity

torial
flourishes, no
studio-ma

10Ty

ose wha understand the medium
the cinemna know that there is
o wealth of art in such elogquent

all

the direcior.

o to the a:zls st

charn: characte

F\_fﬁ‘- IFAVE IT !
Eyes).

of all her performances put also
invests it with a rare u inclerstand-
ing  end dramatic powe; to
Shakoor., the lively voung boy
from U.P. who makes the title
role as memorable as the immortal
role created by Sarat Babuj to
Paui Mahendra who makes the
clder brother a homely and real-
life character, playing his role with
quiet compelence; anid to the vete-
ran A. H. Shore who contributes
a highly entertaining picce  of
eharacter acting in the role of the
village qua Tndeed. naturalness
is the distinguishing featurs of
every tole in the pictuse

The sengs arc not the principal
attraction of this picture, but they
are guite diverting in their own
way. (Incidentaily, young Shakovor
sings his own songs)y. Tcehaigque
s owell up to N Theatres' usuzl
zood standard.

“Chhota Bhai" is @ pictuse \ylucu
should be seen, and will be enjoyed,
by you and your whole family,
and all your friends. I a fow more
such pood pichures can be as
popuiar as "Chhota 11’ we may

a change for the better in
existing trends of
film industry.

the whole

g
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f OUR REVIEW

Another Entertaining Film From

A Great Hit Maker

THE 3HASTRI 1S CONVINCING IN SADIQ'S

FEYHE onc theme that hus not
lost its popular appeal during
last two deeades is that of

the evil cffects of West cduca

?iun and culture. In the carly days,

W was cusiomary o show an

England-rclurncd  voun

full of Western vices, who treated

his  family contempluously  and
seoffed al Indian culture. Nowa-
beeome more

mman as

fashio-
Women
: i . Accord-
22 o the esta: formula,
which pays generally  mood  divie
“dends, the western education does
no pgoed to an Indian woman hut
sather speils her and makes her
Life qniserable. T
of such £0 ar: por-
trayed in the two hox-office hits
of the curreat season, viz. S, M.
Yusuf's 'Grahinsti’ and Mehhoob's
‘Andaz’. In the former picture the
Mot -rnl woman ruing ber family
while in latter she is shown
to  bring to herself her
husband i as And
aow g th sien of a modern
woman and an Eneland-returned
youth is presented by
hiz nev

nable to muodern

mogler:

well,

M. Sadiq in
cture ‘Char Din', which
t0o Nad a popuiar run.

In ‘Char Din' we have a
who retums to India after seven
years' slay in Eusrope, and after
ber return she decides fo devote
her lile to the emancip
wowen, by fighting fur the
of equality and reonnmic
No sane man will tind anyt
wrong with these idesls, even if
they are borrawed from Europe,
But, of coursi. the way alis irus

girl

te put into practicc her ‘forvign’
ideas scem to be too amateurish
and iadividualistic, with the resili
that ihe preat and progre
ideals arc reduecd o just craz
whims of a millionaire's dau;:hm-".
who unnecessarily kb angues _m':rn
cisturbs  the equilibriwin of Ler

“"CHER DN

famnily life, and makes women of
the lown tancs to her faney,
the mere

ud the poor father

touirl s ot his
end. Bul a poct and ‘Khat 84
sueceed i curing the pirl of fhee
fancy notions, And thanks to thiy

4 Cé:!ci:l_sn and Surya Kumar in an adrace) :
2l Pictures dorthcaniing attraction "Chandni Ruar'

-

July 1949

she swings to thé other ex-
¢ of orthodoxy—ucling as an
ient  daughter, refusing 0
ert herseif cven in the matier of
matrimony though she hates the
fiance who is also an England-
returned buffoon selected by her
futher, and is herself in love with
a port. Here too ‘Khit Shastri’
pluyed superbly by Om Prakash
comes to her Tescue, reveeling ihe
shady past of the would-be bride-
groom by confronting him with his
first wife, and succeeds in uniting
the lavers.
This story would thus appear {o
be not merely an atiock on Westera
Lut rather an
thase faddists who try to enforee
forsign ideas on Indian  people
without considering the loeal si-
mation. Not only that, as
hereine’s  characte ina, W
swings from raodern:
1o extreme o reveals, the
pictuse is a s& on those who
cannot blend their Westezn kanow-

attack on

R PO
 ledge with Eastern made of living.

