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colourful
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picture

INDIA must surely feel grateful
to Lord Willian: Bentinck, appointed
Gavernor-Ceneral in 1By, whodid 2»
wuche o] uee: e growing: m thar
country.

Manwyunsuccesful attemipts had been
made o cultivale: ca plants in India
from sced mported from China. By

the encouragement of Lord Bentinek,

however, and the work of his Tea

Committee and of cthers, itwas at last found that the tca plani Brooke Bond. fiace thousauds of sever of theit aes |
was indigenous to India, wild tea tress growing in the hills of  than ony other fom of tea disiributers in ,-.':. eeatd
Aszan. srvatll the b soerlbl deq markets, Brooke Bosd i1tk wiy

The first shipment of {ea from Assam tc Britain was in May  blawding and faching fartones in the Uniied Kimploss

Iggﬂ—ﬂigl!’. E'h?ﬁl,‘, aboul 250 Ibs—and fercher] s high as T4/- & Fack serves iy owen fravt af the qommrs, and he Fed

b at ahe Mincing Lane Auction. ‘The [atest zvailable eures o familior aght, pecome mo M

wore and o
{ 1953) show a production of fo7,800,000 |hs. fresh lea to grex 250,000 chips,

By the indomitable spinit and enterprise of the wea growers and . Lo e e
] fr frdia Bioote Bowd aisa e e paciieg /2

Rl b

3 fpial iR B

the development of the people’s skill, India continues to be the
L]
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a=n oo kngnns (foaleons) o 174
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predominant tea suppiving country of the world.

srth frexh sl Ry Bond \ea
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lechnicolor Limited
extend their congratulations and
best wishes to the organisers of the
First Indian Film Festival
and take this opportunity of again
assuring all Film Producers, Distributors
and Exhibitors in India of their

closest co-operation at all times

TECHNICOLOR LIMITED

’ HERBERT T. KALMUS, CHALIRMAMN



Spanning the East

Branches of The Chartered £

Bank of India, Australia and 55;“\: =1

China under British man IE::T > ' -“‘:_‘“‘Lﬂnﬁk_&ﬁ b
agemen! directed Irom q“/{ S~

London are estahlished 1n
most centres ol commercial
throughout Southern and
and the Far Easl

lete banking

imporiance
South Lastern Asia
At all these branches a comp
cervice is available and, in par ticular,
cacilitics. are provided for the financing of
international trade in co-aperation with the Bank’'s

offices in London., Manchester and Liverpool,

fis agencies in New York and Hamburg and a world-

wide range of banking correspondents.
[n London and Singapore the Bank is prepared to act cr

45 exeriial or trustec.

THE CHARTERED BANK OF INDIA,
AUSTRALIA AND CHINA

fMncorperared by Roval Charter, 1853)

Head Office: 38 Bishopsgate, London. E.C.2
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The Man-with-the-Gomns

isaSsSymbol..-

... of every aim and every achievernent of the J. Arthur Rank Organisation, It means that

wt welcome the opportunity which cxists in Britain to

adventure into commerce — with 2

target whose attainment must be good for the country and good for all whose interests or

whose wark 15 with the Organisation

The man-with-the-gofip svmbolises our plans to-offer the finést in
cireen enterfaimment; o promote: British. pictires to match the best
thar orher couniries have 1o offer; to give to millions of people overseas
the opportunity, te see-our {ilms and 56 learn something of British
living, Eritish thoughe, Britkh character —and Britich goode.

Toaccomplish this two-{old purpose we have built up a British film
enrerprise which produces, distributes ind exhibits a major progmmme
of first feature films every vear: a ilm enterprise which operates world-
wide, helping to draw the fres nations nearer to Britam and strengthen-
ing the ties hétwesn Britsin and the Commonwealeh:

The man-with-the=gong is a symbol of our determinacon 1o keep
abreast of the times — both in thought and in technical developments,

We are proud o have been pioneers inomany fields of  production;
distribunon, exhibition and the manofactore of components (from
cinema seats o elecmonic equipment [ cinema relevision) designed
to serve the teeds of the Brush Film Indascry

The man-with-the-gong i5 a guarantee of first-class entertunment.
He represents progresa in the Britsh Film Industry
Hesymbaolises our confidence in'the present and our
mith i the futire,

The . Arthur Rank Orgamsation Ltd. includes:
Some 350 Ocecn and Gaumonk cimemas,

Pinewsod Studios . . . producepy an ammmal pro-
grampne of 5 BHiosh fearure fin.

Denham Lakoratories . . . procesnng 7oo. miles of
Jilmt @ toeek

Ganoral Film Distributors . . . with an usnvalled
struice 10 domnestic extibmiors oore iR 0 clneriic-
POCTS,

o. Arthur Rank Dverseas Film Districutors . . .
rakire Bririoh fiims o the criemagoers of the woorld.
o Arthor Aank Scroen Services. ., coveri screcn
odtier ising, documentary films, relevesion advernang
and Televrsion proprammmes

Gaument - British and Univarsal Hewsreels | | |

bringing up-ie A= IRILMEILE ACTREN PEfnyit an Frenr
eoentifo filimpoert ar fiome cmd abroad,

British Optical ‘& Precision Engineers SRR
Jaciunng o Rey rangne of -.".'..-:-.‘.."ulf-..'l':-.l: cgiprrerd
and allied produces.

Ginarra-Te'evision

T, fcrenlific I [
iR B YT TR 1
Bush Redio.. . . maling the renowsied Bl :

THE J. ARTHURE RANK

ORGANISA

LIMITED
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For over 60 years the people of India have chosen
Lipton’s Tea for its outstanding fragrance and flavour.

- LIPTONS

| means good TEA

|| | LPTON LiMiTep
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5. Limited of Arbroath.

& Son

Douglas Fraser

i ‘associated with the textile
for long closely associa

cadustry of India; send greetings to their

ri | o and extend their sincere
friends India and

good wishes for the success of The Festival

of Indian Films and the associated charitable

Causcs.

DOUGLAS FRASER & SONS, LIMITED

Manufaclurers of Machinery for the T'extiie LTrades
WESTBURN FOUNDRY . ARBROATH . SCOTLAND

CALCUTTA OFFICE : 14 NETAJI SUBHAS RDAD




fastest to India

I
I
I

services

weekly

Alr-India’s Super Constellations are the Biggest,

fastest, most luxurious airlners on the route to lndia

Super Constellation services to India
Diract connections from India

to Tokie, Sinzapore, Hong Kong, Bangkok,
Your Travel Agent charges no booking fee.

Cennections fram Bombay throughout India

66 Haymarket London SWI Telephone : Whitehall 85067



| BERNARD
| SUNLEY
| & SONS

BUILDING CONTRACTORS.

a4 ST JAMESS STREET

Iy to he erected by Berrard Sunley & San,,
tely 115,000 sq.ft.