Hence, the post, whose character
is rather too izme for a hero and
c the “Khat Shastel” who
cverybody in the story
g English, seem to re-
the ideal blending of rwo
vitaily needed for the
Analysed in this
1 improved upon
the anti-Wes theme and taken
a mere moderate and comparati-
vely zaner atiitude. While compli
menting him for lus new approach
to the reactionary thome, one must
admit that Sadig has failed '
present it in convincing and av
the same time entertaining form.
Indeed. the only shortcoming of
this picture is that the screenplay
is rather confused and unbalunced,
with the result that some of the
most hrilliant ideaz [uil to evoke
any reaction irim the audience.
.n  Suraiya's characterization,
hich, as cxplained abeve, should
have been Eof 1 appears o
be seif-conladi 3, and picture-
goers find it difficult to compre-
hend her behaviour, Ths ooly
character which srtains its clarity

presen
cultures oo
progress of b
light, Sadia

and conviction is that of the “Khint
asigl,” and that is p

reason why his ¢

mast. To Om P

delineated it with proper

vigour must also go the credit for

ity overwhehning popularity.

Suraiva, dressed in the first half

in odd western costunies. is not

her usual selfi she is scen to

petter advantage in the sccond

nalf of the picture. As a pocl,

Shyam shows his flash only in a

couple of scenes. Randhir, Badri

Prasad and Jayunt give good

SULOCHANA
paea in UHaras’,

P N. Arpra.

CHATTER]I
Al India P

support.
Produc
encral
[ desired,
Sadia’s cirection is slick amd po-
lished, and he succecds by s
craftsmanship in holding your
ention and amusing you delishi-
fuily for two oad half hours. The
songs and the music are of the
usual type; not bad but nothing
to rave about.
id, "Char Din” is another
unterinining film from the great
wr—M. Sadiq.

languzarous,  glamos
produciion, produced
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'There's Nothing ‘Anckha’ En

“ANOGIH HI A

HE hlmr  industry owes a
great ¢ebt to the Inte Mr.
Himansu  Rai, the founder
of the Bombay Talkies, who dis-
covered more taleat than any other
single individual or institution in
the anmils of the film industry,
Chuni Latl, Ashok Kumar,
Shashadhar Mukerjee. {rvan Mu-
Lerjze,  Kichore Sahu, Najam
Nagvi, N. R. Acharya, Pradeep,
ttaram P Sawak Vaccha,
. Mshesh Kaul, Amiya Chakravarti,
1. & Casshyap, Agha Jant Kash-
Dharmsey, Pareenja, Mathur,
n Abduollah, and other ex-
ecutives, writess, directors  and
prociucers were all initiated into
the film industry by the late Mr.
Himunsu Rai.  Thus, in a way,
1 can say that Ambics Films,
h Munure and Dharmsey in
charge, is an offsheot of Bumbay
And  their maiden pra-
! undouhied-
i¥ bears the s p of the ald
Bombay Tulk ol of techni-
quc and presentation.

is simple, but

that t

to the

eixi [odeed,
cr af the here
d° bully o save a
SOCIVETY TAine,  and
rather. [aefetolies thet he
&3, HEcossi-
% treatmenl asd caus-
Ior four or five dova:
It 3¢ in-on air of unreality that the
tera m both the girls, one after
*he ather: and that both wirls fTall
for him at first ¢ight - After a
r thin and udconvincing be-
zing.  padded  with - pedantic
alogus and  puerlle songs, the
simpls treatment of the story al.
most  becomes  intolerable.  Far,
waile the iriangle remains static,

v
ihie very f
with an

the story develops with the in-
trusion of numerous small cha
a collection of rather ugly
of humanity, ia =
manner which apart from elicit-
g 3 few chuckles from the au-
dors nrot materially affeet

ain triznale,

hen the fower girl, who

- the hero. realises that he

is not in love with her, instead of
walking out of his lifc she tries
in vain te separate the lovers by

-~ creating A n‘.iSuudrlsl(ﬂldiug as

well as by boldly asking the other
girl to quit in her favour. This kind
liaviour on the part of the

rl s hardly convincing: and

vnly to compare with
behaviour of Sofia in a similar
sifuation 11 “Sawan Aye Re te
the difference butween the

y of the first and the psy-
zrificence of the othern.

ead, why must the

flower sacrifice hersolf? After
all, in life girls like her face dis-
appeintmentment in love bravely
e to live and enioy

is aspect of Ll been

the iriangle drama

ccome at onoe <if-

nificant. But, siran-

gely enouph, Zie Sochadi who is
Enown for conceiving meaty melo-

Such a story would have pussed
Ior a pood scrccaplay in the old
days of “Jawani ki Haws" but
today it cppears o stale and in-
sl that it passes one’s compre-
hemsion how sensihle and ialelli-
gent persans  like Mungre and
Dlamssey counid sver select it for
a pleture. Having accepred it, howe-
tver, they have done their best to
mare it intellipibie and entertain-

PW AR

following, of course, not the
spicy 8. Mukerjee siyle. but
uld Cashyap-Osten siyle of By
bay Ta 5
Tinis, for instanee, thos the
story is thin, it is not zlowed to
virag. Wherever a scene begins o
hapy o sorg is introduced 1o pro-
vide necessar i
tainment. 1If
tempo placid
Ve 1d rhythno of latin Ay
can rhumbas, new
Naushad with such
the fanlt lies w,
tor, Anil Biswas,
Iucers. While
for Anil Bis
sisted the temy
Naushad, one wishes Le had in-
fle  sparkling tty and
of his own tunes
rat” amnd

Anokha

r featiife of
by ihe
ddmitted

life into
sfory  they

portray. Asg

hias done well in the
Barber.,  Yet, one miust say that
the humour at the expeitse of the
barber's professian and the repet
tion ol the word “Hajam
Lurdly in good taste.

Thus; though “A
mads  with o
more than average
value, it iy neither “Anckha” ner
4 picture worth raving about,

K. ASIF’S

SR T e T




LL INDIA PICTURES
A LTD : In the wake of

“"Pugree” comes yet another
prospeclive popular hit from Pro-
ducer P, N. Aroza, Titled “Paras”
and described as o “Social Classic,”
with a lost of cye-filling dances,
the fortheoming Arora piece will
have something new in soft and
popular music which was specially
composed for. the film by Melody-
maker Ghulam Mohamed, whase
latest tunes are still fresh in popo-
lar esteem.

Featuring  the  three  Beaury
Queens Kamini Kaushal, Sulo-
chanad Chatterjii and Madbubala,
against the three "Romras’” of the
Indian screen, Relunan, Amar, and
Sapriy, "Paras”™ has all the makings
of a big nif, end iz reported to
have been  slickly  directed Ly
Anunt Thakur, director of ‘‘Pu-
gree”.  Aferg's next is “Pardes”
which will star Hafeer Jehan.

PANCHOL] PRODUCTIONS :
The live wire behind this famous
Morth Indif hil factory, now e
surrected in Hombuy s, of course,
the one and anly D, M. Panchali,
former Moghul of the
North, His first picture to e pro-
duizced i Bombay, is titled
ghma" and is based on a2 story
by Pancholi himsclf, Ravin Dave
is wielding the mitgaphone in this
picture, which features a lmnd-
picked  all-stir- led by  Nargis,
Shyam, Gope, Xanhayalal, Sapm,
Om and Kuoidip Kavor, :

2k
Wi

The lyrics are by Qamar Jalla-
lubndi, while the melodies are by
that papular feam of music diree-

tors, IHasnlal and Bhagatram. The
great writer Apha Jani Kashmin
wrote the dialogues, “Naghma®” is
being produced at Central Studios.
Replete with spectack: and all the
allure for which the Pancholi tech-
niqite bag long been famous, “Na-
ghma' is being produced specially
to maintain that brilliant tradition,
® +

FAZLI BROTHERS LTD. : Pro-
ducer-Dircctor  Husnain, the re-
markable "Personality Boy™ of the
Indian screen with an unbroken
serics of jubilee hits to his name,
is busy putting the final touches
te his latest production, “Deniya,”
which is the current rave
film businsss men

Eimong

wicrzver one

MISTER PRESIDENT ! J. B.
H. Wadla, a veteran of the
filsse " Frdudtry,  who Rag Baar
clocied fhe new Pragffosid af
the I.M.PP.4,

poes.  Its distribution rights for
five lerritories were sobd out befare
the picture was even put on the

The huge o of hundreds s
headed by  top-ranking
Suraiya, Yaimub, Karan
Nigar Sultans and Janki Lass.
“Duniya”™, ig being made at Laxmi
Stuclios, Andheri.