& 1. LENTY 58 Haymarket 5W1

i modern office building, shert
:?lliilum_n flpor arca of approxima

Works : Vauxhill & DNouthamplon i e aveD.E

—

CENTRAL Bﬁj}{ OF INDIA

| ( Incorporared in India. The Liability of the Members Is Limited)
“L FSTABLISHED 1911

i . Rs. 577,350,000 (£4,331,000)
.%3521 E‘Iﬂ:cdraﬁca" T T Rs. 576,586,125 (£4,324,000)
Capital Paid-up .. .. Rs.  3,14,542350 (£2,359.000)

Reserve Fund and Other Reserves ... Rs.  £,00,55,696 (£3,004,000)
Depesit & Other Accounts ... ... ~Rs. 1,23.97,06,516 (£92,977,000)

Note: The sterling equivilanis of the rupee figures shown above
have been converted ai the rate of 1{6 per Rupec.

POARD OF DIRECTORS
Sir Homi Mody, k.oe{Chairman)

| .. Romer M. M. Aniersey ). Gazha
DM, Ehatau C.P. Wadia H.C. Captam

‘ C, H. Bhabha C.B. Parlkh [Managing Lirectar)

GENERAL BANKING AND _EX['[LI\NGE BUSINESS.OF EVERY DESCRIPTION UNDERTAEES
| AS THE BANK HAS ANETWORK OF NEARLY 300 BRANCHES & SUB-OFFICES THROUGHOUT
| INDIA, PARISTAN & BURMA, IT IS IN AN EXCELLENT POSITION TO ASSIST IN FINANCING

THE INTERNAL & FOREIGN TRADE OF THESE COUNTRIES. e
Head office: MAHATMA GANDHI ROAD, BOMBAY

London Office: 159 FENCHURCH STREET, LONDON, [.C.3

London Adviser—Sic Cecil Trev =
London Manager—c, §, 5;::;::-{-*.
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'nl‘ﬂf#lriﬂ',iﬂiﬂy 'ﬂl‘iﬂ Largse feets of Euclids are busy on

[ndia’s most important irrigation and

hydra electric schemas,

E U c I D s BHAKRA-NANGAL—% Eoclids are
- hard at work aiding dam construclion.
with DAMODAR ML'i_EY ~large ficets of
Euclids are busy on the many phases
of this huge scheme for the Damodar

Valley Cerporition,
At HIRAKUD DAM, MNEYVELI
TUNGABHADRA, KOYNA and a!
WALAYAR, EUCLIDS are

speeding excavation and construc-
Lo,

EUCLIDS are specificd on
the waorld’s most im-
portant  development
projecis.

ERCLID  Tractors &
Serapers, EUCLID Mear-
Damp and Battom-Tump
Wapgons: ore all svailable
Tor 5=n:rhn5.

A compiete After Sales Fer-
viee iz provided  far  all
EUCLID eginpmeni by the
dirrifaars:

B lAcHwn D n H n n GE Sluﬁﬁﬁﬂv Companwes Branches Works

and. Agencies throvshour the World

PO ( 1NDI1A

The lnk: thet geewy tronger

Thei "son  Mimadiaatan, the From theday i 1532 whe i i - i
firnl B n‘\”l.'r. L dee e : =t en the 5.5 Hindostan steamnied proudly

reach Indine soar (842 trom Southamgton io open the Indian Mail Service. P & O

have msintained a continueus Jink with India and the Far East,
Phits Tink has grown stronger with the vearsand 15 still playing
Lvitil pant in cementing the long=standing friendship between
the pwo peoples.
P& O operate regulur passenger and
freipht services betweésn England, Indis,  the
Far Edst and Australia. AP & 0O Liner affers
you smooth, st satling. od [oodand enter-
thinment and considey

& PEreORnL TErvice,

Your voyage will be o- pleasant expenence vou

will nov easily forge

Voyage re India 3 . '
ard the Easn with _I &

IS IS o TS [t Bv elE. Fiom TIovel A LEATE bF gccides the e il
14/ 16 Cockspir Sireer, Londan, S.¥ 01 WHI ] L y= e
127 Leadenhall Strent, Landan, F 1 AVE-SinN




Drink delicious

OVALTINE

for Health and Vitality




l.i'.--'lllu'h‘:rvl:vl.i Bnnk nr India, -
Austrnim & China

'Ccnml Biiok of lndi Ltd.

Douglis Fraser & Sons L,
Inslincralt 114l

Kadal Ltd,
Lipro (Cveracaz) L,

g
25
v
6
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.'acmniu Slmmshp! t.l.o-ndm] Lid. 3%

Shell Pﬁm!ruml“-:- Lub (ingide cover)

Sirees (France) Lid. i back cover)
Shal Restaveant i
Stelg & Leighton Lul H

Tata Lid, 15
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Vickars L. 1
AL Wander Lud, [
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® . i been
o Asian. Film Seciety has
Duritig the past 1wo years ekl e from Varous f\:lﬂ:
exhibiting at the Scala ente in London it must have been

i sian residents 12 i i
cu“;:""ﬁwi”[ ﬂ‘ﬂ‘[-m reminded 1n tEis way of the ﬂ;El.::‘C .;litlli.*;hr.; Iégurw
E}Emé’e’r tomelands, 1 think 1 eXpress the Gpin E

- i ; ¢ the good fortune
peans (comparatively few in numlh-cr‘l'r‘-;ﬁﬂl:':il hitd uEl::jm.m“ dine
1o be invited 0 lhmbdahowlulﬁqh ‘;:ﬁﬁm ﬁj’rlhir\ :1:P-cricnm‘. When
i was d e and broa h

:fF:r'irpc:::;\mﬁ?:“ Asian film he seés Asia for the first time throug
Asiin eyes. L
Now the Asian Film Socicty is making the very hiI:bd ::T!l Lnu

of sponsening & Festival of Indian ﬁlrE:.. : I‘h;c ﬁu&m;} uzsl'nﬂ £
inistrats ind i s behalf 1T a -

elaborale administration bekind (t.  On 1t DClAM 7

ml':cnu's for-all ‘errors and | gmissions in organisation which may
be ~evealed. So great is the goodwill towards India that exisls
in Britain that | am sure tiat forgiveness will be readily granted.

In a country where television is unknawn and where illiteracy
is widespread, films are one of the main medns of Mass communica:
tion. To a large extent the maker of films has taken the place of
the traditional teller of stories. So it is not surprising that already
the film indusiry. in India ranks second 1n 1erms of capital imvest-
ment and fifthin terms of workers employed.