JAGAT PICTURES : Jagat Dic-
tures’  eagerly  awaited  “Sunhere
Din" had its all-India premiere at
Delhi on June 11, Its net gross at
three cinemas for the first week
was above Ry 500070 The picturs
has broken all previous records
wherever it hos been released, and
its popularity cverywhere has been
due chiefly, one gathers, to the
music and the comedy. both af
which are of the highest exceflepen,

Among the artists, Redlana and
Raj Kapoor are al their best. T
Photozraphy by Hardesp is
the major beautics of the pich
Hats off to Seth Jugat Narayan
for giving filmgoers such a highly
cotertaining musical hit

Their me=t in production will be
“Gaona', to he directed by that
brillinnt  veternpn Amiva Chakra-
varti. It is based on & story by the
famous author A. Sagheer Usmani,
and  will feature the great and

lovable artist, Wasti. o
An

“Sunheze Din"* will be follow
by “Shair”, the direction of W
has fheen entrusted to the cap¥ble
havids of Mr. Chawla, who hopes
lo pcomyplets the picture by the
middle Aupust. Loy
Shial

of

© Suraiya,

- Agha and Cuckeo.

. wherever it is

¥
~ v 1919

}ﬂﬂm Malonred are features of
2ir", the camera for which is
fhandled by Hapdeep, UShair”
a brilliant ecast headed by
Hamini HKaushal, Dev
Sulochara Sr, Murad,
Distribution
are

has
Anand,

cights  for five territories
alrendy sold. "Shair® will be follow-
ed by “Ek Nuzar”. lo be directsd
by Nigam froam a story by D. N.
Madhok.

GEMINI'S CHANDRALEKHA :
Still going strong at the Roval
Opera House in Bombay, and at
moere than a hundred einemas
thesuphout  India, is Gemini's
“Chandralekha”, a gold nine if
ever the Indian screen knew anc.
This amazing hit has junked every
box-offics record in the industry’s
entire history, and looks liks going
on doing it indefinitely.
the Governor of the
Excellency

Recently
United Provinces, His
Sir H. P. Maody, after seeing the
piesure in MNaipi Tal, remarked,
This pictire is really most enter-

So it s, panked
and inteneinable queues
ned  prove.

B4

taining.”
houses

GOEL CINE CORPORATION :
-Producez-Dircetor Goel  has got
g praduction of
115 furs . “Ankhen', Nalini
Jaywant ads the notable cast,
which Iucludes the ever popular
¥ikub, Bharat Bhushan, Yasho-
dhara Katju, and also the new
comer Shehkar,  The picture is
reperted to be o rollicking comedy.
with the accint on romance.
= % = &

LOTUS PICTURES : 'These
cnterprising  prodiucers make their
debut with “Somitra", described as

: “enchanting film.” produced by

uch Daruwela and dirceted by

asant Kumar  Featuring Shanta
Patil snd Muohendra  Datt, this
picture is high-lghted with scyeral
songs by H D. Stbam.  Prodused
at Supreme Studios' “Somitral s
ntw ready for relfass

WADIA FILMS LIMITED :
«r J. B, H. Wadia, whoze
d valuable services to the
v have just been recognised
by his dlection as President of the
Indian Motion Picture Preducess'
Associalian, is back again with
another prize picture. It is Wadia
Films' “Balam’, which is nearing
completion at the Wadin Studios.
Besides Husnlal and Bhagatram,
who have written the haunting
tunes, and Shakil Badauni, the
famous paet who wrote the lyrics.
¢ gpalaxy of stars s featured in
this flm, promincnt them
being  Suraiya, Nigar, Wasti,
Jayaul, Masovod and jenki Dass.
It is an easy giess that it wiil
prove vven better than their pre-
vious hit “Mela™.