Mow ‘the industry feels malure enouvgh 10 show s wares
abroad. The producers have rnch resources of calture, colour,
costume and: history and’ acling ability, on which to draw, Fas-
cinaling though these are, however, the main interest of the films
is Lhat they have been made by Indians for Indians. They portray
Indian history as Indians think of i, English men and women
living 1n India as they appeared to Irdians and nol as they may
have seemed lo themselves. 1f we view them with interest and
sympathy we shall have increased cur understanding of Indiz
and of the whole of Asia. It i (o promote frue international

understanding and not 1o serve any Comimerci
. - cial infe i
Festival has been promiosed. ST

L4

Mr. Hilary A. ,-l."nrr;rrrn!d, o war form-

erly Professor of Industrial Relations ar
University College, Cardiff, was success-
fely Set retary for Overseas Trade, Pay-
master General, Miniiter of  Pensions
aned Minister of Health between 1943
and 195], During e Winter of 1952-54
he tenred Indie, Pakicem and Cevlon,
lecruring on Industrial Relations aned the
Brirish Sovial Servives. [ 1954 hemad,
a similar jowr of the Brivish Caribbean.
Buring these visits-and others which fe
made 10 East and Céoneral
Turkey, e has stiwfied i

Lieeca arnd

CRHCTTIEY

the economic develapmens Aifarfe

elaped  countries, upon i I
weetten and lecrired in Brizo

e hay

et v Eg oS



= GB.E., MP,

1-391}' th Lhaﬂ Gw@

’ Gra!im Greene th,
Anthony Hmiluclou&lhn,ﬁq;j.
. Sir Heetor He KBt

:Gﬂl SJrEdmrdI.aRmum

ar i % B ) T

‘The Rt. Hon. The Earl of Lratmn:l

Sir Richard Livi mn.stm
T!-m Rt. Hm The Earl of Lucan,
' PG, Gie VD, k. s.{-:. G
Sir Jocelyn Lucas, mur.
Dr. Roger Manvell.
Kingsley Maatin, ..,

The Countess Massersene and Ferra, e

Admiral Sir Rhoderick McGrigor,
G By D5k

Cieorgs Minter Esq,,
Protessor Sir Gilbert Mursy,
O MAL DEAEL, DG L

h-Mitetell o, s,y
'-:w-l*.! rii (A E§, )
} 2

‘The Rt Hu.n. E. i !Huel-ﬂukgr rr- :-u-
-Tﬁm OBrien

E&qk. P
TIT:R,I Hm The Lﬂxd{}m-c
B.C., T.D, EROVS
Tin RL Hon_ Lorg: Mﬂ-m:zm
-of Paaslake, rc.
Miss Dilys Powell,

Miﬁﬁaﬂl Powell Esq..
3. hr!hur 'R.lfrl]r., Esq. e
The: Bamﬁm Ravensdale,
N R. Reynolds, Esq. .
The Earl Russell of Richmond,
DMUERS, MUA,
The Ri. Hon, The Earl of Searborough,
K., PLGONG, G.C50, T,
Miss Mariz Seton.
WA Smilh, Esq
Reginald Soicioen Esg,, A
The Ri. Hon. Sir Patrick Spens, ke, o.c,
John Stafford Eig.,
_Sz_r Ben Bewien ‘[h:mm, AL
Feliks Topolski Esq.
AT, L. Watkins Esq.

The-Ri. Hon The Lord Wilmo
of Selnwston.




MESSAGES OF ooD WISHES

INDIAN MOTION PICTURE PRODUGERS’ ASSUGIATION, Bombay, INDIy

F sppnsoringan Indian Film

ancon o ;e
ey to promete the exhibition

L om e Sele L
ol eonpratulate: the AsiEn Falm D=1 has been doing
l'.ee-Li\-iIL;:: Candon nad for the good work i has

of Ingian {lms. e Festival Wi help ta bring the E_:u-t &ir:d \::::-n fedrer,
il 'm“ﬁfjﬂ.‘ l'.,j“-T'l-.I:c !:::n{;lct with England fur many; YEArs A1 Inoril::: Il'rl:;? ERL‘U!E‘
E‘?F munlrﬁcﬁﬁ.?ﬁi E’ji-ﬁ:ﬁ'ship further.. For the filny industry 1n sRRLEBhouId
l!.‘p‘If.-"R.'ﬂF_ e . _11-' 3

provide a- window. 10 e We & K. PATIL

Fresident

LM R A

e — _—--..______-‘_
=

———————
Bombay, INDIA

FILM PRODUGLRS GUILD OF INDIA LTH.

ke Eil S ociely) 155 soring the ' First
sy Uat e Msaan Film _hm.;_u:j_’ |-._~.|:|_'rl'nu.'+r1ﬂ_,: Q Is
E_‘““.m‘ i aid af the N:umnnl Socieny for dncer Ra.‘;huf
“Service, The organisers and sponsors of this Festival
of the p;pnpl-.: of India in g-cm:r.'ll and those éngaged

«J am indecd happy 1o
Jadian Film Feslival ©n I
amd e World Umwnﬂ;ﬁ}l
digerve the sincere gratefulness OF L i
nlL the ll-'i]rru Trade o dndid n particular for thus lnudable elfort.

n of understanding batween

yrge an important link in the chat !
a5 cinenatic art knaws 0o rriers and speaks o all

Thic great potentialily of films is more acknowledgad
{ is only belilting that the First Indian Film Fesuval i
peinp wannged al sucha time, when all the nations of the n_rllrld arc anxious (o have
clser anderstanding and fes amongst them, 1o uher pril it dawn of peipetual
prace and Tringuility o the antice UnIvErse.

1 sure the Festival will do a-great deal Tow
Spstival, I send my very siacere
Vo SHANTARAM

Hon. President

Film selone van
iFe miinons of, The universe,
with e same visual yoice,
today shan ever befoe I

| am ards this and to this and to the

glorions sugsess of the T good wishes ™

FILM FEDERATION OF INDIA  Bombay, INDIA

T e - - = ur - * -
I-::n_-.[i'-.il 1";‘ ]Lt‘;‘lrliig;l:lli:.l:h_ II::‘. -'J.S-II:_lrl Film Society bor r'l_r:l_-'.'lll_iﬁi!u_? the First Indian Film
i Iparaj.u__ﬂlr.b srom the array of distinpuished personalities who are
RO T iIlL';u."I‘ & .1...\; no:donht that it will beia grand spocess and will' p = :

& : contacts between the peoples of India and the Uni Il pave the
iNe medivm could do' this more efiectively than the 11:.-1 ' the United Kingdom
sincere sood wishes on behalf of myself ; ri medium of i_ﬂmr. and Loffer yir
e vsell and the Filny Federation of India on 1his 3

S. G. VASAN
President

15



Fiore  JITENDIRA ARYA

MADAME VIJAYA LAKSHMI PANDIT, HiGH COMMISSIONER FOR INDIA




BN e pustswar: period Ihere Wik
{ ML Leiea g s countiy. 19
u | desire i this W‘-‘ﬂrm

naw: mure about the people
Sho. were, switly Baining. fiow S(eS
and impartance, o meel (his v
ing curiosity there could be 10 B
medinm han films (o biing (he: peop e
af Astad nearer (o the people of the

augnral. function of - the Sociary o, ;
Fag

. : . -- . Y I " I': 2 L
i F:fm f:;;n{'ulm with Mehtab.and Sotrei Mo,

Weat.  Thus some membyg
Aslan communities in '-‘Jnd.n.,”i |
pot the iden off forming a fily,
With the help aad "*'llilu iety
aperation of the "“'“'“Q-‘:..L:? &
yorigus film socities in Logy 2 S,
Asian Film ‘Soviely was r,,nm‘_ﬂ“'. .
gociety 15 recognised by (he

i

"I._‘ i
S e

| .