OIS

% * 2

PUNJAB ART PICTURES
LTD.: The big-wig behind this
big voncern is C. R, Mabajan, The
Muhurt  of their new  venture
“Rishta” was pesfornued on June
30, ut Shree Sunder Sound Studios.
Andheri, amidst a glittering arras]
ol ycreen celebritics.

CCHANDRALEKIIA

The story, dialop and scr
play from AE s of
fumous literattcur. K. A, Abbas,
while the musical score is in the
capable hands of Huosnlal
Dhagatram.

are e

and

Preduesd by S, D. Talwar and
directed by Zaidi, this picture has
a cast of brilliant artistes hraded
by Nigar. Mascod, Yeshodhars
Katju, David. Aga and the veteran
Kumar.

& 4 4t -k

PRAKASH PICTURES: The
brothess Vijay Bhatt and Sha
Bhatt are &ll smiles these days
w0 wonder. They are, perhaps the
busiest personalities  among  our
producers and studio-owners. Three
af their “Social classics,’ of
which are alrcady cor
Tike ruling the marke! 3
jeaturing Kamini Kaushal, Earun
D n and Ullhas. is now ready
for release. “"Sawan Bhadhon” the
second, which apgain includes such
vetezuns  as  Munawar  Suitana,
Ram Singh ami Janki Dass is
‘alse complere,

The

s
and

third  one, which

I ECKNGY :

Governor of ULP., aiving & speech Gt a

with 7
standing besideg i

M i, the cnordetic Fublicizy

e it
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sollicking comedy, is nearing com-
pletion. 1t is titled
Raat,” and is buased on a unique
story  of misunderstanding  and
crbss purposes. This, too, features
l{;p-notchc:s like  Geets Bali,
Vijuya Laxmi, Rehman, Arooen,
and Janki Daszs. It looks as th-
ough 1949-30 will Le a Prakash
year.

“Bhadi ki

L] i =

SUNNY ART PRODUCTIONS:
S. N. Sunny, the Stormy Petrel of
the Indian scroen, who zave film-
goers such a wonderful dlm in
“Watak,” and followed it up with
apother in Jubilce-scoring “Mela,”
1a hack with vet another gripping
trama titled “Babub™

The story, which is described us
novel @nd suspenseinl, is from the
talented pen of Shuakil RBadauni
WNaushad, recogaised as a million-
rupee name in indian filmdom, is
nandling the musical score,

This Naushad-Sunny comb
Hon 15 so inspiting that the
tripution rizhis of “Babul™
snid before any of the artiste
sven beenr sipncd on. Said artists,
inzidentally, are top-natchers.

Co-starring  Nuargis  and  Rilip

SUDHA RAD in A. M. Bh
Productions’ “Rat Mahal”

Kumar, “Babul" iacludes those
veterans, Jeevan and Janki Dass.
Recently Sunny had his first set
at Famous Studies. “Babul”, he
dreelares, will turn out a box-office
bonanza.

VARUNA FILMS : A film which
i5 expected Lo prove a gold-mine
by cxhibitors and distributors, is
Varuna Films' "Roomal!” stayring
Nargis, Rchman, Jairaj, Jeewan
aud Janki Dass.

The lilm 15 being directed by
that father of hits, Ramchandra
Thakur, At the hehn of affairs arc
G. A. Thakur and K. N. Kapur,
the veteran business magnates. The
music 15 by Hansraj Behel, and
it is rumoured that svery one of
the tunes has hit written all over
it. The picture is neariiy
completion at the Eastérn Studios.

now

SUPER TEAM FEDERAL
PRODUCTIONS : Producer Sha-
raf, the inveterate hit-maker, is
wonee again on the up awd upe His
new Bln “Pyar ki Manzil" has
become the talk of the industry,
The highlight of the pictnre will
naturally Lo ii5 b photo-
wraphy and directio
talented hands of F

The gaiaxy of stars featored in
this flm inglude these favouriles
Munawar Sultans, Rchman, Gope,
Protima Devi ond Janki Dass.

Huosulal and  Bhagatram are
handling ths musical score. “Pyar
ki Manzil” is being prodnced on
a basis which will make it a class-
cum-mass picturc. one gathers.

LIBERTY ART PRODUC-
TIONS : The people who hit the
heacd-lines with “Lekh” are back
with a bang. Their new venture is
“Gana.” The Hve-wire behind this
concern is Kamal Bew, the dirce-
sor-cum-writer, and virual cregtor
of “Lekh.”

‘next  picture

SHASHIKALA fooks more gla-
moraus than Ranjics
“i¥azaore!.

ever in

‘This masterpiece has created new
box-uffice record
been relex It
at Bombay wn A
many a5 four the;
Majestic, Excelsior,
Rivoli.

wherewver i
o be Te

st SIS aE a5

naanely the

Palace and

K. PRODUCTIONS :
i stor cast peaded Ly
Ciecta B HE
portod

Nawmah an
cer Nagshab's veiture
“Mighanz” 15 in (ull production ot
M. & T. Studios in Andheric
REKHA PRODUCTIONS:
“Jegvan Shanti” is the title of the
to be produced by
Rekha Fraductions, which is being
rejuvenated by the talented efford
of J. C. Sclanki and Miss Hari
Darshan Kanr.

With (Fita Bali, Muzhar Khar
Nawab und Janki Dass heading
cast its star valus proved suer
ciently impressive to induce dis
butors to buy up its tegritosial
rights in adyance. “Joovan Shanti'
is to po onr the sews in the first
week 0f August.
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-lass flering theme.
talent=d mire associated  with
fans in different names to avoid
publicity, is again the writer of the
ad the scenurio.
iz composcd by
the  melody-maker  Krishundyaol,
RB.5c.. with his cu-operation. The
tialogues of the story have breen
enirusted o the young Vinod
Kissar. who is famous for crisp

oW

story, the zongs
LEven the mus

TALWAR FILMS : R. C. Tal-
war, who esiablished himself as
the stormy petrel of the Indian

reen, by creating such master-

iyn. “Albcli” and
back with vet an-
=epsation “Khilari”

tuthios at
which is
and

praduced at the B. Ay
Malad, The
said  w be
pensefd is written by
himsel Besides, there are ce
otiter assets, which may hatl it
the picture of 1949, The wvele
1. 8. Cashyep. the populir j
Wagshab amd the

story

rovel

tributed substantially

picture & big movie

Above all, Suraiya. Ashok Kuwar.
Indu and Sunder form the back
bone of the great armay of artists,
featured I "Khilari™

Coztact:
JAGAT PICTURES.
Fgmous Cine Laboratories &
Studion ‘JFH.

popitlar lavourites Rehanag
amh nre co-starred for the
Medhukar's merry

site bebimd the concern, is young
L. Prasad a talented businessman
with high ideals. It has already
become the tail of the In 1
trade. and tu
the film are boing sold at a pre
mium: Every feature of © nim
is striking. Fiist, it has a slagger-
ing east, including such veterans
as GOPE, YASHODARA KATJU.
TAUMTAZALL and DURGA
KHOTE, Secondly, the wmusicsl
score is in the capable hands of
melody-ma 5 Tusunlal and
Bhagat Ram. Thirdiy. the box-office
wizard K. Amucnath is 1esponsible
for the direction. The picture is
auw complete and awaiting rolease.
Ramesh Saiusl, the director of
gcidcnvju'ni!uc- hit “Shahesd” has
hean signed up by 1. K. Nanda for
HALDIA-NANDA PRODUC-
TIONS 'o writc and direct one
picture as woon as he is free from
his present undertaking.
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NEWS FRON CALCUTTA

FROM OUR OWN CORRESPONDENT.