County Council a% & nonpraf ll" oy s
snd non-polifical “socigy, haking Er’_iﬁ
The objects of the Agyp | ;“;ﬁ
Sodiely are — Rl i'..t‘.

43  bxpromole cullural ung
ing with the people Jf-;'ﬂh':-"" #
through  mediom  of \ |

A To ercourage intenest t.:rr

film as a social art ang 5,

tagrid  Bergmonn  arfendig function of the  Saciety al the :Ti:?:llfrm *:}' ;i.:?;‘;ﬂmwr”
S e s §fimy of
Seaiy  Tlearre. soenuhc, educational, ¢y,

and arsthedic character,
In: fact, for the objects of 4
_ } 1
Society, Anspuralion his  baan d. i
Tdw

; -E lront the conshitation of i.'-\!_-'ﬁ{_';-;

Mr. Sobieab Modi:  producer, direclor
and H. E. Mr. B. G. Kher at a special
.\'fiuu'r'rhq oaf "{?n’rur ﬂ_.f-p”ranu'r" in London

1953




eption lreld by
At ar reeef suest of Fononr.

orance of euch other’s
4 lives has been
canse lhru&.inhnlgu %}hc
: of mankind, of that
1‘,1:‘;300-1 and mistrust between
ihe peoples of the world through
which tacir differences have all
toc often broken into war .

The Sociely WS inaugurated by
e showing @i Mr Shantaram’s film

_ RY OF DR. KOTNIS™
THE S10 ed presence of Miss

ina distinguish :
Su;':n.htnnd Mr. Sohrab Modi, at the

| nstitute, . )
HE“;?.::;; then the Society has gained
i slature and its ‘memberchip has
sed  manifold. ]ll m}w claims

mbership ‘0f people o varipus
:::'[?:,E:.J;mt, During the course of
its bricf existence the Socicly exhibited
rature films and documentaries from
Ceylon, China, Egypt, India, Indonesia,
Japan.  Pakistan and other Eastérn
countries. At its regular exhibitions,
the Seciety has been honoured by the
presence of Ambassadors, High Com-
missioners, diplomatic represenlatives
4; well as promment personalities from
the film world ¢nd film trade.

Pue to geod response and en-
conragement o t!w members and
fim-geers, the Society ventured to
sponsar this First Indian Film Festival.
which 15 the first organised attempt to
present India’s culture and way of
life in a limited way to the people of
this country.

Tha Seciety is indeed proud and
honoured that 1ts first attempt will

o hat 180
“,a!rlg n
cammen

the Seciety, HLE. B.G. Kher wvas

Binai Rai and FPrem  Naih
. greetings
with Ingrid Bergmanin "at a

finction of the Society,

also serve the cause of i
_wrve. 1| otwa worth
charities whao i S
endeavour. P
 The Society brelieves [
: Yebieves that o W
Teceives co-operation, help and. en-
Couragement from all sections of people
:2 lhu;}f;r& it will be able 10 achieve
e way o ilive and :
s ay a posilive and worth-

= N Gouninocio
-l'—-'-"'""___—-.

Clairnan,

ASIAN FILM SOCIETY

A -group photegroph of Ambassadors: from the Middle and Far Eas
at the exhibition of an Egvption film. oy
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M FESTIVAL

LONDON

- P 1 f -1’
QUEEN OF JHAN
« The Queen of Jhansi'" 1548

tacular produc-
th film will

. f ! mo

o Jimcolor pieture. 2 1000, The mam :
India & ﬁrﬁ? m;; Vs ilrlhﬂ making a1 cosl ﬂrlfr?{%mﬁ Modi brothers. The story
R s R d initiative of the famou: or of freedom and

remain 4 tribute 1o the gerius at o raised aloft the bann

; .en Lakshmibai who Tt : s ~.oar] Sir Hugh Roses
“:m' u[j !fl;“. '::;':::[ SL:IIIE:I:DI;:;:I?MII;& Lhe ﬂFH,alnlsc?I I'H;ﬁh!‘_r:lﬂ m‘:“‘i;:“iﬁcm‘ but her
inspired her INFANTRCE int Oueen met her death | 11 who cherish liberty
apyd5 1: ':::;nrlTlllﬁm;ﬂJi}::::uF nd_left a noble example for all who ¢he
Aty ras! Lt

and fresdon

CREDITY

Frodus
IhresToe Case, =
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SUNNY ART PRODUCTIONS

-~ 3 | .. ;-:.: = = . J o f _F ‘ -
THE FLYING BEDSTEAD

(URAN KHATOLA)
{English Sub-Titles)

Uran Khatok™ is 4 musical fantasy piadiuced on a lavish scale, full of spectacular
sets with idyllic backdrops ard packed with emotion, 11 relates the strange
experiences of 1he sole survivor-of an air crash in the unchartered island of Shanea
1t has fully justified the present trend towards classical music by incorporating the
finest tunes of Yore. The film stars two of India’s most popular artistes, Ni ;
and Dilip Kumar. Nimmi lives a great role as Soni and Dilin Humul' S ': UL
pohshed and restrained performance. ! £ B R onpt,

CREDITS [

Produoeer anid
muiic direclor
Direcior
By, diatogue
Fhotogrphy

1 yrics
ey
Arn

CAST
Drilip Komar, Mimmi-Suryakomsy
Jeovan. Boopomala, Amar Arhs

Tun Tun, Syed Jan and Mawsh




FPROGREAMME

~ INDIAN FILM FESTIVAL

o MUNNA (55"

= (English Sub-Titles)

CREDITS.
Sgreenplay KA. Abbas
%Hub i siaes o cApl o Bimwas
i"ll-'l.lu wajhy vieee Rum o Ehandra
At LHECCERON | wun v wnspis R Playpac
Editor veieie Mohan  Huthod
Bl e e by v, e ol
[rection K. AL Abbds
CALRT:
Sobochana Chatterjoe
Shamemi
Jai Ray
i Prakoish
hawid
mil

Roami as dunna.

Munng is the first Indian flm without songs. [t is directed by K haswja .‘"i|ll‘.'lilld. =
Abbas. who long before his active entry into film-production was well-Known. as
4 zifted screen-writer and journalist,  Munna i the story of a foundling, who sels
out 1o seek his mother in the big wide world, a world he finds both ¢ruel and kind.
Mr. Nearu has this to say about Mupna @ * I wish more fims like Munna were mide
—., inIndiz. ['liked this Glm dnd cansider it good from many points o view =,
=
~ &} . L .
J"lli JUNE FERIDAY
ASHOK KUMAR PRODUCTION'S
CREDTS
Prioduce s Ashak Rumar Productions

) PARINEETA

{English SuE-TfIh}‘r

nlllliiurfi:,lfdh?f_, l{‘[‘;rf fgﬂ_‘-f! rrJilf_:iwn Acres of Land) Parineewm is an adaptation of ;
1hc:11cﬁcar!:1 the l;czrr{ufjlfli:-[?-ﬁ{!ﬁ:! IL.".“!ET Sarai Chandry Chatterjee. Love is L:
FE T thene c-..-cri 5 rl\]f;.:: ::-;::;:LLIﬁ:rjn:;:;t[::h)h;u th‘::Jl 15 chiaste and L:I1L5',|rl.
1 sl = o] d A ; i £ - : I ¢ .
1; :;ue:::' t:rT:jltﬂiL":n J;I';fu:- office of the Registrir for meLr r;_;l.ltL euri]hl'[: T:::I[.Jil ;I:;fl" and
diclates of elders !JI.:’:'I- Enf]o”ghl- “F_ [_” l?:‘.'hm'.: thit marriage vows :.Ii‘n'-é;{-:.;l' el
T o influsnce the chioice of a man’s |ife. artner

ict and eventual bliss that befy]| i yourg couple En JLT:.I

: ed, and
Parineeta (ells

3

Shaiy i Sarat Ckandra Chaiterjies
D sogue wuai s Mavendn chash
Seofari e Bimal Roy
Lyrics cieees Pt Bharat Wyas
Music. .20 Arun Huamar - Sdwshorgi
Pholography. . ... .. 00 Kamal Bose
Soiand L. Shemli Pabani &0 M, Baror

Dineeted By :
BEMAL ROY
CART
Anhiok Kumear, Muens Kumar,
Whit Baran, Bodd  Prosd e,




ronoGRnAMME

FIRST INDIAN FILM FESTIVAY,
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SATURDAY e

25m JUNE :
NEV KETANS

LA By,
Froduced s
Lrgecicd -‘iu-a
CAST
Mimmi, Dey Anans (Y
SN

Durgs Kboit; Riigng
i

THE CRUEL WIND

(AANDHIVAN)
*

(English Sub-Tltles)

hich happened in Amritsar, East Punjab ** Aandhiyan ™

1 childlike naivete of the Indian ; the melodramatic
go w make Indin's heirogencous millions—rich
It depicts faithfully the habits and methods of
i outlook on love and marrigge and heir
round to all this, is Indan

Hased on @ true incident w
chiose the real India and it depic
outlook of all e classes which
or poor. high caste or lowborn.
business and domesticity ;  their cast:

pcturesgue  ceremonies. Providing a unique backg
music played by tstad Al Akbar Khan greatesl compoier and exponent of Indian
niusic.
—_

SUNDAY =

200m JUNE

RAJKAMAL KALAMANDIR'S

CREMTS
N
Vo Velily
Yi Drg
Lk, P
U Ehy
LEERY VTR
. Shanm
¥, St
UAST
fea i =

-
B

IMMORTAL SONG SR

(AMAR BHOOPALI)
{English Sub-Titles)

Directed by V. Shantaram, one of Tndia’s truly great Directors ™ Immmortal Song'
is the intensly gripping tale of Honaji, the great Maratha poet. .
While Honaji's admirers and his peopie awaited: their gifted poet to myve the countr i =

a rew lead through his poems, Honaji whiled away his talents in the arms of a harlod
Bui when the country itsell was threatened by an agzgressor, Honaji renoun d

his desires and with his poems aroused his people 10 a new awakening, thus fulfilli

his missken,
24
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SITARA “THE KATHAE QUEEN" OF INDIA
s come fa Loncon with @ mission. This is her firs! appearance
otiside fndia und she has prepated special dance mimbers, and
costumes for the Indian Film Festival. She is a feading Indian

Jilm star, choreograpler and doncer.

H. H. the Mahorae of Kurch
and The Re. Hon, Hilary A,
Warquand  discussing  the
Festival pregramme al &
vockroll party  where His
Highness was tie hosi.

Phote by SABRA
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The advertisers who, through (heir support, have enabled us 1o produce this recorg
: Ranelagh Press, for the care taken in the supervic:
‘production of thisbrochurer, =~ - Pavision and

1
n il
Wi

ses. F. & L. Zefiman of the

| @
The Management and staff of this Theaire for their helpful co-operaticn.

Messrs. Kamal Roy and Syed Yaverals, B, 1. Malhotra, N. K. Shetty for their mostvaio.

e service in Bombay to make this Festival a success,

®

And 10 all the guests, who by their liberal and generous putronage liave mace this first

Indian Fﬂﬂi"F?ﬁﬁ‘!’ﬂ'ﬂdﬁiﬂff}!,'ﬁ'.clﬂmmﬂffﬁl;d fimancially successiui.
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Oriemtal Fash ion Creators
Nu-Look Driental Shocs 1 od Sandais in W-to-daie desip i

v Sands | cmpne—all Guaran-
n_-uj_l-l-.u_u! Miace and enricned with Gold and Silver ernbraidery '
[.;."I.L‘I.{:S E-.".'-:“mpl; and Cockiail Hindbags, Delvs; Mu-Look Cick fail Hats,
.‘\_u-l_nnk. Glastex™ Indian Bangles, wiiich are unbreakatle Meable ind
will streteh to it ony hand comfartably. [a pearock gy calours plain o
designed —Guaraniesd washable,
Indin Sils and Brocade Sarees and Dress Materials in High-Cass latest
patterns suitable for all occasiongs.

Qrders by post prompty desbotehed. Weits o eall tadiay

Oriental Silver, Gelden and
Pears, Fashionable Jewelery.
Earrings, Necklaces, Bracelets,
et Silver Filigree Tevollery of
all kinds,

Indien High-Clasds Joss Sigks
in varigusrelreshing perfumes,

Nu-Look Sarees.  Blouses ﬁ
Petticoats & Oricnial Diesses 4
made o order 1n sult all ﬁ
Fashion., "

Itdian SiK Brocade and Hand ,;;I,h -
Printed S¢arves, Stoles and 4 0]
Capes inall Brilliant coloues, l '

=

SURMA—The Bl Muglc Fo
your beailicl eves b
FUIr oyes: datk, Be
EMaoth. | CApaled w