MV HE biz news comes from
| Bengal National Studivs that
Produeer-Director Narang Las
decided fo Qunsfer the production
of Lheir Hindu pictures to Bombay
where they will be produced under
the banner and siyle of Narang
Studies Limited. The Calensta es-
tablishment will Le cencermed ex-
ciusively with the production of
Bengali pictures.
Mr. Marung has
liis Bombay office
Exchange Building, and first
picture in Bombay s scheduied
to po on the foor Ly the cnd of
Auglst
Their  maiden  musical  social,
“Ek Aurat,” i scheduled for carly
release in Bombay and Delhi the-
ouph the Davlat Corporation and
Everlight  Pictures respectively,
Two dances by Cuckoo Dave heen
added to the picture, brizhtening
it considerably. Shamshad Besum
ghosted the songs. The star cast
is headed by Gitashree, Hiralal,
Sunder,  Smriti,.  Huossain  and
Narang. -
Their second  pictire “Lottery”
is also on the slaie for esrly re-
iratc in Caloutta. Dirccted by G.
Singh, the ace camoraman,
“Lottery” stars Kaushaiya, Sunder,
Ameena  Khatoon, Hussain  and
Curkoo.
. Producer-Director  Narang  is
busy giving the finishing touches
Lo third production “Nai
Bhabhi" which boasts a falented
cast  coosisting of Kaushaiya,
Amarnath, Maya Bannerji, Sunder,
Smiiti and Cuckoo. 4
Their fourth now under Dro-
duction, is in Benguli, and it is
titled “Chittagong Armoury Raid,”
Directed by Nirmal! Choudh 1, it
3 ing rapid progmess. and
ouwld be ready for release
by mid August,

already oprned
in the Bullion
his

several  pictures in
mtends 1o migrate
ro Bomhay,

Mr. Narang is also busy on the
paper work for their next Hindi
picturc the ritle of which is to he
“SBaugeet’! He intends o have it
on the sets very Soon:

* * e

KALI FILMS SOUND STU-
DIOS : Busy as a beehive, buzzing
with  the innumerable activities
inseparable from the simultancous
prodection of no less ten pictires,
Kaii Films Sound Studios is
forging rahidly to the froat of
Calcutta’s motion  picture world,
Well situated in the heart of
Tollyuunj, better known to many
as the Tollywood of Indiz, and
equipped with a skilled and enthu-
siastic staff of technicians and al
the latest apparatus, this burgean-
ing unit is tapidly acquiring the
reputation of a4 fArst closs studia
where  affention to detail, high

level efficiency and smoath working

are the watchwords of everybody
fram directors to extras,

JUGANTAR CHITRA PRA-
TISTHAN'S maiden offering "Bai-
kunther  Will." in  Bengali, is
reported lu be: progressing rapidly
towards commpletion tnder the
direction of Manu Sen.

The picture is based on another
of the brilliant stories of Babu
Sarat Chatterjee. The star-studded
cast includes the leading artists, of
Benpgal  such  as  Molina  1évi,
Renuka, Nilima Tas,  Jhahar
Ganguli, Shyam Sioha, Bicas Roy,
Santash Sinha and Tulsi Chakra-
varti. Kalipada Sen wrote the
musical score.
% % B 0
SATAPDIR SILEI LTD : This
newly started studio is making jts
debut with a Bengali picture titled
“Bonya Jakhan Yelo” and based
upon a story by the brilliant au-
thoz, Nihar Ranjan Pal Chaudhary.

Many new faces will be presented
for the first fime {0 filmgoers in
this maiden’ production, which is
being dircected by Kirit Sen.

£ & & W

NATIONAL PROGRESSIVE
PICTURES LT, : The Managing
Agenis of this® concers, Messrs,
Panchpradip Limited, have bemm
prodiuction of a Bengali fills which
has been titled “Parivartan,”

A talented east including Satya,
Dilip, Raviprakash, Bireshvar, and
Ashu Bose has been assembled by
Director 8. N. Bose. Ajoy Kumar,
the well known camicraman, will
handle the camera. Mnanoranian
Ghosh, nofed dramatist, wrp®
the story. ¥

5 ® F B

SOLAR FILMS new pic-
lure *Tran ki Raat” loass a
staggering cast headed by Jamuna,

i DUCTIONS

nd Narang. It is to
P, C. Barua. which
it te make il
rward o it with more
than averagr cxpeotation.
Incidentally. this will be the first
costume: pic:,-ur{: to be directed by
Barua, Their secend picture “"Do
Buaien" co-starting Romola and
Narung, is «divected by H. 8.
Ruawail.
* B ] *
HINDUSTAN ART PRO-
maiden offering
“Nishat” s jproving remarkably
wherever it is releascd.
It recently atfained its “Silver Ju-
bilee’” week in Caleuits, and is
ey }‘d towards the same achicve-
4 at other places.
_ shat™ combincs hizh enter-
Stainment values with an uplifting
eme. A cast of veteran artists led
Yakuh, Mirza Musharraf,

popular

£ Jvati, Munawar Sultana and Baby
baida, contributes excellent per-

formances under the deft direction

[ of Shamsuddin.

i NGAL PICTURES :

§ Hiational

Hengal

Stubios is another

aof wur extremely  busy film
iactories, and sight now 8 produc-
ing hve separale piclures all in
the Bengali language.