10 & 1l QUADRAMT ARCADE
REGEMNT STREET

LOMDOM Wi

Phone REGent 4972

Mear-Ficcadilly Circus, opp. BOAC Booking Office




- P und. - By
Im producer has ng “m:tnlz*
ing any financal help fr. -

L AL Ao
Government ; cven banking Faci}

for advances and loans hargy e

No Protections

Again few film sroducers iy Briag
would survive i suddenly the Protechce
granted 1o the indusiry by way of [j)
compulsory release of Bripisy filmy iy
home cinemas and (2) dedudting gy
of eamings of foreign films fr P
production, were 1o be removeg. Thes
two Factors, which are essentiyl feating
‘of the film industry in this counn
hive been considered ahsoliiely
necessary  for the survival of Briisk
film production. The Indian ma
ducer has no such  protections, He
hias no fixed playing periods 1sid dg.
by legistation.. To date, not one Indiz
piciure has benefited by the colp
carmings of’ the many foreign fil
that flood Indian cinemas:  The Inde &
producer thus has 1o rely upon one ind - 0
ane ceunt only—the metit of his oer
flm in his own cinemas to bring ' bl
his investnent |

hypothetical profits yet to accrue !
' ‘No Subsidies el
The most outstanding feature of | nnguage Pro ﬂ; :
i imes: : e Indiai n indusiry i th 7 A wreat many people in i
It issometimes argued that produc-  the Indian film indusiry is that of all : § i
tion costs in I_ﬂ-‘-ﬁﬁ"%ﬂ considerably  major film producing countrics fex- counir i Itily dnd Amenca hive

26




< In e s of therr sagien”

_the indusiry
iged to achieve wha
ce of so many odds,

Quality

: at' of the quality? For
nﬂﬁ ﬁai. the pu_n;ber : p!_‘ bad
pictures wrned out but the good ones
prod wed which really cetermine the
progress of a country's cinema. And

i here more than anywhere cise
Sﬁ-ﬂz Indian film industry deserves
dl prase. The Indian technician has
had no other system of learning than
tiat of frial and error, and yet many
wp foreign technicians who have

- people a medivm of

The Indian Cinemy
word bout the fndian iner
Forty years ago. when' the sitont
o a e {0 ndid, it ‘@ve 1o the
fopes and aspirtions, " Thants
films took to mythel 2V AS theit theme,

Tor expresying sl their yearaires et
h“lgiﬁuf:t:ls lhnt-l.'ﬁll_i:iwég hrm:hg: teg?i;g
down 10 more recent history. The
historicals gave way to the social filme
that depicted the life and love of the

<commom man : and today the social
film itself is T

] gradually giving place 10
films tha:  mirror the contemnorary
social reality thal exists in  India.
As indeed, the cinema of EVErY Country
must in the last resort be a cinema
truly of the neople, the Indian film
oo, has slowly bul surely afiliated
itself with the lives of the people and
the reality with which they contend.

And what of the future? An
indusiry which has the record of the
Indian Cinema has, necd have no fears,
Second wday in terms of output, the
day i not far off when the Indian
flm will be as umversally seen as
are spme of the great piclures from
the: U.S.A., laaly, France, Japen and
Britain.

a7

in the Merchant M.
WAL he served  ge

i Lahmﬂfh"ar J‘Kﬂfdar 45 hisra

Marine, During the
Jdered s & Commissioned
I the Roval Indian Nawvy,

In 1946, Mr, Kard: i :
Comimission rdar resigned his

. m lu i e 3 7
welll ko O in his brother, (e

~LhowWn Mr. A, B Kardar<a
Ploncer of the Indian film industry-and
ohe of India’'s most successful film
pProducer, Director, Siudio owner and
and Distributor. '

Mr. Kardar has had a very varicd
career, he has beer a professioral
Journalist, 1 play-wrght and 3 vEry
successful  publicity  consultant,  One
of the biggest Railway systems in the
Indo-Park sub-continent. briefed him
dsan Advisor to their Public RBelations
Department and the Ministry of Tran-
sport. of & Provinsial Government
appointed him as their sole publicity
cumul'._zm_

Mr. Kardar has travelied exien-
sively 10 places as Far apant as the South
Sea Islands . . . Alaska and  Tibet.

He is due shontly to leave UK,
in’ order o direct a film. - his firse



ﬁdnmbjl:t:ﬁ he his l{s makt
a p&lﬁim‘l: wki’\ch will please his customers
—the p 20€rS.

He cannot efford to displease them.
But wpa: is the primary need of his
customer 7

r.
surshlpnt'h¢51 154 negative
pre ] rﬂllp. huwc.'n:r Fig-

|tmu
rtle; A picture which las passed s
test will be in keeping with cultural
‘and social responsibilities of a producer.

For a piciure which has nothirg
nh;muonu::le from the poinl of view
of the censor’s code may still exert
a baneful influence on the public.
i Sn. unless. the producer himself
is conscious of his cultural and social
obligations, he may not ke able fo
fulfil them:

This realisation of the responsibiliy
by a film producer depends on his
realisation of the power he wields. A

28

. g?’gium; whg makes g film

:_'i‘m%’pﬂ'imtr'u,f the med

_'mqugh iU irue thaithe Majority of
- come Lo see pictures

cultural res gmnﬂbmy 45 well.

the  reaction jy MU g
@Em@sb those wha see iy, l:-ru%
producer musy be g

is dealing. o iy “hl:h
Tht: moiion pIET.I.ir'I: wields o

strong influence on the p,e“ﬁ}

u "'-Ti
lhﬁy cann?:rlmw it

fertainment,

,.'_mﬂumacd by whilt they mhuip E’“"@

Hence: the n:rdurx:r
P has a Ef’ta_
Since hims, whether by g
by accident do exert an u?u]u:f,d.;f
the spectator | whether 4 film 5 o
with a purposc to enlighten the a4 d‘
or not, the film is bound Lo p;a?“
certain reactons on the Bud g
In this mnnm{mn I recalf lh
wo decades ago. an imponan o
picture was made in which the rFJ.ﬂ:“
on in love was glorified, A
The lover failing fo get his beloieg
starts drinking and visiting a prosiy
andd ulamately dies, ;
Ag a result hundreds of o
Romeos whenever they got jilied i
jove resorted to dr:nk:ng
~ The failure in love just became 3
excuse o cultivate habit of driqge
This was obviously not the effas
desired either by the adthor or i
producer ;- but strangely enough
was the reaciion of i, and 1 wis &
strong that | myself” felt the necessin
of making 4 picture debunkicg ik
glor IﬁLaltDﬂ of the frustralion i low
and [rying to stress the fact thatlove-

"T_'-mh'nru'ﬂr G paic 3:"

SR T T




J , L "r;ﬂl{anfﬂ”" af et fileis,

bR
i Ny

jan filps wers es-
e £ et e small
; L\ . .ﬂ‘m.h in India ard to S
4”1; WAL pipited 010 ¢ Indian settlers i Brit
| commUAtE L and the Far East. But
e T E imost imperceptibly, the In he
lis T cowlyy ! ing its magic shadow ﬂl{:‘ I.:.h:
’%;‘:q‘-" M e, . Pictares like D"’l.'-ﬂ
SN e R or Land)
¥ % " f ¥

U, Mo 0 Famain vagabond),
%:ﬁ? sqward :"I:h#} “ﬁnudhllu {Cruel
i-{'.:_'.lt;u:.| (The '.,'l,",-lyl—ﬂ Erﬂ,:}:lt |'ﬂﬁhih“. lve llld.t_i'ﬂ
*fJ'.::E?, h, winds) .4.!111_]‘ ront film fe:-',tiva_!s—ln
hfﬂ- ok at diffe akia and in the
FELN x i in Czechoslovakia ih
l.’,'-“‘.“':"'l ':iurr- Some of them, wit
| Soviel .l.llf."“ of Aan (Savage Pnnn:ﬁf
W the :Idhdipkii Ki Rani, have been or are
-l"_d JL’, wercrally exhibited in foreign
w8 heng comn And so. at lasl, the cine-
"f-"f*{‘..‘ ‘-U”n“‘“n.na.:]t' couniries ‘3_* the “-0”_:':
g1 poirs 1 8 '1'r|'|.|:‘. are seeing the Tife
people through Indian
depicted and portrayed

W, Al for the first &
L 8 of the Indian

2 e A =
I"mlnéi:un writers, artistes and tech-
0y
piang:

This is a significant dcvt:iuRm‘um{
for in the past, Indian [|_ir.,['f.!1.:-.‘;‘:ll;
i.-rl.Enrl atmosphers W C::l!?ll.l‘ 1.[i_|'|11g
pletely unknown Lo CJ!‘-(."SDU"L.': ﬂlll!‘:il_;‘
fnda or, if et all they were lmui i
was onfy an exotic IMpression nlf ndia
sech ih;.:ugh 1Iu: gyes ol a !'u'\:.rh!i.t.'rli.
tourist,  The Indians were a-:zuui.:i;zq
by some ol these [oreign producm_un
S nd sometimes feft that they were being
deliberately mistepresenied as guaint,

] Nefirw, leaving o special
o -‘f'""‘;ffj‘ﬁﬁuwmmm M e A A
i :

U Xes Munmy, thi

INDIA THROUGH IND]

EY K. A. ABBAS

" pieturesque’, backward prople;
few wrilers, directors or artisies have
thay speciil imagination or perception
necessary for them 1o faithrully poriray
the life of a foreign people.  And while
an:exceptional genius’ like Flaherty or
Eisenstemn  might have spcceeded in
recaptuning the beauty and colour of
a foreign land, on th: whole ane can
say that in filims, as in any other ar1 it
requires indigenous wlént to do jusice
toa theme concerning the life of its awn
people.  Only a Britsh director could
have piven s * Brief Encounier ™ or
~ Greal Expectations |, only an Italian
could have created ** Open City ™ "ai
~ Forbidden Christ . only @ Russian
could have made * Alexander Ney shy™,
only a Japanese artist could have uied
colour se sensitively as if has been done
i Gates O Hell ™, and only an Indian
could have given 1o the world the un-
Forgettable portrait of the long-suffening
Indian peasant in “Twod Acres OFf
Land . Neither sympathy with, nor
wcademic knowledge of, a  foreign
people can be a substitute for that un-
derstanding which springs, as it were,
from the very soil of one’s birth,

Very

Andso | believe that for the growth
of miernational understanding .]'!':'{HJ:.\_:E'I
cultural media, it is important that the
peopie of one couniry sé¢ the flms of
anoither country—even as they shonld
read- the best books, and see the

nEsy

FOAT I8 rerdnler
i whoe elttehes you are 1o b

o the spma Sang
seen frovg MUNNA.

ptings, of other lands—und the film,
alter all, is the onc mediusg ol com-
munication which can reach the Mmaxi-
mum number of the comnion people,
Bui, it might be asked. what kind of
films need far deserve) to be shown
abroad to foreign audiences ? Niuturally,
One can say that anly the besi o oduct
of & country has a right to be represznied
on the warld sereen. Any filis, be fi
Indian or Chinese or Indonesian or
Egyptian, will have to conform o a
high artistic and technical Tevel il it
EXECs 1o gain insternutional revogn|-
Hom, It ale goes without saying
that the more fathfully a film depicis
the life and culture of its people the
Ereater atlentron it will get abroad,
For, even if it sounds like o paradox,
only [ that “art which is uuly narional

deserves 1o achicve Inter-national
PR,

Mpphcd to lodia, onecan Ay that
given the basic requirements of audience
interest and production values of in-
ternational standard, those Indian films
shuuld be seen outside India which
truly reflect the life, the culture, the
ideals and aspurations—in short, the
whole psychosis—of the Indian people.

But—and it 15 a significant but
the Indians themselves are tn he the
judges of this ““ Indian-ness ™', not some
pseudo-Orientalists  or  admirers  of
- the mystic East® and the * exotic Ind




_ Inda, eight years after her indegen-

dence, -ﬁ':ﬁﬂﬁﬁgﬁﬁd:ﬁhNﬁns;wﬁi
A

fast. Peasants who, for thousands of
~years had been ns ing the ancient wooden
 ploughs, are now driving tractors.  Tens
of thousands of wamen, disearding the
traditional veil, are working shoulder
o shoulder with men—as nurses,
doctors, teachers, clerks, stenographers,
lawyers, administrators, even as legisla-
tors and Minsters in the Government.

A net-work of airlines now criss<rosics

the Indian skies, and elzphants are seen

enly in roos and circuses or doing
plebian odd jobs like carrying logs of
wood for community projects. It is
this changing India, with the accom-

anving crisis of fuith, psychological
W*ﬂﬁmﬁ lﬁ. céhﬂﬂiﬁiwhﬁlls
Being depicted in the more significant
O Rontemporary. Indian nims.
_ A-}[ﬁlﬁ'ﬂﬂ!’ﬁtﬂﬁi’}ﬂ_ﬂ"{!ﬁ'ﬂtﬂ;. when

 he came to India, went fo sec a very
 popular Indian flm and came away

disappeinted  because the hero  was

heroine, in one particular scene, was
wearing  American  style slicks. "1
want to see Indian charceters wearing
Indian clothes in an Indian film ", he
complained, ** These people looked
like imitations of Hollywood . But
as it happens, imitaton of Hollywood
15 also ope aspect of social reality n
India — and hence, inevitably, gets
reflected on the screen.  As India gets
industrialized, more and mare people—
even among ordinary mill-workers and
farmers are taking (o * westernish " if
not outright western clothes,

. In a forthcoming film which my
friend Raj Kapoor is directing from a
seript wntlen by me, called ** Shree 420"
{which may be roughly translated as

3

“The Honoura s
there is  song SEII!; hh;iﬁr e

feera joota hig Japani '

e patloon Inglistan; :

Sar pe laal iopi By,
| Fhitr bhi dil hai Hfmj-‘uu i

(My shoes—they are Mida inT"
These trousers are pyre Britigy,
On my hl:_ﬂd @ red Rus::‘u.r. -hhl
Yelmy heart remains Indian

. This sums tup ney only 1
€O-existence " to be obseryad ;