They are Shankar Chitrani’s
"jaju-Ear“ i Bengali, Gi:\:t‘l-
ed by Bhidayek Bhatracharjee:
Chuiu-iyaiz Pictures’ “Panchi-
vat,” directed hy Nirmal Chau-
;ihnrv'. Matri  Pictures’ “Shesh
Mah.urrc‘" directed by  Bishu
Sarkar: and Jenani  Pictures’
“Ashru,”  diected by AL Kl
Chaiterjer.

Other Calcutta
Bengali flms in
Chitra Dalt  Pictures.
Productions, Shreemati
Ltd., Shamlal Productions,
Associated Pictures Ltd.

studios  with
protluction arc
BT R
Pictures
and

INDIAN  NATIONAL  PIC
TURES : An alliance of talent
and technigue is in the air at the
indinn National Pictures Lid.

dapper  producer  Hiten
Choudhary is busy “hatching” a
couple of money spinners for the
sceond balf of the movie vear 1940,
Under his supervision, Indian

Charming Finfipa Hons, new Rajkamal find, pufs over a brilliant per-
formance ax the Personality Girl in Shantaram's picture-of-thu-year

", drawing

and doing recard Business at Delhi and nther key cifics

oui Tndiz

crowded fioses al the Wesr End in Bombay

through-

National Pictures
sccopd  bold  bid
Shahid Lateef's challenge picture
bascd o a story by Ismar Chugtai,
with lyrics from Majroohk Sultan-
puri and music by that melody
wirard Anil Biswas. All eyss are
set ¢n the company now,
menting  with the “New
which dominares the world
to the Atom Bomb.
rapressing  fast  at Famous
Cine Studios, "Arzoo” is touching
a new hieh in preduction values
and technical Anish, and this fact,
plus 2 star cast headed by the
sensational  star team of Dilip
Kumar and Kamini Kanshal, and
including big gag Gope. Shashi-
kala and Sita Bost has ade it a
distributors’ prize. The exploita-
tion rights for South India. Bengal,
C.P., Cl. and Pakistan have bzen
sold. alrcady.

Paper work is well nigh camplete
on their third production, which
has  heen ass d to Nirmal
Chandra Dey, ociale scenerist
of New Theatres' “Hamrahi,” and
is scheduled 10 o on the ssts by
the end of July.
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EE‘!’EHBRA GOEL s
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Starring: NALINI JAYWANT, BHARAT BHUSHAN, YASHODHARA KATJU, BHUDO BDVANI,

Y AKBB and ininxficing a new Sear, SHEEHAR
DISTRIBLITORE, SONGS: MUSIC:
Deaiki & U, P MOVIE MIREDRS, Chaodal Thowk, Delki RAJX DISHDI ALY

Eags Punjel : SETH] FiLM EXCHANGE, Jullynder

5. K. DEEPAE, EEARAT ¥¥as MADAN MOHAN
Bangal T MEW JA) HIND MTTURES, Calestly

STRAY: {Coussnsy Filmistan)
Sind P PaKISTAN FILME, Karachi 5. N.A-z“'"UDIN :h'mv Fama¥ -

For other tevritorvial rights: GOEL CINE CORPQRAT!GN Cmt-w 3¢ |clcs T r:Nc B”m"av

SULDCHANA CHATTER)I-PREM ADIB
BADRIPRASAD-GULAB-GUGKOO

SHYAMSUNDER & SHASHIALA
BIRICTED BY
GIRISH TRIVED!
FHOFOGRAPHY
VN REDDY » K. V.8 REODY

EDITING
BARYBKA THAKKER
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