Lt als0 points up the deeper ™ Ty

despite large-scale ‘bnrmu.:h"“h}‘m

material 1hings and idegy rm“ o

countries, the heart of Indiy 1.|||1m 2

purely Indian, Py

L e

':'"I’*le',

Thisis v less trye of | £l
They may have been inﬂucnﬁ:;n b
one hand, by the box-office ['F ohy
of Hollywood musicals and i
other, by the purpasefy] oot
realism’of Russia and the neo re ?‘,‘,
abian film-makers, yet utx'n:rnli.:?ll:!‘“:f
hive & distinctive gaality of 1;,,_.,,.'2:""
an Indian Navour, an !ud'lani:rlvh :
Indian idiom of SXpTesy oL, sk



i anything which sirikes
imema audierce as the most

£ ‘,;.'_-.nmnt in Indian films, it
¢ uring the last twenty-five
S sound was mtroduced into
edrs, SI'IIET:L“; {here has been hardly
“ﬁﬂrﬂmlwnﬁm has not had a sound-

E u

' HtSIGs :
ot i 151
jdental it

[ne L when o, musi
catéBOY “eine songs are the o
if fl1qu;1':“ind in Bombay and other
qve -1 a. :

film gentes it has be

e is of a diflerent
1 refer (oo mMusic

7 commonplace
cﬂﬂjvm sofer lo 10€
' ulk_m {41 sucCessiy
b essh
! IuFmJ;:s one ﬂ!'.lll'l..t: I'iI:
lo"(:,' os1 debgnaire SWas
ol m-'ﬂing ero and the
'E:h'T D;létticsl star who 18
ki 0 ghie 12 sing i:-'lrt‘.‘l'l-'cnl.l.r
B oocpeen TILT SOMNE::
:r#, ¥ fourles b
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launched a series of new filis whase

kEnown

music direcior was Rar Chand Boral
and the singing stars were Kanan Bala
and Llmma Debi. "Boral was alsa the
pioneer of prchestration in incidental
music. for Indian flms and is to this
dav:considered the creator of mademn

film music in India. Bul the whaole
conceplion. ol* Indian film  music has
changed since those ““Ciold il
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By KEKI MoODI

o phe kind of

In 1933 Mr. Modiestablished
the now famous Western India
Theatres Lud.

In 1946 the Western India
Theaires Lid. was incorporated
into a public joint stock company
with & paid up capital of apprex-
imately £670.000.

The company's activilies ako
extend to the field of production,
and one of the bizgest studios in
India is contrelled by it.

The Modi brothers were the
first to bring technicolor to India
and their mammoth production
“Jhansi Ki Rhani” paved the way
for attempls by other producers,
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taidy stand @ very govd chanie of
suceeeding al the world  box nﬂﬂ'rc-'l.

f‘nn*:‘yn prodiccers, when co-prodie-
g i cassociation with their  Iudicn
caunterparts, would be in a posirion to
k.rlr.:-'!r e basie reguiremenis of Wekiérn
avdiences, and pictures produced under
these arraneemonts should definitely pull
their weight anywhere. :

A o production. venlure has,
therefore, several avanagzes which are

tesaally not available wnder any othor
.Ti'rlf."tFr'.‘, :

Ohe measure that conlkl give Lo-
production a defimte impetus would be
for India 1o insist that a ecrtain
part  of  the earnings of forelgn
&f”“m” showled Be  retuinesd crred

nade available for joint preduction
VERLIWRES, -‘JL"LFI i .'l-.rﬂ‘j" “--“:thl Ir?L" J'i‘H')."l-r_lfl‘.”.l'
oi all parties concerned, and as is well
known, the practive already exisis in
many cowtries. which exchange films
with each other, *

Tl ﬁr'.‘:l’ Sleps i |,'r=~|r:l.|"|-.:frn'fr.-(.l.”
have already started. The future of
such venrnres is exiremely rich and prifrmi-
sing., and | for one, look forward to the da)
when eénterprising producers and Tech-
nicians from other lands will come to
Indig on joini production schemes. and
ronversely onr  technicians and arfists
will o abroad—so that together, we all
do o best o enrvich the world cinema:
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BURMA

General Agents in U.K., and Continent

SCINDIA STEAMSHIPS (LONDON) LTD.

22 BILLITER STREET,

LONDON EC.3
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And all 1he tim i e
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and withoy Question, doctars :
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GREAT WEST ROars, BRENTIORD, MIDDLEXEX

MEMBERSHIP

Allare cordially invited to join ASIAN FILM SOCIETY, the anly
one of its kind whose object is v promote cultural under-
standing with the people of Asia through medium of film'"

Membership of the Society is open to all members of the public §
£

aver the age 16,

Intending members must apply: tor nu::nlu-rxhip, which, if dulv
accepted, will commence on the payment of an gunpal spb-

seription of 10 shitlings.

.8

¥

Omnly members and their guesis shall be sdmitted 1o the Film Exhibitions, ;

For membership apply in writing together with your Postal Order or Chegue to fhe :

&
%
%

ASIAN FILM SOCIETY %

Tr"*‘l" ;
11 GREEK STREET, LONDON, W.1
Pheone: GER 0073 ke,

"‘-‘Ei-‘-}%.-ﬂihia--.,«r-l‘*s}*tﬁ':linﬁ:efiﬂ?aﬁi%b*%ef#:“'#'-?!r%ﬂ ¥

B SRR BRI R RS R TG GRS S Ao R ST

37



London I ilms

|
:
i
1
<
<
€
‘
1
1
4
|
4
.1
<
4
<
1
4
|
<
‘
<
4
<
4
1
4
P
4

| o the First

|
E

E Indian Film Festival

|

@ ALAAAAALALAAAAAAAAAAAAAAAAAALAAAALA Y " AAAAAAAAAA

.‘

<

L |

3

4

4

4

4

4

| <
| {
| to be held in London 3
| <
4

4

*

4

4

4

‘

4

4

¢

38




n scl\fm- with § operalors including Trans-Canada Air Lines, and to
enter service this summer with .Capital Awrlines, U.S.A., the Viscount
leads the world in practical propeller-turbine operating experience.

U FOALLS - ROTVCE DART PROFPELLEA - TURBINE ENGINES

i VICKERS-ARMSTRONGS LIMITED - WEYBRIDGE - SURREY =
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SHELL FILNS

The Shell Film Unit was founded in 1933, Tis

documentary films are known throughout the

world ;3 more than 2,000 copies of current pro-

ductions are annually distributed to foreign
countries. The majority are revuiced in tm;-rr_:
than a dozen languages.

The Shell Film Library contains over 120 films
covering not only every aspect of the nil industry
but also many subjects directly or ndirectly
related to it.

Above and left : Three recent productions.

Shell Blms can beobrained on feee Toanin nencly every countey in the
world simply on application to the local Shell Company, or in Great

Britain to the Petroléwn Films Boreaw, 29 New Bond 5t.. Londen. W.1.
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